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Summary
The t h e s i s  s e t s  a s  i t s  t a s k  an  e x a m i n a t i o n  o f  b o t h  t h e  
u se  and e f f e c t  o f  m y t h o l o g i c a l  f i g u r e s  i n  t h e  H i s t o r y  and 
Roman p l a y s ,  e x c l u d i n g  T i t u s  A n d r o n i c u s  and Henry V I I I . By 
" f i g u r e s "  we u n d e r s t a n d  r e f e r e n c e s  o f  any s o r t  t h a t  may c o n t r i b u t e  
t o  o r  d e t r a c t  f rom t h e  b ro ad  m y t h o l o g i c a l  d e s i g n s  t h e  p l a y s  
s e e k  t o  d e v e l o p .  The a rg u m e n t  o f  t h e  t h e s i s  f a l l s  i n t o  two 
p h a s e s — t h e  f i r s t  c o v e r i n g  t h e  H i s t o r y  p l a y s ,  t h e  second  t h e  
Roman p l a y s .
The p l a y s  o f  t h e  F i r s t  T e t r a l o g y  and King  John a r e  e x p e r i m e n t a l  
i n  so  f a r  a s  S h a k e s p e a r e  m a n i p u l a t e s ,  w i t h  v a r y i n g  s u c c e s s ,  a  
wide r a n g e  o f  m y t h i c a l l y  p r o p e r t i e d  m a t e r i a l .  These  p l a y s ,  
from a  m y t h o l o g i c a l  v i e w p o i n t ,  do n o t  s t a n d  a s  r e m a r k a b le  
a c h i e v e m e n t s  o f  c o h e r e n c e  o r  v i s i o n ,  b u t  t h e y  do r e v e a l  a  d o u b le  
p o t e n t i a l .  F i r s t l y ,  t h e  m ean ing  o f  some o f  S h a k e s p e a r e ' s  im ag e ry  
and a l l u s i o n  h i n g e s  on a  mechanism o f  " tw o-w ay"  s i g n i f i c a n c e  
i n  w hich  a  s i n g l e  f i g u r e  a s s u m e s  c o m p e t in g  o r  c o n t r a d i c t o r y  
c o n n o t a t i o n s .  And,  s e c o n d l y ,  t h e s e  d i f f e r i n g  i n t e r p r e t a t i o n s  
a p p e a r  t o  f a l l  i n t o  two w e l l - d e f i n e d ,  t h o u g h  n o t  u n r e l a t e d ,  
m y t h o l o g i c a l  s ch em e s :  t h e  E n g l i s h  m ytho logy  and t h e  a n t i - m y t h o l o g y .  
The E n g l i s h  myth c o n c e i v e s  o f  a  p a r a d i s i a l  E n g l a n d ,  f r e e  o f  
c i v i l  w ar  and. com mit ted  t o  a  p o l i c y  o f  f o r e i g n  c o n q u e s t .  The 
a n t i - m y t h o l o g y  d e s c r i b e s  an  E n g l a n d  t o r n  a s u n d e r  by i n t e r n a l  
s t r i f e  and w h o l ly  l a c k i n g  i n  t h e  h e r o i c  q u a l i t i e s  o f  t h e  E n g l i s h  
m y t h o lo g y .  In  R ic h a r d  I I . S h a k e s p e a r e  c o n t i n u e s  t h e  d e v e lo p m e n t  
o f  t h e  m y t h / a n t i - m y t h  p l a n  by e x t e n d i n g  i t s  s i g n i f i c a n c e s  i n  
b o t h  d i r e c t i o n s .  We a r e  i n v i t e d  t o  a s s o c i a t e  an  i d y l l i c  an d  
happy E n g l a n d  w i t h  a  second  E d en — a world  i n  which  t h e  v a l u e s  
o f  t h e  E n g l i s h  m ytho logy  f i n d  f u l l  d o m i n i o n . C o n v e r s e l y ,  an 
E ng land  h e l d  u n d e r  t h e  sway o f  t h e  a n t i - m y t h o l o g y  may be s e e n  
a s  a  l o s t  p a r a d i s e ,  A "two-way c l u s t e r  o f  myth f i g u r e s ,  d r a f t e d  
from t h e  e a r l i e r  p l a y s ,  b u t  h e r e  p r e s s e d  i n t o  more t h o u g h t f u l  
and c o h e s i v e  s e r v i c e ,  a r t i c u l a t e s  e a c h  o f  t h e s e  E n g l i s h  w o r l d s .  
H av ing  p r e s e n t e d  h i s  v i s i o n  o f  a  m y t h - p a r a d i s e , t h e  d r a m a t i s t  
t u r n s ,  i n  t h e  Henry IV p l a y s ,  t o  a  s e a r c h  f o r  a  myth h e r o  who
m igh t  s u i t a b l y  i n h a b i t  t h e  h e r o i c  l a n d s c a p e .  The g u e s t  i s  
c o n f u s e d ,  t h o u g h ,  by t h e  c l a i m s  o f  c o u n t e r f e i t  h e r o e s .  P r i n c e  
Hal  i s  t h e  t r u e ,  b u t  h i d d e n ,  h e r o .  He r i s e s  t o  p u s h  a s i d e  t h e  
bogus  m y t h o g r a p h e r s , and  s t a n d s ,  a t  t h e  t h r e s h o l d  o f  Henry V, 
afe t h e  j u s t  r e p r e s e n t a t i v e  o f  an  o r d e r e d  commitment t o  t h e  
d i c t a  o f  t h e  E n g l i s h  m y th o lo g y .  Y e t ,  w h i l e  o u r  a c q u a i n t a n c e  
■vsri-th t h a t  m ytho logy  i n  e a r l i e r  p l a y s  o u g h t  t o  commend t o  u s  
e v e i ^  a s p e c t  o f  t h e  f o r e i g n  m i l i t a r y  e n t e r p r i s e  i n  Henry V, 
t h e  t e x t  o f  t h e  p l a y  i t s e l f  b e t r a y s  a c e r t a i n  r e t i c e n c e  i n  
t h a t  r e s p e c t .  Some o f  t h e  f i g u r e s  t h a t  o s t e n s i b l y  s e r v e  t h e  
E n g l i s h  myth a r e  endowed w i t h  a n t i - m y t h o l o g i c a l  u n d e r t o n e s ,  
an d  t h e  e v e n t s  o f  t h e  p l a y  l e a v e  u s  w i th  t h e  s a d d e n i n g  s e n s e  
o f  a  s e c o n d  Eden i r r e v o c a b l y  l o s t .
I n  t h e  p o l i t i c a l  w o r ld  o f  J u l i u s  C a e s a r ' s  Rome, i t  i s  t h e  
e f f e c t i v e n e s s  o f  r e p u t a t i o n ,  m a n u f a c t u r e d  o u t  o f  words an d  
to k e n  a c t i o n s ,  t h a t  d e f i n e s  t h e  i n d i v i d u a l ' s  s u c c e s s  o r  f a i l u r e .  
T h i s  p r o c e s s  o f  " s y n t h e t i c "  m y t h o l o g i s a t i o n  i s  c e n t r a l  t o  t h e  
s e c o n d  p h a s e  a rg u m e n t  o f  t h e  t h e s i s .  In  A ntony an d  C l e o p a t r a  
we a r e  a w a r e ,  a s  w e l l ,  o f  t h e  a r t i f i c i a l  c h a r a c t e r  o f  
m y t h o l o g i s a t i o n  i n  t h e  Roman w o r l d ,  b u t  s u c h  a r t i f i c i a l i t y  
comes u n d e r  i n c r e a s i n g l y  p e j o r a t i v e  s c r u t i n y .  A g a i n s t  t h e  
d o u r  m i l i t a r y  b i a s  o f  t h e  Roman p e r s p e c t i v e ,  S h a k e s p e a r e  a d v a n c e s
a f r e s h  a n d  v i b r a n t  m y th o lo g y .  The new myth em erg es  a s  a  t e n u o u s
i d e a l ,  founded  upon h a l f - t r u t h s  and t h e  i m a g i n a t i o n ,  b u t
a d m i r a b l e  i n  i t s  c e l e b r a t i o n  o f  a  human bond o f  l o v e  i n d e p e n d e n t
o f  c o n v e n t i o n a l  Roman m y t h o l o g i e s .  By way o f  c o n t r a s t ,
C o r i o l a n u s  works f rom  t h e  a s s u m p t i o n  t h a t  t h e  Roman e t h o s  i s  
a  d e s i r a b l e  i d e a l .  A C l a s s i c a l  m o t i f  i d e n t i f i e s  and e q u a t e s  
f a m i l i a l  and n a t i o n a l  o b l i g a t i o n s ,  and., t h o u g h  t h e  h e r o ' s  
d e p a r t u r e  f rom Rome migh t  seem t o  h e r a l d  t h e  d i s r u p t i o n  o f  
t h e s e  b o n d s ,  t h e  r e c u r r e n c e  o f  t h e  m o t i f  a l e r t s  u s  t o  h i s  
e n d u r i n g  Roman l o y a l t i e s .  T hese  l o y a l t i e s  f i n d  open e x p r e s s i o n  
i n  C o r i o l a n u s '  commendable ,  b u t  f a t a l ,  r e s t a t e m e n t  o f  f i d e l i t y  
t o  h i s  m o t h e r  b e f o r e  t h e  g a t e s  o f  Rome,
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I n t r o d u c t i o n
In  e v a l u a t i n g  t h e  use  and e f f e c t  o f  S h a k e s p e a r e ' s  many
m y t h o l o g i c a l  f i g u r e s ,  we a r e  c o n s c i o u s  o f  a  number  o f  p o w e r f u l
1 2 i n f l u e n c e s .  R.K.  Root  and  T.W. Baldvjin h a v e ,  i n  d i f f e r e n t
ways ,  g a u g e d  t h e  e x t e n t  and t h e  s o u r c e s  o f  S h a k e s p e a r e ' s
C l a s s i c a l  k n o w l e d g e ,  a n d  Richmond Noble h a s  r e s e a r c h e d ,  i n
d e p t h ,  t h e  d r a m a t i s t ' s  u s e  o f  B i b l i c a l  q u o t a t i o n . The d e b t
t o  t h e  emblem books  h a s  n o t  been  a n d ,  p e r h a p s ,  c a n n o t  be a s
c o n f i d e n t l y  e s t i m a t e d .  In  t h e  p r e f a c e  t o  M ine rva  B r i t a n n a ,
Henry Peacham ^ n o t i c e s  a  s c a r c i t y  o f  E n g l i s h  emblem b o o k s ,
5and  Mario P r a z  o b s e r v e s  t h a t ,  on t h e  w h o le ,  emblem b o o k s  
d i d  n o t  f l o u r i s h  i n  E n g l a n d ,  d e s p i t e  t h e  p o p u l a r i t y  o f  c o n c e i t s  
i n  E l i z a b e t h a n  and  J a c o b e a n  w r i t i n g s . Only f o u r  E n g l i s h  
e m b l e m a t i s t s  a r e  known t o  have p u b l i s h e d  work b e f o r e  1600—  
G e o f f r e y  W h i tn e y ,  P . S , , Thomas Combe, and Andrew W i l l e t . ^
Even s o ,  i t  i s  p r o b a b l e  t h a t  f o r e i g n  e d i t i o n s  were i n  wide 
c i r c u l a t i o n  i n  E n g l a n d  a t  t h e  t im e  S h a k e s p e a r e  em barked  on 
h i s  t h e a t r i c a l  c a r e e r .  In  making  u se  o f  c u t s  f rom t h e  work 
o f  A ndrea  A l c i a t i  a n d  o t h e r  c o n t i n e n t a l  e m b l e m a t i s t s ,  G e o f f r e y  
Whi tney  c l e a r l y  had a c c e s s  t o  p u b l i c a t i o n s  f rom  a b r o a d .  The
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n i n e t e e n t h  c e n t u r y  r e s e a r c h e r ,  Henry  G re e n ,  has  p r o v i d e d  us 
w i t h  a p e r s u a s i v e  c a t a l o g u e  o f  p r i n t s  t h a t  s u g g e s t  S h a k e s p e a r e ' s  
f a m i l i a r i t y  w i t h  v a r i o u s  emblem w o rk s ,  an d  w h i l e  Rosemary 
Freeman d o e s  n o t  c o n s i d e r  s u c h  e v i d e n c e  c o n c l u s i v e ,  s h e  does  
a c c e p t  t h a t  t h e  emblem book g e n r e ,  i n  g e n e r a l ,  v e r y  g r e a t l y  
i n f l u e n c e d  E l i z a b e t h a n  l i t e r a t u r e .  I t  i s  t h e  s e n s e  o f  " i n f l u e n c e "  
t h a t  i s  mos t  p e r t i n e n t  t o  o u r  own a p p r o a c h .  The t h e s i s  d o e s  
n o t  c l a i m  t h a t  s p e c i f i c  emblems a r e  d i r e c t  s o u r c e s  f o r  im ag es  
o r  the m es  i n  t h e  p l a y s ,  b u t  r a t h e r  t h a t  emblem b o o k s ,  a s  
r e p o s i t o r i e s  o f  i d e a s  c u r r e n t  when S h a k e s p e a r e  was w r i t i n g  
and w i t h  w h ich  he may have been  f a m i l i a r ,  may p r o v i d e  c l u e s  
t o  a n d  c o n f i r m a t i o n  o f  t h e  d r a m a t i s t ' s  m y t h o l o g i c a l  i n t e n t i o n s .
I t  w i l l  a l w a y s  be a  d i f f i c u l t  m a t t e r  t o  a s s e s s  how f a r  
such  i n t e n t i o n s  a r e  c o n s c i o u s  on t h e  p a r t  o f  t h e  d r a m a t i s t .
In  C o r i o l a n u s , where a  Jfe,rs myth i s  i m p o r t a n t  t o  th e  p l a y ' s  
t h e m a t i c  d e v e l o p m e n t  and c o n s p i c u o u s l y  a b s e n t  f rom i t s  s o u r c e s ,  
i t  i s  l i k e l y  t h a t  S h a k e s p e a r e ' s  m y t h o l o g i c a l  p l a n  i s  b o t h  
d e l i b e r a t e  an d  c o n s c i o u s .  On o t h e r  o c c a s i o n s ,  t h e r e  i s  some 
r e a s o n  f o r  d o u b t .  The F i r s t  T e t r a l o g y  and King  John f e e l  t h e i r  
way t o  a  m y t h o l o g i c a l  d e v e l o p m e n t  o f  s o r t s ,  b u t  i s  t h e  s u b t l e  
and  com plex  m a n i p u l a t i o n  o f  myth f i g u r e s  i n  R i c h a r d  I I  r e a l l y  
t h e  n a t u r a l  outcome o f  t h e s e  e a r l i e r  e n d e a v o u r s  o r  i s  i t  t h e  
p r o d u c t  o f  some u n c o n s c i o u s  i n s p i r a t i o n a l  s u r g e  t h a t  s u d d e n l y  
assum es  command o f  t h e  c r e a t i v e  p r o c e s s ?  And t h e  m a t t e r  i s  
even  more c o m p l i c a t e d  t h a n  t h i s .  I n e x t r i c a b l y  l i n k e d  t o  t h e  
i s s u e  o f  a u t h o r i a l  c o n s c i o u s n e s s  i s  t h e  q u e s t i o n  o f  a u d i e n c e  
a w a r e n e s s .  I t  seems r e a s o n a b l e  t o  p r e d i c t  t h a t  an  a u d i e n c e  
w i l l  g r a s p  t h e  im m e d i a t e  " l o c a l "  s i g n i f i c a n c e  o f  a  m y t h o l o g i c a l  
a l l u s i o n ,  b u t  who c o u l d  e x p e c t  them t o  r e c o g n i s e  and com prehend  
an  e x t e n d e d  and  i n t r i c a t e  m y t h o l o g i c a l  d e v e l o p m e n t ?  W i th o u t  
t h e  b e n e f i t  o f  a  g r e a t  many v i e w i n g s  o f  t h e  p l a y  o r  p l a y s  i n  
q u e s t i o n ,  i t  would  a p p e a r  t o  be an  i m p o s s i b l e  t a s k .  Y e t ,  a  
h i s t o r y  o f  t h e a t r e  c r i t i c i s m  h a s  r e v e a l e d  t h e  n a t u r e  o f  
S h a k e s p e a r e ' s  a r t i s t r y  t o  be s u c h  t h a t  t h e  o b v io u s  d e s i g n s  o f  
p l o t  and  c h a r a c t e r  a r e  o f t e n  e c h o e d ,  r e w o r k e d ,  o r  r e f i n e d  on 
l e v e l s  and i n  ways t h a t  c o u l d  n o t  be i m m e d i a t e l y  p e r c e i v e d  by 
a  l i s t e n i n g  a u d i e n c e .  T h i s ,  t h o u g h ,  i s  n o t  a  l i c e n c e  t o  f r e e  
i n t e r p r e t a t i o n .  S h a k e s p e a r e  d i d  n o t  w r i t e  w i t h  t h e  i n t e r e s t s  
o f  r e s e a r c h e r s  and  a n a l y s t s  f o r e m o s t  i n  h i s  mind,  an d  we a r e  
n o t  e n t i t l e d  t o  h e r a l d  e v e r y  m y t h o l o g i c a l  a l l u s i o n  a s  a  s o u r c e  
o f  s i g n i f i c a n c e . I f  we a r e  t o  f i n d  v a l i d i t y  i n  an e x a m i n a t i o n  
o f  m y t h o l o g i c a l  f i g u r e s , we must  s e e k  o u t  s u s t a i n e d  an d  c o h e r e n t  
myth d e s i g n s  t h a t  can be r e l a t e d  t o  t h e  i n t e n t i o n s  o f  S h a k e s p e a r e ' s  
d r a m a t i c  s t r a t e g y .
I t  w i l l  be u s e f u l ,  a t  t h e  o u t s e t ,  t o  d e f i n e  t h e  t y p e s  o f  
m y t h o l o g i e s  t o  w h ich  t h i s  t h e s i s  w i l l  make r e f e r e n c e .  I n  t h e  
f i r s t  p l a c e ,  a  g r e a t  d e a l  o f  S h a k e s p e a r e ' s  u s a g e  c e n t r e s  a r o u n d  
t h e  i n v o c a t i o n  o f  p r e - e x i s t i n g  m y t h o l o g i c a l  f i g u r e s .  By way o f  
e x a m p le ,  we m igh t  c i t e  t h e  r e f e r e n c e  t o  I c a r u s  a t  I V . v i . 5 4 —7 i o  
1 Henry VI— a r e f e r e n c e  t h a t  i s  f a i t h f u l  i n  s e n s e  and d e t a i l  t o  
t h e  C l a s s i c a l  myth .  A second, m y t h o l o g i c a l  t y p e  d ep lo y e d  by t h e
d r a m a t i s t  r e t a i n s  t h e  n o m e n c l a t u r e  o f  t r a d i t i o n a l  m y t h o l o g i c a l  
f i g u r e s ,  b u t  b u i l d s  new s i g n i f i c a n c e s  a round  t h o s e  f i g u r e s .
The word " s p i r i t "  h a s  p a r t i c u l a r  c o n n o t a t i o n s  i n  t e rm s  o f  
C h r i s t i a n  m ytho logy  b u t ,  w h i l e  S h a k e s p e a r e  d o e s  n o t  i g n o r e  
t h e  f a m i l i a r  i m p l i c a t i o n s  o f  t h e  f i g u r e  i n  t h e  H i s t o r y  p l a y s , 
he i s  a l s o  p r e p a r e d  t o  endow t h e  word w i t h  a  meaning  f a r  removed, 
f rom t h o s e  o f  i t s  B i b l i c a l  o r i g i n s . And,  t h i r d l y ,  t h e r e  i s  
t h e  k i n d  o f  m y th o lo g y  c r e a t e d  by c h a r a c t e r s  f o r  t h e m s e l v e s ,  a s  
i t  w e r e ,  i n  t h e  c o u r s e  o f  t h e  a c t i o n .  Vfhen C l e o p a t r a  d i s c a r d s  
t h e  t r a p p i n g s  o f  C l a s s i c a l  m ytho logy  and a r t i c u l a t e s  h e r  own 
m ytho logy  o f  lo v e  f o r  A n tony ,  she  e s t a b l i s h e s  a  s e l f - m a d e  myth 
t h a t  owes v i r t u a l l y  n o t h i n g  t o  t h e  t e r m i n o l o g i e s  o f  t r a d i t i o n a l  
m y t h o l o g i e s .  T h e s e ,  t h e n ,  a r e  t h e  t y p e s  o f  m y t h o l o g i e s  r e f e r r e d  
t o  i n  t h e  c o u r s e  o f  t h e  t h e s i s .  The d i v i s i o n s  be tween  th em  a r e  
n o t  a l w a y s  a s  c l e a r  a s  migh t  be e x p e c t e d .  I t  i s  som et im es  t h e  
c a s e  t h a t  a  s i n g l e  m y t h o l o g i c a l  f i g u r e  s e r v e s  more t h a n  one
ty p e  o f  m y th o lo g y .  Even s o ,  i f  we a r e  t o  a p p r o a c h  some
u n d e r s t a n d i n g  o f  t h e  c o m p l e x i t i e s  o f  S h a k e s p e a r e ' s  d e s i g n s ,  
broad,  d i s t i n c t i o n s  o f  t h i s  kind, seem n e c e s s a r y .
I n  t h e  H i s t o r y  p l a y s  we a r e  aware o f  a  c o n f l i c t  be tw een
an i d e a l  an d  p e a c e f u l  E n g l a n d ,  a n d  an E n g l a n d  a l l  b u t  d e s t r o y e d ,  
by c i v i l  war .  I t  i s  a p p a r e n t l y  p a r t  o f  S h a k e s p e a r e ' s  p l a n ,  a t  
l e a s t  i n  t h e  e a r l y  p l a y s ,  t h a t  a  p e a c e f u l  E n g l a n d  i s  o r  o u g h t  
t o  be com plemented  by g r e a t  m i l i t a r y  c o n q u e s t s  a b r o a d .  The 
E n g l a n d  r a v a g e d  by c i v i l  war i s  a  d e s p e r a t e  a n d  b loody  w o r ld  
where t h e  g l o r i e s  o f  f o r e i g n  cam pa igns  a r e ,  a t  m os t ,  t h e  s u b j e c t  
o f  f o r l o r n  h o p e s .  I n  a p p r o a c h i n g  t h e s e  o p p o s i n g  E n g l i s h  w o r l d s ,  
i t  i s  u s e f u l  t o  d e v i s e  some f rame o f  r e f e r e n c e  w i t h i n  w hich  t h e  
c o m p e t in g  s i g n i f i c a n c e s  may be d e f i n e d .  F o r  t h i s  r e a s o n ,  t h e  
t e r m s  " E n g l i s h  m y th o lo g y "  and. " E n g l i s h  a n t i - m y t h o l o g y "  a r e  
d e p lo y e d  i n  t h e  t h e s i s  t o  r e p r e s e n t ,  r e s p e c t i v e l y ,  t h e  p a r a d i s i a l  
and. f o r e i g n - c o n q u e r i n g  E n g l a n d ,  an d  t h e  i g n o m i n i o u s  E n g l a n d  t o m  
a s u n d e r  by i n t e r n a l  d i s s e n t .  The E n g l i s h  m ytho logy  e m b ra c e s  
a  gamut o f  h e r o i c  E n g l i s h  m i l i t a r y  q u a l i t i e s  t o  which a s p i r i n g  
E n g l i s h  h e r o e s  o u g h t  t o  a d h e r e .  The a n t i - m y t h o l o g y  t u r n s  t h e s e  
q u a l i t i e s  t o  t h e  mos t  unwholesome e n d s ,  d e r i v i n g  a  r i v a l  myth 
whose p r e c e p t s  a r e  i n c o m p a t i b l e  w i t h  t h e  w e l l - b e i n g  o f  t h e
i n d i v i d u a l ,  i n  p a r t i c u l a r ,  and t h e  E n g l i s h  r e a l m ,  a s  a  w h o le ,
A c e n t r a l  c l u s t e r  o f  m y t h o l o g i c a l  f i g u r e s  s e r v i c e s  b o t h  
m y t h o l o g i e s ,  p r o v i d i n g  a  " tw o-way"  mechanism o f  s i g n i f i c a n c e  
i n  w hich  a  s i n g l e  f i g u r e  may assume c o m p e t in g ,  o r ,  a t  l e a s t ,  
c o n t r a d i c t o r y  c o n n o t a t i o n s . However,  when we come t o  t h e  
q u e s t i o n  o f  t h e  Roman, p l a y s ’, t h e  i d e a  o f  a  " m y th o lo g y "  an d  
" a n t i - m y t h o l o g y "  becomes  l e s s  s a t i s f a c t o r y .  J u l i u s  C a e s a r t 
th o u g h  u n d o u b t e d l y  i n f l u e n c e d  by t h e  m y t h o l o g i c a l  schemes  o f  
t h e  H i s t o r y  p l a y s ,  i s  more conce rned ,  w i t h  a  power  s t r u g g l e  
w i t h i n  a g i v e n  w or ld  t h a n  w i t h  a c o m p e t i t i o n  be tween  o p p o s i n g  
w o r l d s .  T h e re  i s  t h e  s e n s e  t h a t  t h e  raw m a t e r i a l s  f o r  m y t h i c  
g r e a t n e s s  a r e  o f  a  s t a n d a r d  i s s u e ,  an d  t h a t ,  t o  a  l a r g e  e x t e n t ,  
t h e  s u c c e s s  o f  t h e  i n d i v i d u a l  d ep e n d s  on how s k i l f u l l y  he can 
m a n u f a c t u r e  h i s  own m ytho logy  f rom t h e  m a t e r i a l s  a v a i l a b l e  t o  
him. T h i s  p r o c e s s  o f  s y n t h e t i c  m y t h o l o g i s a t i o n  i s  one l i n k e d ,  
a s  w e l l ,  w i t h  t h e  Roman h e r o e s  o f  b o t h  Antony and  C l e o p a t r a  
an d  C o r i o l a n u s , t h o u g h  i n  t h e  f o r m e r  t h e  em ergence  o f  a  new 
lo v e  myth r e p r e s e n t s  a  d e p a r t u r e  f rom and. an  a l t e r n a t i v e  t o  
t h e  t y p i c a l  modes o f  Roman s e l f - m y t h o l o g i s a t i o n .  We c a n ,  t h e n ,  
v i e w  t h e  a rg u m e n t  o f  t h e  t h e s i s  a s  one f a l l i n g  i n t o  two d i s t i n c t  
p h a s e s .  The f i r s t  p h a s e  i s  c o n c e r n e d  w i th  t h e  myth and. a n t i —myth 
schemes o f  t h e  E n g l i s h  H i s t o r y  p l a y s .  The s e c o n d  p hase  d e v e l o p s  
t h e  theme o f  s y n t h e t i c  m y t h o l o g i s a t i o n  i n  t h e  Roman p l a y s .
The t h e s i s  d o e s  n o t  i n c l u d e  d i s c u s s i o n s  o f  T i t u s  A n d r o n ic u s  
o r  Henry V I I I . The a u t h o r ’s  m y t h o l o g i c a l  i n t e n t i o n s  i n  t h e s e  
p l a y s  a r e  f a r  removed f rom t h e  t h e m a t i c  c o n c e r n s  t h a t  S h a k e s p e a r e  
s e e k s  t o  d e v e l o p  i n  t h o s e  works t h a t  f a l l  w i t h i n  t h e  s c o p e  o f  
t h e  t h e s i s .  F u r t h e r ,  t h e i r  v a l u e  i n  a  d e v e l o p m e n t a l  a n a l y s i s  
o f  t h e  H i s t o r y  a n d  Roman p l a y s  i s  compromised  by t h e  s e r i o u s
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d o u b t s  t h a t  some c r i t i c s  have e x p r e s s e d  w i t h  r e g a r d  t o  
S h a k e s p e a r e ' s  a u t h o r s h i p .
The l a y o u t  o f  t h e  t h e s i s  c o n fo rm s  t o  t h e  B r i t i s h  S t a n d a r d  
I n s t i t u t i o n ' s  "Recom m enda t ions  f o r  t h e  p r e s e n t a t i o n  o f  t h e s e s "  
(BS4 8 2 1 : 1 9 7 2 ) .  A l l  q u o t a t i o n s  f rom  S h a k e s p e a r e  are^ t a k e n  f rom 
P e t e r  A l e x a n d e r ' s  e d i t i o n  o f  W i l l i a m  S h a k e s p e a r e :  The Complete 
Works ( 1 9 7 8 ; r p t .  London & Glasgow: C o l l i n s ,  1979)* l o  r e l e v a n t  
c a s e s ,  E n g l i s h  bo o k s  have  been  docum ented  i n  a c c o r d a n c e  w i t h
d e t a i l s  p r o v i d e d  by A.W. P o l l a r d  a n d  G.R. R edgrave  i n  A S h o r t -  
T i t l e  CatalofTue o f  Books P r i n t e d  i n  E n g l a n d ,  S c o t l a n d .  & I r e l a n d  
And o f  E n g l i s h  Books P r i n t e d  Abroad  14-75-1640 (The B i b l i o g r a p h i c a l  
S o c i e t y ,  1 9 6 9 ) .
I n  t h e  d o c u m e n t a t i o n  o f  r e f e r e n c e s ,  London i s  a ssum ed  a s  
t h e  p l a c e  o f  p u b l i c a t i o n  u n l e s s  o t h e r w i s e  i n d i c a t e d .  I n  t h e  
t e x t  i t s e l f ,  a  d a t e  i n  b r a c k e t s  a f t e r  an a u t h o r ' s  name o r  a  
book  t i t l e  r e f e r s  t o  t h e  e d i t i o n  c o n s u l t e d  a n d  n o t  n e c e s s a r i l y  
t o  t h e  f i r s t  e d i t i o n  o f  t h e  work i n  q u e s t i o n .
I n t r o d u c t i o n
N otes
^ C l a s s i c a l  MytholOiSy i n  S h a k e s p e a r e  ( 19C3 ; r p t .  New Y ork :  
G ord ian  P r e s s ,  I n c . ,  19^5)*
2
W i l l i a m  S h a k e s p e r e ' s S m a l l  L a t i n e  & L esse  G r e e k e , 2 V o l s .  
( U rb an a :  U n i v e r s i t y  o f  I l l i n o i s  P r e s s ,  1944)*
^ S h a k e s p e a r e  *s B i b l i c a l  Knowledge (The S o c i e t y  f o r  P r o m o t i n g  
C h r i s t i a n  Knowledge ,  1935)*
^ M in e rv a  B r i t a n n a : Or A Garden  o f  H e r o y c a l  D e v ic e s  ( Wa. 
D i g h t ,  1 6 1 2 ) ,  s i g ,  A3^ :  " I  haue  h e e r e  ( k i n d  R e a d e r )  s e n t  a b r o a d  
v n t o  t h y  v i e w ,  t h i s  volume o f  Em blèm es , w h e t h e r  f o r  g r e a t n e s  o f  
t h e  c h a r d g e , o r  t h a t  t h e  I n v e n t i o n  i s  n o t  o r d i n a r i e ;  a  S u b i e c t  
v e r y  r a r e . F o r  e x c e p t  t h e  c o l l e c t i o n s  o f  M a s t e r  W h i tn e y , and  
t h e  t r a n s l a t i o n s  o f  some one o r  two e l s e  b e s i d e ,  I  know n o t  an  
E n g l i s h m a n  i n  o u r  a g e ,  t h a t  h a t h  p u b l i sh e d ,  any  worke o f  t h i s  
k i n d . "
^ S t u d i e s  i n  S e v e n t e e n t h - C e n t u r y  Imagery  (Roma: E d i z i o n i  
Di S t o r i a  E L e t t e r a t u r a , S u s s i d i  E r u d i t i ,  1 9 6 4 )» pp .  157- 8 ,
^ See Rosemary F reem an ,  E n g l i s h  Emblem Books ( C h a t t o  &
Wind.us, 1 9 6 7 ) ,  p .  6 8 .
^ S h a k e s p e a r e  and, t h e  Emblem W r i t e r s  ( T r u b n e r  & C o . ,  I 87O).
8 F reem an ,  E n g l i s h  Emblem B o o k s , p .  62 ,
^ F o r  sum m ar ies  o f  t h e  a u t h o r s h i p  d e b a t e s ,  s e e  J . C ,  M axw el l ,  
e d . , T i t u s  A n d r o n i c u s , 3r d  e d ,  ( 196 I ;  r p t .  Methuen & Co. L t d . ,  
1 9 6 8 ) ,  p p .  x v i i i - x x v i i ; and  R.A. F o a k e s ,  e d . , K ing  Henry V I I I ,
3rd e d .  ( l 9 5 7 t  r p t . Methuen & Co. L t d . , I 9 6 8 ) ,  p p .  x v - x x v i i i .  
These  a r e  b o t h  Arden e d i t i o n s .
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The F i r s t  T e t r a l o g y
To t h e  E l i z a b e t h a n  t r a n s l a t o r  Philemon H o l l a n d , m y tho logy
i s  "a f a b u l o u s  N a r r a t i o n :  o r  t h e  d e l i u e r y  o f  m a t t e r s  by way o f
f a b l e s  and t a l e s "  and m y t h o l o g e r s  a r e  t h o s e  who expound, s u c h  
2
" M o r a i l  T a l e s . "  N e i t h e r  t h e  F i r s t  T e t r a l o g y  n o r  i t s  a u t h o r  
w h o l ly  co r re spond ,  t o  e i t h e r  d e f i n i t i o n .  The p l a y s ,  a s  m y t h o lo g y ,  
f a l l  s h o r t  o f  a  " f a b u l o u s  N a r r a t i o n , "  and t h e  r ô l e  o f  S h a k e s p e a r e ,  
a s  m y t h o l o g e r ,  i s  n o t  f o c u s e d  e x c l u s i v e l y  on e t h i c a l  m a t t e r s :
When f i r s t  t h i s  o r d e r  was o r d a i n ' d ,  my l o r d s ,
K n i g h t s  o f  t h e  G a r t e r  were o f  n o b le  b i r t h .
V a l i a n t  and v i r t u o u s ,  f u l l  o f  h a u g h t y  c o u r a g e ,
Such a s  we re  grown t o  c r e d i t  by t h e  w a r s ;
Not f e a r i n g  d e a t h  n o r  s h r i n k i n g  f o r  d i s t r e s s ,
But a l w a y s  r e s o l u t e  i n  most  e x t r e m e s .
( l  Henry VI I T . i . 3 3 - 8 )
0 ,  I  could, hew up r o c k s  and f i g h t  w i t h  f l i n t ,
I  am so  a n g r y  a t  t h e s e  a b j e c t  t e r m s ;
And now, l i k e  A ja x  T e l a m o n i u s ,
On s h e e p  o r  oxen c o u ld  I  spend my f u r y .
( 2 Henry VI V . 1 . 2 4 - 7 )
Now my s o u l ' s  p a l a c e  I s  become a  p r i s o n .
Ah, would s h e  b r e a k  f rom  h e n c e ,  t h a t  t h i s  my body 
M ight  i n  t h e  g round  be c l o s e d  up In  r e s t . '
F o r  n e v e r  h e n c e f o r t h  s h a l l  I  j oy  a g a i n ;
N e v e r ,  0 n e v e r ,  s h a l l  I  s ee  more j o y .
(3  Henry VI I I . i . 7 4 - 8 )
None o f  t h e s e  a l l u s i o n s  can be p r e c i s e l y  t r a c e d  t o  t h e  knovm 
s o u r c e s  o f  t h e  Y o r k i s t  T e t r a l o g y ,  th o u g h  e a c h  r e p r e s e n t s  them es  
common eno u g h  i n  E l i z a b e t h a n  l i t e r a t u r e .  The f i r s t  i s  n a t i v e  
E n g l i s h ,  t h e  seco n d  C l a s s i c a l ,  and t h e  t h i r d  r e l i g i o u s  and 
e m b l e m a t i c .  S h a k e s p e a r e ' s  d i s t i n g u i s h i n g  a c h i e v e m e n t  i s  t h a t  
he goes  some way t o w a r d s  w ea v in g  t h e s e  t h r e e  s e p a r a t e  m y t h i c  
s t r a n d s  i n t o  a  s i n g l e  f a b r i c  o f  myth and c o u n t e r  myth,  o f  s o l i d
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E n g l i s h  g r e a t n e s s  and E n g l i s h  d e p r a v i t y .  T h i s  c h a p t e r  s e t s  
a s  i t s  t a s k  t h e  e x a m i n a t i o n  o f  wha t  may be t e rm e d  t h e  " E n g l i s h  
m y t h o lo g y "  an d  i t s  " a n t i - m y t h o l o g y . "
An im m e d ia te  o b j e c t i o n  may be r a i s e d  a g a i n s t  t h e  c r i t i c a l  
u s e f u l n e s s  o f  s u c h  an i n v e s t i g a t i o n .  Of what  i n t e r p r e t a t i v e  
v a l u e  i s  a  gamut o f  B i b l i c a l  and C l a s s i c a l  m a t e r i a l ,  p r o f u s e  
and o f t e n  s u p e r f l u o u s ,  whose own i n c o n s i s t e n c i e s  d e t e r  a  s e a r c h  
f o r  s i g n i f i c a n c e ?  The T e t r a l o g y  l a y s  c l a i m  t o  more t h a n  a  
h u n d r e d  r e f e r e n c e s  o f  t h i s  s o r t ,  many o f  them " l o c a l "  i n  e f f e c t  
a n d  l y i n g  w i t h i n  t h a t  v e i n  o f  p ro m i s c u o u s  a l l u s i o n  c h a r a c t e r i s t i c  
o f  some o f  S h a k e s p e a r e ' s  c o n t e m p o r a r i e s .  In  f a c t ,  Malone c i t e s  
t h e  p r e s e n c e  o f  numerous  C l a s s i c a l  f i g u r e s  t h a t  "do n o t  n a t u r a l l y  
a r i s e  o u t  o f  t h e  s u b j e c t ,  b u t  seem t o  be i n s e r t e d  m e re ly  t o  
show t h e  w r i t e r ' s  l e a r n i n g " ^  a s  e v i d e n c e  i n  t h e  c a s e  a g a i n s t  
S h a k e s p e a r e ' s  a u t h o r s h i p  o f  t h e  Henry  VI t r i l o g y .  T h i s  c h a p t e r  
a d o p t s  t h e  p o s i t i o n  o f  t h o s e  who a r g u e  t h a t  t h e  Henry  VI p l a y s ,  
w h e t h e r  r e v i s e d  o r  p l a g i a r i s e d ,  a r e , i n  some c o n s i d e r a b l e  s e n s e ,  
t h e  work o f  S h a k e s p e a r e . ' ^  T h e re  can be no d e n y i n g ,  t h o u g h ,  
t h a t  t h e  d e l i n e a t i o n  o f  c o h e r e n t  and. u n i f i e d  m o t i f s  i s  ham pered  
by an  o b v i o u s  c o n f u s i o n  o f  m y t h i c  i d e n t i t i e s  i n  t h e s e  e a r l y  
p l a y s .  In  1 Henry  V I , f o r  e x a m p l e ,  Joan  l a  P u c e l i e  i s  d e s c r i b e d  
v a r i o u s l y ,  by f r i e n d ,  and  f o e ,  a s  an  Amazon ( I . Ü . I O 4 ) ,  D eborah  
( l . i i . 1 0 5 ) ,  a  b r i g h t  s t a r  o f  Venus ( I . Ü . 1 4 4 )» A s t r a e a ' s  d a u g h t e r  
( l . v i . 4 ) a n d  t h e  new p a t r o n  s a i n t  o f  F r a n c e  ( l . v i . 2 8 ) ;  a n d  a s  
a  d e v i l  ( l . v . 5 )» a  w i t c h  ( l . v . 6 ) ,  a  r a i l i n g  H e c a t e  ( l l l . i i . 6 4 ) ,  
and C i r c e ' s  c o l l a b o r a t o r  ( V . i i i . 3 5 ) *  The b a l a n c e  o f  F r e n c h  
p r a i s e  and  E n g l i s h  co n d em n a t io n  i s  t o  be e x p e c t e d  and t h e  g e n e r a l  
t e n o r  o f  t h e  r e f e r e n c e s  s u g g e s t s  t h i s .  But  s u c h  d i v e r s i t y  o f  
a l l u s i o n  means t h a t  t h e  r e s p e c t i v e  a d u l a t i o n  and c o n d e m n a t io n  
o f  l a  P u c e l i e  a r e  b o t h  f ramed  i n  t e rm s  t h a t  c l e a r l y  s i g n a l  a  
b r o a d  i n t e n t  b u t  l a c k  s u s t a i n e d  c o h e s i o n .  "Amazon,"  " b r i g h t  
s t a r  o f  V e n u s , "  and " A s t r a e a ' s  d a u g h t e r "  e a c h  im p ly  some k i n d  
o f  s u p e r l a t i v e  b u t  t h e i r  d i s p a r i t y  can p r e s e n t  no s o l i d  a n d  
u n i f i e d  d e v e l o p m e n t  t o w a r d s  a  common e n d .  In  v ie w  o f  t h i s ,  a  
m e t h o d i c a l  and c o n s e c u t i v e  e x a m i n a t i o n  o f  C l a s s i c a l  a n d  o f  
B i b l i c a l  names m e n t io n e d  i n  t h e  p l a y s  seems l e s s  s a t i s f a c t o r y  
th a n  an  a n a l y s i s  o f  c o h e r e n t  image p a t t e r n s  t o  w hich  s e l e c t i v e
12
a n d ,  p e r h a p s ,  more s i g n i f i c a n t  H e b r a i c  and Graeco-Roman f i g u r e s  
may c o n t r i b u t e .  To t h i s  e n d ,  t h e  c h a p t e r  w i l l  s t u d y  t h e  f a b r i c  
o f  t h e  E n g l i s h  m y th o lo g y  and i t s  a n t i t h e s i s  i n  t e rm s  o f  t h e  
c e n t r a l  m o t i f s  t h a t  s e r v e  t o  a r t i c u l a t e  b o t h .
5
Barnaby  R ich  w r i t e s  o f  t h e  " d e c a i e  o f  M a r c i a l l  d i s c i p l i n e "  
i n  A l la rm e  t o  E n g l a n d e  ( 1 5 7 8 )— an o b s e r v a t i o n  t h a t  a p p e a r s  t o  
u n d e r s t a n d ,  o f  t h e  E n g l i s h  s o l d i e r ,  a  t r a d i t i o n a l  m i l i t a r y  
e x c e l l e n c e .  The c o m p l a i n t  i s  a  s e n s i t i v e  one and. we s h a l l  
r e t u r n  t o  i t  i n  o u r  c h a p t e r  on Henry V. F o r  t h e  t im e  b e i n g ,  
l e t  u s  c o n j e c t u r e  t h a t  S h a k e s p e a r e  was w e l l  s c h o o l e d  i n  t h e  
theme o f  t h e  E n g l i s h  a s  a  w a r l i k e  r a c e .  The i d e a  i s  a  f a m i l i a r
t o p i c  o f  d i s c u s s i o n  i n  t h e  w r i t i n g s  o f  T u d o r  c o m m e n ta to r s ,  who
o f t e n  m easure  t h e  e x t e n t  o f  E n g l i s h  m a r t i a l  a c h i e v e m e n t  w i t h  
r e f e r e n c e  t o  F r e n c h  c o n q u e s t s .  R aphae l  H y t h l o d a e u s  n o t e s ,  in  
S i r  Thomas M o re ' s  U t o p i a  ( i n  w h ich  H y th l o d a e u s  i s  a  f i c t i t i o u s  
f o r e i g n e r ) ,  t h a t  " n o t  even  t h e  F r e n c h  s o l d i e r s ,  a s s i d u o u s l y  
t r a i n e d  i n  arms f rom i n f a n c y ,  can b o a s t  t h a t  t h e y  have v e r y
o f t e n  g o t  th e  b e t t e r  o f  i t  f a c e  t o  - f a c e  w i t h  y o u r  [ E n g l i s h ]
. - d r a f t e e s . " ^  And S i r  W a l t e r  R a l e i g h  n o t i c e s  t h a t  "among a l l  
t h e i r  w a r r e s ,  I  f i n d  n o t  any,  w h e r e i n  t h e i r  v a l o u r  h a t h  a p p e a r e d ,
co m p a ra b le  t o  t h e  E n g l i s h ,  I f  my judgem en t  s e erne o v e r - p a r t i a l l ;
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o u r  w a r r e s  i n  F r a n c e  may h e l p e  t o  make i t  g o o d . "  A few E n g l i s h  
w r i t e r s  s e e k  t o  e x p l a i n  t h e  o r i g i n s  o f  s u c h  g r e a t n e s s  i n  a r m s . 
R i c h a r d  V e r s t e g a n ,  i n  h i s  d i s c o u r s e  on "The mos t  n o b le  and 
renowned E n g l i s h  n a t i o n , "  i n s i s t s  on th e  h e r e d i t a r y  n a t u r e  o f  
t h e  E n g l i s h  w a r r i n g  s p i r i t ;  "Our  a n o e s t e r s  d e l i g h t e d  i n  w ar re  
and  h u n t i n g .  " ^ E n g l a n d  f a l l s  u n d e r  t h e  p a t r o n a g e  o f  t h e  god. 
o f  vjar,  M ars ,  R i c h a r d  A rg o l  c o n f i r m s  i n  a  work  f i r s t  p u b l i sh e d ,  
i n  1 5 6 2 , and t h i s  a c c o u n t s  f o r  t h e  E n g l i s h m a n ' s  n a t u r a l  " f i r e
9o f  h o n o u r  m o u n t in g  by m a r t i a l l  p r o w e s . "  P o s s i b l y ,  A r g o l  has  
t h e  l e g e n d  o f  t h e  T r o j a n  B r u t u s  i n  mind— a legend,  o f  B r i t a i n ' s  
Aenean a n d , u l t i m a t e l y ,  I ' l a r t i a n  a n c e s t r y  s t i l l  w i d e l y  a c c e p t e d ,  
Aaron Thompson^^  t e l l s  u s ,  a s  l a t e  a s  t h e  s e v e n t e e n t h  c e n t u r y .
T h i s  s e n s e  o f  E n g l i s h  m a r t i a l  p row ess  a s  an  h e r e d i t a r y  
q u a l i t y ,  a s  an  a n c i e n t  and a n c e s t r a l  r i g h t ,  i s  one t o  w h ich  
S h a k e s p e a r e  r e f e r s  on s e v e r a l  o c c a s i o n s  i n  t h e  p l a y s  o f  t h e  
F i r s t  T e t r a l o g y :
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F r o i s s a r t ,  a  coun t rym an  o f  o u r s , r e c o r d s  
E n g lan d  a l l  O l i v e r s  and Rowlands b r e d  
D u r i n g  t h e  t im e  Edward t h e  T h i r d  d i d  r e i g n .
More t r u l y  now may t h i s  be v e r i f i e d ;
F o r  none b u t  Samsons and G o l i a s e s  
I t  s e n d e t h  f o r t h  t o ' s k i r m i s h .  One t o  t e n J  
Lean raw—b o n ' d  r a s c a l s , '  Who would e ' e r  suppose  
They  had s u c h  c o u ra g e  and  a u d a c i t y ?
( l  Henry VI I . i i . 2 9 - 3 6 )
Coming f rom  t h e  Frenchman A l e n ç o n ,  s uch  p r a i s e  i s  o f  p a r t i c u l a r
i n t e r e s t ,  Andrew C a i r n c r o s s  d e f i n e s  Samson an d  G o l i a t h  a s
" t y p i c a l  O.T.  s t r o n g  m e n " i n  t h e  Arden e d i t i o n  o f  t h e  p l a y
b u t  d o e s  n o t  comment on t h e  a l l u s i o n  t o  O l i v e r  and  R o la nd  on
whom t h e  s i g n i f i c a n c e  o f  t h i s  p a s s a g e  p i v o t s .  C e l e b r a t e d  a s
m i l i t a r y  p a r a d i g m s  d u r i n g  t h e  i l l u s t r i o u s  r e i g n  o f  C h a r l e m a g n e ,
Roland a n d  O l i v e r  were a l l e g e d l y  k i l l e d  i n  t h e  p a s s  o f  R o n c e s v a l l e s
in  t h e  y e a r  778 d u r i n g  a s u r p r i s e  m i l i t a r y  e n c o u n t e r  w i t h  an
12o v e r w h e lm in g  Gascon f o r c e . F u r t h e r ,  Roland,  was t h e  nephew
13o f  C har lem agne  h i m s e l f ,  G.H, G e r o u l d ,  i n  h i s  p a p e r  "K ing  
A r t h u r  and. P o l i t i c s , "  a r g u e s  t h a t  t h e  whole s t o r y  o f  t h e  T r o j a n  
B r u t u s  b u i l d i n g  a  New Troy  i n  E n g l a n d  was i n v e n t e d  by G e o f f r e y  
o f  Monmouth a s  a  d i r e c t  n a t i v e  B r i t i s h  c o u n t e r  t o  t h e  m y th o lo g y  
o f  h e r o i s m  a n d  c o n q u e s t  t h e  Normans had c o n s t r u c t e d ,  a ro u n d  
C h a r l e m a g n e .  In t h e  "Corona  D e d i c a t o r i a "  t o  J o s h u a  S y l v e s t e r ' s  
t r a n s l a t i o n  o f  Du B a r t a s ,  t h e  name o f  King  James  i s  l i n k e d  w i t h  
t h e  i d e a  o f  t h e  E n g l i s h  monarch a s  "un C h a r l e —magne e n c o r e .
And D a n i e l  P r i c e ,  i n  I 6 l 3 , a d d r e s s e s  P r i n c e  C h a r l e s  a s  "The 
Hope o f  S v c e s s i o n ,  Eng l a n d s  C h a r l e m a i n e . " Cl e a r l y ,  t h e r e  
i s  e v i d e n c e  t o  s u g g e s t  t h a t  t h e  E n g l i s h  w e r e ,  t o  some d e g r e e ,  
c o n c e r n e d  w i t h  c o m p i l i n g  a myth e q u i v a l e n t  t o  t h a t  o f  t h e  F r e n c h  
c o n q u e r o r ,  A l e n ç o n ' s  c o m p a r i s o n  o f  t h e  p r o g e n y  o f  Edward I l l ' s  
r e i g n  w i t h  t h a t  o f  C h a r l e m a g n e ' s ( t h e  " O l i v e r s  and R o w l a n d s " ) 
i s  a l l  t h e  more s i g n i f i c a n t  i n  v ie w  o f  t h i s .  The i d e a  was 
n o t  S h a k e s p e a r e ' s  own, an d  t h e  o b l i g a t i o n  t o  F r o i s s a r t  i s  
a c k n o w le d g e d  i n  t h e  t e x t .  Even s o ,  t h e  d r a m a t i s t ' s  i n t e r e s t  
i n  t h i s  s n i p p e t  o f  i n f o r m a t i o n  f rom t h e  F r e n c h m a n ' s  c h r o n i c l e s ,  
when he a l r e a d y  had a  v e r i t a b l e  m oun ta in  o f  m a t e r i a l  i n  H a l l
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t o  c o l l a t e  a n d  c o n d e n s e ,  may i n  i t s e l f  be i n d i c a t i v e  o f  b i s  
i n t e n t i o n s .
In  u n d e r s t a n d i n g  p r e s e n t  E n g l i s h  m i l i t a r y  d a r i n g  i n  t e r m s
o f  a  r e v i v i f i c a t i o n  o f  an  a n c e s t r a l  h e r i t a g e  d e r i v i n g  f rom
t h e  t im e  o f  Edward I I I ,  A le n ç o n  a r t i c u l a t e s  a  m y th o lo g y  o f
E n g l i s h  m a r t i a l  sup rem ac y  s t r e n g t h e n e d  by a s s o c i a t i o n  w i t h
h i s  own n a t i v e  F r e n c h  m y t h o l o g y . The c h o i c e  o f  Edward  I I I
a s  t h e  s o u r c e  a n d  f o u n t a i n - h e a d ,  o f  t h i s  r e v i v i n g  m i l i t a r i s t
t r a d i t i o n  i s  n o t  a l l  t h a t  s u r p r i s i n g .  The name o f  Edward I I I
i s  a l m o s t  synonymous i n  T u d o r  l i t e r a t u r e  w i t h  f o r e i g n  c o n q u e s t .
H is  a c h i e v e m e n t s  a r e  e x t o l l e d ,  a t  l e n g t h  i n  works a s  d i v e r s e
a s  John  R a s t e l l ' s  The Pas tvm e  o f  t h e  P e o p l e  ( l 5 3 0 ) ^ ^  a n d  G a x t o n ’ s
C h r o n v o l e s  o f  B n g la n d e  ( 1 4 7 5 ^ ) ,  an d  a t  l e a s t  m e n t i o n e d  i n
s t a n d a r d  works on m a r t i a l  s k i l l s  a n d  s t r a t e g y — a s  i n  Mat thew
S u t c l i f f e ' s  The P r a c t i c e .  P r o c e e d i n g s ,  And Hawes o f  a rm e s  ( l 5 9 3 ) . ^ ^
W i l l i a m  VJyrley,^^ i n  The T rv e  Vse o f  A rm or ie  ( 1 5 9 2 ) ,  w r i t e s
t h a t  Edward I I I  c r e a t e d  t h e  O r d e r  o f  t h e  G a r t e r ,  a  s t a t e m e n t
20c o n f i r m e d  by H a s t e 11 .  T a l b o t  e l u c i d a t e s  t h e  h e r o i c  q u a l i t i e s
21'demanded, by t h e  O r d e r  o f  t h e  G a r t e r .  He d e c l a r e s :
When f i r s t  t h i s  o r d e r  was o r d a i n ' d ,  my l o r d s ,
K n i g h t s  o f  t h e  G a r t e r  were o f  n o b l e  b i r t h ,
V a l i a n t  a n d  v i r t u o u s ,  f u l l  o f  h a u g h t y  c o u r a g e .
Such a s  were grown t o  c r e d i t  by t h e  w a rs ;
Not f e a r i n g  d e a t h  n o r  s h r i n k i n g  f o r  d i s t r e s s ,
But a l w a y s  r e s o l u t e  i n  most  e x t r e m e s .
He t h e n  t h a t  i s  n o t  f u r n i s h ' d  i n  t h i s  s o r t  
Bo th  b u t  u s u r p  t h e  s a c r e d  name o f  k n i g h t ,
P r o f a n i n g  t h i s  most  h o n o u r a b l e  o r d e r ,
And sh o u ld . ,  i f  I  were  w o r th y  t o  be j u d g e ,
Be q u i t e  d e g r a d e d ,  l i k e  a  h e d g e - b o r n  sw a in  
T h a t  d o t h  presume t o  b o a s t  o f  g e n t l e  blood. ,
( l  Henry VI I V . i . 3 3 - 4 4 )
Gerard.  L e ig h  r e c o r d s  t h a t  " i n  t h e  t im e  o f  k i n g  Ed.vjard t h e
t h i r d s ,  a t  one v o y a g e ,  h i s  s o u l d i e r s  were so  l a d e n  w i t h  p r a y
o f  a r m e ,  a s  t h e y  esteemed,  n o t h i n g  b u t  g o l d e ,  s i l u e r  a n d  S s t r i c h -  
22f e t h e r s . "  To L e i g h ,  m a t e r i a l i s t i c  s u p e r l a t i v e s  r e p r e s e n t  an
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e q u i v a l e n t  e x p r e s s i o n  o f  m i l i t a r y  w o r t h .  T a l b o t ' s  m a r t i a l
i d e a l  i s  c o n c e p t u a l  r a t h e r  t h a n  t a n g i b l e .  We a r e  p r e s e n t e d
n o t  w i t h  g o l d  o r  o s t r i c h  f e a t h e r s ,  b u t  w i t h  v a l o u r  ( l i n e  35)»
v i r t u e  ( l i n e  35)» h a u g h ty  c o u r a g e  ( l i n e  35)»  c r e d i t  ( l i n e  3 6 ) ,
a n d  r e s o l u t i o n  ( l i n e  3 8 ) .  I t  i s  i n t r i g u i n g  t h a t  T a l b o t  p l a c e s
" n o b l e  b i r t h "  ( l i n e  34)  u s  t h e  f i r s t  r e q u i r e m e n t  o f  a  K n ig h t
o f  t h e  G a r t e r .  T h rough  h i s  c o w a r d i c e .  S i r  John  F h s t o l f e  has
b e t r a y e d  h i s  b i r t h  a n d ,  f i t t i n g l y ,  T a l b o t  demands  t h a t  he be
d e g r a d e d  " l i k e  a  h e d g e —bo rn  sw a in  /  T h a t  d o t h  p resum e t o  b o a s t
o f  g e n t l e  b l o o d "  ( l i n e s  4 3 -4 )*  T h i s  v o c a b u l a r y  o f  co n d em n a t io n
s t y l e s  P a s t o l f e  a s  a  " c o u n t e r f e i t j " a s  a  man whose r a n k  a n d
s t a t i o n  do n o t  match  h i s  a c t i o n s .  As s u c h , S i r  John  can be
no t r u e  i n h e r i t o r  o f  t h e  a n c i e n t  a n d  w a r l i k e  s p i r i t ,  an d  T a l b o t
p o i n t e d l y  s l a n d e r s  h i s  l i n e a g e ,  c l a i m i n g  he " D o th  b u t  u s u r p
t h e  s a c r e d  name o f  k n i g h t "  ( l i n e  4C) .  The s e n s e  o f  p i e t y  t h a t
T a l b o t  would  he re  a t t a c h  t o  t h e  E n g l i s h  m i l i t a r y  i d e a l  s u i t s
w e l l  t h e  symbol  o f  t h e  George (a  j e w e l , named a f t e r  t h e  s a i n t ,
w h ich  fo rm s  p a r t  o f  t h e  i n s i g n i a  o f  t h e  O r d e r  o f  t h e  G a r t e r ) ,
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and. t h e  b a t t l e  c r y  o f  " S a i n t  G eorge . '"  w h i c h ,  a s  Wyr ley t e l l s  
u s ,  was a l s o  i n s t i t u t e d  by Edward. I I I .  In  t e a r i n g  o f f  S i r  
J o h n ' s  G a r t e r  a t  I V . i . 1 5 ,  T a l b o t  e x p o s e s  him n o t  o n l y  a s  a  
m i l i t a r y  sham b u t  a l s o  a s  one who i s  g u i l t y  o f  " P r o f a n i n g , " 
t o  u s e  t h e  h e r o ' s  own w o rd s ,  " t h i s  most  h o n o u r a b l e  o r d e r "  ( l i n e  
4 1 ) .  I f  we l o o k  f o r w a r d '  t o  R i c h a r d  I I I , we may d . e c ip h e r  in  
t h e  v i l i f i c a t i o n  o f  P h s t o l f e  t h e  p ro m ise  o f  more s i n i s t e r  t h i n g s  
t o  come. T h i s  i s  how Queen E l i z a b e t h  condemns R i c h a r d :
Thy G e o rg e ,  p r o f a n ' d . h a t h  l o s t  h i s  l o r d l y  h o n o u r ;
Thy g a r t e r ,  b l e m i s h ' d . pawn’d h i s  k n i g h t l y  v i r t u e ;
Thy c rown,  u s u r p ' d . d i s g r a c ' d  h i s  k i n g l y  g l o r y .
( I V . i v , 369- 7 1 • E m phas i s  a d d e d . )
By t h e  t i m e  t h e  h e r o i c  i d e a l  o f  t h e  E n g l i s h  m y th o lo g y  i s  d e p l o y e d  i n  
R i c h a r d  I I I , i t s  t e r m i n o l o g y  a n d  a c c o u t r e m e n t s  have  und e rg o n e  
p e r v e r s i o n s  a n d  as sum ed  i r o n i e s  t h a t  T a l b o t  h i m s e l f  u n w i t t i n g l y  
p r e d i c t s ,  b u t  s u r e l y  c o u l d  n o t  have  i m a g i n e d ,  i n  h i s  c e n s u r e  
o f  P a s t o l f e .  F o r  t h e  t im e  b e i n g ,  a t  l e a s t ,  T a l b o t  c l i n g s  w i t h  
s t e a d f a s t n e s s  t o  t h e  n o t i o n ,  f i r s t  f o r m u l a t e d ,  i n  t h e  p l a y  by
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A l e n p o ü ' s  r e f e r e n c e  t o  t h e  E n g l i s h  "Samsons  and G o l i a s e s , "  
t h a t ■t h e  E n g l i s h  k n i g h t  can a n d  must  r e m a in  f a i t h f u l  t o  a  code 
o f  m i l i t a r y  c o n d u c t  b e q u e a t h e d  t o  him by h i s  i l l u s t r i o u s  and  
v a l i a n t  a n c e s t r y .
But A l e n ç o n ' s  i d e a  o f  " r e b i r t h "  i s  n o t  o n l y  an  e x p r e s s i o n  
o f  a  r e v i v i n g  m i l i t a r y  s p i r i t .  I t  i s  a  f a m i l i a l  p r o c e s s  a s  
w e l l .  The p r e s e n t  Samsons and G o l i a t h s  a r e  t h e  p h y s i c a l  p ro g e n y  
o f  t h o s e  O l i v e r s  a n d  R o la nds  who were t h e m s e l v e s  " b r e d "  i n  
E d w a r d ' s  r e i g n .  T hese  two a s p e c t s  o f  r e b i r t h  a r e  s k i l f u l l y  
h a r m o n i s e d  i n  t h e  r e l a t i o n  o f  T a l b o t  t o  h i s  son John i n  t h e  
f i r s t  p l a y  o f  t h e  T e t r a l o g y :
0 young  John  T a l b o t j  I  d i d  s e n d  f o r  t h e e  
To t u t o r  t h e e  i n  s t r a t a g e m s  o f  w a r ,
T h a t  T a l b o t ' s  name m i g h t  be i n  t h e e  r e v i v ' d  
When s a p l e s s  age  a n d  weak u n a b l e  l i m b s  
S h o u ld  b r i n g  t h y  f a t h e r  t o  h i s  d r o o p i n g  c h a i r ,
( T a l b o t  t o  s o n .  I V , v , 1 - 5 )
^When T a l b o t  w i s h e s  t h a t  h i s  "name m igh t  be i n  t h e e  r e v i v ' d , "  
h i s  c o n c e p t  o f  i n h e r i t a n c e  en c o m p a s se s  c o n n o t a t i o n s  t h a t  a r e  
b o t h  p h y s i c a l  a n d  s p i r i t u a l  ( i n  t h e  m i l i t a r y  s e n s e ) .  The g r e a t  
r e p u t a t i o n  o f  T a l b o t ' s  "name" i s  docum en ted  by G e o f f r e y  Whitney 
i n  h i s  1586 e d i t i o n  o f  A Cho ice  o f  Em blèm es ;
H v n i a d e s , t h e  t e r r o u r  o f  t h e  T u r k e ,
Though l a y e d  i n  g r a u e , y e t  a t  h i s  name t h e y  f l e d :
And c r y i n g e  b a b e s ,  t h e y  c e a s e d  w i t h  t h e  same,
The l i k e  i n  F r a n c e , somet ime d i d  T a l b o t s  name.
And t h e  most im m e d i a te  s o u r c e  o f  1 Henry V I , Edward  H a l l ' s  
The Union o f  t h e  Two Noble a n d  I l l u s t r e  F a m e l i e s  o f  L a n c a s t e r  
a n d  Yorke (154^)»  r e c o r d s  t h a t  T a l b o t  " o b t a i n e d  so many g l o r i o u s  
v i c t o r i e s  o f  h i s  e n e m i e s ,  t h a t  h i s  o n ly  name w as ,  a n d  y e t  i s
25d . r e d f u l  t o  t h e  F r e n c h , "  In  t h e  n e x t  s e n t e n c e ,  H a l l  a l s o  
d e s c r i b e s  T a l b o t  a s  a  son  o f  M ars ,  b u t  S h a k e s p e a r e  d o es  n o t  
t a k e  up t h a t  t a n t a l i s i n g  a s s o c i a t i o n  ( i n  f a c t ,  Ifers  i s  m e n t io n e d  
o n l y  once  i n  t h e  whole T e t r a l o g y ,  a t  I . i i . l  i n  1 Henry V I . an d  
t h e r e  i n s i g n i f i c a n t l y ) o p t i n g ,  i n s t e a d ,  f o r  an e m p h a s i s  on
T a l b o t ' s  v e r y  " n a m e , "  T h i s  e m p h a s i s  goes  w e l l  beyond  t h e  m r r a n t
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o f  H a l l ' s  c h r o n i c l e :  a t  I , i , l 2 8  we a r e  t o l d  t h a t  t h e  E n g l i s h  
s o l d i e r s  shouted ,  "A T a l b o t  j a  T a l b o t ]  " ; a t  I . i v .^ C *  T a l b o t  
h i m s e l f  c l a i m s  t h a t  t h e  F r e n c h  so  f e a r e d  h i s  name t h a t  t h e y  
gu a rd ed  him e x c e s s i v e l y ;  a t  I I . i , 7 9  un anonymous E n g l i s h  s o l d i e r  
i n f o r m s  us  t h a t  t h e  c r y  o f  T a l b o t ' s  name s e r v e s  him a s  a  sword ;  
and John T a l b o t  i n s i s t s  t h a t  he h a s  a renowned name t h a t  must  
n o t  be d i s h o n o u re d .  ( l V . . v , 4l ) -  The i m p o r t a n c e  t h a t  t h e  d r a m a t i s t  
p l a c e s  on T a l b o t ' s  name a s  t h e  by-word o f  a  m i l i t a r y  m y tho logy  
i s  p a r a l l e l e d  by an  i n s i s t e n c e  t h a t  T a l b o t ' s  s o n ,  J o h n ,  i s  n o t  
o n ly  t h e  p h y s i c a l  p r o g e n y  o f  h i s  f a t h e r  b u t  h i s  m i l i t a r y  h e i r  
a s  w e l l .  The hope t h a t  " T a l b o t ' s  name m igh t  be i n  t h e e  [ Johnj  
r e v i v ' d "  u n d e r s c o r e s  S h a k e s p e a r e ' s  m y t h o l o g i s a t i o n  o f  a  p r o c e s s  
o f  p h y s i c a l  and m i l i t a r y  r e g e n e r a t i o n  o f  e x c e l l e n c e s .  A n o t h e r  
example  o f  some s i g n i f i c a n c e  i n  t h i s  d i r e c t i o n  i s  t o  be f o u n d  
i n  3 Henry  V I . The E a r l  o f  Oxford  h e r e  a d d r e s s e s  t h e  P r i n c e  o f  
Wales :
0 b r a v e  y o u n g  P r i n c e . '  t h y  famous g ra n d  f a t h e r
Doth  l i v e  ap:ain i n  t h e e . Long mayst  t h o u  l i v e
To b e a r  h i s  image and r e n e w  h i s  g l o r i e s .'
( V . i v . 5^-4* Em phas is  a d d e d . )
Henry V ( " t h y  famous g r a n d f a t h e r " ) i s  n o t  o n l y  o f  t h e  same 
f a m i l y  l i n e  a s  Edward I I I ,  b u t  he can a l s o  c l a i m  a  s i m i l a r  
m i l i t a r y  d e s c e n t .  I n  f a c t ,  S u t c l i f f e ' s  t r e a t i s e  on t h e  a r t  o f  
v j a r f a r e  c e l e b r a t e s  t h e s e  two k i n g s  t o g e t h e r  f o r  t h e i r  g l o r i o u s  
s u c c e s s  i n  F r a n c e . T h r o u g h o u t  t h e  Y o r k i s t  T e t r a l o g y ,  Henry V 
i s  p r e s e n t e d  t o  u s  a s  a  m o m l  and  m i l i t a r y  p a r a d i g m  a g a i n s t  
whose f e a t s  t h e  p r e s e n t  i s  r e p e a t e d l y  compared  and measured . , 
a  f i n e  i l l u s t r a t i o n  o f  t h e  q u a l i t y  o f  m i l i t a r y  a c h i e v e m e n t  
t h a t  i s  demanded by t h e  E n g l i s h  m y th o lo g y ,
O xfo rd  t h i n k s  o f  P r i n c e  Edward  a s  one i n  whom Henry V cou ld  
" l i v e  a g a i n . "  T h i s  p r o p o s e d  r e n e w a l  r e t a i n s  t h e  tw o - fo ld ,  
s i g n i f i c a n c e s  o f  w h ich  we have spoken  a l r e a d y .  As Henry  V s  
p o t e n t i a l  i n h e r i t o r ,  t h e  P r i n c e  o f  Wales must  b o t h  " b e a r  h i s  
im age"  and. " r en ew  h i s  g l o r i e s " — h i s  i n h e r i t a n c e  i s  p h y s i c a l l y  
f a m i l i a l  and s p i r i t u a l l y  h e r o i c .  R e g r e t t a b l y ,  Oxford . ' s hops  
o f  r e n e w a l  t h r o u g h  young  P r i n c e  Edward i s  a f o r l o r n  hope t h a t  
i s  vriisely q u a l i f i e d  by t h e  boy h i m s e l f :  "An '~d.j i f  I  l i v e  u n t i l
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I  be a  man, /  I ' l l  i fin o u r  a n c i e n t  r i g h t  i n  F ra n c e  a g a i n  /
Or d i e  a  s o l d i e r  a s  I  l i v ' d  a  k i n g ” ( R i c h a r d  I I I  I I I . i . 9 1 - 3 ,  
e m p h a s i s  a d d e d ) .  The c u r s e  o f  c i v i l  war i s  t h e  v e r y  s t u f f  o f  
t h e  a n t i - m y t h o l o g y ,  a n d  c i v i l  d i s s e n t  i s  condemned on many 
o c c a s i o n s  i n  t h e  F i r s t  T e t r a l o g y ,  n o t a b l y  a t  I I I . i . 72 a n d  a t  
I V , i . 147 i n  1 Henry  VI a n d  a t  I I . v , 7 7  i n  3 Henry V I . The young  
P r i n c e  o f  Wales f a l l s  p r e y  t o  t e r r o r s  t h a t  c h a r a c t e r i s e  t h e  
d r a m a t i s t ' s  v i s i o n  o f  c i v i l  i n t r i g u e s ,  O x f o r d ' s  f a i t h  i n  t h e  
r e b i r t h  o f  famous  c o n q u e r i n g  a c h i e v e m e n t s  i n  F r a n c e ,  i n  t h e  
r e v i v a l  o f  g l o r i o u s  a n c e s t r a l  q u a l i t i e s ,  must  s t a n d  a l w a y s  i n  
t h e  shadow o f  t h a t  g r im  a n d  mos t  u n f a m i l i a l  i n c i d e n t  i n  I I . v  
o f  3 Henry VI where  B k t h e r  k i l l s  Son a n d  l a m e n t s ,  w i t h  an 
a p p r o p r i a t e  r e p r o d u c t i v e  n u a n c e ,  t h e  p e r v e r s i o n s  spaw ned  o f  
c i v i l  war :
0 ,  p i t y ,  God, t h i s  m i s e r a b l e  age. '
What s t r a t a g e m s ,  how f e l l ,  how b u t c h e r l y ,
E r r o n e o u s , m u t i n o u s ,  a n d  u n n a t u r a l .
T h i s  d e a d l y  q u a r r e l  d a i l y  d o t h  be ge t ]
( I I . V . 8 8 -9 1 •  E m p h as i s  a d d e d . )
As e a r l y  a s  I . i  i n  t h e  f i r s t  p l a y  o f  t h e  Y o r k i s t  q u a r t e t ,  t h e  
s h e e r  d e s o l a t i o n  o f  t h e  h e r o i c  i d e a l  i s  e n c a p s u l a t e d  i n  E x e t e r ' s  
t e r s e  a n n u n c i a t i o n :  "Henry [ V] i s  dead  an d  n e v e r  s h a l l  r e v i v e ” 
( l i n e  1 8 ) ,  a n d  i n  G l o u c e s t e r ' s  b l e a k  c r y :  " I s  P a r i s  l o s t ?  I s  
Rouen y i e l d e d  u p ?  /  I f  Henry  were r e c a l l ' d  t o  l i f e  a g a i n ,  /
T h ese  news wou ld  c a u s e  him once  more y i e l d  t h e  g h o s t ” ( l i n e s  
65- 7 ) .  T he re  w i l l  be no r e n e w a l  o f  g r e a t  c o n q u e r i n g  d e e d s  on 
f o r e i g n  s o i l — o n l y  t h e  s w i f t  r u i n  o f  t h e  f o r e i g n  e m p i r e  an d  
t h e  i n e x o r a b l e  d e s c e n t  i n t o  c i v i l  war ,  S ha lœ s p e a r e ’s a n t i - m y t h  
p e r c e i v e s  t h i s  f a i l u r e  a n d  d i s i n t e g r a t i o n  o f  t h e  n o b l e  E n g l i s h  
m y th o lo g y  n o t  t h r o u g h  an  e n t i r e l y  i n d e p e n d e n t  i m a g i s t i c  scheme 
b u t  t h r o u g h  t h e  i n v e r s i o n  a n d  p e r v e r s i o n  o f  e x i s t i n g  m o t i f s .
The u s e  o f  " S a i n t  G eorge"  a s  a  b a t t l e  c r y  i s  a  p o i n t  in. q u e s t i o n .  
I n i t i a l l y  an  a r c h e t y p a l  c r y  o f  t h e  Engl ishman.  T a l b o t  ( a t  I V . i i . 5 5  
a n d  I V . v i .1  ) a s  he p r e p a r e s  t o  do b a t t l e  w i t h  t h e  F r e n c h  i n  
1 Hen n r  V I . i t  i s  q u i c k l y  co m m iss io n ed  i n t o  t h e  s e r v i c e  o f  
c i v i l  war  t o  p e r f o r m  t h e  u n n a t u i a l  d u t y  o f  i n s p i r i n g  E n g l i s h
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s o l d i e r s  i n  b a t t l e  a g a i n s t  e a c h  o t h e r .  The f i n a l  p e r v e r s i o n  
i s  e x e c u t e d  by R i c h a r d  I I I  w hen , b e f o r e  e n c o u n t e r i n g  Richmond,  
he c r i e s :
Our a n c i e n t  word o f  c o u m g e , f a i r  S a i n t  G e o r g e ,
I n s p i r e  u s  w i t h  t h e  s p l e e n  o f  f i e r y  d r a g o n s ]
Upon them]  V i c t o r y  s i t s  on o u r  h e l m s .
( R i c h a r d  I I I  V . i i i . 3 4 9 - 5 1 )
The s p l e e n  was s u p p o s e d l y  t h e  s e a t  o f  a n g e r ,  b u t  R i c h a r d ' s  
s t r a n g e  a p p e a l  t o  b o t h  t h e  d r a g o n  a n d  t h e  d r a g o n  s l a y e r  i n  
t h e s e  l i n e s  m a r k s , more i m p o r t a n t l y ,  a  c o n f u s i o n  o f  m o r a l  a n d  
m i l i t a r y  i n t e n t i o n .  The c h a o s  o f  E n g l a n d  h a s  r e a c h e d  i t s  
n a d i r .  The p l a y s  o f  t h e  F i r s t  T e t r a l o g y  d e p l o y  t h e  b a t t l e  
c r y  o f  " S a i n t  G e o rg e "  ( u s e d  on n i n e  o c c a s i o n s )  more f r e q u e n t l y
27t h a n  any  o t h e r  p l a y ,  o r  g r o u p  o f  p l a y s ,  i n  S h a k e s p e a r e ' s  c a n o n .
I t  i s  s u r p r i s i n g  t h a t  t h e  d r a m a t i s t  d o es  n o t  choose  t o  a l i g n  
a n d  d e v e l o p  t h i s  theme more c l o s e l y  w i t h  t h e  o t h e r  e l e m e n t s  
o f  E d w a rd ia n  m i l i t a r y  myth .  I t s  a m b i v a l e n t  u s a g e ,  t h o u g h ,
^does c o r r e s p o n d  t o  t h e  p o l a r i t i e s  o f  t h e  E n g l i s h  m y th o lo g y  
a n d  t h e  a n t i - m y t h o l o g y .  F u r t h e r  e x a m p le s  o f  t h e  t r a n s i t i o n  
f rom  myth t o  a n t i - m y t h  may be f o u n d  i n  t h e  im ages  o f  t h e  " s o u l "  
a n d  t h e  "womb," a n d  b o t h  m e r i t  c l o s e  e x a m i n a t i o n .
The T e t r a l o g y ' s  r e l i g i o u s  im a g e ry  i s ,  f o r  t h e  most  p a r t ,
28p r o f u s e  a n d  u n r e m a r k a b l e .  S e v e r a l  c r i t i c s  have made t h e  
p o i n t ,  i m p l i c i t l y  o r  o t h e r w i s e ,  t h a t  S h a k e s p e a r e  w r i t e s  u n d e r  
t h e  im m e d ia te  i n f l u e n c e  o f  t h e  M o r a l i t y  p l a y  t r a d i t i o n .  P e r h a p s  
t h i s  s t i f l e s  an y  i n n o v a t i v e  a s p i r a t i o n .  " D e v i l "  i s  a n  e x p r e s s i o n  
o f  d a m n a t i o n ,  " a n g e l "  o f  g o o d n e s s — a n d ,  i f  s t a t i s t i c s  can be 
a n y  m easure  o f  a  f a l l e n  w o r l d ,  t h e r e  a r e  t h r e e  t i m e s  a s  many 
" d e v i l s "  a s  t h e r e  a r e  " a n g e l s . "  The image o f  t h e  " s o u l "  o f f e r s  
a  n o t a b l e  e x c e p t i o n ,  c o n t r i b u t i n g  t o  t h e  E n g l i s h  m y th o lo g y  
a n d  i t s  r e v e r s e .  H e r e ,  i n  1 Henir/ V I . t h e  young  P l a n t a  g e n e t  
a d d r e s s e s  t h e  body o f  M o r t im e r  who has  j u s t  d i e d  i n  t h e  Tower 
o f  London :
And p e a c e ,  no w a r ,  b e f a l l  t h y  p a r t i n g  s o u l ]
In p r i s o n  h a s t  t h o u  s p e n t  a  p i l g r i m a g e ,
And l i k e  a  h e r m i t  o v e r p a s s ' d  t h y  d a y s .
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W e l l ,  I  w i l l  l o c k  h i s  c o u n s e l  i n  my b r e a s t ;
And what  I  do i m a g i n e ,  l e t  t h a t  r e s t .
K e e p e r s ,  convey  him h e n c e ;  a n d  I  m y s e l f  
W i l l  s e e  h i s  b u r i a l  b e t t e r  t h a n  h i s  l i f e .
[E x e u n t  G a o l e r s ,  b e a r i n g  
o u t  t h e  body o f  - M o r t i m e r .
( I I . V . 115- 2 1 )
29Many c o m m e n ta to r s  have i n d i c a t e d  t h a t  t h e  i d e a  o f  l i f e  a s  
a  p i l g r i m a g e  i s  o f ' B i b l i c a l  o r i g i n .  None h a s  s u g g e s t e d  t h a t  
P l a n t a g e n e t ' s  " t h o u "  i n  l i n e  I I 6 r e f e r s  n o t  t o  t h e  p h y s i c a l  
body o f  M o r t im e r  b u t  t o  h i s  " s o u l , "  m e n t i o n e d  a  l i n e  e a r l i e r .
Once we r e c o g n i s e  t h i s  p o s s i b i l i t y ,  a  p o s s i b i l i t y  e n h a n c e d  
by t h e  change  t o  t h e  t h i r d  p e r s o n  i n  l i n e  I I 8 ( " h i s " ) ,  t h e  
n o t i o n s  o f  s o u l ,  p i l g r i m a g e  a n d  p r i s o n  merge t o g e t h e r  i n  what  
we may c a l l  a  v e r b a l  emblem, an d  t h e  G a o l e r s '  a c t i o n  o f  c a r r y i n g  
t h e  body o f  M o r t im e r  o u t  o f  h i s  p r i s o n ,  c o n f i n e s  becomes  a  v i s u a l  
m e t a p h o r  f o r  t h e  e s c a p e  o f  t h e  s o u l  f rom  t h e  p r i s o n  o f  p h y s i c a l  
l i f e .  The a n t i t h e t i c a l  n a t u r e  o f  t h e  f l e s h  an d  t h e  s p i r i t  i s  
‘a  B i b l i c a l  commonplace .  I n  t h e  E p i s t l e  o f  P a u l  t h e  A p o s t l e  t o  
t h e  G a l a t i a n s  ( v . 1 7 ) we r e a d  t h a t  " t h e  f l e s h  l u s t e t h  a g a i n s t  
t h e  S p i r i t ,  an d  t h e  S p i r i t  a g a i n s t  t h e  f l e s h :  a n d  t h e s e  a r e
30c o n t r a r y  one t o  a n o t h e r "  — t h e  e n m i ty  i s  ms,de q u i t e  e x p l i c i t .
And t h e  image o f  t h e  s o u l  i m p r i s o n e d  o c c u r s  q u i t e  f r e q u e n t l y
i n  E l i z a b e t h a n  d ram a ,  H .C, H a r t ,  w r i t i n g  i n  a  d i f f e r e n t  c o n t e x t ,
b r i n g s  a t t e n t i o n  t o  L y l y ’ s Campas p e : " t h e  b o d i e  i s  t h e  p r i s o n  
31o f  t h e  s o u l e . "  H a r t  a l s o  q u o t e s  e x a m p le s  f rom P e e l e ' s
Ed.ward I . The B a t t l e  o f  A l c a z a r , and  t h e  s e c o n d  p a r t  o f  M a r lo w e ' s
32
T a m b u r l a i n e . • However ,  t h e r e  d o es  n o t  a p p e a r  t o  be an  e x t a n t
emblem book  s o u r c e  a v a i l a b l e  t o  S h a k e s p e a r e  h a r b o u r i n g  a  p r i n t
o f  co m p a ra b le  v i s u a l  d e t a i l  t o  t h e  d r a m a t i s t ' s  s t a g e  m e ta p h o r
33f o r  t h e  e s c a p e  o f  M o r t i m e r ' s  s o u l .  Only F r a n c i s  Q u a r l e s ,  
w r i t i n g  f o r t y  y e a r s  a f t e r  t h e  c o m p o s i t i o n  o f  1 Henxrf V I , p r o d u c e s  
an emblem o f  an y  s i m i l a r i t y ^ — a b i r d  ( t h e  s o u l )  l a n g u i s h e s  i n  a 
cage  ( t h e  f l e s h )  w h i l e  an  a n g e l i c  f i g u r e  s t a n d s  n e a r ,  a w a i t i n g  
t h e  r e l e a s e  o f  t h e  p r i s o n e r .
S h a k e s p e a r e ' s  i n t e n t i o n s  i n  s t y l i n g  M o r t i m e r ' s  c a p t i v i t y  
i n  t h e  way he does  may w e l l  be r e l a t e d  t o  t h e  n a t u r e  a n d  h i s t o r y
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o f  t h e  o l d  w a r r i o r  h i m s e l f :
S in c e  Henry  Monmouth f i r s t  began  t o  r e i g n ,
B e fo re  whose g l o r y  I  v/as g r e a t  i n  a rm s .
T h i s  l o a t h s o m e  s e q u e s t r a t i o n  have  I  had ;
And ev en  s i n c e  t h e n  h a t h  R i c h a r d  been  o b s c u r ’d ,
D e p r i v ' d  o f  h o n o u r  a n d  i n h e r i t a n c e .
But now t h e  a r b i t r a t o r  o f  d e s p a i r s ,
J u s t  D e a t h ,  k i n d  u m p i re  o f  m e n 's  m i s e r i e s ,
With s w e e t  e n l a r g e m e n t  d o t h  d i s m i s s  me h e n c e ,
( l  Henry  VI I I . v . 2 3 -3 0 )
A s id e  f rom h i s  p e r s o n a l  r e g r e t  t h a t  h i s  own m i l i t a r y  g r e a t n e s s
s h o u l d  have b e e n  e c l i p s e d  by h i s  c o n f i n e m e n t ,  M o r t i m e r ' s  d e e p e r
c o n c e r n  i s  t h a t  R i c h a r d  P l a n t a g e n e t , who now comes t o  v i s i t
h im ,  has  been d e p r i v e d  o f  h i s  r i g h t f u l  h o n o u r  a n d  i n h e r i t a n c e —
a c c e s s i o n  t o  t h e  E n g l i s h  t h r o n e .  The b e t r a y a l  o f  t h e  n a t u r a l
r e v i v i n g  p r o c e s s e s  o f  t h e  E n g l i s h  m y t h o lo g y — t h e  d e n i a l  t h r o u g h
im p r i s o n m e n t  o f  M o r t i m e r ' s  r i g h t  t o  e x e r c i s e  h i s  p ro w e s s  i n
a r m s ,  a n d  t h e  r e f u s a l ,  t h r o u g h  o b s c u r i t y ,  o f  R i c h a r d  P l a n t a g e n e t ' s
a n c e s t r a l  c l a i m  t o  t h e  t h r o n e  (Henry VI h i m s e l f  c o n f e s s e s  t h a t
h i s  t i t l e  i s  weak i n  3 Henry  VI a t  I . i . 1 3 4 )— i s , t o  no s m a l l
d e g r e e , symptômed by M o r t i m e r ' s  d e s i r e  f o r  d e a t h .  In  t h i n k i n g
on t h e  " s w e e t  e n l a r g e m e n t "  ( l i n e  30) t h a t  D ea th  w i l l  g r a n t
h im, he a n g l e s  a t  a  d o u b l e  s e n s e  o f  e s c a p e .  H is  body  w i l l  be
c a r r i e d  f o r t h  f rom  t h e  p r i s o n  c o n f i n e  by t h e  g a o l e r s ,  and  h i s
s o u l  w i l l ,  a t  l a s t ,  b r e a k  f r e e  from t h e  p r i s o n  o f  t h e  f l e s h .
T h i s  i s ,  i n d e e d ,  a  " s w e e t "  e n l a r g e m e n t .  In  a  t e t r a l o g y  where
many c h a r a c t e r s  e x p r e s s  s i m i l a r  i n c l i n a t i o n s ,  t h e r e  i s  some
j u s t i f i c a t i o n  i n  a s s u m i n g  t h a t  S h a k e s p e a r e  c o n n e c t s  t h e  i d e a
o f  d e a t h  a s  an  e s c a p e  f rom  t h e  pangs  o f  l i f e  w i t h  t h e  f a l l  o f
t h e  E n g l i s h  m y t h o lo g y .  I n t e r e s t i n g l y ,  Ronald. S.  Berman i n
h i s  p a p e r  " F a t h e r s  a n d  Sons  i n  t h e  Henry VI P l a y s , "  h a s  b r o u g h t
a t t e n t i o n  t o  M o r t i m e r ' s  B i b l i c a l  c h a r a c t e r i s a t i o n  o f  R i c h a r d  I I
a s  " t h e  f i r s t - b e g o t t e n  a n d  t h e  l a w f u l  h e i r "  ( l l .  v .  6 5 ) .  And.
Berman i s  n o t  a l o n e  i n  f e e l i n g  t h e  need, t o  a r t i c u l a t e  t h e  e v i l s
o f  Henry  V i ' s  e r a  i n  t e r m s  o f  an " o r i g i n a l  s i n , "  w h ich  he d e f i n e s
35a s  t h e  d e p o s i t i o n  and  m u rd e r  o f  R i c h a r d  I I .  U n f o r t u n a t e l y ,  
t h e  T e t r a l o g y  d oes  n o t  p r o v i d e  s u f f i c i e n t  e v i d e n c e  t o  m e r i t
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some k i ï îd  o f  a s s o e l a t i o n  o f  t h e  a n t i - m y t h o l o g y  w i t h  t h e  B i b l i c a l  
u n d e r s t a n d i n g  o f  m a n ' s  P k l l ,  t h o u g h  t h e  p o i n t  w i l l  be o f  some 
r e l e v a n c e  i n  l a t e r  c h a p t e r s ,  F o r  t h e  t i m e  b e i n g ,  i t  w i l l  be 
u s e f u l  t o  l o o k  a t  two f u r t h e r  a l l u s i o n s  t o  t h e  " s o u l "  w hich  
c o n s o l i d a t e  t h e  l i n k  b e tw ee n  d e a t h  a n d  t h e  E n g l i s h  m ytho logy  
r e v e r s e d .
In  3 Henry V I . a s  t h e  Q u e e n ' s  p a r t y  e n a c t  a  r i t u a l i s t i c  
e x e c u t i o n  o f  Y o r k ,  t h e  d.ying man, a f t e r  h e a r i n g  o f  R u t l a n d ' s  
b r u t a l  m u r d e r , l o n g s  f o r  d e a t h  a t  t h e  h a n d s  o f  h i s  c a p t o r s :
Open Thy g a t e  o f  m e rc y ,  g r a c i o u s  GodJ
My s o u l  f l i e s  t h r o u g h  t h e s e  wounds t o  s e e k  o u t  Thee ,
[ D ie s
( I . i v . 1 7 7 - 8 )
C l i f f o r d ,  t h e  b o y ' s  k i l l e r ,  had. vowed a t  V , i i , 6 0  i n  2 Henry VI 
t o  s e e k  o u t  fam e ,  n o t  i n  t h e  h e r o i c  m i l i t a r i s m  o f  t h e  E n g l i s h  
m y t h o l o g y , b u t  i n  p u r e  c r u e l t y :  " In  c r u e l t y  w i l l  I  s e e k  o u t
my f a m e . "  D e s p a i r i n g  a t  t h i s  s i n g l e  a c t  o f  i n h u m a n i t y , even
^one a s  h a r d e n e d  t o  t h e  ways o f  t h e  w o r ld  a s  Y ork  can  no l o n g e r
e n d u r e  t h e  s a v a g e r y  o f  l i f e .  The s t a b  wounds i n f l i c t e d  upon
Y o r k ' s  body mix t h e  l i t e r a l  a n d  t h e  m e t a p h o r i c a l  i n  g r a n t i n g  
t h e  body l e a v e  f rom p h y s i c a l  l i f e  and  f r e e i n g  t h e  s o u l  from 
t h e  p r i s o n  o f  t h e  f l e s h .  And, i n  t h e  n e x t  s c e n e ,  when Edward 
h e a r s  o f  h i s  f a t h e r ' s  m u r d e r ,  he e x c l a i m s :
Now my s o u l ' s  p a l a c e  i s  become a p r i s o n .
Ah, would  she  b r e a k  f rom  h e n c e ,  t h a t  t h i s  my body
Might i n  t h e  g r o u n d  be c l o s e d  up i n  r e s t !
( 3 Renry VI I I . 1 . 7 4 - 8 )
P u l l  a c c r e d i t a t i o n  o f  Edward. ' s  s e n t i m e n t s  must  be t e m p e r e d  by 
t h e  knowledge t h a t ,  a s  son o f  Y o rk ,  he i s  o f  t h e  new g e n e r a t i o n ,  
a g e n e r a t i o n  spawned, o f  t h e  a n t i - m y t h o l o g y . T h i s  p e r h a p s  w i l l  
e x p l a i n  why h i s  words s a v o u r  more o f  r h e t o r i c  t h a n  o f  s p o n t a n e i t y  
a n d  i t  i s  r e v e a l i n g  t h a t ,  f o r  a l l  h i s  w o r l d  w e a r i n e s s ,  he h a s ,  
by t h e  end  o f  t h e  p l a y ,  e n t h r o n e d  h i m s e l f  a s  K ing  o f  E n g l a n d .  
T h e r e  i s  ev en  a  h i n t ,  b r o u g h t  f i n a l l y  t o  f u l l  f r u i t i o n  by King  
R i c h a r d  I I I ,  t h a t  t h e  g e n e r a t i o n  o f  t h e  a n t i - m y t h o l o g y  a c t u a l l y  
e n j o y s  t h e  b a r b a r i t y  o f  i t s  w o r l d .  Young C l i f f o r d ,  a s  a  prime
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e x a m p l e ,  i n h e r i t s  a  m i l i t a r y  q u a l i t y  f rom h i s  renovmed f a t h e r  
t h a t  he p e r v e r t s  t o  t h e  most  inhumane e n d s .  " In  c r u e l t y  w i l l  
I  s e e k  o u t  my f a m e , "  he s a y s ,  w i t h  h i s  f a t h e r ’s  body s l u n g  
s y m b o l i c a l l y  o v e r  h i s  s h o u l d e r .  E n g l i s h  y o u t h  i s  no l o n g e r  
i n s p i r e d  t o  c o n q u e s t s  a b r o a d  b u t  t o  s a v a g e r i e s  a t  home. F o r  
t h o s e  who would  a s p i r e  t o  t h e  g l o r i e s  o f  t h e  E n g l i s h  m y th o lo g y ,  
d e a t h  i s ,  t o  use  T a l b o t ' s  w o r d s ,  " t h e  end o f  human m i s e r y "
( l  Henry  VI I I I . i i . i 3 7 ) ii^ t h i s  f a l l e n  E n g l i s h  w o r l d .
As a  symbol o f  r e g e n e r a t i o n ,  t h e  image o f  t h e  "womb" i s  
o f  n a t u r a l  i n t e r e s t  i n  p l a y s  so  c o n c e rn e d  w i t h  i s s u e s  o f  r e b i r t h .  
What i s  s u r p r i s i n g ,  t h o u g h ,  i s  S h a k e s p e a r e ' s  u se  o f  i t  more a s  
a  f i g u r e  o f  m a l i g n a n c y  t h a n  o f  hope o r  w e l l - b e i n g .  I f  t h e  
d r a m a t i s t ' s  a im  i s  t o  p o r t r a y  a n a t i v e  E n g l i s h  myth r e v e r s e d ,  
t h e n  t h e  image o f  t h e  womb, d e p l o y e d  i n  i n v e r s i o n ,  may w e l l  
work to w a rd  a  p l a n n e d  e n d .  T h i s  i s  n o t  t o  deny t h e  p r e s e n c e  
o f  more o p t i m i s t i c  u s a g e .  At t h e  o u t s e t ,  t h e  word i s  a  symbol 
o f  s u c h  h e a l t h y  and. r e g e n e r a t i n g  h o n o u r  t h a t  John  T a l b o t  f r am e s  
h i s  m i l i t a r y  d u t y  i n  t e r m s  o f  i t :
TALBOT, S h a l l  a l l  t h y  m o t h e r ' s  hopes  l i e  i n  one tomb?
JOHN, Ay, r a t h e r  t h a n  I ' l l  shame my m o t h e r ' s  womb.
(1 Henry VI I V . v . 3 4 - 5 )
T h i s  i s  t h e  h e r o i c  s p i r i t  o f  t h e  E n g l i s h  m y t h o lo g y .  Y e t ,  even  
h e r e ,  we e x p e r i e n c e  t h e  d i s q u i e t  o f  a  tomb-womb r i m e ,  an  
a s s o c i a t i o n  no more t h a n  a u r a l  a t  t h i s  p o i n t  b u t  one t h a t  i s  
deve loped ,  t e x t u a l l y  i n  t h e  l a t e r  s t a g e s  o f  t h e  q u a r t e t .  By 
I V , i  o f  R ic h a r d  I I I , S h a k e s p e a r e  i s  r e a d y  t o  e n a c t  t h e  most  
s t a r t l i n g  i m a g i s t i c  i n v e r s i o n .  The Duchess  o f  G l o u c e s t e r  
s p e a k s  w i t h  t h o u g h t s  o f  h e r  e v i l  son  R i c h a r d  i n  mind:
0 my a c c u r s e d  womb, t h e  bed o f  d e a t h , '
A c o c k a t r i c e  h a s t  t h o u  h a t c h ' d  t o  t h e  w o r l d ,
Whose u n a v o i d e d  eye i s  m u rd e ro u s ,
( I V , 1 . 5 4 - 6 )
The j u x t a p o s i t i o n  o f  wha t  o u g h t  t o  be t h e  a r c h e t y p a l  l i f e - f o r c e  
image o f  t h e  "womb" a n d  t h e  bed o f  d e a t h ,  t h e  tomb,  r e p r e s e n t s  
a  c o m p e l l i n g  d e p a r t u r e  from t h e  n o t i o n  o f  an  i d e a l  E n g l i s h  
m y th o lo g y  t h a t  i s  s u s t a i n e d  by t h e  r e b i r t h  o f  g r e a t  a c t s  and
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famous  m o n a rc h s .  From t h e  p e d i g r e e  o f  t h e  n o b le  D uchess  h a s
s p r u n g  a  b e a s t  o f  c h i l l i n g  m a l i g n a n c y .  I t  i s  i n d i c a t i v e  o f
S h a k e s p e a r e ' s  d e v e l o p i n g  d r a m a t i c  a r t  t h a t  R i c h a r d  I I I , u n l i k e  
i t s  p r e d e c e s s o r s  i n  t h e  F i r s t  T e t r a l o g y ,  s h o u l d  s a c r i f i c e  t h e  
d u b i o u s  mechanism o f  i n d i s c r i m i n a t e  C l a s s i c a l  a n d  B i b l i c a l  
r e f e r e n c e  t o  a  more t u t o r e d ,  l e s s  e f f u s i v e ,  a p p r o a c h  t o  h i s  
t a s k  o f  a r t i c u l a t i n g  t h e  a n t i - m y t h o l o g y .  The image o f  th e  
womb, a s  a m e t a p h o r  f o r  R i c h a r d ' s  d e p r a v i t y  i n  f a m i l i a l  an d  
n a t i o n a l  o b l i g a t i o n s ,  i s  b o t h  s u s t a i n e d  a n d  c o h e r e n t :
The s l a v e  o f  n a t u r e  a n d  t h e  son o f  h e l l ,
Thou s l a n d e r  o f  t h y  heavy  m o t h e r ' s  womb
(Marg,  t o  R ic h ,  I , i i i . 2 3 0 - l )
0 my a c c u r s e d  womb, t h e  bed  o f  d e a t h !
(D uchess  I V , i , 5 4 )
From f o r t h  t h e  k e n n e l  o f  t h y  womb h a t h  c r e p t
A h e l l - h o u n d  t h a t  d o t h  h u n t  u s  a l l  t o  d e a t h .
(Marg. t o  Duch.  I V . i v , 4 7 - 8 )
T h a t  dog  [R ichard]  . , .
Thy womb l e t  l o o s e  t o  ch as e  u s  t o  o u r  g r a v e s .
(Marg,  t o  Duch,  I V , i v . 4 9  & 54)
RICH, Who i n t e r c e p t s  me i n  my e x p e d i t i o n ?
DUCH, 0 ,  she  t h a t  m i g h t  have  i n t e r c e p t e d  t h e e ,
By s t r a n g l i n g  t h e e  i n  h e r  a c c u r s e d  womb.
From a l l  t h e  s l a u g h t e r s ,  w r e t c h ,  t h a t  t h o u  h a s t  done 1
( i V . i v . 1 3 6 - 9 )
I t  i s  p o s s i b l e ,  even  l i k e l y ,  t h a t  S h a k e s p e a r e  d e r i v e s  t h e  i d e a  
o f  t h e  womb a s  a  tomb from The M i r r o r  f o r  M a g i s t r a t e s  w h e re ,
i n  t h e  s e c t i o n  d e v o t e d  t o  K in g  Henry VI ,  t h e  k i n g  h i m s e l f  w i s h e s :
"Would God t h e  g r a v e  had  g r i p t  me i n  h e r  g r e d y  woumbe, /  Whan
crowne i n  c r a d l e  made me k i n g ,  w i t h  o y l e  o f  h o l y  t h o u m b e , " ^ ^
The image  has  much i n  common w i t h  b o t h  t h e  D u c h e s s ' b e d  o f  
d e a t h  an d  h e r  r e g r e t  t h a t  R i c h a r d  d i d  n o t  d i e  i n  h e r  womb, 
b u t  S h a k e s p e a r e  must  be c r e d i t e d  w i t h  d e v e l o p i n g  t h e  them e .
Be t h i s  a s  i t  may, u s a g e  f o r  w hich  t h e r e  seems t o  be no o b v io u s  
p r e c e d e n t  i n  t h e  s o u r c e s  may be l o c a t e d  i n  t h e  f i n a l  two womb
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im ages  o f  R i c h a r d  I I I ,  b o t h  u t t e r e d  by t h e  k i n g .  I n  t h e  f i r s t ,  
R i c h a r d  vows t o  E l i z a b e t h
I f  I  have  k i l l ' d  t h e  i s s u e  o f  y o u r  womb,
To q u i c k e n  y o u r  i n c r e a s e  I  w i l l  b e g e t  
Mine i s s u e  o f  y o u r  b l o o d  upon y o u r  d a u g h t e r .
( l V , i v . 2 9 6 - 8 )
And i n  t h e  second .:
ELIZ .  Y e t  t h o u  d i d s t  k i l l  ray c h i l d r e n .
RICH. But i n  y o u r  d a u g h t e r ' s  womb I  b u ry  them;
Where,  i n  t h a t  n e s t  o f  s p i e e r y , t h e y  w i l l  b r e e d  
S e l v e s  o f  t h e m s e l v e s , t o  y o u r  r e c o m f o r t u r e .
( I V . i v . 422-5* E m p h a s i s  a d d e d . )
Once h e r o i c  p r o c e s s e s  o f  r e v i v a l  a r e  h e r e  s t r a n g e l y  p e r v e r t e d .  
The womb becomes t h e  e x p r e s s i o n  o f  b o t h  l i f e  a n d  d e a t h .  But 
w h i l e  R i c h a r d  p r o m i s e s  i n  e a c h  c a s e  t h a t  l i f e  w i l l  f o l l o w  
d e a t h ,  t h e  p r o g r e s s i o n s  a r e  d e c i d e d l y  u n n a t u r a l .  I n  t h e  f i r s t  
i n s t a n c e ,  t h e r e  i s  n o t  t h e  s e n s e  o f  a  h e a l t h y  a n d  f a m i l i a l  
i n h e r i t a n c e ,  o f  one g e n e r a t i o n  b e s t o w i n g  i t s  l i f e  upon  t h e  
n e x t .  T h e r e  i s ,  r a t h e r ,  t h e  f e e l  o f  an  a l l - s e e i n g  a n d  an 
a l l - p o w e r f u l  R i c h a r d ,  p r e s i d i n g  o m n i p o t e n t l y  o v e r  r e p r o d u c t i v e  
p r o c e s s e s — w i l f u l l y  d e s t r o y i n g  one g e n e r a t i o n ,  p r o m i s i n g  l i f e  
t o  a n o t h e r .  I t  i s  more a  mechanism o f  s u b s t i t u t i o n  t h a n  o f  
r e g e n e r a t i o n ,  a n d  i t  becomes  a  t h i n l y  v e i l e d  i d i o m  o f  t h e  
E n g l i s h  m y t h o lo g y  r e v e r s e d ,  o f  t h e  a n t i - m y t h o l o g y .  I n  t h e  
second,  q u o t a t i o n ,  we a r e  t a k e n  a  s t e p  f u r t h e r .  B u r y i n g  t h e  
c h i l d r e n  o f  E l i z a b e t h  i n  h e r  d a u g h t e r ' s  womb, R ichard ,  p r o p o s e s  
a  p h o e n i x - l i k e  r e s u r r e c t i o n :  " i n  t h a t  n e s t  o f  s p i e e r y  [ th e  
womb], t h e y  w i l l  breed.  /  S e l v e s  o f  t h e m s e l v e s . "  The k i n g  d o es  
n o t  e n t i r e l y  d i s p e n s e  w i t h  t h e  normal  means o f  r e p r o d u c t i o n .
When he s a y s  " i n  y o u r  d a u g h t e r ' s  womb I  b u r y  t h e m , ” he makes 
i t  c l e a r  t h a t  he w i l l  be d o i n g  t h e  " b u r y i n g . "  T h i s  i n t r i g u i n g  
fo rm  o f  e j a c u l a t i o n  a g a i n  c o r r u p t s  t h e  c o n c e p t  o f  r e b i r t h ,  
and s t y l e s  R i c h a r d  a s  one who sows t h e  s e e d s  o f  d e a t h  r a t h e r  
t h a n  o f  l i f e .  The E n g l i s h  m y t h o l o g y ' s  theme o f  h e r o i c  an d  
s p l e n d i d  r e g e n e r a t i o n  i s  now subsumed i n t o  t h e  g r o t e s q u e  s e r v i c e  
o f  t h e  a n t i - m y t h o l o g y .  F o r  t h e  i d e a  o f  t h e  womb a s  a  k i n d  o f
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h e r m a p h r o d i t i c  b r e e d i n g  g r o u n d  ( " t h e y  w i l l  b r e e d  /  S e l v e s  o f  
t h e m s e l v e s " ) ,  t h e  f i g u r e  o f  t h e  p h o e n i x  i s  n o t  an u n u s u a l  
c h o i c e ,  t h o u g h  i t s  u s a g e  h e r e  may be c o n s i d e r e d  u n t y p i c a l  o f  
t h e  T e t r a l o g y  a s  a  whole b u t  no l e s s  i n d i c a t i v e  o f  t h e  manner  
i n  which  t h e  t y p i c a l  p r o c e s s e s  o f  r e b i r t h  i n  t h e  E n g l i s h  myth 
a r e  drawn i n t o  t h e  d e g e n e r a t i v e  c y c l e  o f  t h e  a n t i - m y t h o l o g y .  
R e f e r r e d  t o  by name r a t h e r  t h a n  i n f e r e n c e ,  a n d  v e r y  p o w e r f u l l y  
l i n k e d  w i t h  S h a k e s p e a r e ' s  C l a s s i c a l  e n d e a v o u r s  i n  t h e  o p e n i n g  
t r i l o g y ,  t h e  " p h o e n i x "  o f  t h e  Henry VI p l a y s  i s  a  q u i t e  d i f f e r e n t  
s p e c i e s  t o  t h a t  o f  R i c h a r d  I I I  b u t  no l e s s  i n s t r u c t i v e  f o r  an 
a n a l y s i s  o f  t h e  c o n t i n u i n g  c o n f l i c t  be tw ee n  t h e  m y t h o l o g i c a l  
o p p o s i t e s .
I n  b a p t i s i n g  E l i z a b e t h  i n  Henry V I I I , Cranmer com pares  h e r  
t o  t h e  maiden  p h o e n i x  ( V . v . 3 9 - 4 7 )  who, t h o u g h  doomed t o  p e r i s h ,  
y e t  p r o m i s e s  t h e  hope o f  m ona rc hs  t o  come. The u s e  o f  t h e  
p h o e n i x  i n  t h e  F i r s t  T e t r a l o g y  i s  d i r e c t e d  more t o w a r d s  t h e  
e n d s  o f  h e r o i c  m i l i t a r i s m  t h a n  r o y a l  s u c c e s s i o n ,  b u t  t h e  
c o n n o t a t i o n s  o f  " r e b i r t h "  a r e  j u s t  a s  p e r t i n e n t .  T h i s  i s  how 
L ucy ,  a d d r e s s i n g  t h e  F r e n c h ,  s p e a k s  o f  t h e  d e a d  T a l b o t  a n d  
h i s  men:
f rom t h e i r  a s h e s  s h a l l  be r e a r ' d  
A p h o e n i x  t h a t  s h a l l  make a l l  F r a n c e  a f e a r d ,
( l  Henry VI IV. vi i*.  9 2 - 3 )
And Y o rk ,  f a c i n g  d e a t h  a t  t h e  h ands  o f  h i s  f o e s ,  u t t e r s  a  c u r s e  
o f  u n n e r v i n g  c e r t a i n t y :
My a s h e s ,  a s  t h e  p h o e n i x ,  may b r i n g  f o r t h  
A b i r d  t h a t  w i l l  r e v e n g e  upon you  a l l ;
And i n  t h a t  hope I  t h r o w  mine e y e s  t o  h e a v e n ,
B o o m i n g  w h a t e ' e r  y o u  can a f f l i c t  me w i t h .
( 3 Henry VI I . i v . 3 5 - 8 )
The r e s p e c t i v e  i d e a s  o f  " f e a r "  an d  " r e v e n g e "  i n  t h e s e  two 
q u o t a t i o n s  may seem t o  l i e  i n  r o u g h l y  t h e  same e m o t i v e  d i r e c t i o n  
b u t  t h e  d r a m a t i s t ' s  i n t e n t i o n s  i n  e a c h  a r e  v e r y  d i f f e r e n t .
L u c y ' s  a l l u s i o n  s a v o u r s  o f  t h e  E n g l i s h  m y th o lo g y .  The hope 
t h a t  an  E n g l i s h  m i l i t a r y  p a r a d i g m  w i l l  r i s e  t o  r e n e w  t h e  f e a t s  
o f  T a l b o t  a g a i n s t  t h e  F r e n c h  and. on f o r e i g n  s o i l  i s  w e l l  i n
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k e e p i n g  w i t h  t h e  p r e c e p t  o f  E n g l i s h  h e r o i c  g r e a t n e s s  r e n e w i n g  
i t s e l f  f rom  g e n e r a t i o n  t o  g e n e r a t i o n .  What i s  d i s c o n c e r t i n g ,  
t h o u g h ,  i s  t h e  a p p a r e n t  a b s e n c e  o f  any p e r s o n  c a p a b l e  o f  
f u l f i l l i n g  t h a t  r ô l e .  L u c y ' s  i d e a l i s m  r e t u r n s ,  i n  s p i r i t ,  
t o  t h e  a r c h e t y p a l  c o n q u e s t s  o f  Edward  I I I  an d  Henry V i n  F ra n c e  
b u t  t h e  s p e c t r e  o f  c i v i l  w ar  and m y t h o l o g i c a l  d e g e n e r a t i o n  i s  
so t h r e a t e n i n g ,  ev en  i n  t h i s  t h e  f i r s t  p l a y  o f  t h e  T e t r a l o g y ,  
t h a t  s u c h  i d e a l i s m  can f i n d  i t s  o n l y  v i a b l e  domain i n  t h e  
i m a g i n a t i o n .  Y o r k ' s  p h o e n i x ,  by c o n t r a s t ,  i s  a  c r e a t u r e  o f  
t e r r i f y i n g  r e a l i t y .  When we r e c a l l  t h a t  h i s  s o n ,  Richard .  I l l ,  
w i l l  be h i s  i n h e r i t o r ,  t h e  p r o m i s e  o f  r e v e n g e  t h r o u g h  h i s  own 
s u c c e e d i n g  g e n e r a t i o n  a s su m es  d i m e n s i o n s  o f  c r u e l t y  and e v i l  
t h a t  o u t r e a c h  even  h i s  p r e d i c t i o n s .  The m e t a p h o r i c a l  b i r d  
t h a t  w i l l  r i s e  f rom t h e  D u k e ' s  a s h e s  w i l l  be t h e  b i r d  o f  b l o o d y  
and  u n n a t u r a l  c i v i l  d i s s e n t ,  p a s s e d  on f rom one g e n e r a t i o n  t o  
t h e  n e x t — a b i z a r r e  d i s t o r t i o n  o f  t h e  E n g l i s h  m y t h o l o g y ' s  
n a t u r a l  r e v i v i n g  c y c l e .  The n o t i o n  o f  p h o e n i x - t y p e  r e b i r t h  
i s  t h u s  d o u b ly  s i g n i f i c a n t .  On t h e  one h a n d ,  i t  i s  L u c y ' s  
■ e x p re s s io n  o f  t h e  g l o r i o u s  E n g l i s h  mythology  a n d ,  on t h e  o t h e r ,  
i t  i s  a f i g u r e  o f  t h e  a n t i - m y t h o l o g y ,  a  m e t a p h o r  f o r  t h e  f a s t  
g a t h e r i n g  e v i l  o f  c i v i l  w ar .
S h a k e s p e a r e  may have  g l e a n e d  a knowledge o f  t h e  p h o e n i x  
and i t s  a t t r i b u t e s  f rom  a l m o s t  a n y w h e re .  Even s o ,  on t h e
e v i d e n c e  o f  t h e  mos t  o b v io u s  s o u r c e s ,  h i s  u s a g e  i s  u n u s u a l ,
37P l i n y  a f f i r m s  t h a t  t h e  b i r d  e x i s t s ,  and  l i n k s  i t  w i t h  A r a b i a  
and s p i c e  t r e e s .  D e s p i t e  t h e  p l a y s '  o b v i o u s  i n t e r e s t  i n  
h o r t i c u l t u r a l  i m a g e r y ,  i t  would be a  f r u i t l e s s  e n d e a v o u r  t o  
s u g g e s t  any  d e r i v a t i v e  s i g n i f i c a n c e  i n  t h a t  d i r e c t i o n !  N i c o l a s  
R e u s n e r  has  an emblem o f  a  b u r n i n g  p h o e n i x  i n  h i s  I 58I  e d i t i o n  
o f  S m b l e m a t a , and h i s  p r i n t  i s  a c c o m p an ied  by l i n e s  t h a t  r e l a t e  
t h e  m i r a c u l o u s  r e v i v i n g  b i r d  t o  t h e  r e l i g i o u s  theme o f  s a i n t l y  
ma.rtyrdom :
I f  men r e p o r t  t r u e ,  d e a t h  o v e r  a g a i n  fo rm s  t h e  P h o e n i x ,
To t h i s  b i r d  b o t h  l i f e  and d e a t h  t h e  same f u n e r a l  p i l e
may p r o v e .
Onward,  e x e c u t i o n e r s , '  o f  t h e  s a i n t s  bu rn  ye t h e  s a i n t e d
b o d i e s  ;
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F o r  whom ye d e s i r e  p e r d i t i o n ,  t o  them b r i n g s  t h e  f lam e
new b i r t h .
Had York been  endowed w i t h  a l t r u i s t i c  q u a l i t i e s ,  and had  T a l b o t
s u f f e r e d ,  t h e  same f a t e  a s  Joan  l a  P u c e l l e ,  R e u s n e r ' s  p r i n t  an d
v e r s e  m ig h t  w e l l  have  m er i ted ,  c o n s i d e r a t i o n  a s  t h e  p o s s i b l e
s o u r c e  o f  S h a k e s p e a r e ' s  u s a g e .  F i n a l l y ,  G e o f f r e y  W h i t n e y ' s
v e r s e  addendum t o  h i s  p l a t e  o f  t h e  p h o e n i x  ( c o p i e d  f rom Les
D e v i s e s  H e r o i q u e s ^^)  p u r p o r t s  t o  n o t h i n g  more t h a n  a  t o p i c a l
compar ison,  o f  t h e  p h o e n i x  t o  t h e  town o f  Wampwiche w hich  had
b u r n t  down a n d  been  r e b u i l t . W h i t n e y  w r i t e s  " b o th e  o f  t h e
o u l d e ,  and  ne we" ( p .  I ? ? ) -  H is  theme can h a r d l y  be r e l a t e d .
t o  t h e  d e t a i l s  o f  t h e  two p h o e n i x  c i t a t i o n s  i n  S h a k e s p e a r e ’s
Henry VI p l a y s  b u t  i t  may p r o v i d e  u s  w i t h  a c l u e  t o  a  f u r t h e r
i n t e r e s t  t h e  d r a m a t i s t  may have  i n  t h e  m y t h i c a l  b i r d .  C e r t a i n l y ,
i t  i s  u s e f u l  a s  a  m e t a p h o r  f o r  t h e  i d e a s  o f  h e r o i c  r e v i v a l  a n d
u n n a t u r a l  r e s u r r e c t i o n  a l r e a d y  d i s c u s s e d .  P e r h a p s  l e s s  r e a d i l y
r e c o g n i s a b l e  i s  t h e  s t r a n g e  f i g u r a t i v e  a f f i n i t y  t h e  p h o e n i x
has  t o  t h e  s a g a  o f  B r u t u s  and  t h e  New T r o y .  As t h e  p h o e n i x
r i s e s  f rom t h e  a s h e s  o f  i t s  p r e d e c e s s o r ,  s o ,  a s  legend,  h a d  i t ,
t h e  New T ro y  o f  E n g l a n d  r o s e  f rom  t h e  a s h e s  o f  t h e  Old T ro y
o f  a n t i q u i t y . The s t o r y ,  r e p e a t e d  by a l m o s t  e v e r y  T u d o r  c h r o n i c l e r ,
i s  a  f a m i l i a r  theme i n  E l i z a b e t h a n  l i t e r a t u r e S h a k e s p e a r e
n e v e r  a l l u d e s  t o  t h e  T r o j a n  B r u t u s  i n  h i s  p l a y s ,  b u t  i n  t h e
Henry VI s e r i e s  ( i n  2 Henry VI a t  I , i i i , 4 3  and a t  I I I . i i . 113;
an d  i n  3 Henry  VI a t  I I I . i i i . 7  and  49)  He u s e s  t h e  word. " A l b i o n "
a s  a synonym f o r  E n g l a n d ,  The name has  a  s p e c i a l  l i n k  v d t h  t h e
s t o r y  o f  New T r o y ,  and i s  u s e d  o n l y  tw ic e  e l s e w h e r e  i n  t h e
42d r a m a t i s t ' s w o r k s .
While t h e  p o s s i b i l i t y  o f  an a s s o c i a t i o n  i n  S h a k e s p e a r e ' s  
mind o f  t h e  p h o e n i x  and  New T ro y  can be no more t h a n  c o n j e c t u r e ,  
t h e  p r e - e m i n e n c e  o f  t h e  C l a s s i c a l  s t o r y  o f  T ro y  i n  t h e  Henry  VI 
p l a y s  i s  beyond q u e s t i o n .  The s t o r y  o f  T ro y  a p p e a r s  t o  be t h e  
o n l y  s u s t a i n e d  a t t e m p t  a t  a  Graeco-Roman p a r a l l e l  in  t h e  q u a r t e t .
B u t , w h i l e  a l m o s t  e v e r y  l e a d i n g  G reek  o r  T r o j a n  p e r s o n a g e  i s  
m e n t io n ed  somewhere i n  t h e  Henry  VI p l a y s ,  n o t  one i s  t o  be 
found in  R ic h a rd  I I I . E v i d e n t l y ,  th e  r e i g n  o f  King Henry VI 
c o n j u r e d  up a  p a r t i c u l a r  v i s i o n  o f  T r o j a n  d i s a s t e r  in  t h e  mind
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o f  t h e  d r a m a t i s t .  I t  i s  n o t  d i f f i c u l t  t o  s e e  why t h i s  s h o u l d  
be s o ,  f o r  many s u p e r f i c i a l  d e t a i l s  o f  H e n r y ' s  d i s a s t r o u s  r u l e  
ec h o  e l e m e n t s  o f  t h e  T ro y  s a g a .  F o r  e x a m p le ,  S u f f o l k ' s  m i s s i o n  
t o  woo M a r g a r e t  a n d  b r i n g  h e r  b a c k  t o  E n g l a n d  t o  be H e n r y ' s  
queen  i s  s o m e t h i n g  s i m i l a r  t o  t h e  r a p e  o f  H e l e n ,  p a r t i c u l a r l y  
when t h e  lo v e  a f f a i r  betvreen S u f f o l k  a n d  h i s  o n e - t i m e  c a p t i v e  
b lo s s o m s  l a t e r  i n  t h e  t r i l o g y  :
Thus S u f f o l k  h a t h  p r e v a i l ' d ;  an d  t h u s  he g o e s .
As d i d  t h e  y o u t h f u l  P a r i s  once t o  G r e e c e ,
With hope t o  f i n d  t h e  l i k e  e v e n t  i n  lo v e
But p r o s p e r  b e t t e r  t h a n  t h e  T royan  d i d .
( l  Henry VI V . v , 1 0 3 - 6 )
I t  i s  w o r th  n o t i n g ,  a s  Gwyn W i l l i a m s  h a s  done i n  h i s  p a p e r  
" S u f f o l k  and  M a r g a r e t :  A S t u d y  o f  Some S e c t i o n s  o f  S h a k e s p e a r e ' s  
Henry V I , "  t h a t  t h e  i l l i c i t  r e l a t i o n  b e tw ee n  t h e  two l o v e r s  
i s  u n h i s t o r i c a l .  The whole a c c o u n t  i s  a p p a r e n t l y  S h a k e s p e a r e ' s  
i n v e n t i o n ,  a n d ,  s i m i l a r l y ,  t h e  u s e . o f  C l a s s i c a l  m a t e r i a l  h e r e  
^must a l s o  be o r i g i n a l .  I ^ a r g a r e t ,  h e r s e l f ,  e v o k e s  t h e  n o t i o n  
o f  a  queen  b r o u g h t  f rom h e r  n a t i v e  l a n d  a n d  " i m p r i s o n e d , "  a s  
i t  w e re ,  w i t h i n  a  c i t y  w a l l  when,  i n  d e s c r i b i n g  t h e  j o u r n e y  
a c r o s s  t h e  C hanne l  t o  E n g l a n d ,  she  remembers  t h a t  she  c a s t  a  
j e w e l  i n t o  t h e  s e a  w hich  r e c e i v e d  i t ,  "And so  I  w i s h ' d  t h y  
body [ H e n r y ' s ]  m i g h t  my h e a r t "  ( 2 Henry  VI I I I . i i . i 0 9 ) .  I n  
3 Henry  V I . H a s t i n g s  makes e x p l i c i t  t h e  p r o t e c t i v e  r ô l e  o f  
t h e  s e a  i n  t h e  d e f e n c e  o f  t h e  i s l a n d  f rom  f o r e i g n  i n v a s i o n :
" L e t  u s  be b a c k ' d  w i t h  God, a n d  w i t h  t h e  s e a s  /  Which He h a t h  
g i v ' n  f o r  f e n c e  i m p r e g n a b l e "  ( l V , i . 4 3 - 4 ) *  The s e n s e  o f  t h e  
s e a  a s  a  T r o j a n  w a l l  d e f e n d i n g  E n g l a n d  i s  an  i d e a  t h a t  w i l l  
be d e v e l o p e d  i n  t h e  c h a p t e r  on R i c h a r d  I I  b u t ,  f o r  t h e  p u r p o s e s  
o f  t h i s  c h a p t e r ,  i t  i s  s u f f i c i e n t  t o  u n d e r s t a n d  t h e  T r o j a n  
nu an ce  s i m p l y  a s  a n  e l e m e n t  s t r e n g t h e n i n g  t h e  IMa,rga r e t - H e l e n  
a s s o c i a t i o n .  F u r t h e r  s u c h  e l e m e n t s  w i l l  be d e t e c t e d  i n  t h e  
d i v i s i o n  o f  o p i n i o n  am ongs t  t h e  n o b l e s  a s  t o  t h e  d e s i r a b i l i t y  
o r  o t h e r w i s e  o f  M a r g a r e t ' s  p r e s e n c e  i n  E n g l a n d  ( 2 Henry VI I . i )  
w h ich  may be u n d e r s t o o d  a s  s o m e t h i n g  a p p r o a c h i n g  t h e  e m b i t t e r e d  
w r a n g l e s  am ongs t  t h e  B a r d a n i a n  n o b l e s  o v e r  t h e  p r e s e n c e  o f  
H e len  i n  T r o y , a n d  i n  t h e  m anner  i n  which  t h e  b u r n i n g  o f  T r o y ,
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t h e  d i r e c t  r e s u l t  o f  H e l e n ' s  p r e s e n c e  t h e r e ,  i s  t h r e e  t i m e s  
m e n t i o n e d  i n  2 Henry V I , t h e  p l a y  i n  w h ich  M a r g a r e t  a p p e a r s  
f i r s t  a n d  i n  w hich  t h e  mos t  v o c i f e r o u s  o b j e c t i o n s  t o  h e r  p r e s e n c e  
a r e  r a i s e d ,  B o l i n g b r o k e  r e c a l l s  "The t im e  o f  n i g h t  when Troy  
was s e t  on f i r e "  ( l . i v . l ? ) ;  M a r g a r e t  t a l k s  o f  " b u r n i n g  T roy"  
( l l l . i i . l l 8 ) ;  a n d  w h i l e  Young  C l i f f o r d ' s  s i m i l e  t h a t  he b e a r s  
h i s  f a t h e r ' s  body "As d i d  A eneas  o l d  A n c h i s e s  b e a r "  ( V . i i . 6 2 )  
d o e s  n o t  s p e c i f i c a l l y  r e f e r  t o  t h e  b u r n i n g  o f  T r o y ,  p o r t r a y a l s  
o f  A eneas  c a r r y i n g  h i s  f a t h e r  A n c h i s e s  i n  t h e  emblem books  
o r  i n  books  o f  i l l u s t r a t i o n s  a r e  a l m o s t  i n v a r i a b l y  b a c k d r o p p e d  
by t h e  b u r n i n g  r u i n s  o f  t h e  a n c i e n t  c i t y - —a s  i n  Juan  de Horozco  
y C o v a r r u b i a s ' Emblemas M o r a l e s  ( l 5 9 l ) ^ ^  a n d  i n  A n to n io  T e m p e s t a ' s  
i l l u s t r a t i o n s  o f  O v i d ' s  M e ta m o rp h o s e s .
I n  a l l  f a i r n e s s ,  t h o u g h ,  M a r g a r e t ' s  r e l a t i o n  t o  H elen  o f  
T ro y  c a n n o t  be p r e s s e d  t o  any  g r e a t  e x t r e m e .  Though M ic h a e l  
Q u inn^^  s e e s  h e r  a d v e n t  a s  t h e  " o r i g i n a l  s i n "  o f  t h e  T e t r a l o g y ,  
h e r  p r e s e n c e  i s  s u r e l y  l e s s  t o  blame f o r  E n g l a n d ' s  dem ise  t h a n  
i s  r e l i g i o u s  H e n r y ' s  i n a b i l i t y  t o  command a  d i s i n t e g r a t i n g  
“k ingdom ,  Edward  b l u n t l y  d i s a v o w s  t h e  H e len  l i n k ,  b u t  f o r  v e r y  
d i f f e r e n t  r e a s o n s :
H elen  o f  G reece  was f a i r e r  f a r  t h a n  t h o u ,
A l t h o u g h  t h y  h u s b a n d  may be M e n e la u s ;
And n e ' e r  was Agamemnon's  b r o t h e r  w r o n g 'd  
By t h a t  f a l s e  woman a s  t h i s  k i n g  by t h e e .
( 3 Henry  VI I l . i i , I 46- 9 )
M enelaus  indeed.* George P u t  t e n  ham, i n  The A r t e  o f  E n g l i s h  
P o e s i e  ( 1 5 8 9 ) ,  h o l d s ,  a s  a x i o m a t i c ,  t h e  " p r u d e n c e  o f  M e n e la u s .  
Ed^yard 's  c o m p a r i s o n  i s  no l e s s  c r y p t i c  t h a n  M a r g a r e t ' s  odd 
i n f e r e n c e ,  i n  2 Henry  V I . t h a t  Henry d i s s e m b l e s  l i k e  Aeneas  
( i l l . i i . 1 1 5 ) .  N o n e t h e l e s s ,  E d w a r d ' s  " d e - m y t h o l o g i s a t i o n "  o f  
t h e  M a r g a r e t - H e l e n  a s s o c i a t i o n  e x e m p l i f i e s  a  t e c h n i q u e  o f  some 
s i g n i f i c a n c e  d e p l o y e d  by s e v e r a l  o t h e r  c h a r a c t e r s  i n  t h e  F i r s t  
T e t r a l o g y  a s  a  s t r a t e g y  o f  d e g r e d a t i o n .  In  1 Henry V I . t h e  
C o u n te s s  o f  A uvergne  d e n i e s  h e r  m o r t a l  f o e ,  T a l b o t ,  h i s  r i g h t  
t o  e q u a t i o n  w i t h  H e r c u l e s  a n d  H e c t o r  ( l l . i i i . 1 9 - 2 0 ) ,  d e s c r i b i n g  
h im ,  i n s t e a d ,  a s  " a  weak a n d  w r i t h l e d  s h r im p "  ( l l . i i i . 2 3 );
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Joan  l a  P u c e l l e  i s  t a u n t e d  by h e r  E n g l i s h  c a p t o r s  w i t h  t h e  
a c c u s a t i o n  t h a t ,  f a r  f rom  b e i n g  d i v i n e l y  c o n c e i v e d ,  she  i s  
t h e  d a u g h t e r  o f  a  humble p e a s a n t  ( l  Henry VI V . i v ) ;  i n  t h e  
s e c o n d  o f  t h e  Henry  VI p l a y s ,  t o  S u f f o l k ' s  c l a i m  t h a t  Jove 
som e t im e s  d i s g u i s e d  h i m s e l f  a s  he does  now, t h e  L i e u t e n a n t  
t h r e a t e n s  t h a t  " Jo v e  was n e v e r  s l a i n ,  a s  t h o u  s h a l t  b e "  ( IV ,  
i . 4 9 ) ;  C l i f f o r d ,  i n  2 Henry  V I , a s s a i l s  t h e  m y t h - l i k e  s t a t u r e  
t h a t  t h e  bogus  m y t h i s t  J a c k  Cade would  c l a i m  f o r  h i m s e l f  by 
a s k i n g ,  d e r i s i v e l y ,  " I s  Cade t h e  son o f  H enry  t h e  F i f t h ,  /
T h a t  t h u s  y o u  do e x c l a i m  y o u ' l l  go w i t h  him" ( i V . v i i i . 3 3 - 4 ) ?
Y o r k ' s  i n s i s t e n c e ,  a g a i n  i n  2 Henry  V I , t h a t  t h e  g o ld e n  crown 
"mus t  round  e n g i r t  t h e s e  brows o f  mine"  ( V . i . 9 9 ) i s  v e r y  w e l l  
remembered  by Queen M a r g a r e t  i n  t h e  n e x t  p l a y  when she  f o r c e s  
h e r  c a p t i v e  t o  w ea r  a  p a p e r  crown ( l . i v ) ;  a n d ,  i n  R i c h a r d  I I I , 
R i c h a r d  u r g e s  Buckingham t o  s u l l y  t h e  h o n o u r  o f  E d w a r d ' s  h e i r s  
by i n f e r r i n g  t h e i r  b a s t a r d y  ( i l l , v . 7 5 )* The d e v a l u a t i o n  o f  
m y t h i c  w o r th  i s  a  m o t i f  t o  w h ich  f u tu r e ,  c h a p t e r s  m i l  l o o k  f o r  
f u r t h e r  s i g n i f i c a n c e .
H e c t o r  i s  t h e  T r o j a n  h e r o  most  f r e q u e n t l y  a l l u d e d  t o  i n  
t h e  Henry  VI p l a y s .  In  t h e  f i r s t ,  a s  we have  s e e n ,  t h e  C o u n te s s  
o f  A uvergne  n o t i c e s ,  o f  T a l b o t ,
I  t h o u g h t  I  s h o u l d  have s e e n  some H e r c u l e s ,
A s e c o n d  H e c t o r  f o r  h i s  g r im  a s p e c t
( I I . i l l . 19- 2 0 )
A m e s s e n g e r  i n  3 H enry  VI h e r e  d e s c r i b e s  t h e  d e a t h  o f  Y ork :
E n v i r o n e d  he was m t h  many f o e s ,
And s t o o d  a g a i n s t  them a s  t h e  hope o f  T roy
A g a i n s t  t h e  G reek s  t h a t  would  have e n t ' r e d  T r o y .
But H e r c u l e s  h i m s e l f  must  y ie ld ,  t o  odds
( I I . i . 5 0 - 3 )
And, i n  t h e  same p l a y .  K ing  Henry  b i d s  f a r e w e l l  t o  C l i f f o r d ,  
w i t h  t h e  w o rd s :
F a r e w e l l ,  my H e c t o r  an d  rny T r o y ’s t r u e  ho p e .
( 1 v . v i i i . 2 5 )
The E l i z a b e t h a n  a c q u a i n t a n c e  w i t h  t h e  s t o r y  o f  T r o y ,  a s  t h e  c r i t i c
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K e n n e th  Muir^^  h a s  i n d i c a t e d  i n  a  r e c e n t  S h a k e s p e a r e  Summer 
S c h o o l  l e c t u r e ,  was more l i k e l y  t o  have been  i n d e b t e d  t o  V i r g i l  
t h a n  t o  Homer. T h i s ,  we m i g h t  s u p p o s e ,  e x p l a i n s  why S h a k e s p e a r e  
r e f e r s  t o  H e c t o r  i n  t h e  s e c o n d  q u o t a t i o n  a s  " t h e  hope o f  T ro y "
( t h e  p h r a s e  d e r i v e s  f rom The A e n e i d : "0 l u x  D a r d a n i a e !  s p e s  
0 f i d i s s i m a  Teucrum! ) w i t h o u t  f e e l i n g  t h e  n e e d  t o  m e n t io n  
t h e  h e r o  by name. The c h a r a c t e r  o f  H e c t o r  i n  T r o i l u s  a n d  C r e s s i d a  
i s  i n  k e e p i n g  w i t h  t h e  V i r g i l i a n  v i s i o n  o f  a  consummate w a r r i o r ,  
a s  a r e  t h e  two s e c o n d a r y  T u d o r  s o u r c e s  w i t h  which S h a k e s p e a r e  
may w e l l  have b e e n  f a m i l i a r .  W i l l i a m  C a x t o n ' s  t r a n s l a t i o n  o f  
R aou l  L e F e v r e ' s  The R e c u y e l l  o f  t h e  H i s t o r y e s  o f  T roye  c l a i m s  
t h a t  " T h i s  h e c t o r  ws.s moche c o r a g y o u s ,  s t r o n g e .  a n d  v i c t o r y o u s
! 50i n  b a t a y l l  /  a n d  a  r i g h t  wyse c o n d u y t o u r  o f  men i n  A rm es ,"
51a n d  John  L y d g a t e ' s  T roy_Book a l s o  s t y l e s  H e c t o r  a s  a  w a r r i o r  
a r c h e t y p e .  As r e g a r d s  t h e  emblem g e n r e ,  a t  l e a s t  one w r i t e r  
s e e s  t h e  T r o j a n  p a r a d i g m  i n  a  s i m i l a r  l i g h t :
Le p r e u x  H e c t o r ,  l e  b e a u  P a r i s  de T r o i e  
l o u e n t  t o u s  d eu x  de h a r p e  a r m o n i e u s e  
H e c t o r  semond â  g u e r r e  f u r i e u s e ,
52E t  P a r i s  q u i e r t  e s b a t ,  s o u l a s , e t  i o y e . ^
And i t  i s  c e r t a i n l y  t h e  way i n  w hich  t h e  C o u n t e s s ,  t h e  M e s se n g e r
a n d  t h e  King  c o n c e i v e  o f  H e c t o r .
However ,  i t  d o e s  n o t  seem i m p l a u s i b l e  t o  s u g g e s t  t h a t  t h e
d r a m a t i s t  c o u l d  a l s o  have been  f a m i l i a r  w i t h  t h e  H e c t o r  o f
The I l i a d , h a v i n g  a v a i l a b l e  t o  him t h e  E n g l i s h  t r a n s l a t i o n  o f  A.
H a l l  p u b l i s h e d  i n  t e n  books  by R. H ewber iùe  i n  I 58I  (London
And The I l i a d  p o r t r a y s  H e c t o r  a s  n o t  o n l y  a  f a b u l o u s  k n i g h t
c a p a b l e  o f  f e a t s  o f  e x c e p t i o n a l  m i l i t a r y  p row ess  b u t  a l s o  a s
an  a r c h e t y p a l  f a t h e r  f i g u r e — a man, a s  P a u l  Harvey  p u t s  i t ,
54" o f  human a f f e c t i o n s ,  d e v o t e d  t o  i f i f e  a n d  c h i l d "  a n d  n o t  
j u s t  a  s o l d i e r .  R.K, Root may be o v e r - s i m p l i f y i n g  i n  a r g u i n g  
t h a t ,  i n  t h e  Henry  VI p l a y s ,  H e c t o r  i s  "a mere name, a  ty p e  
o f  m a r t i a l  p r o w e s s . " I t  i s  i n t r i g u i n g  t h a t  e a c h  o f  t h e  t h r e e  
" H e c t o r s "  S h a k e s p e a r e  p r e s e n t s  u s  w i t h  can b o a s t  a  d e g r e e  o f  
f a m i l i a l  a f f e c t i o n  t h a t  mus t  be c o n s i d e r e d  u n u s u a l  g i v e n  t h e  
p e c u l i a r  f a m i l y  d i s l o c a t i o n s  o f  t h e  T e t r a l o g y  a s  a  w h o le .
P h t h e r s  k i l l  t h e i r  s o n s ,  a n d  s o n s  k i l l  t h e i r  f a t h e r s  ( 3 Henr y VI
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I I , v ) ;  t h e  weak K in g  Henry  s u r r e n d e r s  h i s  s o n ’s r i g h t  t o  t h e  
t h r o n e  i n  an  a c t i o n  t h a t  e v e n  he a d m i t s  i s  u n n a t u r a l  ( 3 Henry  V I , 
I . i . 192- 3 ) ;  i n  R i c h a r d  I I I . Edward h a s  h i s  own b r o t h e r  e x e c u t e d ,  
a n d  R i c h a r d  c o l d l y  c o n s p i r e s  t o  t h e  same en d  ( l l . i )  an d  g o es  
on t o  o r d e r  t h e  e x e c u t i o n  o f  h i s  own nephews a t  I V , i i , I 8- I 9 .
%  c o n t r a s t ,  t h e  bonds  b e tw ee n  T a l b o t ,  Y o r k ,  an d  C l i f f o r d  a n d  
t h e i r  r e s p e c t i v e  p r o g e n y ,  e a c h  t e s t e d  a n d  s t e e l e d  by g r i m  D ea th  
i t s e l f ,  s tam p t h e m s e l v e s  p o w e r f u l l y  on t h e  f a b r i c  o f  t h e  d ram a ,  
T a l b o t  would  w i l l i n g l y  g i v e  h i s  own l i f e  t h a t  h i s  s o n  migh t  
l i v e  ( 1 He m'y VI I V , v ) .  In  3 Henry V I , Y o r k ' s  g r i e f  a t  t h e  
d e a t h  o f  R u t l a n d  ( l . i v . 147)  i s  a s  p r o f o u n d  a s  i s  h i s  p r i d e  i n  
t h e  way h i s  s o n s  demeaned t h e m s e l v e s  i n  b a t t l e  ( l . i v . 8 ) ,  And 
when Young C l i f f o r d  c a r r i e s  away h i s  f a t h e r ’s  body "As d i d  
A eneas  o l d  A n c h i s e s  b e a r "  ( 2 Henry  VI V , i i , 6 2 ) ,  he d.raws on 
a  C l a s s i c a l  a n e c d o t e  p o p u l a r  i n  t h e  emblem books  a s  a  good 
r e p r e s e n t a t i o n  o f  f a m i l y  l o y a l t y  a n d  d e v o t i o n .
In  h i s  u s e  o f  t h e  f i g u r e  o f  H e c t o r  a s  an  i l l u s t r a t i o n  o f
m i l i t a r y  s u p e r l a t i v e  a n d ,  a s  h a s  been  a r g u e d ,  o f  k i n s h i p ,  t h e
“d r a m a t i s t  may be moving  w i t h  more s u b t l e t y  i n  t h e s e  p l a y s  t h a n
56some c r i t i c s  b e l i e v e . I t  i s  i n t r i g u i n g ,  and  a  l i t t l e  w o r r y i n g ,
t h a t  i n  two o f  t h e  H e c t o r  a l l u s i o n s  ( t h o s e  p e r t a i n i n g  t o  T a l b o t
a n d  Y o rk )  t h e  d r a m a t i s t  c h o o s e s  t o  r e f e r  t o  H e r c u l e s  a s  w e l l .
T h i s  i s  n o t  a s  i n c o n g r u o u s  a s  i t  may seem a t  f i r s t ,  L e F e v r e ' s
57F r e n c h  e d i t i o n  o f  The R e c u y e l l  has  a  woodcu t  o f  D e i a n i r a  
g i v i n g  a  k n e e l i n g  L io h a s  t h e  s h i r t  p o i s o n e d  w i t h  t h e  b l o o d  o f  
N e s s u s ,  And A r t h u r  H enke l  a n d  A l b r e c h t  S c h o n e ,^ ^  i n  S m b le m a t a , 
l i s t  an  emblem i n  w hich  H e r c u l e s  i s  r e l a t e d  t o  T r o j a n  h e r o e s .  
C e r t a i n l y ,  some a t t e m p t  i s  made t o  work o u t  an H e r c u l e a n  i d e n t i t y  
f o r  T a l b o t  (he i s  l i n k e d  a  s e c o n d  t im e  w i t h  H e r c u l e s  when Lucy 
c a l l s  him " t h e  g r e a t  A l c i d e s  o f  t h e  f i e l d "  a t  I V . v i i . 6 0 )  and  
we m igh t  a r g u e  t h a t  S h a k e s p e a r e  i n t e n d s  some k i n d  o f  p a r a l l e l  
H e c t o r i a n  a n d  H e r c u l e a n  i d e n t i f i c a t i o n — a man, on t h e  one h a n d ,  
a s  bonded  t o  h i s  son  a s  H e c t o r  was t o  h i s  f a m i l y ,  a n d ,  on t h e  
o t h e r ,  a s  b e t r a y e d  a n d  c o n q u e r e d  by t h e  t r e a c h e r y  o f  h i s  a l l i e s  
a n d  t h e  g u i l e  o f  a  woman, a s  was H e r c u l e s  by t h e  u n f o r t u n a t e  
L i c h a s  an d  t h e  s h i r t  he b o r e  f rom  D e i a n i r a .  S i m i l a r l y ,  when 
t h e  M esse n g e r  d e s c r i b e s  Y o r k ’s d e a t h  a t  t h e  hands  o f  M a r g a r e t
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( s i g n i f i c a n t l y ,  t h o u g h  C l i f f o r d ,  N o r th u m b e r l a n d  a n d  t h e  P r i n c e  
o f  Wales were p r e s e n t  a t  t h e  e x e c u t i o n ,  i t  i s  M a r g a r e t ' s  r ô l e
he e m p h a s i s e s ) ,  he com pares  York t o  t h e  hope o f  T ro y  an d  t h e n
c o n c e d e s  t e l l i n g l y
But H e r c u l e s  h i m s e l f  must  y i e l d  t o  o d d s ;
And many s t r o k e s ,  t h o u g h  w i t h  a l i t t l e  a x e .
Hews down a n d  f e l l s  t h e  h a r d e s t - t i m b e r ' d  o a k
( 3 Henry VI I I . i . 5 3 - 5 )
T h i s  a l l u s i o n  t o  H e r c u l e s  r e l a t e s  t o  a  p r o v e r b  "Ne H e r c u l e s  
q u i d e m c o n t r a  d u o s , "  e x p l a i n e d  by Erasmus  i n  P r o v e r b s  o r  Adages  
(1569  t r a n s l a t i o n ) :  "Not H e r c u l e s  a g a i n s t  tw o ,  t h a t  i s  t o  s a y e : 
Though  a  man n e u e r  so  muche e x c e l l e t h  o t h e r  i n  s t r e n g t h e ,  y e t
i t  w i l  be h a r d  f o r  h im t o  ma tche  two an d  mo a t  o n e s .  And one
59man may l a w f u l l y  g i u e  p l a c e  t o  a  m u l t i t u d e . "  The v i s i o n  o f  
Y ork  f o r c e d  t o  s t a n d  upon a  mole h i l l  ( l . i v . 6 7 ) ,  made t o  w ear  
a  p a p e r  crown ( l i n e  95)  aud  d.erid.ed by M a r g a r e t ,  m ig h t  a l m o s t  
seem an  o b l i q u e  r e f e r e n c e  t o  H e r c u l e s ' s u b j u g a t i o n  a t  t h e  m a n n is h  
hands  o f  Om phale , h e r s e l f  a  q u e e n .  T h e re  i s  some e v i d e n c e  t o  
s u g g e s t  t h a t  S h a k e s p e a r e ' s  i n t e n t i o n s  s t r e t c h  beyond  a  m e re ly  
p r o v e r b i a l  l e v e l  t o w a r d s  t h i s  Omphalean c o n n o t a t i o n .  M a r g a r e t ' s  
f e m i n i n i t y  i s  q u e s t i o n e d  on many o c c a s i o n s  i n  3 Henry  VI :
Richard,  c a l l s  h e r  a  "woman 's  g e n e r a l "  a t  I . i i . 6 8 , Y ork  s a y s  
she  i s  " i l l - b e s e e m i n g "  o f  h e r  s e x  a t  l . i v . 113 ,  George  r e f e r s  
t o  h e r  a s  " C a p t a i n  M a r g a r e t "  a t  I I . v i . 7 5 »  I*Iargaret h e r s e l f  
d e c l a r e s  t h a t  " I  am r e a d y  t o  p u t  a rm our  on" ( i l l . i i i . 230 ) ,  
a n d ,  a t  V . v . 23-4» R i c h a r d  s n e e r s  a t  h e r  i n  w i s h i n g  " T h a t  you  
m ig h t  s t i l l  have worn t h e  p e t t i c o a t  /  And n e ’e r  have  s t o l ' n  
t h e  b r e e c h  f rom  L a n c a s t e r , "  The H erc u le s -O m p h a le  e n t a n g l e m e n t  
a p p e a r s  t o  be a p r o m i s i n g  e q u a t i o n ,  a p p l i c a b l e  n o t  o n l y  t o  
Y o rk  b u t  a l s o  t o  K ing  Henry  who i s  n e v e r  r e f e r r e d ,  t o  a s  H e r c u l e s .  
Such  i d e a s ,  t h o u g h ,  may c l a i m  o n l y  i n f e r e n t i a l  v a l u e  s i n c e ,  so  
o f t e n ,  S h a k e s p e a r e  u n d e r m i n e s  h i s  own C l a s s i c a l  c r e d i b i l i t y  
by a l l o w i n g  h i m s e l f  t o  be l u r e d  i n t o  t e m p t i n g  " l o c a l "  p a r a l l e l s  
whose v a r i e t y  d o e s  n o t h i n g  t o  en h an c e  t h e  c o h e s i o n  an d  t h e  
s u s t a i n e d  s i g n i f i c a n c e  o f  h i s  m y th o lo g y .  T a l b o t ' s  f l i r t a t i o n  
w i t h  H e c t o r  a n d  H e r c u l e s  seems d e f e n s i b l e ,  even  a t t r a c t i v e ,
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b u t  how do we accommodate  h i s  f u r t h e r  a s s o c i a t i o n  w i t h  D a e d a l u s  
i n  I V . v i  and v i i ,  o r  v / i th  Nero a t  l . i v , 95? S o , t o o ,  Y o rk  l o o k s  
l i k e  a  p r o m i s i n g  h y b r i d  o f  H e c t o r  an d  H e r c u l e s ,  b u t ,  i f  s o ,  why 
d oes  S h a k e s p e a r e  go on t o  c o n f u s e  him v d t h  A ja x  (2_
V . i . 2 6 )  and w i t h  A c h i l l e s  ( 2 H enry  VI V . i . l O O ) ?
When we t a l k  o f  t h e  u s e  o f  T r o j a n  myth i n  t h e
p l a y s ,  t h e  i n c o n s i s t e n c i e s  o f  d e t a i l  e n a b l e  u s  t o  s p e a k ,  w i t h  
a s s u r a n c e ,  o f  o n l y  a  f e e l  o f  t h e  s a g a  o f  T r o y .  T h a t ,  o f  i t s e l f ,  
i s  u s e f u l .  I t  g i v e s  t h e  T e t r a l o g y ,  a s  a  w h o le ,  an o v e r r i d i n g  
s e n s e  o f  p r e d e s t i n e d  t r a g e d y .  T h e r e  i s  humour  i n  H e n r ' / ' s  c r y  
t o  C l i f f o r d ,  " F a r e w e l l ,  my H e c t o r  and my T r o y ’ s t r u e  h o p e , "  
b u t  a  humour  t h a t  moves a l w a y s  a g a i n s t  t h e  d a r k  b a c k d r o p  o f  
im m inen t  d i s a s t e r ,  H enry  i s  no P r i a m ,  an d  h i s  reg im e  no s p l e n d i d  
T r o y .  But he s h a r e s  w i t h  h i s  i l l u s t r i o u s  p r e d e c e s s o r  a  common 
human p a t h o s ,  and  h i s  o r d e r  f a c e s  a  d e s t r u c t i o n  a s  c e r t a i n ,  i f  
n o t  a s  memorable  o r  a s  a b s o l u t e ,  a s  t h a t  f a c e d  by t h e  a n c i e n t  
c i t y  i t s e l f .  And when G l o u c e s t e r  ( l a t e r  K ing  R i c h a r d  I I I )  
s e e k s  a s u i t a b l e  m e t a p h o r  f o r  h i s  o ; ^  s e c r e t i v e  a m b i t i o n s ,  he
' i m a g i n e s  h i m s e l f  a s  some s c h e m in g  G r e c i a n  p l o t t i n g  t h e  dem ise
o f  T r o y :
I ' l l  p l a y  t h e  o r a t o r  a s  v /e l l  a s  N e s t o r ,
D e c e iv e  more s l i l y  t h a n  U l y s s e s  c o u l d ,
And, l i k e  a  S i n o n ,  t a k e  a n o t h e r  T r o y .
( 3 Henry  VI I I I . i i . 1 8 8 - 9 0 )
A l l  t h i s  t o  g a i n  t h e  crown o f  E n g l a n d  and b u i l d  a  new a n d  a 
s i n i s t e r  world,  f rom  t h e  a s h e s  o f  t h e  o l d .  The s p e c i f i c  i d e n t i t y  
i s  n o t  f i x e d ,  a b s o l u t e ,  o r  even  i m p o r t a n t .  A N e s t o r ,  a  U l y s s e s ,  
a  S i n o n — R i c h a r d  w i l l  be w hoever  o r  w h a t e v e r  he h a s  t o  be i n  
o r d e r  t o  a c h i e v e  h i s  o b j e c t i v e .  O f t e n  o u t r a g e o u s  and  f r e q u e n t l y  
i n c o n s i s t e n t ,  t h e  T e t r a l o g y ' s  T ro y  r e f e r e n c e s  e n d e a v o u r  t o  
p o i n t  u s  i n  g e n e r a l  d i r e c t i o n s .  I t  would be wrong t o  s u g g e s t  
t h a t  t h e i r  i m p l i c a t i o n s  a r e  e n t i r e l y  unw holesome.  While t h e  
s e n s e  o f  im m inen t  doom i s  r e l e v a n t  t o  t h e  im m ed ia te  c i r c u m s t a n c e s  
o f  Henry  V I ' s  p r e d i c a m e n t  and R i c h a r d / s  im p e n d in g  r i s e  t o  pow er ,  
t h e  E l i z a b e t h a n s  w ou ld  a l s o  have  s e e n  t h e  f a l l  o f  T roy  a s  t h e  
u n f o r t u n a t e ,  b u t  n e c e s s a r y ,  e v e n t  t h a t  b r o u g h t  a b o u t  t h e  b i r t h
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o f  t h e i r  own g r e a t  New T r o y .  In  t h i s  way,  t h e  e l e m e n t s  o f  
t h e  D a r d a n i a n  myth c o n t r i b u t e  t o  t h e  now f a m i l i a r  " tw o-w ay"  
mechan ism o f  t h e  E n g l i s h  m y th o lo g y  and  t h e  a n t i - m y t h o l o g y .
In  one s e n s e ,  t h e y  s i g n a l  d e a t h ,  d e c a y  and d e s t r u c t i o n ,  a n d ,  
i n  a n o t h e r ,  t h e y  o f f e r  t h e  hope o f  a  s e c o n d  T r o y , o f  an  E n g l i s h  
p a r a d i s e  on e a r t h ,  i n  w hich  t h e  g l o r i e s  o f  f o r m e r  t i m e s  w i l l  
be b o rn  a g a i n .
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The F i r s t  T e t r a l o g y  
N o te s
^ P l u t a r c h ,  The p h i l o s o p h i e ,  commonlie c a l l e d ,  t h e  m o r a l s , 
t r a n s .  P h i le m on  H o l l a n d  (A, H a t f i e l d ,  1 6 0 3 ) ,  e x p l a n a t i o n  o f  
wo r d s ,
2 W i l l i a m  Camden, B r i t a i n ,  o r  A C h o r o g r a p h i c a l l  D e s c r i p t i o n  
Of The Most F l o u r i s h i n g  Kinqdomes.  E n g l a n d ,  S c o t l a n d ,  and  
I r e l a n d , t r a n s .  P h i l e m o n  H o l l a n d  ( 16IO ,  f i r s t  p u b l , ;  F,  K i n g s t o n , 
R. Young and  J .  L e g a t t  f o r  A. Heb, 1 6 3 7 ) ,  I ,  207 ( m a r g i n a l  n o t e ) ,
^ Quoted, by And.rew S,  C a i r n  c r o s s , e d . , The F i r s t  P a r t  o f  
K ing  Henry  V I , 3 r d  ed.. (1 9 6 2 ;  r p t .  Methuen & Co. l t d . , 1977)  » P* 
x x i x .
^ F o r  a  d i s c u s s i o n  o f  t h e  a u t h o r s h i p  q u e s t i o n  s e e  C a i rn  c r o s s  
e d . ,  The F i r s t  P a r t  o f  K ing  Henry V I , pp .  x x v i i i - x x x v i i .
^ Rich  makes t h i s  r e t r o s p e c t i v e  r e m a rk  i n  Riche  h i s  F a r e w e l l  
t o  M i l l t a r i e  p r o f e s s i o n  ( J .  K in g s to n  f o r  R, W a l ley ,  I 58I ) ,  s i g .  
B l^ .
^ Edward S u r t z ,  e d . , U t o p i a  (New Haven:  Y a le  U n iv .  P r e s s ,  
1 9 6 4 ) ,  p .  2 3 . The f i r s t  e d i t i o n  o f  U t o p i a  (a  L a t i n  v e r s i o n )  
vjas p r i n t e d  on t h e  c o n t i n e n t  i n  I 5I 6 . An E n g l i s h  t r a n s l a t i o n  
a p p e a r e d  i n  1 5 5 1 *
G i r  W a l t e r  R a l e i g h :  S e l e c t i o n s  f rom h i s  W r i t i n g s , e d i t e d  
wi.th an i n t r o d u c t i o n  and n o t e s ,  by G.E .  Hadow ( O x f o rd :  The 
C la r e n d o n  P r e s s ,  1917)»  P* 9C. The e x t r a c t  i s  from The H i s t o r i é  
o f  t h e  World ( 1 6 1 4 , f i r s t  p u b l , ) .
^ A R e s t i t v t i o n  o f  D ecayed  I n t e l l i g e n c e  In  a n t i q u i t i e s .  
C o n c e r n i n g  t h e  mos t  n o b le  and renoT^med E n g l i s h  n a t i o n  ( A n tw e r p : 
R o b e r t  B ru n ey ,  I 6O5 ) ,  P* 56 ( g l o s s ) .
Q
^ A rg o l  i s  h e r e  w r i t i n g  i n  a  p r e f a t o r y  a d d r e s s  t o  t h e  r e a d e r  
i n  G e r a r d  L e i g h ' s  ( s o m e t im e s  Legh)  The A ccedence  o f  Armor ie  
( 1 5 6 2 , f i r s t  p u b l . ; R. T o t t e l ,  I 5 9 1 ) ,  s i g ,  A5^ .
The B r i t i s h  H i s t o r y  o f  G e o f f r e y  o f  Monmouth, 2nd ed . , ,  r e v .
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and  c o r .  by J . A .  G i l e s  ( James  Bohn,  I 8 4 2 ) , p .  x i x .  Thompson 
makes t h e  r em a rk  i n  h i s  o r i g i n a l  I 718 t r a n s l a t i o n .
11 C a i r n c r o s s ,  e d . , The F i r s t  P a r t  o f  K ing  Henry V I , n o te
t o  I . i i .3 3
F o r  a  c o n c i s e  h i s t o r y  o f  O r l a n d o / H o l a n d , s ee  I v o r  H.
E v a n s ’ r e v i s e d  e d i t i o n  o f  B r e w e r ' s  D i c t i o n a r y  o f  P h r a s e  and  
Fa b l e , c e n t e n a r y  e d ,  ( l 9 7 0 ;  r p t .  C a s s e l l ,  1 9 7 7 ) » P* 927*
"K ing  A r t h u r  and P o l i t i c s , "  S p e c u l u m , 2 ( 1 9 2 7 ) ,  3 3 -5 1 .
Susan  S n y d e r ,  e d , , The D iv in e  Weekes And Works o f  G u i l l a u m e  
d.e Sa l u s  t e  S i e u r  Du B a r t a s  ( O x f o rd :  The C la r e n d o n  P r e s s ,  1979)?  
I I ,  886 ,  c i t e s  t h e  poem ( 16O5 é d . ,  s i g .  A2^) i n  w h ich  i t  o c c u r s .
L a m e n t a t i o n s  f o r  t h e  d e a t h  o f  t h e  l a t e  I l l u s t r i o u s  P r i n c e  
H en ry :  a n d  t h e  d i s s o l u t i o n  o f  h i s  r e l i g i o u s  F a m i l i e  (T ho•
Snodham f o r  R, J a c k s o n ,  1 6 1 3 ) ,  d e d i c a t i o n  l e a f .
The P a s t y me o f  t h e  P e o p l e .  The C h r o n y c l e s  o f  d y u e r s  
r e a l m y s  an d  most  s p e c y a l l . v  o f  t h e  r e a l m s  o f  England.  ( J .  R a s t e l l ,  
“I 53O ) , s i g s ,  C5^-D3^.
C h r o n y c l e s  o f  E n g l a n d e  ( S t .  A l b a n s :  I 4 8 3 ) , p p .  1 8 6 ^ - 227^ .  
The p a g i n a t i o n  has  been  p e n c i l l e d  i n ,  p e r h a p s  a f t e r  a  more 
r e c e n t  r e b i n d i n g  o f  t h e  v o lu m e .
The P r a c t i c e .  P r o c e e d i n g s .  And Lawes o f  a r m e s ,  d e s c r ib e d .
o u t  o f  t h e d o i n g s  o f  most  v a l i a n t  an d  e x p e r t  C a p t a i n e s . and
c o n f i r m e d  b o t h  by a n c i e n t ,  and moderne e x a m p l e s ,  and, p r a e c e d e n t s
( d . e p u t i e s  o f  C h r i s t o p h e r  B a r k e r ,  1 5 9 3 ) ,  s i g .  B3^,
The T rv e  Vse o f  A r m o r i e .  Shewed by H i s t o r i é ,  and  p l a i n l y  
p r o u e d  b.v example  ( J .  J a c k s o n  f o r  G a b r i e l i  Gawood, 1 5 9 2 ) ,  p.
2 9 .
R a s t e l l ,  The Pa s t y  me o f  t h e  P e o p l e , s i g .  C6^.
p "1
Oddly  e n o u g h ,  w h i l e  S u t c l i f f e ' s  m i l i t a r y  t r e a t i s e  p r a i s e s  
E d w a r d ' s  r e i g n , t h e r e  i s  no m e n t io n  o f  t h e  O rd e r  o f  t h e  G a r t e r .
L e i g h ,  The A ccedence  o f  A r m o r i e , f o l , 132 %
? 3 Wyrley ,  The T r e e  Vse o f  A r m o r i e , p .  33.
A Choice  o f  Emblem.es (L eyde n :  F r a n c i s  Raphe l e n g i u s , 1 5 8 6 ) ,
39
p .  195*
iij a  p a s s a g e  f rom H a l l ' s  work c i t e d  by C a i r n c r o s s ,  ed« ,
The F i r s t  Perrt o f  K ing  Henry V I , p .  138*
S u t c l i f f e ,  The P r a c t i c e ,  P r o c e e d i n g s ,  And Lawes o f  a r m e s .
B i g .  B3^.
In  1 Henry  V I , t h e  a l l u s i o n s  a p p e a r  a t  I V . i i . 55 ("God an d  
S a i n t  G eo rg e ,  T a l b o t  and E n g l a n d ’s r i g h t " )  and  I V . v i . l  ( " S a i n t  
George and  v i c t o r y ! " ) .  3 Henry VI h a s  r e f e r e n c e s  a t  I I . i , 2 0 4  
("God and S a i n t  George f o r  u s ! " ) ,  a t  I l . i i , 80 ( " U n s h e a t h e  y o u r  
sword. , good f a t h e r ;  c ry  ' S a i n t  G e o r g e ! * " ) ,  a t  I V . i i . 29 ( " F o r  
Warwick and  h i s  f r i e n d s ,  God an d  S a i n t  G e o r g e ! " ) ,  a n d  a t  V . i . l l 3  
( " L o r d s ,  t o  t h e  f i e l d ;  S a i n t  George and  v i c t o r y ! " ) .  And. we may 
c i t e  t h r e e  s u c h  e x a m p le s  f rom  Richard .  I l l ; a t  V . i i i . 27O ("God 
and. S a i n t  Georgs  ! 'Richmond a n d  v i c t o r y ! " ) ,  a t  V . i i i ,  3OI ( " T h i s ,  
a n d  S a i n t  George t o  b o o t ! " ) ,  and. a t  V . i i i . 349 ( "O ur  a n c i e n t  
word o f  c o u r a g e ,  f a i r  S a i n t  G e o r g e " ) .
pQ
See H a r d in  C r a i g ,  " M o r a l i t y  P l a y s  and E l i z a b e t h a n  D rama,"  
S h a k e s p e a r e  Q u a r t e r l y . 1 ( l 9 5 0 ) ,  64-72» and. M ic h a e l  Q u inn ,  
" P r o v i d e n c e  i n  S h a k e s p e a r e ' s  Y o r k i s t  P l a y s , "  S h a k e s p e a r e  
Q u a r t e r l y « 10 ( l 9 5 9 ) »  4 5 - 5 2 .
pa ^
As does  C a i r n c r o s s ,  ed., , The F i r s t  P a r t  o f  K i n r  Henry V I , 
n o t e  t o  I I . V , 1 1 6 .
The B i b l e :  T h a t  I s ,  The Holy S c r i p t u r e s  c o n t e i n e d  i n  t h e  
Old  a n d  New T e s t a m e n t  ( R o b e r t  B a r k e r ,  I 6O3 ) .  T h i s  i s  t h e  Geneva 
v e r s i o n .
H.C. H a r t , e d ,  , The Thi rd .  P a r t  o f  Henry V I , 1 s t  e d ,  
(Methuen & Co. L t d , , I 9O9 ) » n o t e  t o  I I . i .74*
H.C, H a r t , ed.*, The Third .  P a r t  o f  Henry V I , n o t e  t o  I I .
i . 7 4 .
Emblèmes ( p r i n t e d  f o r  J .  W i l l i a m s ,  an d  s o l d  by W i l l i a m  
G ran tham ,  1 6 3 4 ) ,  p p .  284- 6 .
" F a t h e r s  an d  Sons  i n  t h e  Henry VI p l a y s , "  S h a k e s p e a r e  
Q u a r t e  r l y , 13 ( I 9 6 2 ) ,  p .  4 8 9 .
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M ich ae l  Quinn a l s o  uses^ t h e  words " o r i g i n a l  s i n "  i n  h i s  
p a p e r  " P r o v i d e n c e  i n  S h a k e s p e a r e ' s  Y o r k i s t  P l a y s , "  p .  4 8 .
The modern e d i t i o n  u sed  i s  t h a t  o f  L i l y  B# Cam pbel l  
(New Y ork :  B a rn e s  & Noble I n c . ,  I 96O),  p .  213 .  The e a r l i e s t  
e d i t i o n  o f  t h e  M i r r o r  ( w r i t t e n  by W i l l i a m  B a ld w in ,  e t  a l . )  
i s  b e l i e v e d ,  t o  have a p p e a r e d  i n  1 5 5 5 *
The S e c r e t s  and. Wonders o f  t h e  W o r l d s . A Booke Ry^ht 
r a r e  and, s t r a u n g e , c o n t a y n i n ^  many e x c e l l e n t  p r o p e r t i e s ,  g iu e n  
t o  Man, B e a s t e s ,  F o u l e s ,  F i s h e s ,  an d  S e r p e n t s ,  T r e e s  an d  P l a n t s , 
t r a n s l a t e d  o u t  o f  P .  de C h a n g y ' s  F r e n c h  a b r i d g e m e n t  by I . A .
( 1 5 6 6 , t r a n s .  f i r s t  p u b l . ;  T ,  H a c k e t ,  I 5 8 7 ) ,  s i g .
Quoted a n d  t r a n s l a t e d  by Henry  G re e n ,  S h a k e s p e a r e  and  
t h e  Emblem W r i t e r s  ( T r i ib n e r  & C o . ,  I 87O ) ,  p .  3 8 5 .
Les D e v i s e s  H ero ic rues ,  Be M. C laude  Pa rad  i n , Chanoine  de  
Beau.ieu ,  Du S i ^ n e u r  G a b r i e l  Sy me on ( A n v e r s :  G, P l a n t i n ,  I 5 6 1 ) .
W hi tney ,  A Cho ice  o f  Em blèm es , p .  177*
I t  was a  common p r a c t i c e  am ongst  d r a m a t i s t s  o f  t h e  day 
t o  r e f e r  t o  London a s  New T ro y  o r  T r o y n o v a n t — i n  F r i a r  Bacon 
and. F r i a r  Bun gray, Greene  g i v e s  Bacon t h e s e  l i n e s :
I  f ind ,  by deep  p r e s c i e n c e  o f  mine a r t ,
>/hich once I  t e m p e r e d  i n  my s e c r e t  c e l l ,
T h a t  h e r e  where B r u t e  d i d  b u i l d  h i s  T r o y n o v a n t ,
From f o r t h  t h e  r o y a l  g a r d e n  o f  a  k i n g  
S h a l l  f l o u r i s h  o u t  so  r i c h  and f a i r  a  bud.,
V/hose b r i g h t n e s s  s h a l l  d e f a c e  proud. P h o e b u s '  f l o w e r ,
And. ove r - shad .ow  A l b i o n  w i t h  h e r  l e a v e s .
The t e x t  u s e d  i s  t h a t  i n  John G a , s s n e r ' s Bantam c o l l e c t i o n  
E l i z a b e t h a n  Drama (New York  : Bantam World Drama e d i t i o n ,  I 9 6 7 ) ,  
s c e n e  x v i  ( p .  2 2 9 ) .  S i m i l a r l y ,  The M i r r o r  f o r  M a g i s t r a t e s  
(ed.. L i l y  B. C a m p b e l l )  m e n t i o n s  B ru te  t w i c e  (p .  122 a n d  p .  123)  
w i t h o u t  f e e l i n g  c o m p e l l e d  t o  e x p l a i n  h i s  s i g n i f i c a n c e  t o  t h e
r e a d e r .  Though o r i g i n a l l y  p u b l i s h e d ,  b e f o r e  E l i z a b e t h ' s  r e i g n
b e g a n ,  t h e  M i r r o r  was b o t h  i n f l u e n t i a l  and  p o p u l a r  i n  S h a k e s p e a r e  
e r a .
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For t h e  use o f  " A l b i o n "  i n  r e l a t i o n  t o  t h e  T r o j a n  B r u t u s  
s t o r y ,  s e e  G e o f f r e y  o f  Monmouth’s H i s t o r i a  B r i t o n u m . e d ,  J . A .
G i le s  (B. N utt ,  1 8 4 4 )* G.H. Gerould, in  h i s  a r t i c l e  "King 
Arthur and P o l i t i c s "  (p.  34)» b e l i e v e s  th a t  Geoffrey i s s u e d  
h is  h i s t o r y  between 1136 and 1138.
" S u f fo lk  and î largaret:  A Study o f  Some S e c t io n s  o f  
Sh akesp eare 's  Henry V I ," Shakespeare Q u a r t e r ly , 25  ( l974 )»
310- 2 2 .
Emblemas M o r a l e s  ( 1 5 8 9 , f i r s t  p u b l . ;  En S e g o u i a : I m p r e s s o  
p o r  Juan  de l a  Cues t a , I 59I ) » P* 232^ .
M etamorphoseon  S i v e  T r a n s f o r m a t i o n v m  O v id i a n a rv m  L i b r i  
Qvindeo im ( 16O6 ; f a c s i m i l e  r p t .  New York & London: G a r l a n d  
P u b l i s h i n g ,  I n c . ,  1 9 7 6 ) ,  p l a t e  126 .
" P r o v i d e n c e  i n  S h a k e s p e a r e ' s  Y o r k i s t  P l a y s , "  p p .  4 7 - 8 .
G .3 .  W i l l  c o c k  an d  A. W a lk e r ,  e d s .  , The A r t e  o f  E n g l i s h  
P o e s i e  ( 1 5 9 8 , f i r s t  p u b l . ; Cambridge  : The U n i v e r s i t y  P r e s s ,
-1 9 3 6 ) ,  p .  4 .
The p o i n t  was made d u r i n g  a  l e c t u r e  a t  The H i l l ,  i n  
S t r a t f o r d - u p o n - A v o n ,  J u l y  I 98O.
T .H .D ,  May, e d .  a n d  t r a n s . , The A e n e id  o f  V i r g i l  (G eorge 
R o u t l e d g e  an d  Sons  L t d . ,  1 9 3 0 ) ,  p .  6 5 *
5^ H.O. Sommer, e d , ,  The R e c u y e l l  o f  t h e  H i s t o r y e s  o f  T roye
(D. N u t t ,  1 8 9 4 ) ,  I I .  57 8 .
Mark S a c h a r o f f ,  i n  h i s  p a p e r  "The T r a d i t i o n s  o f  t h e  T r o y -  
S t o r y  H e ro e s  and t h e  P ro b le m  o f  S a t i r e  in. T r o i l u s  and. C r e s s i d a , "  
S h a k e s p e a r e  S t u d i e s , 6 ( l 9 ? G ) , r e m a r k s  t h a t  " H e c t o r  i s  w i t h o u t  
d o u b t  t h e  p e e r l e s s  h e r o i c  f i g u r e  i n  t h e  T ro y  Book" ( p .  1 2 7 ) .
C i t e d  by A r t h u r  H enke l  and  A l b r e c h t  S c h b n e , e d s . ,  E m b le m a ta : 
Handbuch z u r  S i n n b i l d k i i n s t  Des XVI. und XVII.  J a h r h u n d e r t s  
( S t u t t g a r t :  J . B .  M e t z l e r s c h e  V e r l a g s b u c h h a n d l u n g , I 9 6 7 ) ,  c o l . 1682
Ten books  o f  Homers I l i a d e s , t r a n s l a t e d  o u t  o f  t h e  F re n c h  
by A, H a l l  (R,  N e w b e r i e ,  I 5 8 1 ) ,  H a l l ' s  t r a n s l a t i o n  i s  i n  v e r s e .
The Oxford Companion t o  C l a s s i c a l  L i t e r a t u r e  ( 19 3 7 î r p t .
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O x f o r d :  The C l a r e n d o n  P r e s s ,  1974)»  P* 196 .
C l a s s i c a l  Mythology/' i n  S h a k e s p e a r e  ( 19O3 ; r p t .  New Y o rk :  
G o r d i a n  P r e s s ,  I n c . ,  I 9 6 5 ) ,  P- 6 9 .
56 T h i s  i s  n o t  t o  deny t h a t  S h a k e s p e a r e ' s  u s a g e  o f  m y t h ic  
f i g u r e s  i s  a t  t i m e s  i n c o n s i s t e n t  and  c o n f u s i n g .  M.G. B r a d h r o o k ' s  
c a u t i o u s  g e n e r a l i z a t i o n  i n  The Growth and  S t r u c t u r e  o f  E l i z a b e t h a n  
Comedy ( H arm ondsw or th :  P e n g u i n  Books i n  a s s o c i a t i o n  w i t h  C h a t t o  
a n d  H i n d u s , 1 9 6 3 ) seems r i g h t :  " H i s  e a r l y  p l a y s ,  T i t u s  A n d r o n i c u s , 
Henry  V I , a n d  R i c h a r d  I I I , The Comedy o f  E r r o r s  a n d  Two G entlemen  
o f  V e r o n a , a r e  h e a v i l y  r h e t o r i c a l ,  a n d  make some p a r a d e  o f  b o t h  
f a s h i o n  an d  l e a r n i n g "  ( p .  6 0 ) ,
The Warburg I n s t i t u t e ,  U n i v e r s i t y  o f  London,  c a t a l o g u e s
t h i s  p r i n t  u n d e r  " H e r c u l e s "  a n d  i n d i c a t e s  t h e  p r i n t  i s  on f o l .  
203^ i n  a 1495 o d .  i n  t h e  B i b l i o t h è q u e  N a t i o n a l e ,  P a r i s .
Henke l  a n d  S c h o n e ,  e d s .  , E m b le m a ta , c o l u m n ' 1 6 4 4 .
P r o v e r b s  o r  A d a g e s , e d .  DeWit t  T.  S t a r n e s  ( 1 5 6 9 ; f a c s i m i l e  
^ rp t ,  B e l m a r ,  New Y ork :  S c h o l a r s '  F a c s i m i l e s  and  R e p r i n t s ,  1977 ) ,  
p p .  16^ - 17 ^.
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I n  p u r s u i n g  t h e  i d e a s  o f  m y th o lo g y  a n d  a n t i - m y t h o l o g y  i n  
Kin^r J o h n , a n d  a r g u i n g  f o r  t h e  r e t e n t i o n  a n d  d e v e l o p m e n t  o f  
th e m e s  f i r s t  s t a t e d  in  t h e  Y o r k i s t  T e t r a l o g y ,  d i f f e r e n c e s  i n  
h i s t o r i c a l  m a t e r i a l  a r e  o f  i m p o r t a n c e .  The i s s u e s  o f  f o r e i g n  
c o n q u e s t  a n d  c i v i l  w a r ,  c l e a r  a n d  w e 1 1 - d e f i n e d  i n  r e l a t i o n  t o  
t h e  myth an d  a n t i - m y t h  i n  t h e  p r e c e d i n g  q u a r t e t ,  a r e  much l e s s  
c e r t a i n  i n  K in ^  J o h n . Not o n l y  does  t h e  g r e a t  m i l i t a r y  q u e s t  
o f  t h e  p l a y  h i n g e ,  somewhat d e g r a d i n g l y ,  on t h e  r e p u l s i o n  o f  
an  i n v a d e r  r a t h e r  t h a n  on t r i u m p h  a b r o a d  b u t  t h e  mechan ism o f  
h e r o i c  r e b i r t h  i s  c o m p l i c a t e d  a n d ,  t o  some d e g r e e ,  c o n f u s e d  by 
t h e  p r e s e n c e  o f  a  k i n g  who h a s  u s u r p e d  t h e  crown a n d  o f  a  
r i g h t f u l  c h i l d  h e i r  who i s  u n d e s i r a b l y  s p o n s o r e d  by t h e  F r e n c h .
Whi le t h i s  c h a p t e r  a c c e p t s  t h e  c o n t e n t i o n  o f  P e t e r  A l e x a n d e r '  
2a n d  E . A . J .  Honigmann t h a t  S h a k e s p e a r e ’s  Kinff John was w r i t t e n  
. .before  The T ro u b l e s o m e  Raifzpe o f  K ing  J o h n , i t  i s  s t i l l  w o r th  
n o t i n g  t h a t , i n  a t  l e a s t  t h e  q u e s t i o n  o f  u s u r p a t i o n ,  t h e  l a t t e r  
l a r g e l y  a v o i d s  t h e  p r o b le m s  o f  d i v i d e d  m o ra l  l o y a l t i e s  by 
a d . o p t i n g  a  s t r o n g e r  l i n e  on J o h n ' s  r i g h t  t o  t h e  t h r o n e  T h a t  
t h i s  was t h e  s t a n d a r d  T u d o r  v i e w  o f  t h e  monarch we may i n f e r  
f rom  John R. E l l i o t ’ s p a p e r  " S h a k e s p e a r e  a n d  t h e  Double Image 
o f  K in g  J o h n , "  i n  w hich  E l l i o t  a r g u e s  t h a t ,  a s  "a r e s u l t  o f  
B a l e ’s w ork ,  a n d  o f  t h a t  o f  G r a f t o n  and  F o x e , John became 
f i r m l y  i d e n t i f i e d ,  w i t h  a  s e t  o f  r e l i g i o u s - p o l i t i c a l  d o c t r i n e s  
t h a t  were  a t  t h e  h e a r t  o f  o f f i c i a l  T u d o r  p o l i c y  : h a t r e d  o f  t h e  
P o p e ,  o b e d i e n c e  t o  t h e  K in g ,  r e s i s t a n c e  t o  f o r e i g n  i n t e r v e n t i o n ,  
a n d  i n t o l e r a n c e  o f  a l l  fo rm s  o f  c i v i l  d i s s e n s i o n .  I n d e e d ,  John  
became t h e  s t a n d a r d  symbol f o r  E n g l i s h  P r o t e s t a n t  w r i t e r s  o f  
t h e  p a t r i o t - m a r t y r . I f  we l o o k  t o  t h e  E l i z a b e t h a n  h i s t o r i a n s ,  
we f i n d  E l l i o t  ' s s t a t e m e n t  v i n d i c a t e d ,  by one o f  S h a k e s p e a r e ' s  
more f a m i l i a r  s o u r c e s .  H o l i n s h e d  d e s c r i b e s  John a s  a  man who 
"had. a  p r i n c e l y  h e a r t  i n  him a n d  wanted  b u t  f a i t h f u l  s u b j e c t s  
t o  have  wroken h i m s e l f  o f  s u c h  wrongs  a s  were done a n d  o f f e r e d  
t o  h i m . "  Only John S t o w ,  i n  A n n a l e s ,  o r , A G e n e r a l i  C h r o n i c l e
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o f  E n g l a n d , f o l l o w s  P o l y d o r e  V e r g i l ' s  A n g l i o a  H i s t o r i a ^ i n  
c a l l i n g  John, a  u s u r p e r  who,  " a f t e r  t h e  d e a t h  o f  h i s  b r o t h e r  
R i c h a r d ,  t o o k  on him t h e  k ingdom  d i s i n h e r i t i n g  h i s  nephews
7
A r t h u r  a n d  E l i a n o r  t h e  t r u e  h e i r s , "  S t o w ' s p e j o r a t i v e  i n t e n t
i s  c l e a r ,  a n d  j u s t  a s  o b v i o u s  i s  S h a k e s p e a r e ' s i n s i s t e n c e  on 
t h e  q u e s t i o n a b l e  n a t u r e  o f  J o h n ' s  m ona rchy .  As e v i d e n c e  o f  
t h i s ,  a n d  s i n c e  W i l l i a m  H, H a t c h e t t ^  has  a l r e a d y  d e t a i l e d  t h e  
v a r i o u s  i n f e r e n c e s  o f  g u i l t ,  we may l o o k  s o l e l y  t o  Queen E l i n o r ' s  
r e t o r t  o f  "Y our  s t r o n g  p o s s e s s i o n  much more t h a n  y o u r  r i g h t "  
( l , i * 4 0 ) a n d  P a u l c o n b r i d g e ' s  p r e d i c t i o n  o f  t h e  " im m in e n t  d eca y
o f  w res ted ,  pomp" ( I V , i i i , 1 5 4 ) -
9While many c r i t i c s  have  r e m a r k e d  upon t h e  s t r u c t u r a l  
w e a k n e s s e s  o f  t h e  p l a y ,  w i t h  C h a m b e r s ' d e s c r i p t i o n  o f  i t  a s  a  
" b i t  o f  h a c k  work"  t h e  most  c a u s t i c ,  few have  f u l l y  a c k n o w le d g e d  
t h e  p u r p o s e l y  e x p e r i m e n t a l  c h a r a c t e r  o f  K in g  J o h n . The r e j e c t i o n  
o f  a  p o p u l a r  T u d o r  l o r e  i s ,  o f  i t s e l f ,  i n d i c a t i v e  o f  t h e  
d . r a m a t i s t * s  c o n s c i o u s  d e s i r e  f o r  e x p e r i m e n t a t i o n  n o t  s i m p l y  i n  
t e r m s  o f  m o ra l  a m b i g u i t i e s  b u t  a l s o ,  t o  t h e  more im m e d ia te  
^ r e l e v a n c e  o f  t h i s  c h a p t e r ,  i n  t e r r a s  o f  t h e  E n g l i s h  m y tho logy  
and. i t s  a n t i t h e s i s .  C o n t r o l l i n g  a  h o s t  o f  c o n t r a d i c t o r y  m o t i f s  
a n d  a d a p t i n g  them t o  t h e  s c h e m a t a  o f  E n g l i s h  m y th o lo g y  a n d  
a n t i - m y t h o l o g y  p r e s e n t s  d . i f f i  o u i  t i e s  t h a t  demand n o t  j u s t  a  
r e v i e w  o f  m a t e r i a l  u s e d  i n  t h e  F i r s t  T e t r a l o g y  b u t  s e l e c t i v e  
o m i s s i o n  an d  i n n o v a t i o n  a s  w e l l .  The f o l l o w i n g  g r o u p i n g  o f  
f i g u r e s  i s  a  t e n t a t i v e  s u g g e s t i o n  o f  S h a k e s p e a r e ’s m y t h o l o g i c a l  
p l a n  i n  Kin# John  : ( i )  t h e  r e s u r r e c t i o n  m o t i f ,  ( i i )  t h e  " s o u l "  
a n d  " d e v i l "  i m a g e s ,  ( i i i )  t h e  i d e a s  o f  e n c l o s u r e  a n d  p e n e t r a t i o n ,  
a n d  ( i v )  t h e  theme o f  t h e  m y t h - h e r o .
The c o n c e p t  o f  a  g r e a t n e s s  r e s u r r e c t i n g  i t s e l f  i n  t h e  l i f e  
o f  a n o t h e r  can be d e t e c t e d  i n  K ing  J o h n , a n d  one o f  t h e  f i r s t  
s i g n i f i c a n t  e x a m p le s  a p p e a r s  t o  l i e  w i t h i n  t h e  bounds  o f  h e r o i c  
m i l i t a r i s t  r e b i r t h ,  A r t h u r  t a l k s  t o  one o f  h i s  f o r e i g n  p a t r o n s  :
God s h a l l  f o r g i v e  y o u  C o e u r - d . e - l i o n ' s  d.ea th 
The r a t h e r  t h a t  y o u  g i v e  h i s  o f f s p r i n g  l i f e ,
Shadow ing  t h e i r  r i g h t  u n d e r  y o u r  w ings  o f  w ar ,
( 1 1 , 1 , 12 - 1 4 )
K in g  P h i l i p  o f  Fre-nce l a y s  g r e a t  e m p h a s i s  on t h e  b o y ' s  r ô l e  a s
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i n h e r i t o r .  A d d r e s s i n g  h i s  c l a i m s  t o  t h e  E n g l i s h  K in g ,  he s a y s  
o f  A r t h u r :  "Look h e r e  upon t h y  b r o t h e r  G e f f r e y ’s f a c e :  /  T hese  
e y e s ,  t h e s e  b r o w s ,  were m ou lded  o u t  o f  h i s "  ( I I . i . 9 9 - 1 0 0 )  a n d ,  
a  l i n e  l a t e r ,  " T h i s  l i t t l e  a b s t r a c t  d o t h  c o n t a i n  t h a t  l a r g e  /
Which d i e d  i n  G e f f r e y . "  P h i l i p  a r g u e s  t h a t  h i s  p r o t é g é  has  
t h e  i n b o r n  p o t e n t i a l  t o  e v o l v e  t o m r d . s  e q u a t i o n  w i t h  G e f f r e y :
" t h e  hand  o f  t i m e  /  S h a l l  draw t h i s  b r i e f  i n t o  a s  huge a  vo lum e"  
( l l . i . 1 0 2 - 3 ) -  T h i s  n o t i o n  o f  " g r o w t h "  r e l a t e s  t o  a  p h y s i c a l  
t r a n s i t i o n  f ro m  c h i l d h o o d  t o  manhood,  a n d  t o  a p r o g r e s s i v e  
d e v e l o p m e n t  o f  h e r o i c  s t a t u r e .  The image o f  f a m i l y  i n h e r i t a n c e  
becomes a  m e t a p h o r  f o r  b o t h .
Such  i d e a s  may a p p e a r  t o  be h e a l t h y  e n o u g h  b u t , i n  t r u t h ,  
t h e  r e v i v i n g  p r o c e s s  o f  t h e  E n g l i s h  m y th o lo g y  comes u n d e r  a  
d o u b le  a t t a c k  i n  t h i s  s c e n e .  F i r s t l y ,  John  h a s ,  t o  u s e  t h e  
F r e n c h  K i n g ’s  w o r d s , "Cut o f f  t h e  s e q u e n c e  o f  p o s t e r i t y "  ( l l . i . 9 6 ) 
i n  u s u r p i n g  t h e  c rown.  S e c o n d l y , t h e  F r e n c h  have t a k e n  i t  upon 
t h e m s e l v e s  t o  e f f e c t  r e p a r a t i o n  f o r  t h i s  m i sd e m e a n o u r— h a r d l y  
a  s a t i s f a c t o r y  a d v e r t i s e m e n t  f o r  t h e  i n v i o l a t e  au tonom y o f  t h e  
E n g l i s h  r e a l m .  The f i r s t  o f  t h e  two seems l e s s  d a m n a b le .  T r u e ,  
S h a k e s p e a r e  makes more o f  J o h n ’s u s u r p a t i o n  t h a n  mos t  o f  t h e  
E l i z a b e t h a n  c h r o n i c l e  s o u r c e s .  But  t h e r e  i s  n o t  t h e  f e e l i n g  
t h a t  t h e  u s u r p a t i o n  has  t r i g g e r e d  some v a s t  and. i r r e v e r s i b l e  
c y c l e  o f  c a t a s t r o p h e .  I t  i s  t h e  p r e t e x t  f o r  b u t  n o t  t h e  c a u s e
o f  F r e n c h  a g g r e s s i o n .  In  a  way t h a t  t h e  F i r s t  T e t r a l o g y  d o es
n o t , K in g  John l a c k s  t h e  s e n s e  o f  a  s p e c i f i c  m ora l  e v i l  t h a t  
p r e c i p i t a t e s  a  c o r r e s p o n d i n g  n a t i o n a l  d e c l i n e .  On t h e  o t h e r  
h a n d ,  w h i l e  A r t h u r ’s  t i t l e  t o  t h e  crown i s  u n c h a l l e n g e d ,  h i s  
means o f  e f f e c t i n g  t h a t  r i g h t  ( t h e  F r e n c h  arm.y and. n o b i l i t y )  
i s  n o t  u n i m p e a c h a b l e .  In  p r a c t i c a l  t e r m s ,  t h e r e f o r e ,  h i s  c l a i m
f a l l s  i n t o  s o m e t h i n g  o f  a  q u a n d a r y ,  an d  S h a k e s p e a r e ' s  drama i s
o b l i g e d  t o  p r e f e r  t h e  u s u r p â t i v e  r e i g n  o f  John t o  A r t h u r ' s  
F r e n c h  b a c k e d  p u t s c h .  On r e c o n s i d e r i n g  t h e  b o y ' s  r e q u e s t  t o  
A u s t r i a ,  t h a t  p r e f e r e n c e  becomes  c l e a r :
God s h a l l  f o r g i v e  y o u  C o e u r - d e - l i o n ' s d e a t h
The r a t h e r  t h a t  y o u  g i v e  h i s  o f f s p r i n g  l i f e ,
S had o w in g  t h e i r  r i g h t  u n d e r  y o u r  w ings  o f  w a r .
Compare t h i s  w i t h  R i c h a r d ’s p r o m i s e  t o  E l i z a b e t h  i n  R i c h a r d  I I I :
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SLIS.. Y e t  t h o u  d i d s t  k i l l  my c h i l d r e n .
RICH. But i n  y o u r  d a u g h t e r ’s womb I  b u r y  them;
Where ,  i n  t h a t  n e s t  o f  s p i  e e r y ,  t h e y  w i l l  b r e e d  
S e l v e s  o f  t h e m s e l v e s ,  t o  y o u r  r e c o m f o r t u r e .
( I V . i v . 422- 5 )
In  b o t h  I n s t a n c e s  t h e  p r o c e s s e s  o f  r e b i r t h ,  o f  l i f e  f rom d e a t h ,  
have u n n a t u r a l l y  f a l l e n  u n d e r  t h e  a u s p i c e s  o f  f o r c e s  whose 
i n f l u e n c e  may be deemed i n c o n s i s t e n t  w i t h  t h e  p r e c e p t s  o f  t h e  
E n g l i s h  m y t h o lo g y .  R i c h a r d ’s w ick ed  m a c h i n a t i o n s  w h o l l y  d e b a s e  
t h e  n o t i o n  o f  r e v i v a l ,  a n d  A r t h u r ' s  a p p e a l  f o r  " l i f e "  t o  t h e  
v e r y  m n  who o u g h t  t o  b e ,  a n d  i s ,  t h e  a r c h e t y p a l  enemy o f  t h e  
E n g l i s h  m y th o lo g y  s i m i l a r l y  a b u s e s  t h e  h e r o i c  i d e a l .  I t  i s  
p e r h a p s  no c o i n c i d e n c e ,  t h e n ,  t h a t  s u b s e q u e n t  im ages  o f  l i f e  
f rom  d e a t h  l i n k e d  w i t h  t h e  boy  A r t h u r  a r e  s u b j e c t  t o  g r o t e s q u e  
p e r v e r s i o n s .  T h i s  i s  how C o n s t a n c e  s l a n d e r s  E l i n o r :
t h i s  i s  t h y  e l d e s t  s o n ' s  s o n ,
I n f o r t u n a t e  i n  n o t h i n g  b u t  i n  t h e e .
Thy s i n s  a r e  v i s i t e d  i n  t h i s  p o o r  c h i l d ;
The canon  o f  t h e  l a w  i s  l a i d  on h im,
B e ing  b u t  t h e  s e c o n d  g e n e r a t i o n  
Removed f rom  t h y  s i n —c o n c e i v i n g  womb,
( I I .X .177-82)
E . A . J .  Honigmann makes t h e  p o i n t ,  i n  t h e  Arden e d i t i o n  o f  t h e
p l a y ,  t h a t  C o n s t a n c e  a l l u d e s  t o  Exodus  x x .  5 = " f o r  I  t h e  Lord.
t h y  God am a  j e a l o u s  God, v i s i t i n g  t h e  i n i q u i t y  o f  t h e  f a t h e r s
upon t h e  c h i l d r e n  u n t o  t h e  t h i r d ,  a n d  f o u r t h  g e n e r a t i o n  o f  them 
12t h a t  h a t e  me ."  H e b r a i c  m a t e r i a l  i s  p r e s s e d ,  by S h a k e s p e a r e ,  
i n t o  t h e  s e r v i c e  o f  t h e  a n t i - m y t h o l o g y ,  w i t h  t h e  c o n c e p t  o f  
r e s u r r e c t i o n  a d j u s t e d  i n t o  a  v i s i o n  o f  r e p e t i t i v e  m i s f o r t u n e ,  
an d  t h e  image o f  t h e  "womb," a s  i n  R i.chard  I I I , p e r v e r t e d  i n t o  
a f i g u r e  o f  r a n k  m a l i g n a n c y .  So ,  t o o ,  when A r t h u r  f a c e s  d.eath  
a t  t h e  hands  o f  H u b e r t  d.e B u rg h ,  he b eg s  t h a t  one o f  h i s  
u n v f i l l i n g  e x e c u t i o n e r s  be a l low ed ,  t o  r e t u r n  : " L e t  him come 
b a c k ,  t h a t  h i s  c o m p ass io n  may /  Give l i f e  t o  y o u r s "  ( i V . i , 8 9 - 9 0 ,  
e m p h a s i s  ad.ded ) . And t h a t  gruesome nuance  i s  reworked,  a  few 
l i n e s  l a t e r  w h e n , l o o k i n g  a t  a  b u r n i n g  c o a l  c o o l i n g ,  H u b e r t
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t h r e a t e n s :  " B a t  w i t h  my B r e a t h  I  can r e v i v e  i t ,  boy"  ( î V . i . 1 1 2 ) .  
The im ages  o f  r e b i r t h  an d  r e v i v a l  f a m i l i a r l y  u s e d  by S h a k e s p e a r e  
t o  a r t i c u l a t e  some o f  t h e  e l e m e n t s  o f  t h e  E n g l i s h  m y th o lo g y ,  a s  
i n  t h e  Y o rk i s t*  T e t r a l o g y ,  a r e  l u r e d  i n t o  macabre  s e r v i c e .  I t  
i s  i r o n i c a l l y  l e f t  t o  t h e  E n g l i s h  King  h i m s e l f  t o  c o n f i r m  t h e  
c o m p le t e  i n v e r s i o n  o f  t h e  h e r o i c  r e s u r r e c t i o n ,  th e m e :
They b u rn  i n  i n d i g n a t i o n .  I  r e p e n t .
T h e re  i s  no s u r e  f o u n d a t i o n  s e t  on b l o o d ,
No c e r t a i n  l i f e  a c h i e v ' d  by o t h e r s '  d e a t h .
( I V , i i , 1 0 3 - 5  E m p h a s i s  a d d e d . )
13A d r i e n  B o n j o u r  a c c e p t s  t h e s e  l i n e s  a s  " J o h n ' s  r e p e n t a n c e , "
I f  s o ,  s u c h  r e p e n t a n c e  f a l l s  f a r  s h o r t  o f  r e d e m p t i o n ,  John 
e f f e c t s  t h e  m os t  c a l l o u s  p o l i t i c i s a t i o n  o f  A r t h u r ' s  " m u r d e r , "  
l a m e n t i n g  n o t  t h e  a c t  i t s e l f ,  b u t  t h e  f a i l u r e  o f  t h e  a c t  t o  
manoeuvre  him o u t  o f  h i s  p r e s e n t  d i f f i c u l t i e s .  S t a r t i n g  vnLth 
A r t h u r ' s  a p p a r e n t l y  g l o r i o u s  a p p e a l  t o  h i s  C o e u r - d e - l i o n  a n c e s t r y ,  
t h e  image o f  l i f e  f rom  d e a t h  i s ,  a t  l a s t ,  s u b v e r t e d  i n t o  t h e  
g r im  domain o f  M a c h i a v e l l i a n ,  e x p e d i e n c y .
W i l l i a m  H. Î / I a t c h e t t  h a s  o b s e r v e d  t h a t  " t h e  memory o f  
C o e u r - d e - l i o n  h a u n t s  t h i s  p l a y  a s  t h e  m y t h i c a l l y  h e i g h t e n e d  
image o f  a  good a n d  h e r o i c  k i n g . L a c k i n g  t h e  c o n c a t e n a t i o n  
o f  p r o p i t i o u s  c i r c u m s t a n c e  a n d  s t r e n g t h ,  b o t h  p h y s i c a l  an d  
m o r a l ,  A r t h u r ' s  p e d i g r e e  i s  o f  l i t t l e  a v a i l  a g a i n s t  t h e  d a r k  
m a c h i n a t i o n s  o f  t h e  a n t i - m y t h o l o g y .  The B a s t a r d  P a u l c o n b r i d g e  
i s  a  man o f  s t e r n e r  s t u f f .  I t  i s  o f  s i g n i f i c a n c e  t h a t  a l l  t h e  
r e f e r e n c e s  t o  C o e u r - d e - l i o n  i n  t h e  o p e n i n g  s c e n e  o f  t h e  p l a y  
a p p e r t a i n  t o  him. The whole movement o f  t h e  s c e n e  r e s t s  on 
t h e  mechan ism t h a t  s e e s  him m a t e r i a l l y  d i s i n h e r i t  h i m s e l f  on 
t h e  one hand  so  t h a t  he can  i n h e r i t  t h e  h e r o i c  h o n o u r  o f  
C o e u r - d e - l i o n  a n c e s t r y  on t h e  o t h e r .  T h i s  e n c a p s u l a t e s  t h e  
v e r y  i d e a l  o f  E n g l i s h  m i l i t a r y  r e s u r r e c t i o n .  But w h e re a s  
1 Henry  VI a n d  s u c c e e d i n g  p l a y s  i n  t h e  F i r s t  T e t r a l o g y  t a k e  
a s  t h e i r  g r e a t  m i l i t a r y  a n d  m o ra l  e x e m p l a r s  t h e  f e a t s  a n d  l i v e s  
o f  Edward  I I I  a n d  Henry  V, K ing  J o h n , f o r  r e a s o n s  o f  h i s t o r i c a l  
a n a c h r o n i s m ,  i s  i n  no p o s i t i o n  t o  do t h e  same.  The d r a m a t i s t  
a p p e a r s  t o  have  been  i n t e r e s t e d  enough  i n  t h e  c a s e  o f  t h e  
B as ta rd ,  t o  d e v i a t e  f rom t h e  norm s e t  by t h e  e a r l i e r  q u a r t e t
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and e x p e r i m e n t  w i t h  t h e  name and r e p u t a t i o n  o f  a  d i f f e r e n t  
h i s t o r i c a l  p a r a d i g m .  E m phas i s  on P a u l c o n h r i d g e ' s  R i c a r d i a n  
" i n h e r i t a n c e "  i s  n o t  p o w e r f u l l y  s u s t a i n e d  beyond Act  One,  
t h o u g h  h i s  f e r v e n t  a n t i p a t h y  t o  A u s t r i a ,  t h e  s l a y e r  o f  t h e  
L i o n h e a r t ,  i n  s u b s e q u e n t  a c t s  may be c o n s t r u e d  a s  l y i n g  i n  a  
co m p a ra b le  d i r e c t i o n .  N o n e t h e l e s s ,  i f  we a r e  s e a r c h i n g  f o r  a  
" m y t h - h e r o "  i n  K ing  J o h n , P k u l c o n b r i d g e , a s  son  o f  t h e  g r e a t  
C o e u r - d e - l i o n ,  i s  t h e  most  o b v i o u s  c h o i c e ,  an d  a  f u l l e r  
e x a m i n a t i o n  o f  h i s  p o t e n t i a l  i n  t h a t  r e s p e c t  w i l l  be l e f t  t o  
t h e  l a s t  p h a s e  o f  t h i s  c h a p t e r .
The u n f o r t u n a t e  shadow c a s t  o v e r  t h e  r e v i v a l  theme l i n k e d  
i f i t h  A r t h u r  i s  o n l y  i n v e r s e  a n d  c i r c u m s t a n t i a l  e v i d e n c e  o f  
S h a k e s p e a r e ’s c o n t i n u i n g  c o n c e r n  i n  King John w i t h  t h e  i s s u e s  
o f  t h e  E n g l i s h  m y th o lo g y  e x p r e s s e d  i n  t h e  F i r s t  T e t r a l o g y .  I f  
we a r e  t o  a r g u e  f o r  a  c o h e r e n t  a t t e m p t  t o  d e v e l o p  and  d e f i n e  
m o t i f s  o f  t h a t  m y t h o l o g y ,  we must  l o o k  f o r  much more p o s i t i v e  
d e m o n s t r a t i o n  o f  i t s  p r e s e n c e .  The heady p a t r i o t i c  a t m o s p h e r e  
o f  t h e  f i n a l  a c t  seems a  l i k e l y  p l a c e  t o  i n i t i a t e  t h e  s e a r c h .
.The B a s t a r d  a d d r e s s e s  t h e  body o f  h i s  k i n g :
A r t  t h o u  gone  s o ?  I  do b u t  s t a y  b e h i n d  
To do t h e  o f f i c e  f o r  t h e e  o f  r e v e n g e ,
And th e n  my s o u l  s h a l l  w a i t  on t h e e  t o  h e a v e n ,
As i t  on e a r t h  h a t h  been  t h y  s e r v a n t  s t i l l .
( V . v i i . 7 0 - 3 )
A l th o u g h  t h e  d e s i r e  f o r  d e a t h  i s  c o n t r a d i c t e d  t h i r t y  l i n e s  l a t e r  
( V . v i i . 1 03-5 )  t t h e  u s e  o f  t h e  word " s o u l "  a t  l i n e  'J2 i s  o f  some 
i n t e r e s t .  In B i b l i c a l  t e r m s ,  a s  we saw i n  t h e  p r e v i o u s  c h a p t e r ,  
t h e r e  i s  a  c l e a r  d i s t i n c t i o n  b e tw ee n  t h e  p h y s i c a l  h u m a n i ty  o f  
t h i s  w or ld  and  t h e  s p i r i t u a l i t y  o f  t h e  n e x t .  The s o u l  i s  i n  
one a p r i s o n e r  and i n  t h e  o t h e r  a  f r e e  a g e n t .  As T h éo d o re  de 
Bêse p u t s  i t ,  " L ’homme né l i b r e  a u s s i  de m or t  tombe en s e r u a g e ,  /
15P u i s ,  d e l i u r é  p a r  C h r i s t ,  v o l e  a u  c i e l  s a  m a i s o n , "  I t  i s  
i n t r i g u i n g  t h a t  P a u l c o n b r i d g e  s h o u l d  p l e d g e  t h e  a l l e g i a n c e  o f  
h i s  own s o u l  t o  t h e  E n g l i s h  K in g  an d  not,  t o  God. E a r t h l y  
m ona rchy ,  i t  seem s ,  s t i l l  commands p r e s t i g e  a n d  l o y a l t y  i n  
e t h e r e a l  c l i m e s ,  c o n t r a r y  t o  t h e  e m b l e m a t i c  t r a d i t i o n  o f  d e a t h  
a s  a  u n i v e r s a l  l e v e l l e r ,  o f  w h ich  I s r a e l  de M ecken ' s  f i f t e e n t h
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c e n t u r y  p r i n t  o f  "La m or t  s u r p r e n a n t  un e m p e r e u r " ^ ^  may be 
c o n s i d e r e d  t y p i c a l .  I n t e r e s t i n g ,  a s  w e l l ,  i s  t h e  way i n  w hich  
t h e  B a s t a r d  i m a g i n e s  t h e  e a s y  t r a n s i t i o n  o f  h i s  s o u l  f rom 
e a r t h l y  t o  h e a v e n l y  s e r v i c e  ( l i n e  7 2 ) .  T h e re  i s  no s e n s e  o f  
l i f e ' s  unwholesome bondage  f o l l o w e d  by d e a t h ' s  m e r c i f u l  r e l e a s e .  
H is  im m o r t a l  p a r t  r e l a t e s ,  i n  t e r m i n o l o g y ,  t o  t h e  B i b l i c a l  
a f t e r w o r l d ,  b u t  a d h e r e s ,  i n  c o n n o t a t i o n ,  t o  a  v i s i o n  o f  E n g l i s h  
d u t y  i n  an  a n g l i c i s e d  h e a v e n ,
P a u l c o n b r i d g e ' s  r e - i n t e r p r é t â t io n  o f  B i b l i c a l  n o m e n c l a t u r e  
i s  g iv e n  e m p h a s i s  by  two e a r l i e r  and  o p e n l y  c o n v e n t i o n a l  
r e f e r e n c e s  t o  t h e  " s o u l . "  H er  son d e p r i v e d  o f  t h e  E n g l i s h  
t h r o n e  a n d  h e r  o n l y  a l l i e s  swayed  t o w a r d s  a pe a c e  p a c t  w i t h  
K ing  J o h n ,  C o n s t a n c e  i s  d e s c r i b e d  i n  t h i s  way :
Look,  who comes here.* a  g r a v e  u n t o  a  s o u l ;
H o l d i n g  th*  e t e r n a l  s p i r i t  a g a i n s t  h e r  w i l l ,
In t h e  v i l e  p r i s o n  o f  a f f l i c t e d  b r e a t h ,  '
( I I I . i v . 17- 1 9 )
And t h i s  i s  John  w i t h  a  p l a n  t o  m urde r  A r t h u r  i n  t h e  b a c k  o f  
h i s  mind :
Come h i t h e r ,  H u b e r t ,  0 my g e n t l e  H u b e r t ,
We o%fe t h e e  much,' W i th in  t h i s  w a l l  o f  f l e s h  
T he re  i s  a  s o u l  c o u n t s  t h e e  h e r  c r e d i t o r ,
And w i t h  a d v a n t a g e  means t o  pay  t h y  lo v e
( I I I . i i i . 19- 2 2 )
Both  e x a m p le s  f a l l  w i t h i n  t h e  d e f i n e d  p r e c i n c t  o f  a n  H e b r a i c  
scheme o f  t h e  f a l l e n  w o r l d .  The i d e a  o f  C o n s t a n c e ' s  s o u l  
t r a p p e d ,  in  t h e  " g r a v e "  o f  h e r  m o r t a l  body i s  a  common f e a t u r e  
o f  E l i z a b e t h a n  l i t e r a t u r e ,  J o h n ' s  s o u l ,  d r a f t e d ,  a s  i t  i s ,  
i n t o  t h e  s e r v i c e  o f  p u re  e v i l ,  i s  no l e s s  c o n v e n t i o n a l  b u t  l o o k s  
f o r  i t s  o r i g i n s  a s  much t o  t h e  i c o n o g r a p h i c a l  f a s h i o n s  o f  t h e  
R e n a i s s a n c e  a s  t o  t h e  d r a m a t i c  t r a d i t i o n s  o f  t h e  m o r a l i t y  p l a y .  
I t  i s  a l m o s t  a s  t h o u g h  t h e  E n g l i s h  King  h a s  made some F a u s t i a n
p a c t  w i t h  t h e  d e v i l ,  and, s e l l s  h i s  s o u l  i n t o  in fam y  i n  t h e  hope
17o f  r e t a i n i n g  p o w e r .  Diego V a l a d e s ,  i n  R h e t o r i c a  C h r i s t i a n a  
( 1 5 7 9 ) ,  e x e m p l i f i e s  t h e  n o t i o n  v i s u a l l y  by p i c t u r i n g  a d e v i l  
a n d  an  a n g e l  v y i n g  f o r  t h e  s o u l  o f  a  b u r d e n e d  man. Both  o f f e r
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a  c h a i r ,  b u t  t h e  d e v i l ’s  i s  c l o s e  by a-nd t h e  a n g e l ’s  f a r  o f f  
i n  t h e  s k y .  Commensurate  w i t h  t h e  B i b l i c a l  scheme o f  t h e  P a l l ,  
S h a k e s p e a r e  a p p e a r s  t o  s t r e s s  t h e  s i g n i f i c a n c e  o f  J o h n ’s d e m i s e ,  
n o t  a s  k i n g  o f  E n g l a n d ,  b u t  a s  a  s im p l e  man whose s o u l ,  on t h e  
p a t h  t o  p h y s i c a l  d e a t h ,  f a l l s  u n d e r  t h e  sway ,  a t  v a r i o u s  t i m e s ,  
o f  b o t h  good an d  e v i l  i m p u l s e s .  I f  we s o u g h t  a  l e s s  f l o r i d  
e x p l a n a t i o n  o f  t h i s ,  we m ig h t  l o o k  t o  N. L i n g ’s P o l i t e u p h u i a .
Wits  Commonwealth (159T)  where V i r t u e  i s  d e f i n e d  a s  "a  d i s p o s t i o n  
a n d  pow er  o f  t h e  r e a s o n a b l e  p a r t  o f  t h e  s o u l e , w h ich  b r i n g e t h  
i n t o  o r d e r  an d  d e c e n c i e  t h e  v n r e a s o n a b l e  p a r t ,  by c a u s i n g  i t  
t o  p ro p o u d  a c o u e n i e n t  e n d  t o  h e r  owne a f f e c t i o n s  a n d  p a s s i o n s :  
w hereby  t h e  s o u l e  a b i d e t h  i n  a  comely a n d  d e c e n t  h a b i t ,  e x e c u t i n g
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t h a t  w h ich  o u g h t  t o  be done a c c o r d i n g  t o  r e a s o n . "  In  te r ra s  o f  
E l i z a b e t h a n  t h e o l o g y ,  t h e n ,  t h e  d e t e r i o r a t i o n  o f  J o h n ' s  s o u l  i s  
u n f o r t u n a t e  b u t  n o t  u n u s u a l .
The p l a y ' s  s o u l  m o t i f ,  we m igh t  c o n c l u d e ,  t e n d s  t o  e s t a b l i s h  
i t s e l f  w i t h i n  t h e  canon o f  s i x t e e n t h  c e n t u r y  B i b l i c a l  i n t e r p r e t a t i o n  
Y e t ,  t h e  B a s t a r d ' s  v a r i a t i o n  o f  t h e  theme moves f a r  enough  away 
jfrom t h e  norm t o  be o f  s i g n i f i c a n c e  t o  S h a k e s p e a r e ' s  m a n i p u l a t i o n  
o f  " s o u l "  i n  R i c h a r d  I I . And a  s e c o n d  exam ple  r e v e a l s ,  a s  we1 1 ,  
t h e  p ro m is e  o f  t h i n g s  t o  come. P a u l c o n b r i d g e  e u l o g i s e s  t h e  
d e a d  A r t h u r :
How e a s y  d o s t  t h o u  t a k e  a l l  E n g l a n d  upj  
Prom f o r t h  t h i s  m o r s e l  o f  d e a d  r o y a l t y  
The l i f e ,  t h e  r i g h t ,  a n d  t r u t h  o f  a l l  t h i s  r e a l m  
I s  f l e d  t o  h e a v e n ;  a n d  E n g l a n d  now i s  l e f t  
To t u g  a n d  s c a m b l e ,  a n d  t o  p a r t  by t h '  t e e t h  
The unowed i n t e r e s t  o f  p r o u d - s w e l l i n g  s t a t e *
Now f o r  t h e  b a r e - p i e k ’d bone o f  m a j e s t y
Doth do g g ed  war b r i s t l e  h i s  a n g r y  c r e s t
And s n a r l e t h  i n  t h e  g e n t l e  e y e s  o f  peace
( i v . i i i . 1 4 2 - 1 5 0 )
The Arden e d i t o r  r e j e c t s  T h e o b a l d ’s e m e n d a t i o n  a t  l i n e s  1 4 2 - 3 ,  
p r e f e r r i n g  t o  r e t a i n  t h e  ( -  " J " )  o f  t h e  f i r s t  f o l i o  a t  t h e
e n d  o f  l i n e  143 and a r g u i n g  t h a t  t h e  " i d e a  o f  E n g l a n d  t a k e n  up
From f o r t h  A r t h u r ' s  body p a r a l l e l s  t h a t  o f  h i s  s o u l  f l e d  t o
he a v e n  ( f rom  h i s  b o d y ) * " ^ ^  The p a r a l l e l  i s  a  u s e f u l  one f o r ,
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i n  t h e  death ,  o f  A r t h u r ,  P a u l  c o n b r i  dge c l e a r l y  s e e k s  some k i n d  
o f  n a t i o n a l  s i g n i f i c a n c e .  E n g l a n d ' s  s o u l  h a s  " f l e d  t o  h eav e n "  
l e a v i n g  o n l y  a  c a r c a s s ,  a  l i f e l e s s  b o d y ,  t o  be p i c k e d  a t  by 
p r e d a t o r s .  T h e re  i s  some p r e p a r a t i o n  f o r  t h e  v a s t  c o n s e q u e n c e s  
t h e  B a s t a r d  wou ld  h e r e  a t t a c h  t o  t h e  b o y ' s  d e a t h .  C o n s t a n c e ,  
s p e a k i n g  o f  t h e  i l l - f a t e d  A r t h u r  an a c t  e a r l i e r ,  h a d  a f f o r d e d  
u s  an H e b r a i c  p r e m o n i t i o n  o f  t h e  coming a t r o c i t y :  " F o r  s i n c e  
t h e  b i r t h  o f  C a i n ,  t h e  f i r s t  male c h i l d ,  /  To him t h a t  d i d  b u t  
y e s t e r d a y  s u s p i r e ,  /  T h e re  was n o t  s u c h  a  g r a c i o u s  c r e a t u r e  
b o r n "  ( l l l . i v . 7 9 ” 8 i ) .  S a l i s b u r y  t e r m s  t h e  a l l e g e d  c r im e  " t h e  
c r e s t ,  o r  c r e s t  u n t o  t h e  c r e s t ,  /  Of m u r d e r ' s  a rm s "  ( I V , i i i , 4 6 - 7 )  
a n d ,  t o  Pembroke ,  " A l l  m u r d e r s  p a s t  do s t a n d  e x c u s ' d  i n  t h i s "  
( l V . i i i . 5i ) .  T h e s e  a l l u s i o n s  a s p i r e  to v i a rd s  t h e  i d e a  o f  a  
s e c o n d  P a l l , o f  a  B i b l i c a l l y  d e l i n e a t e d  a n t i - m y t h o l o g y , and  
y e t  s t o p  s h o r t  o f  i t ,  J o h n ' s  m ora l  blame i n  i n s t i g a t i n g  t h e  
" c r i m e "  i s  bey o n d  q u e s t i o n  b u t  t h e  a c t  n e v e r  l i v e s  up t o  t h e  
r h e t o r i c a l  c r e s c e n d o  t h a t  f o l l o w s  in  i t s  wake.  T h i s  i s  p a r t l y  
b e c a u s e  A r t h u r ' s  d e a t h  i s  a c c i d e n t a l  a n d  p a r t l y  b e c a u s e  t h e  
- i n s t a b i l i t y  o f  J o h n ' s  c h a r a c t e r ,  v e e r i n g  f rom  e x t r e m e  e v i l  t o  
p i t i f u l  h e l p l e s s n e s s ,  t e n d s  t o  m i t i g a t e  o u r  co n d e m n a t io n  o f  
h im .  But p e r h a p s  more t e l l i n g  i s  t h e  marked  a b s e n c e  o f  a  
p a r a d i s e / p a r a d i s e  l o s t  v i s i o n  i n  t h e  drama i n t o  w hich  t h e  i d e a  
o f  a  s e c o n d  P a l l  m ig h t  f i t . I n  h a v i n g  Ib,ul  c o n b r i  dge expound  
t h e  e q u a t i o n  o f  A r t h u r  a s  E n g l a n d ' s  s o u l  i r r e v o c a b l y  l o s t ,  
S h a k e s p e a r e  i n d u l g e s  h i m s e l f  i n  an  e x t r a v a g a n c e  o f  r h e t o r i c  
t h a t  can in  no s u b s t a n t i a l  way be v i n d i c a t e d  by t h e  e v i d e n c e  
o f  t h e  t e x t .  I r o n i c a l l y ,  i t  i s  t h e  d e f e a t  o f  A r t h u r ' s  one t im e  
p a t r o n s  t h a t  p r o v i d e s  t h e  n a t i o n a l i s t i c  f i l l i p  a t  t h e  en d  o f  
t h e  work an d  l e a v e s  u s  w i t h  t h e  s e n s e  t h a t  E n g l a n d  y e t  r e t a i n s  
t h e  a b i l i t y  t o  r e j u v e n a t e  a  g r e a t n e s s  t h a t  has  s a g g e d  t h r o u g h  
so  much o f  J o h n ' s  r e i g n .
N o n e t h e l e s s ,  t h e  B a s t a r d ' s  f r e e - t r a v e l l i n g  s o u l , s e r v i n g  
i t s  k i n g  on e a r t h  a n d  in  an  E n g l i s h e d  h e a v e n ,  and  A r t h u r ' s  
s o u l  a s  a  m e t a p h o r  f o r  a l l  t h a t  i s  good i n  t h e  body p o l i t i c  
o f  E n g l a n d  b o t h  s u g g e s t  a  p e c u l i a r  " a n g l i c i s a t i o n " o f  a B i b l i c a l  
f i g u r e .  The u se  o f  t h e  image o f  t h e  " s o u l "  i n  t h i s  way i s  
w i t h o u t  c l e a r  p r e c e d e n t  i n  t h e  F i r s t  T e t r a l o g y ' s  p e r c e p t i o n  o f
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t h e  E n g l i s h  m y t h o lo g y ,  an d  may c o n t r i b u t e  t o  a  d e v e l o p i n g  
scheme o f  t h a t  m y t h o lo g y  i n  w h ich  B i b l i c a l  t e r m i n o l o g y  i s  
a d a p t e d  i n t o  a n a t i v e  h e r o i c  c o n t e x t .  A f u r t h e r  m a n i f e s t a t i o n ,  
o f  t h i s  movement can be d e c i p h e r e d  i n  t h e  c o m p e l l i n g  l i n k , '  
ad v a n c e d  i n  K ing  J o h n , b e tw e e n  P a u l c o n b r i d g e  and. t h e  d e v i l :
LADY PAULO. H a s t  t h o u  den ied ,  t h y s e l f  a  P a u l c o n b r i d g e ?  
BASTARD, As f a i t h f u l l y  a s  I  deny t h e  d e v i l .
( I . i . 251- 2 )
AUSTRIA What t h e  d e v i l  a r t  t h o u ?
BASTARD, One t h a t  w i l l  p l a y  t h e  d e v i l ,  s i r ,  vd-th y o u
( I I . i . 134- 5 )
How, by nxy l i f e ,  t h i s  day  grows w ondrous  h o t ;
Some a i r y  d e v i l  h o v e r s  i n  t h e  sky 
And p o u r s  doim m i s c h i e f .
( I I I . i i . 1- 3 ) ,
P u t  up t h y  sword be t i m e  ;
Or I ' l l  so  maul y o u  a n d  y o u r  t o a s t i n g - i r o n  
T h a t  y o u  s h a l l  t h i n k  t h e  d e v i l  i s  come f rom  h e l l .
( i v . i i i . 98 - 1 0 0 )
T h a t  m i s b e g o t t e n  d e v i l ,  P a u l c o n b r i d g e ,
In  s p i t e  o f  s p i t e  a l o n e  u p h o l d s  t h e  d a y .
( V , i v . 4 “ 5)
L i l y  B, C a m p b e l l ,  i n  S h a k e s p e a r e ' s  " H i s t o r i e s " , has  r e c o r d e d . ,  
o f  t h e  B a s t a r d :  " I n  t h e  p l o t  he i s  o n ly  i m p o r t a n t  a s  was t h e
20v i c e  i n  t h e  o l d  m o r a l i t i e s ,  i n  p r i c k i n g  o t h e r s  on t o  a c t i o n . "
Cam pbel l  s t o p s  s h o r t  o f  a c t u a l l y  c a l l i n g  P a u l c o n b r i d g e  a  v i c e
f i g u r e ,  t h o u g h  t h e  i m p l i c a t i o n  i s  n o t  i n v i s i b l e ,  J u l i a  G. Van
de W ater  t a k e s  t h e  f i n a l  s t e p  when,  i n  r e j e c t i n g  c r i t i c a l  p r a i s e
o f  t h e  B a s t a r d ' s  r ô l e  a s  h e r o  i n  K ing  J o h n , she  a s s e r t s :  "How
much c l o s e r  t o  t h e  t r u t h  i t  would be t o  s a y  t h a t  P a u l c o n b r i d g e
i s  r e a l l y  o n ly  a  s l i g h t l y  c o n c e a l e d  ' v i c e ' .  He b u b b l e s  o v e r
w i t h  w i t  a n d  m e r r i m e n t ;  he i s  p r o n e  t o  t e a s e  an d  s c o f f ;  he i s
t h e  medium o f  t h e  com ic  a s i d e ;  and. he p r o v i d e s  c y n i c a l  commentary
on t h e  a c t i o n .  . • , T h es e  a r e  t h e  v e r y  a t t r i b u t e s  o f  t h e  v i c e
21a s  he had  deve loped ,  a n d  m e l low ed  i n  E n g l i s h  com edy ."  By way
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o f  c o n t r a s t  I M id d l e t o n  Murry  c a l l s  him " t h i s  i n s u l a r ,  m a g n i f i c e n t
h e r o "  a n d  a r g u e s  t h a t  he " h a s  no n e e d  o f  v i r t u e ,  b e c a u s e  he has
22no v i c e  t o  c o n c e a l . "  E.M.W. T i l l y a r d  d i s m i s s e s  t h e  i m p o r t
o f  t h e  B a s t a r d ' s  s e c o n d  s o l i l o q u y  on Commodity ( H . i .  56I - 9 8 )
by a s s e r t i n g  t h a t  Bb,ul c o n b r i  dge " h a s  t h e  E n g l i s h  f e a r  o f  b e i n g
t o o  o p e n l y  s e r i o u s  a n d  r i g h t e o u s  ; a n d  t h i s  d e c l a r a t i o n  i s  no
more a s i g n  o f  h i s  b e i n g  r e a l l y  c o r r u p t  t h a n  h i s  l a t e r  i n t e r j e c t i o n
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' I f  e v e r  I  remember  t o  be h o l y '  a r g u e s  h i s  l a c k  o f  r e l i g i o n . "
The ca s e  f o r  c o n s i d e r i n g  P a u l c o n b r i d g e  a s  a  " c o n c e a l e d  v i c e "  
seems p e r s u a s i v e  enough  i n  t h e  p l a y ' s  f i r s t  few a c t s  b u t , a s
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Van de W ater  c o n c e d e s  h e r s e l f ,  t h e  h y p o t h e s i s  d oes  n o t  h o l d  
t h r o u g h o u t .  By A c t  P o u r ,  P a u l c o n b r i d g e ' s  c h a r a c t e r  has  u n d e rg o n e  
s o m e t h i n g  o f  a  t r a n s f o r m a t i o n .  We m igh t  e x p e c t ,  t h e n ,  t h a t  t h e  
P a u l c o n b r i d g e “ d e v i l  f l i r t a t i o n  would  c e a s e  a t  some s t a g e  b e f o r e  
t h i s .  I n  f a c t ,  a  g l a n c e  a t  t h e  e x a m p le s  q u o t e d  above  w i l l  
show t h a t  t h e  l i n k  i s  made on a t  l e a s t  one o c c a s i o n  i n  e v e r y  
a c t .  On t h e  b a s i s  o f  t h i s ,  we must  c o n s i d e r  t h e  p o s s i b i l i t y  
t h a t ,  i f  t h e r e  i s  an y  V ic e / T e m p t a t i o n  p l a n  i n  t h e  p l a y ,  t h e  
^use o f  " d e v i l "  d o e s  n o t  n e c e s s a r i l y  con fo rm  t o  i t .  In  h i s  
i n t r o d u c t i o n  t o  t h e  Arden e d i t i o n  o f  K ing  J o h n , E . A . J .  Honigmann 
r e l a t e s  t h e  d e v i l  a p p e l l a t i o n s  a t  I I , i . 135» I V , i i i , 95 ("Thou
w e r t  b e t t e r  g a l l  t h e  d e v i l ,  S a l i s b u r y " )  a n d  I V . i i i . 100  t o  a
m e d i e v a l  C o e u r - d e - l i o n  romance in  w hich  R i c h a r d  I  i s  f l a t t e r i n g l y  
e q u a ted ,  w i t h  t h e  d e v i l :
The s a r a s y n e s  a s  I y o u  t e l l
Sayd he was t h e  d e u y l l  o f  h e l l  ( s i g .  )
E uer y e h e  s a t e  s t y l l  a n d  p l u c k e d  o t h e r
And s a y d  t h i s  i s  t h e  d e u y l l e s  b r o t h e r  ( s i g .  K^)
The s a r a s y n e s  s a y d  t h a n
He was a  d e u y l l  and. no man ( s i g .  O ,^'^)
The e n g l y s s h e  d e u y l l  I  come i s
And b u t  we f l e e  o u t  o f  h i s  waye
An e u y l l  d e t h  s h a l l  we dye t o  daye  ( s i g ,  P ? )
In  a  poem w r i t t e n  f rom  a  c l e a r l y  E n g l i s h  s t a n d p o i n t ,  R i c h a r d ' s  
t i t l e  a s  t h e  " e n g l y s s h e  d e u y l l "  i s  b o t h  an e x p r e s s i o n  o f  g r e a t  
m i l i t a r y  w o r th  a n d  a t e r m  o f  a b s o l u t e  m i l i t a r y  p r a i s e .  In
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K ing  J o h n , S h a k e s p e a r e  r e t a i n s  t h e  o l d  u n d e r s t a n d i n g  o f  " d e v i l "  
i n  h i s  t r e a t m e n t  o f  C o e u r - d e - l i o n ' s  o f f s p r i n g ,  P a u l c o n b r i d g e , 
a n d  d e p l o y s  i t ,  on o c c a s i o n s ,  a s  a  m easu re  o f  h e r o i c  v a l u e .
The i d e a  vias f i r s t  f l o a t e d  i n  1 Henry  V I whe r e ,  i n  r e p o r t i n g  
T a l b o t ' s  e x p l o i t s  a g a i n s t  t h e  f o r e i g n  fo em en ,  t h e  t h i r d  
M e s s e n g e r  r e c a l l s  t h a t  " t h e  F r e n c h  e x c l a i m ' d  t h e  d e v i l  was i n  
a r m s "  ( l , i . l 2 3 ) .  Such u s a g e ,  t h o u g h ,  i s  u n t y p i c a l  o f  t h e  F i r s t  
T e t r a l o g y  where t h e  word. " d e v i l "  a l m o s t  a l w a y s  d e n o t e s  some 
d e g r e e  o f  c e n s u r e .
The p l a y ’ s mos t  f o r c e f u l  f i g u r e  o f  e n c l o s u r e  a n d  o f  
p e n e t r a t i o n  i s  D e a th  i t s e l f — n o t  t h e  " a m i a b l e  l o v e l y  d e a t h "
( l l l . i v . 2 5 ) t h a t  C o n s t a n c e  l o n g s  f o r ,  b u t  t h e  n o t o r i o u s  D ea th
o f  t h e  emblem boo k  a n d  t h e  m o r a l i t y  p l a y .  T h i s  D e a th  i s  a  
s i e g e m a n , a  h a r d - h e a r t e d  a s s a i l a n t ,  hammering  t h r o u g h  t h e  v e r y  
w a l l s  o f  l i f e  a n d  p i l l a g i n g  t h e i r  p r e c i o u s  c o n t e n t .  The most  
o b v i o u s  p h y s i c a l  e n a c t m e n t  o f  t h i s  i n  K ing  John i s  t h e  s i e g e  
o f  A n g l e r s , where  John t h r e a t e n s :
And b u t  f o r  o u r  a p p r o a c h  t h o s e  s l e e p i n g  s t o n e s  
T h a t  a s  a  w a i s t  d o t h  g i r d l e  y o u  a b o u t  
By t h e  c o m p u ls io n  o f  t h e i r  o r d i n a n c e  
By t h i s  t i m e  f rom  t h e i r  f i x e d  b e d s  o f  l im e  
Had been  d i s h a b i t e d ,  and. wide hav o c  made
F o r  b l o o d y  power  t o  r u s h  upon y o u r  p e a c e .
( I I . i . 216- 2 2 1 )
T h e re  a r e  o t h e r  e x a m p l e s :
By e a s t  a n d  w e s t  l e t  P r a n c e  a n d  E n g l a n d  mount 
T h e i r  b a t t e r i n g  c a n n o n ,  c h a r g e d  t o  t h e  m o u th s ,
T i l l  t h e i r  s o u l - f e a r i n g  c l a m o u r s  have  b r a w l ' d  dovra 
The f l i n t y  r i b s  o f  t h i s  c o n te m p tu o u s  c i t y ,
( P a u l o .  I I . i . 381 - 4 )
I t  i s  t h e  c u r s e  o f  k i n g s  t o  be a t t e n d e d  
By s l a v e s  t h a t  t a k e  t h e i r  humours f o r  a  > / a r r a n t  
To b r e a k  w i t h i n  t h e  b l o o d y  house  o f  l i f e
(John. IV .  i i .  208- 2 1 0 )
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I f  I  i n  a c t ,  c o n s e n t ,  o r  s i n  o f  t h o u g h t .
Be g u i l t y  o f  t h e  s t e a l i n g  t h a t  s w e e t  b r e a t h  
Which was embounded i n  t h i s  b e a u t e o u s  c l a y ,
L e t  h e l l  want  p a i n s  enough  t o  t o r t u r e  meJ
( H u b e r t  I V . i i i • 1 3 5 - 8 )
They f o u n d  him d e a d ,  a n d  c a s t  i n t o  t h e  s t r e e t s ,
An empty  c a s k e t ,  where t h e  j e w e l  o f  l i f e  
By some d a m n 'd  h an d  was r o b b ' d  an d  t a ' e n  away ,
( F a u l c .  V . i . 3 9 - 4 1 )
D e a th ,  h a v i n g  p r e y ' d  upon, t h e  o u tw a r d  p a r t s .
L eaves  th em  i n v i s i b l e ,  a n d  h i s  s i e g e  i s  now 
A g a i n s t  t h e  mind
( p .  Henry V . v i i . I 5- I 7)
In  R i c h a r d  I I , t h e  K ing  h i m s e l f  s p e a k s  o f  t h e  t r a n s i e n c e  o f
ev en  r o y a l t y ,  s c o r n i n g  t h o s e  monarchs  who a r e  i n f u s e d ,  by
D e a t h ,  w i t h  v a i n  c o n c e i t
As i f  t h i s  f l e s h  w h ich  w a l l s  a b o u t  d u r  l i f e  
We r e  b r a s s  i m p r e g n a b l e ;  a n d ,  h u m o u r 'd  t h u s ,
Comes [D e a th ]  a t  t h e  l a s t ,  a n d  w i t h  a  l i t t l e  p i n  
Bores  t h r o u g h  h i s  c a s t l e  w a l l ,  an d  f a r e w e l l , k i n g . ’
( I I I . i i . 167- 70)
More t h a n  one o r i t i c ^ ' ^  h a s  made t h e  p o i n t  t h a t  t h e  s e v e n t h  
p r i n t  i n  Hans H o l b e i n ' s  I m a g i n e s  M o r t i s  may have  i n s p i r e d ,  t h e s e  
l i n e s  i n  R i c h a r d  I I . No-one h a s  s u g g e s te d ,  t h e  p o s s i b l e  i n f l u e n c e  
o f  t h e  c u t  on S h a k e s p e a r e ' s  a p p r o a c h  t o  D e a th  in  K ing  J o h n .
I t  i s  w o r th  r e m i n d i n g  o u r s e l v e s  o f  some o f  i t s  d e t a i l s .  An 
e m p e r o r ,  i s s u i n g  commands t o  h i s  s u b j e c t s ,  i s  o b l i v i o u s  t o  t h e  
f a c t  t h a t  a  s k e l e t a l  D e a th  f i g u r e  s t a n d s  b e h i n d  h im ,  g r a s p i n g  
h i s  crov/n a n d  p r e p a r i n g  t o  l i f t  i t  o f f  h i s  h e a d .  The D ea th  
f i g u r e  a p p e a r s  t o  be d e l v i n g  i n t o  t h e  s k u l l  o f  t h e  e m p e r o r ,  
t h o u g h  t h e  v e r s e  i n  t h e  1545 e d i t i o n  does  n o t  s u g g e s t  t h i s :
S i c  t i b i  d i s p o n a s  com m iss i  munera r e g n i  
Vt t r a n s i r e  a l i o  p o s s e  r e p e n t e  p u t e s .
Cur? q u i a  cum u i t a m  s u s c e p t a  m or te  r e p o n e s ,
29Tunc  t u a  d i u u l s u s  g l o r i a  c u r r u s  e r i t .
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The p o i n t  i s  o f  p a r t i c u l a r  s i g n i f i c a n c e  i n  r e l a t i o n ,  t o  t h e  i d e a  
o f  a . h o d y  r o b b e d  o f  l i f e — a  m o t i f  t h a t  i s  f o r c e f u l l y  e x p r e s s e d  
i n  K ing  J o h n . D e a t h ,  t h e  p r e d a t o r ,  s t r i k e s  a s  a  s i l e n t  t h i e f  
" s t e a l i n g  t h a t  s w e e t  b r e a t h "  o f  A r t h u r  which  was "embounded  i n  
t h i s  b e a u t e o u s  c l a y "  a n d  l e a v i n g  b e h i n d ,  t o  u se  S a l i s b u r y ' s  
w o r d s ,  " a  ruin,  o f  s w e e t  l i f e "  ( l 7 . i i i . 6 5 ) ,  even  a t  t h e  v e r y  
moment when t h e  boy  a p p e a r e d  t o  have  e s c a p e d  e x e c u t i o n .  So ,  
t o o ,  t a k i n g  a n o t h e r  exam ple  j u s t  a s  p e r t i n e n t  t o  t h e  s u b j e c t  
o f  H o l b e i n ' s  c u t ,  t h e  d y i n g  K in g  John, i s  " b e s i e g e d "  by t h e  
d a n s e  macabre f i g u r e :  " D e a t h ,  h a v i n g  p r e y ' d  upon t h e  o u t w a r d  
p a r t s ,  /  L eaves  them i n v i s i b l e ,  and  h i s  s i e g e  i s  now /  A g a i n s t  
t h e  mind"  ( V . v i i . 1 5 - 1 7 ) •  The a m b i g u i t y  o f  v i s u a l  d e t a i l  i n  
t h e  H o l b e i n  p r i n t  a f f o r d s  u s  some l i c e n c e  t o  c o n j e c t u r e  t h a t  
i t  m ig h t  have s u g g e s t e d  t o  S h a k e s p e a r e  t h e  n o t i o n  o f  a  s m i l i n g  
D e a t h ,  g r a s p i n g  t h e  h e a d ,  b e s i e g i n g  t h e  mind ,  a n d  d e l v i n g  i n t o  
i t ,  a t  t h e  a p p o i n t e d  t i m e ,  t o  c l a i m  a  f i n a l  gruesome r e w a r d .
I n d i c a t i v e  o f  t h e  p l a y ’s e x p e r i m e n t a l  d i v e r s i t y ,  t h e  
c o n c e p t s  o f  " e n c l o s u r e "  a n d  " p e n e t r a t i o n "  a r e  a l s o  a s s o c i a t e d  
. w i th  r e f e r e n c e s  t o  Neptune  a n d  t h e  o c e a n .
A r e f u g e e  f rom  t h e  c o u r t  o f  King  J o h n ,  a n d  v e r y  u n e a s i l y  
e n s c o n c e d  i n  t h e  s e r v i c e  o f  a  f o r e i g n  army e n g a g e d  i n  t h e  
c o n q u e s t  o f  h i s  own c o u n t r y ,  L o rd  S a l i s b u r y  a c c o u n t s  h i s  d . e s p a i r  
i n  t e r m s  o f  C l a s s i c a l  m y t h o lo g y :
I  mus t  w i t h d r a w  a n d  weep 
Upon t h e  s p o t  o f  t h i s  e n f o r c e d  c a u s e —
To g r a c e  t h e  g e n t r y  o f  a  l a n d  remote  
And f o l l o w  u n a c q u a i n t e d  c o l o u r s  h e r e ?
What, h e r e ?  0 n a t i o n ,  t h a t  t h o u  c o u l d s t  r emove j  
T h a t  N e p t u n e ' s  a r m s ,  who c l i p p e t h  t h e e  a b o u t .
Would b e a r  t h e e  f ro m  t h e  knowledge  o f  t h y s e l f  
And g r a p p l e  t h e e  u n t o  a  pagan  s h o r e ,
Where t h e s e  two C h r i s t i a n  a r m i e s  m ig h t  combine 
The b l o o d  o f  m a l i c e  i n  a v e i n  o f  l e a g u e ,
And n o t  t o  s p en d  i t  so  u n n e i g h b o u r l y J
( V . x i .  29- 3 9 )
A g r e a t n e s s  l o s t ,  a  n o b i l i t y  f o r s a k e n ,  a  n a t i o n  b e t r a y e d ,  by 
i t s  ovTn s e l f - d e s t r u c t i v e n e s s —- a l l  symptoms o f  t h e  E n g l i s h
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m y th o lo g y  i ^ v e r s e d ,  a n d  a l l ,  a t  one t im e  o r  a n o t h e r ,  c i t e d  by 
S a l i s b u r y  a s  w a r r a n t  f o r  h i s  t r e a s o n »  S i r  Lewis Lewlcenor,  i n  
a n o t h e r  c o n t e x t ,  w r i t e s  o f  " t h e  r e p r o c h f u l  b l o t "  s u c h  E n g l i s h  
I ' en eg ad e s  "have  g i u e n  t o  t h e  n o b l e n e s  o f  o u r  h e r e t o f o r e  
v n b l e m i s h e d  n a t i o n "  i n  a t t e m p t i n g  " t h e  o u e r t h r o w  o f  t h e i r
30c o u n t r i e , a n d  t h e  t a k i n g  a w a ie  o f  t h e i r  S o u e r a i g n e s  l i f e . "
And,  s i m i l a r l y ,  t h e  p l a y  d o e s  n o t  r e v e a l  an y  sym pathy  f o r  s u c h  
t r e a c h e r y ,  even  i n  t h e  s l i p p e r y  w o r ld  o f  K ing  J o h n ' s  c o l l a p s i n g  
mona rchy .  Be t h i s  a s  i t  may,  S a l i s b u r y ' s  c o m p e t in g  s e n s e s  o f  
f i d e l i t y  t o  t h e  crown a n d  t o  h i s  p e r s o n a l  c o n s c i e n c e ,  r e s o l v i n g  
i n  a  c o n f u s e d  b u t  i n v i o l a t e  l o y a l t y  t o  h i s  v e r y  " E n g l i s h n e s s , "  
may be s e e n  a s  m i r r o r i n g  t h e  s t a t e  o f  a  n a t i o n  t h a t  has  somehow 
b r o u g h t  upon i t s e l f  t h e  s i m u l t a n e o u s  c a l a m i t i e s  o f  c i v i l  war  
a n d  f o r e i g n  i n v a s i o n — a n d  y e t  i s  s t i l l  a b l e  t o  s a l v a g e  a  t r a c e  
o f  i t s  g r e a t  m y t h i c  h e r i t a g e  i n  t h e  f i n a l  a c t .  The N e p tu n i a n  
m e t a p h o r  u n d e r s c o r e s  t h e  p a r a d o x ,
H e r e ,  s e e n  a s  some k i n d  o f  e m b r a c i n g  f a t h e r - f i g u r e  who 
o u g h t  t o  r e s o r t  t o  t h e  d e s p e r a t e  e x t r e m e  o f  c a r r y i n g  t h e  e n t i r e  
E n g l i s h  l a c e  t o  f o r e i g n  s h o r e s ,  Neptune  i s  a s  a m b i v a l e n t  i n  
a c t i o n  a n d  i n t e n t  a s  h i s  m y t h o l o g i c a l  c a r e e r  m igh t  s u g g e s t .
At I I . i ,  f o r  e x a m p l e ,  A u s t r i a  d e s c r i b e s  E n g l a n d  a s  an  i s l a n d  
b o t h  t h r e a t e n e d  an d  p r o t e c t e d  by t h e  o c e a n :
t o  my home I  w i l l  no more r e t u r n  
T i l l  A n g i e r s  a n d  t h e  r i g h t  t h o u  h a s t  i n  F r a n c e ,
T o g e t h e r  w i t h  t h a t  p a l e ,  t h a t  w h i t e - f a c ' d  s h o r e ,
Whose f o o t  s p u r n s  b a c k  t h e  o c e a n ' s  r o a r i n g  t i d e s  
And coops  f rom o t h e r  l a n d s  h e r  i s l a n d e r s —
Even t i l l  t h a t  E n g l a n d ,  hedg 'd ,  i n  w i t h  t h e  m a in .
T h a t  w a t e r - w a l l e d  b u l w a r k ,  s t i l l  s e c u r e  
And c o n f i d e n t  f rom f o r e i g n  p u r p o s e s —
Even t i l l  t h a t  u t m o s t  c o r n e r  o f  t h e  w es t  
S a l u t e  t h e e  f o r  h e r  k i n g .
( I I . i . 2 1 - 3 0 )
A u s t r i a ' s  e x p o s é  t o u c h e s  on s e v e r a l  i m p o r t a n t  t h e m e s .  H is  
u n d e r s t a n d i n g  o f  t h e  i s l a n d  a s  e x i s t i n g  i n  t h e  " u t m o s t  c o r n e r  
o f  t h e  w e s t "  s u g g e s t s  a  s e n s e  o f  rem.ote i s o l a t i o n  t h a t  vri.ll 
p ro v e  s i g n i f i c a n t  t o  t h e  d . r a m a t i s t ' s  d e v e l o p i n g  v i s i o n  o f  t h e
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E n g l i s h  m y tho logy  i n  R i c h a r d  I I . Our p u r p o s e s  h e r e ,  t h o u g h ,
re  q u i  re  no more t h a n  t h e  o b s e r v a t i o n  t h a t ,  a t  l i n e  24 ,  E n g l a n d ' s
s h o r e  l i n e  " s p u r n s "  t h e  o c e a n ,  a n d  y e t ,  t h r e e  l i n e s  l a t e r ,  t h e
same ocea n  p r o v i d e s  t h e  " w a t e r - w a l l e d  b u l w a r k "  t h a t  d e f e n d s
t h e  i s l e  from " f o r e i g n  p u r p o s e s , "  T h i s  e n i g m a t i c  r e l a t i o n
b e tw ee n  t h e  l a n d  an d  t h e  s e a  t o  some e x t e n t  r e f l e c t s  t h e  s t r a n g e
q u a l i t y  o f  a  n a t i o n  whose own g r e a t n e s s  i s  a p p a r e n t l y  com prom ised
by i t s  t e n d e n c y  t o  c i v i l  d i s s e n t  a n d  i t s  r e s u l t a n t  s u s c e p t i b i l i t y
t o  h o s t i l e  p e n e t r a t i o n  f rom  a b r o a d .  The p r e o c c u p a t i o n  w i th
c i v i l  vjar i s  f a m i l i a r l y  E l i z a b e t h a n ,  G e o f f r e y  W h i tn e y ,  f o r
e x a m p l e ,  w r i t e s  t h a t  i n t e s t i n e  s t r i f e  " o f t e n  t i m e s ,  t h i s  n o b l e
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Lande d i d  w a s t e , "  And t h e  c l o s i n g  l i n e s  o f  K ing  John  a r e  a s  
memorab le  f o r  t h e i r  s t a r k  w a r n i n g  a s  f o r  t h e i r  r o u s i n g  p a t r i o t i c  
s e n t i m e n t  :
T h i s  E n g l a n d  n e v e r  d i d ,  n o r  n e v e r  s h a l l ,
Lie  a t  t h e  p r o u d  f o o t  o f  a  c o n q u e r o r ,
But when i t  f i r s t  d i d  h e l p  t o  wound i t s e l f .
Now t h e s e  h e r  p r i n c e s  a r e  come home a g a i n ,
Gome t h e  t h r e e  c o r n e r s  o f  t h e  w o r l d  in  a r m s ,
And we s h a l l  s h o c k  th e m .  Nought s h a l l  make u s  r u e ,
I f  E n g l a n d  t o  i t s e l f  do r e s t  b u t  t r u e .
( V . v i i . 112- 1 8 )
The g r e a t  enemy i s  t h e  enemy w i t h i n ,  an d  i f  t h e r e  i s  " d i u i s i o n ,  
e i t h e r  am o n g es t  t h e  n o b i l y t e e  o r  t h e  commons,"  W i l l i a m  Thomas 
g e n e r a l i s e s  i n  1 5 4 9 » " t h e r e  e n s u e t h  v t t e r  d e s t r u c t i o n  o f  r e a l m s s , 
a n d  s u b u e r c i o n  o f  common w e a l t h e s . "
I t  seems p l a u s i b l e  t o  c o n n e c t  t h e  " d e f e n s i v e "  Nep tune  w i t h  
t h e  E n g l i s h  m y t h o l o g y , an d  t h e  " o f f e n s i v e "  N e p tu n e ,  s p u r n e d  
by E n g l a n d ' s  s h o r e ,  w i t h  t h e  a n t i - m y t h o l o g y .  The f i r s t  
com plements  t h e  n o t i o n  o f  a n  i n v i n c i b l e  and  c o n q u e r i n g  E n g l i s h  
n a t i o n ,  t h e  second, a c t s  a s  a  f i g u r a t i v e  r e m i n d e r  o f  v u l n e r a b i l i t y  
t o  f o r e i g n  a g g r e s s i o n  i n  l e s s  h e r o i c  t i m e s .  I t  i s  s u r e l y  no 
c o i n c i d e n c e  t h a t  A u s t r i a ,  t h e  w ou ld -be  " p e n e t r a t e r "  o f  t h e  
s e a - w a l l e d  r e a l m  and., a s  s l a y e r  o f  C o e u r - d e - l i o n ,  t h e  a r c h e t y p a l  
enemy o f  t h e  E n g l i s h  m y t h o l o g y ,  s h o u l d  be g iv e n  t h e  t a s k  o f  
a r t i c u l a t i n g  t h e  N e p tu n i a n  a m b i v a l e n c e  a t  I I , i . 2 1 -3 0  (quoted,  
a b o v e ) ,  w e i g h i n g  t h e  d . e f e n s iv e  r ô l e  o f  t h e  s e a  a g a i n s t  h i s  own
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d e t e r m i n a t i o n  t o  c r o s s  i t  an d  i n v a d e  t h e  i s l a n d  t h a t  would 
" s p u r n ” h i m . B u t  S h a k e s p e a r e ' s  e v o l u t i o n  o f  t h e  " o c e a n i c "  
m o t i f  i n  K ing  John i s  m a r r e d  on a t  l e a s t  one o c c a s i o n .  The 
E n g l i s h m a n ,  S a l i s b u r y , e n l i g h t e n e d  by Melun a n d  c h a s t e n e d  by 
a  new u n d e r s t a n d i n g  o f  h i s  p a t r i o t i s m ,  vows t o  ab an d o n  h i s  
r a n k  a n d  i r r e g u l a r  c o u r s e  and. " c a l m l y  run  on i n  o b e d i e n c e  /
Even t o  o u r  o c e a n ,  t o  o u r  g r e a t  K ing  J ohn"  ( V . i v , 5 6 - 7 ) .  While 
J ohn  h a s ,  i n  some way, proved,  h i m s e l f  b o t h  d . e fe n d e r  a n d  enemy 
o f  t h e  E n g l i s h  k ingdom ,  t h e  i m p l i e d  d e i f i c  m e ta p h o r  i s  to o  
f l a t t e r i n g  by h a l f .  A N e p t u n i a n  a n a l o g y  i s  w h o l ly  i n a p p r o p r i a t e  
f o r  a  man who a s k s ,  on r e c e i p t  o f  bad  t i d i n g s :  " B e a r  w i t h  me, 
c o u s i n ,  f o r  I  was a m a z ' d  /  U nder  t h e  t i d e ;  b u t  now I  b r e a t h e  
a g a i n  /  A l o f t  t h e  f l o o d "  ( i V . i i , 1 3 7 - 9 ) •
The p l a y ' s  th e m es  o f  e n c l o s u r e  and. p e n e t r a t i o n  a r e  by no 
means r e s t r i c t e d  t o  t h e  f i g u r e s  o f  Nep tune  a n d  D e a th .  S o u l s  
a r e  walled ,  in  by f l e s h  ( i l l . i i i . 1 9 -2 2  and I I I , i v , 1 7 - 1 9 ) j v e s s e l s  
a r e  su r rounded ,  and. t o r n  a s u n d e r  by t e m p e s t u o u s  s e a s :  "So by a  
r o a r i n g  t e m p e s t  on t h e  f l o o d  /  A whole armado o f  c o n v i c t e d  
- s a i l  /  I s  s c a t t e r e d  a n d  d i s j o i n ' d  f rom f e l l o w s h i p "  ( i l l , i v , 1 - 3 ) ;  
a  c l o a k  hold.s o u t  a  f e a r f u l  s t o r m ;  "Now happy  he whose c l o a k  
a n d  c i n c t u r e  can /  Hold, o u t  t h i s  t e m p e s t "  ( l V . i i i . 155 - 6 ) ;  a  
c h i l d ' s  l i f e  i s  i m p r i s o n e d  i n  a  c a s t l e  room ( i V . i ) ,  T h r o u g h o u t  
t h e  p l a y ,  S h a k e s p e a r e  p r e s e n t s  us  w i t h  t h e a t r i c a l  and v e r b a l  
emblems t h a t  s u g g e s t ,  o f t e n  v i o l e n t l y ,  t h e  i d e a s  o f  e n c i r c l e m e n t  
an d  p e n e t r a t i o n .  S h a k e s p e a r e ' s  d e s i g n s  a r e  d . i s c e r n i b l e  a n d  h i s  
f i g u r e s  p ro m is e  s i g n i f i c a n c e .  The image o f  t h e  " t e m p e s t "  
s a v o u r s  o f  N e p t u n i a n  a m b i v a l e n c e — t h e  r o a r i n g  " t e m p e s t "  t h a t  
K ing  P h i l i p  r e g r e t s  has  s c a t t e r e d  h i s  f l e e t ,  a p p a r e n t l y  d .e f e n d in g  
E n g l a n d  f rom f o r e i g n  a s s a u l t ,  i s  t h e  n a m e sa k e ,  a t  l e a s t ,  o f  t h e  
" t e m p e s t "  P a u l c o n b r i d g e  f e a r s  w i l l  p e n e t r a t e  t h e  E n g l i s h  " c l o a k  
and. c i n c t u r e "  and, t e a r  t h e  n a t i o n  a p a r t .  And. A r t h u r ' s  c e l l  
can p o s s i b l y  be u n d e r s t o o d  a s  a  f i g u r e  o f  t h e  a n t i - m y t h o l o g y  
f rom which  o n l y  d e a t h  may g r a n t  r e l e a s e .  The s u g g e s t i v e  r e l a t i o n  
o f  a  t h e a t r i c a l  emblem o f  t h i s  s o r t  t o  t h e  " i m p r i s o n e d  s o u l "  
m o t i f  i s  t o o  s t r i k i n g  t o  go u n n o t i c e d . .  H eal  d i f f i c u l t i e s  o f  
c o h e s i o n  b e g i n  t o  m a n i f e s t  t h e m s e l v e s  when we a t t e m p t  t o  l i n k  
t h e  v a r i o u s  c l i q u e s  o f  e n c l o s u r e / p e n e t r a t i o n  m o t i f s ,  p a r t i c u l a r l y
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t h e  " D e a t h , "  " N e p t u n e , ” a n d  " s o u l "  g r o u p i n g s .  We may d e f i n e  
t h e i r  e l e m e n t s  i n  t e r m s  o f  t h e  E n g l i s h  m y th o lo g y  a n d  t h e  r e v e r s e  
a n t i - m y t h o l o g y  h u t ,  a s  g r o u p i n g s ,  t h e y  f a i l  t o  i n t e r - r e l a t e  
w i t h  p e r s u a s i v e  c o h e r e n c e .  A t h r e a t e n i n g  o c e a n ,  an  e n c i r c l i n g  
D e a t h ,  a n d  an i m p r i s o n e d  s o u l  a w a i t i n g  r e l e a s e  f ro m  t h e  bond 
o f  t h e  f l e s h  a r e  a l l  c o n s t i t u e n t s  o f  a  common a n t i - m y t h o l o g y ,  
a n d  y e t  a l m o s t  seem t o  have  been  s e l e c t e d  a t  random by t h e  
d r a m a t i s t  i n  h i s  e n d e a v o u r s  t o  e v o l v e  a  " two way" i m a g i s t i c  
mechan ism t h a t  d e p l o y s  a  s i n g l e  m o t i f  a s  a  r e f l e c t i o n ,  on t h e  
one h a n d ,  o f  t h e  E n g l i s h  m y th o lo g y  a n d ,  on t h e  o t h e r ,  o f  t h e  
a n t i - m y t h o l o g y .  Neptune  i s  a  f r i e n d  a n d  an  enemy, t h e  s o u l  
i s  a  f r e e  a g e n t  a n d  a  p r i s o n e r ,  D e a th  i s  a  b r u t a l  m u r d e r e r  a n d ,  
a s  we s h a l l  s e e  i n  a  moment,  t h e  h e r o i c  e n c a p s u l a t i o n  o f  t h e  
E n g l i s h  m i l i t a r y  s p i r i t .
Most  c r i t i c s  a n d  e d i t o r s  a r e  a g r e e d  t h a t  King  John can 
i n  no s e n s e  be c o n s i d e r e d  a  h e r o .  The p o s i t i o n  o f  P a u l c o n b r i d g e  
i s  n o t  a s  c l e a r ,  W.A. N e i l s on a s s e r t s  t h a t  t h e  p l a y  l a c k s  "a 
t r u l y  c e n t r a l  c h a r a c t e r "  a n d  I v o r  B, J ohn  t a l k s  o f  t h e  "want 
. o f  a  commanding c e n t r a l  f i g u r e A n d  Cxberr;^’- r e m a r k s  t h a t  
t h e  " g r e a t  d e f e c t  i s  t h a t  i n t e r e s t  d o es  n o t  s u f f i c i e n t l y  c e n t r e  
i n  a n y  one i n d i v i d u a l  o f  t h e  p l a y . " T h e re  i s  no d e n y i n g ,  
t h o u g h ,  t h e  e x t r a o r d i n a r y  c e l e b r a t i o n  o f  P a u l c o n b r i d g e ' s  r ô l e  
a f f o r d e d  by a  s e c o n d  c r i t i c a l  camp. To G* D a n i e l  he i s  "a 
s i n g u l a r  compound o f  h e r o i s m ,  l e v i t y ,  and. . . . se  i v i l i t y . "




c h a r a c t e r i z e s  t r u e  h e r o i s m . "  Hudson c a l l s  him "a b o i l i g
down o f  t h e  d i f f u s e d  o l d  John  B u l l  i n t o  an i d e a l  s p e c i m e n .
A c c o r d i n g  t o  E . B .  W arne r ,  " S h a k e s p e a r e  i n t e n d e d  t o  have  him
r e p r e s e n t  t h e  s t u r d y  h e a r t  o f  E n g l i s h  m a n h o o d , a n d  . F r e d e r i c k
Boas c o n f i r m s  t h a t  "His  c h a m c t e r  i s  i n  e n t i r e  a c c o r d  w i t h  t h e
42o r i g i n  t o  w hich  he l a y s  c l a i m . "  The o b s e r v a t i o n s  o f  Murry 
a n d  T i l l y a r d ,  a l r e a d . y  q u o t e d  a b o v e ,  n e e d  n o t  be r e p e a t e d  h e r e .
I f  we a r e  t o  t a l k  o f  an  E n g l i s h  " m y t h - h e r o "  i n  K ing  J o h n , t h e n ,  
c l e a r l y ,  t h e  s e a r c h  must  l o o k  i n  t h e  d i r e c t i o n ,  o f  t h e  Ba .s ta rd  
B c i u l c o n b r i d g e ,
The theme o f  t h e  b a t t l i n g  E n g l i s h  d e v i l  may be pushed, f u r t h e r  
a n d  r e l a t e d ,  t o  1 Henry  VI ' s  myth  o f  t h e  E n g l i s h  s o l d i e r  (and
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T a l b o t  i n  p a r t i c u l a r )  a s  t h e  i n c a r n a t i o n  o f  D ea th  i t s e l f .  F o r  
e x a m p l e ,  T a l b o t  b o a s t s  t h a t  "My g r i s l y  c o u n t e n a n c e  made o t h e r s  
[F re n c h m e n ]  f l y ;  /  None d u r s t  come n e a r  f o r  f e a r  o f  sudden  d e a t h "  
( l * i v . 4 7 - 8 ) , a n d  t h e  F r e n c h  G e n e r a l  d e s c r i b e s  him a s  t h e  
"om inous  a n d  f e a r f u l  owl o f  d e a t h "  ( I V . i i . I 5 ) .  Much t h e  same 
t h i n g  hap p en s  i n  K in g  J o h n . T h i s  d e s c r i p t i o n  o f  t h e  E n g l i s h  
h o s t ,  a f t e r  t h e  s k i r m i s h  b e n e a t h  t h e  w a l l s  o f  A n g i e r s ,  comes 
n e a r  t h e  g r im  humour o f  t h e  da n c e  o f  d e a t h  :
And l i k e  a j o l l y  t r o o p  o f  huntsmen come
Our l u s t y  E n g l i s h ,  a l l  w i t h  p u r p l e d  h a n d s ,
D y 'd  i n  t h e  d y i n g  s l a u g h t e r  o f  t h e i r  f o e s .
( I I . i , 321-3)
And when t h e  B a s t a r d  t r i e s  t o  r e s u r r e c t ,  r h e t o r i c a l l y ,  t h e  
E n g l i s h  m i l i t a r y  r e p u t a t i o n  o f  o l d  i n  h i s  ad.d.ress t o  t h e  F r e n c h ,  
he s a y s ,  o f  John :
a n d  i n  h i s  f o r e h e a d  s i t s  
A b a r e - r i b b ’d d e a t h ,  whose o f f i c e  i s  t h i s  day 
To f e a s t  upon whole t h o u s a n d s  o f  t h e  F r e n c h .
( V . i i . 176-8)
The m e ta p h o r  i s  much o v e r s t a t e d ,  f o r  John can m u s t e r  none o f  
t h e  p r e s t i g e  he i s  h e r e  a c c r e d i t e d  w i t h .  The r e a l  s i g n i f i c a n c e  
l i e s  i n  S h a k e s p e a r e ' s  c h o i c e  o f  P a u l c o n b r i d g e  a s  t h e  h e r o i c  
am bassad .o r  o f  E n g l i s h  d e f i a n c e .  As t h e  f r u i t  o f  h i s  d e v e l o p i n g  
p a t r i o t i c  a w a r e n e s s ,  h i s  w ords  t o  t h e  F r e n c h  a t  t h i s  p o i n t  a r e
a l l  t h e  more r e v e a l i n g  when we compare them  wi t h  P a u l  c o n b r i d g e ' s
e a r l i e r  a p p e a l s  t o  t h e  D e a th  f i g u r e .  In  t h e  s e c o n d  a c t ,  l i k e  
some i n s a t i a b l e  H o t s p u r ,  he had  l o n g e d  f o r  t h e  t h r i l l  o f  
b a t t l e f i e l d ,  c a r n a g e , r e j o i c i n g  a s  t h e  F r e n c h  and. t h e  E n g l i s h  
c o n f r o n t  e a c h  o t h e r  b e f o r e  A n g i e r s :
0 ,  now d o t h  D ea th  l i n e  h i s  dead, c haps  w i t h  s t e e l ;
The s w o rd s  o f  s o l d . i e r s  a r e  h i s  t e e t h ,  h i s  f a n g s ;
And now he f e a s t s ,  m o u s in g  t h e  f l e s h  o f  men,
In  u n d e t e r m i n ' d  d . i f f e r e n c e s  o f  k i n g s .
Why s t a n d  t h e s e  r o y a l  f r o n t s  am azed  t h u s ?
Cry ' h a v o c , ' '  k i n g s
( I I . i . 352-7)
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J o h n s o n  g l o s s e s  "Cry ' h a v o c . ' ” ' a s  "command s l a u g h t e r  t o  p r o c e e d .  
D e n ie d  t h e  s a t i s f a c t i o n  o f  a n n i h i l a t i n g  A n g i e r s ,  S h a k e s p e a r e  
has  him c o m p l a i n :  " H e r e ' s  a  s t a y  /  T h a t  s h a k e s  t h e  r o t t e n  c a r c a s s  
o f  o l d  D ea th  /  Out o f  h i s  r a g s "  ( l l . i , 4 5 5 - 7 ) •  And when an 
a m i c a b l e  a g r e e m e n t  i s  r e a c h e d  be tw een  t h e  w a r r i n g  p a r t i e s ,  he 
r e v i l e s  t h e  t r a n s i t i o n  f rom  " a  r e s o l v ' d  and h o n o u r a b l e  vfar , /
To a  most  b a s e  a n d  v i l e - c o n e l u d e d  p e a c e "  ( 1 1 , 1 . 585- 6 ) .  The 
B a s t a r d ' s  l a c k  o f  d i s c r i m i n a t i o n  i n  b l o o d y  b r o i l  ( i t  i s  t h e  
blood,  he l o n g s  f o r  an d  n o t  a  r i g h t e o u s  v i c t o r y )  f a l l s  v e r y  much 
i n  t h e  mould o f  t h e  Roman god o f  m r ,  M ars ,  whose c r u e l  and  
a r b i t r a r y  m a c h i n a t i o n s  p e r v a d e  C l a s s i c a l  myth .  The t raged ,y  
The M i s f o r t u n e s  o f  A r t h u r , w r i t t e n  by Thomas Hughes a n d  h i s  
c o l l a b o r a t o r s  i n  I 5 8 7 , e c h o e s  a  p a s s a g e  i n  S e n e c a ' s  P h o e n i s s a e :
W here fo re  t h i n k e  on t h e  d o u b t f u l l  s t a t e  o f  w a r r e s ,
Where Mars h a t h  sw ay ,  he k e e p e s  no c e r t a y ne c o u r s e .
Somet imes  he l e t t e s  t h e  w e a k e r  t o  p r e u a i i e ,
Somet imes  t h e  s t r o n g e r  s t o u p e s :  h o p e ,  f e a r  an d  r a g e  
With e y l e s s  l o t t  r u l e s  a l l ,  u n c e r t a y n e  good ,
44Most c e r t a i n e  h a r m e s , be h i s  a s s u r e d  h a p p e s .
C l a s s i c a l  î<Iars s p o n s o r s  t h e  e v i l s  o f  w ar— an d  w h i l e  S h a k e s p e a r e  
d o e s  n o t  o p e n l y  a s s o c i a t e  P a u l  c o n b r i  d.ge v / i th  t h e  d e i t y ,  t h e  l i n k  
may be i n f e r r e d .
I f  we had  o n l y  Act  Two a s  e v i d e n c e ,  Ronald. B e rm a n ' s  p o i n t
45t h a t  t h e  B as ta rd ,  " r e p r e s e n t s  a  d om inan t  a t t i t u d e  o f  s e l f - i n t e r e s t "  
w ould  r i n g  w h o l ly  t r u e .  B u t ,  by Act  P o u r ,  p r o f o u n d  change s  
have o c c u r r e d .  The b l o o d t h i r s t y  w a r r i o r ,  z e a l o u s l y  i n t e n t  on 
random s l a u g h t e r ,  i s  t r a n s f o r m e d  i n t o  a  w o u ld -b e  p e a c e m a k e r .
He i s  even daunted, by the p rosp ect  o f  b a t t l e  with the invading  
French f o r c e s  ( I V . i i i , 1 4 8 - 5 9 )• S i g n i f i c a n t l y ,  when such b a t t l e  
i s  i n e v i t a b l e ,  h i s  s te rn  a d v ic e  to  the k in g  draws on an a l l u s i o n  
to  Mars:
Away, and. g l i s t e r  l i k e  t h e  god. o f  war 
When he i n t e n d e t h  t o  become t h e  f i e l d ;
Show b o l d n e s s  and. a s p i r i n g  c o n f i d e n c e .
What, s h a l l  t h e y  s e e k  t h e  l i o n  i n  h i s  d e n ,
And. f r i g h t  him t h e r e ,  a n d  make him t r e m b l e  t h e r e ?
( v . i . 54-8)
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I f  P a u l c o n b r i d g e  h a d  s t i l l  b e e n  a  " v i c e "  f i g u r e  a t  t h i s  s t a g e ,  
we m ig h t  have s u p p o s e d  t h a t  h i s  war  god was t h e  C l a s s i c a l  M ars .  
Mar e e l l u s  P a l i n g e n i u s  makes c l e a r  t h e  l i n k  be tw een  v i c e  an d  
t h a t  d e i t y :  "Then commes t h e  y r o n  w o r ld  a g a i n e , a n d  Mars 
a p p r o c h e t h  n e a r e ,  /  Then f u r y  c o n q u e r s  l a w e s  an d  r i g h t ,  t h e n  
l a w f u l l  i s  i t  f o u n d  /  F o r  v i c e  t o  l i u e  v n p u n i s h e d . t h e n  v e r t u e  
l i e s  a g r o u n d "  ( e m p h a s i s  a d d e d ) . P a u l c o n b r i d g e  now h a s  t h e  
w e l l - b e i n g  o f  E n g l a n d  a t  h e a r t  a n d  h i s  r e f e r e n c e  can, h a r d l y  
r e l a t e  t o  t h e  b l o o d y ,  v i c e - r i d d l e d  wor ld  o f  C l a s s i c a l  J' lars,
In  f a c t ,  a s  a  r e f e r e n c e ,  i t  i s  " C l a s s i c a l "  i n  name o n l y .  R a t h e r  
l i k e  t h e  f i g u r e s  o f  " D e a th "  a n d  " t h e  d e v i l , "  t h e  B a s t a r d ' s  
"g o d  o f  war"  i s  b o t h  a n g l i c i s e d  a n d  c o n s c r i p t e d  i n t o  t h e  s e r v i c e  
o f  an E n g l i s h  m a r t i a l  i d e a l .
I' lars i s  n o t  an  u n u s u a l  c h o i c e  o f  p r o t e c t i v e  d e i t y .  The 
T r o j a n  B r u t u s ,  f o u n d e r  o f  t h e  B r i t i s h  n a t i o n  an d  b u i l d e r  o f  
New T r o y ,  can t r a c e  h i s  m y t h o l o g i c a l  a n c e s t r y  t o  M ars .  So,  
t o o ,  can A eneas  who h i m s e l f  l e d  a, s e c o n d  band  o f  T r o j a n  r e f u g e e s  
t o  t h e  s h o r e s  o f  I t a l y  an d  s e t  t h e .  s e e d s  o f  t h e  g r e a t  Roman 
^ ra c e .  The E l i z a b e t h a n s  were n o t  o b l i v i o u s  t o  t h e  legend,  t h a t  
t h e y  s h a r e d  a common Old  T ro y  h e r i t a g e  w i t h  t h e  Roman p e o p l e .  
John S tow e m p h a s i s e s  t h e  i m p o r t a n c e  o f  t h e  c o n n e c t i o n  when he 
w r i t e s  i n  A S y r v a y  o f  London ( 1 5 9 8 ) : "As Rome t h e  c h i e f e  C i t i e  
o f  t h e  w o r ld  t o  g l o r i f i e  i t  s e l f e ,  d rew  h e r  o r i g i n a l ! ,  f rom t h e  
G ods ,  G o d d e s s e s ,  a n d  demy G ods ,  by t h e  T r o i a n  p r o g e n y .  So t h i s  
famous  C i t i e  o f  Lond.on f o r  g r e a t e r  g l o r i e ,  a n d  i n  e m u l a t i o n  o f  
Rome, d e r i u e t h  i t  s e l f e  f ro m  t h e  v e r y  same o r i g i n a l l .  I t
i s  i n  k e e p i n g  w i t h  P a u l c o n b r i d g e ' s new p a t r i o t i c  a w a r e n e s s  
t h a t  he s h o u l d  r e c a l l  t h e  p e d i g r e e  o f  o l d  a t  a  t im e  when 
E n g l i s h m e n  d i s l o y a l l y  c o n s p i r e  a g a i n s t  t h e i r  mona rch .  And t h e  
c h o i c e  o f  a  Roman p a r a l l e l  i s  a  f i t t i n g  w a r n i n g  t o  p r e s e n t  
E n g l i s h  t i m e s :
And. y o u  d e g e n e r a t e ,  y o u  i n g r a t e  r e v o l t s ,
You b lo o d y  Ne roe  s , r i p p i n g  up t h e  womb
Of y o u r  d e a r  m o t h e r  England.
( v . i i . 151-3)
In  1 Henry V I , T a l b o t ,  a  p r o s p e c t i v e  m y t h - h e r o  o f  t h e  E n g l i s h  
m y t h o l o g y , p r o m i s e s  t o  a c t  l i k e  N ero .  He,  l i k e  N e ro ,  w i l l
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" P l a y  on t h e  l u t e ,  b e h o l d i n g  t h e  tow ns  b u r n " ( l , i v . 9 6 ) . T a l b o t ' s
a l l u s i o n  i s  a c c e p t a b l e  i n  t h e  " l o c a l "  c o n t e x t  o f  b u r n i n g  F r e n c h
t o w n s , b u t  how m a n i f e s t l y  i n a p p r o p r i a t e  i t  i s  t o  t h e  b r o a d e r
v i s i o n  o f  a  m y t h - h e r o  i n  an  i d e a l  E n g l i s h  m y t h o lo g y .  I n  s t r o n g
c o n t r a s t ,  t h e  B a s t a r d ' s  u t t e r a n c e  i s  more p e r c e p t i v e l y  t u n e d
t o  t h e  c r y s t a l l i s i n g  n e e d s  o f  t h e  E n g l i s h  m y tho logy  a n d  i t s
r e v e r s e .  The image o f  t h e  d e f o u l e d  womb i s  a  f a m i l i a r  theme
o f  t h e  a n t i - m y t h o l o g y  i n  R ichard .  I l l , an d  a  p o w e r f u l l y  e v o c a t i v e
p e r v e r s i o n  o f  t h e  h e r o i c  r e p r o d u c t i v e  p r o c e s s e s  o f  t h e  E n g l i s h
myth .  The s a g a  o f  Nero  i s  a n  e s p e c i a l l y  s u i t a b l e  m e t a p h o r  f o r
t h e  same.  A c c o r d i n g  t o  R anu lph  H i g d e n ' s  P o l y c r o n y c o n . Nero
" l e t e  k e r u e  h i s  owne moders  wombe f o r  he wolde se t h e  p l a c e
t h a t  he was c o n c e y u e d  ynne .""^ '^  And i f  we a r e  t o  go by Thomas
C o o p e r ' s  T h e s a v r v s  L in g v ae  Romanae & B r i t a n n i c a e  ( 1 5 8 4 )» t h e s e
were n o t  t h e  o n l y  a b u s e s  com m it ted  by Nero a g a i n s t  r e p r o d u c t i v e
o r g a n s :  " y e t  by t h e  i n e u i t a b l e  c o r r u p t i o n  o f  h i s  n a t u r e ,  hee
became h o r r i b l y  v i c i o u s ,  i n  so  much a s  he c a u s e d  h i m s e l f e  t o
be g e l d e d ,  a n d  c u t  i n  t h e  fourme o f  a  woman, and, so t o  be
a b u s e d ,  a n d  by h i s  c r u e l t i e  c a u s e d  h i s  oivne m o t h e r  t o  be s l a i n e ,
a n d  t h e  C i t i e  o f  Rome t o  be b u r n e d ,  he i n  t h e  meane t i m e  p l a y i n g
on an  H a r p e ,  an d  s i n g i n g  t h e  d e s t r u c t i o n  o f  T r o y . " H igden
a l s o  l i k e n s  N e r o ' s  Rome t o  T ro y  : " A l so  f o r  t h i s  he wolde s e e
t h e  l y k e n e s s e  o f  T ro y e  whan i t  was s e t  a  f y r e  he s e t t e  a  g r e t e
d e l e  o f  Rome a  f y r e  t h a t  b r e n t  s e u e n  n y g h t e s  and. s e u e n  d a y e s
SOa n d  he b eg an  t o  c r y e  & synge  t h e  g e s t e s  o f  T r o y e . " I t  i s
s i g n i f i c a n t  t h a t  S h a k e s p e a r e  shou ld ,  choose  P a u l c o n b r i d g e  a s  
t h e  man who p o i n t s  t o  t h e  c r i m e s  o f  h i s  c o m p a t r i o t s .  The 
m u t i l a t o r s  he s l a n d e r s  a r e  g u i l t y  n o t  o n l y  o f  d.e f i l i n g  t h e  
n a t u r a l  f r u i t f u l  mechan ism  o f  t h e  E n g l i s h  m ytho logy  by t u r n i n g  
E n g l i s h m a n  a g a i n s t  E n g l i s h m a n ,  b u t  t h e y  s t r i k e ,  a s  w e l l ,  a t  t h e  
v e r y  h e a r t  o f  E n g l a n d ' s  T r o j a n  h e r i t a g e  o f  g r e a t n e s s .  T h e r e  i s  
a  f a m i l y  l e s s o n  t o  be l e a r n e d  f rom  t h e  b u r n i n g  r u i n s  o f  N e r o ' s  
Home.
In  Henry  V. t h e  t r a i t o r s  S c r o o p ,  Cambr idge  and Grey a r e  
r e f e r r e d  t o  a s  " E n g l i s h  m o n s t e r s , ' "  ( l l . i i , 8 5 ) .  In  d e s c r i b i n g  
S a l i s b u r y  a n d  h i s  a s s o c i a t e s  a s  b lo o d y  b e a s t s ,  r a k i n g  up t h e  
womb o f  t h e i r  m o t h e r  E n g l a n d ,  P a u l c o n b r i d g e ' s s e n s e  i s  much t h e
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same.  Sma.ll w o n d e r ,  t h e n ,  t h a t  i n  A c t  Two t h e  B a s t a r d  s h o u l d  
p r e p a r e  u s  f o r  h i s  f u t u r e  m y t h i c  c o n s c i o u s n e s s  by a p p e a l i n g  
f o r  i n s p i r a t i o n  t o  t h e  a r c h e t y p a l  E n g l i s h  m o n s t e r  s l a y e r :
S a i n t  G e o r g e ,  t h a t  s w i n g ' d  t h e  d r a g o n ,  and e ' e r  s i n c e  
S i t s  o n ' s  h o r s e  b a c k  a t  mine h o s t e s s *  d o o r ,
T each  u s  some fe n c e . '  [ t o  A u s t r i a ]  S i r r a h ,  were I  a t  home,
At y o u r  d.en, s i r r a h ,  w i t h  y o u r  l i o n e s s ,
I  would  s e t  a n  o x - h e a d  t o  y o u r  l i o n ' s  h i d e ,
And make a  m o n s t e r  o f  y ou ,
( I I . i . 2 8 8 -9 3 )
G, K n ig h t  c l a i m s  t h e  a p p e a l  i s  f i t t i n g  b e c a u s e  " ' S a i n t  G e o r g e '
51was t h e  g r e a t  w a r - c r y  o f  R i c h a r d . ’ On t h e  e v i d e n c e  o f  W i l l i a m  
W y r l e y ' s  The True  Vse o f  A rm o r ie  ( l 5 9 2 ) ,  K n ig h t  mus t  be m i s t a k e n .  
But p u t t i n g  a s i d e  t h e  q u e s t i o n  o f  a n a c h r o n i s m ,  P a u l c o n b r i d g e ' s 
c r y ,  b u t  f o r  a  f l i p p a n c y  c h a r a c t e r i s t i c  a t  t h i s  s t a g e  o f  t h e  
p l a y ,  m igh t  a l m o s t  have been  b e t t e r  a t  home i n  t h e  n a t i o n a l i s t i c  
f e r v o u r  o f  Henry  V. Time a n d  d a r k e n i n g  e v e n t s  w i l l  b r i n g  a  
new n o t e  o f  u r g e n c y  t o  t h e  B a s t a r d ' s  m o n s t e r  a l l u s i o n ,  a n d  t h e  
d e s p e r a t e  n e e d  f o r  a  m o n s t e r - s l a y e r  t o  r e p u l s e  t h e  r e b e l s  an d  
i n v a d e r s  i n  t h e  f i n a l  a c t s  o f  King  John  w i l l  l e n d  a n  a i r  o f  
d e e p  s e r i o u s n e s s  t o  a  f o l k l o r i s t  r e f e r e n c e  h e r e  made i n  j e s t .
I t  i s  P a u l c o n b r i d g e  who comes c l o s e s t  t o  f u r n i s h i n g  u s  w i t h
a  m o n s t e r - s l a y e r .  However ,  t h i s  does  n o t  e n a b l e  u s  t o  t a l k  o f
him a s  a "myth  h e r o . "  He i s ,  a s  E .B .  Warner  has  n o t i c e d ,  " n o t
5 3a t  a l l  c o n s p i c u o u s  i n  h i s to ry " - ' ^  an d  S h a k e s p e a r e ’s e l e v a t i o n  
o f  him ( c o u p l e d  w i t h  th e  p u r p o s e f u l  d e v a l u a t i o n  o f  K ing  J o h n ' s  
c u s to m a r y  T u d o r  s t a t u r e )  s u g g e s t s  t h e  d r a m a t i s t  may have had  a 
s p e c i a l  s t a t u s  i n  mind.  I f  t h e  s t a t u s  was t h a t  o f  m y t h - h e r o , 
t h e n ,  i n  e x e c u t i o n ,  t h e  d e s i g n  i s  f a r  f rom  c o n v i n c i n g .  The 
B a s ta rd ,  s p e a k s  o f  John  a s  a  D e a th  f i g u r e ,  u r g e s  t h e  k i n g  t o  
a c t  l i k e  t h e  god o f  w a r ,  a p p e a l s  t o  S a i n t  G eo rge .  But  t h e  o n l y  
c o m p e l l i n g  myth f i g u r e  we can c o n f i d e n t l y  e q u a t e  w i t h  P a u l c o n b r i d g e  
i s  t h e  E n g l i s h  D e v i l .  T h i s ,  o f  i t s e l f ,  i s  m e a n i n g f u l ,  b u t  i t  
c a n n o t  v e i l  a  c e r t a i n  h e s i t a n c y  a n d  c a u t i o n  in  S h a k e s p e a r e ' s  
t h e m a t i c  d e v e l o p m e n t  t h a t  l e a v e s  u s  w i t h  a  s e r i e s  o f  d i s p a r a t e  
m y t h i c a l  n u a n c e s  t h a t  t o g e t h e r  s u g g e s t  an i n t e n t i o n  b u t  n o t  a  
f u l f i l m e n t .  T a k e ,  f o r . e x a m p l e , t h e  c a s e  o f  H e r c u l e s .  T here
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i s  a  s i n g l e  r e f e r e n c e  t o  t h e  G re e k  h e r o  i n  K in^  John  a n d ,  
t h o u g h  S h a k e s p e a r e  p u t s  i t  on t h e  l i p s  o f  P a u l c o n b r i d g e ,  i t  
m a i n t a i n s  a r a t h e r  p u z z l i n g  p o s i t i o n  i n  t h e  myth s t r u c t u r e  o f  
t h e  p l a y  :
I t  l i e s  a s  s i g h t l y  on t h e  b a c k  o f  him 
As g r e a t  A l c i d e s '  shows upon an  a s s ;
B u t ,  a s s ,  I ' l l  t a k e  t h a t  b u rden  f rom y o u r  b a c k ,
Or l a y  on t h a t  s h a l l  make y o u r  s h o u l d e r s  c r a c k .
( I I . 1 . 1 4 3 - 6 )
Many c r i t i c s  have  s o u g h t  t o  u n r a v e l  t h e  c o n n o t a t i v e  d i f f i c u l t i e s
o f  t h i s  p a s s a g e  b u t ,  u n f o r t u n a t e l y ,  w i t h o u t  any  b r o a d  o r  even
s u b s t a n t i a l  a g r e e m e n t .  S e v e r a l  commentators^"^ have  i n d i c a t e d
t h a t  t h e  r e f e r e n c e  t o  A l c i d e s  a n d  t h e  a s s  i s  p r o v e r b i a l  an d
i n  k e e p i n g  w i t h  t h e  B a s t a r d ' s  mode o f  s p e e c h  ("O ur  c o u n t r y
m anners  g iv e  o u r  b e t t e r s  ^-jay" he t e l l s  E l i n o r  a t  1 , 1 . 1 5 6 ) .
T h e re  i s  no o b v i o u s  a t t e m p t  t o  d e r i v e  s i g n i f i c a n c e  f rom t h e
a s s o c i a t i o n  o f  A u s t r i a ' s  l i o n  s k i n . w i t h  t h a t  o f  H e r c u l e s ,  b u t
i t  i s  w o r th  r e m e m b e r in g  t h a t  h i s  w e a r i n g  o f  t h e  s k i n  i s  w h o l ly
55S h a k e s p e a r e ' s  i n v e n t i o n .  I n  l i k e  f a s h i o n ,  t h e  d r a m a t i s t  
seems c o n t e n t  t o  f o r w a r d  t h e  i d e a  o f  a  M ercury  m o t i f  w i t h o u t  
d e v e l o p i n g  i t :
Be M e r c u r y ,  s e t  f e a t h e r s  t o  t h y  h e e l s ,
And f l y  l i k e  t h o u g h t  f rom them t o  me a g a i n .
( i V . i i . 1 7 4 - 5 )
I t  i s  c u r i o u s ,  and, u n c h a r a c t e r i s t i c ,  t h a t  John s h o u l d  wax
C l a s s i c a l  i n  a  moment o f  e x t r e m e  a n x i e t y .  On t h e  s u r f a c e ,  t h e
a l l u s i o n  i s  i n t e n d e d  t o  e m p h a s i s e  t h e  need  f o r  h a s t e .  While
56M e r c u r y ' s  r ô l e  a s  a  p e a c e m a k e r  m igh t  f i t  P a u l c o n b r i d g e ' s  
e n d e a v o u r s  i n  I V . i i i ,  t h e  most  u s e f u l  c o m p a r i s o n s  l i e  i n  th e
v e r b a l  w i t  he r e v e a l s  i n  a l l  h i s  e n c o u n t e r s  w i t h  A u s t r i a ,  a n d
i n  h i s  " v i c e "  a s p i r a t i o n s  e x p r e s s e d  in  t h e  s e c o n d  a c t .  M e r c u r y ,
Thomas Cooper  i n f o r m s  u s ,  "was c o u n t e d  God o f  e l o q u e n c e ,
m e r c h a n d i z e ,  f e a t s  o f  a c t i u i t l e  , a n d  t h e f t  a l s o . "
The v a r i e t y  o f  m y t h o l o g i c a l  f i g u r e s  e x e r c i s e d  by S h a k e s p e a r e  
i n  c o n n e c t i o n  w i t h  T k u l c o n b r i d g e  t o  some e x t e n t  d e f i n e s  t h e  
e x p e r i m e n t a l  n a t u r e  o f  K in^  J o h n . The world,  o f  R i c h a r d  I I  i s
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u n s u i t e d  t o  t h e  d e v e l o p m e n t  o f  a myth h e r o  th e m e ,  l a c k i n g  b o t h  
t h e  t h r e a t  o f  a  f o r e i g n  a g g r e s s o r  o r  t h e  o p p o r t u n i t y  o f  c o n q u e s t  
a b r o a d .  In  t h e  a d v e n t u r e s  o f  P r i n c e  H a l ,  c u l m i n a t i n g  i n  t h e  
g r e a t  v i c t o r y  a t  A g i n c o u r t ,  we have r e a s o n  f o r  more o p t i m i s m .  
N o n e t h e l e s s ,  a s  S h a k e s p e a r e  a p p r o a c h e s  R i c h a r d  I I , he has  a t  
h i s  d i s p o s a l  a  wide r a n g e  o f  m y t h o l o g i c a l  m a t e r i a l ,  e v o l v e d  
a n d  f l e x e d  i n  t h e  F i r s t  T e t r a l o g y  a n d  K in^  J o h n , w i t h  w hich  
he may r e w o rk  a n d  r e f i n e  h i s  v i s i o n  o f  t h e  E n g l i s h  m ytho logy  
a n d  t h e  a n t i - m y t h o l o g y .
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King  John 
N o te s
^ P e t e r  A l e x a n d e r  w r i t e s  i n  S h a k e s p e a r e  (O x fo rd  U n iv .  P r e s s ,  
1 9 6 4 ) t h a t  " i t  i s  n o t  c o n t r a r y  t o  t h e  e v i d e n c e  t o  r ega rd .  The 
T ro u b le so m e  R a igne  a l o n g  w i t h  L e i r  a s  p r o d u c t i o n s  by i m i t a t o r s  
o f  S h a k e s p e a r e ,  a n d  n o t  h i s  s o u r c e s "  ( p ,  1 7 1 ) .
2 E . A . J .  Honigmann,  e d .  , K ing  J o h n , 4t h  ed.. ( l 9 5 4 j  r p t .
Methuen & Co. L t d . ,  1973)» p p .  x i - l v i i i *
^ The e d i t i o n  u s e d  i s  t h a t  o f  G e o f f r e y  Bui l o u g h , N a r r a t i v e s  
and D r a m a t i c  S o u r c e s  o f  S h a k e s p e a r e . IV ( R o u t l e d g e  an d  Kegan 
P a u l ,  1 9 6 2 ) ,  72 - 1 5 1 .
^ " S h a k e s p e a r e  and t h e  Double Image o f  King J o h n . "  S h a k e s p e a r e 
S t u d . i e s , 1 ( 1 9 6 5 ) ,  p .  6 8 .
^ Quoted  by M.M. R e e s e ,  The Cease o f  M a je s t y  (Edward A rn o ld
, L t d . , 1 9 6 1 ) ,  p .  2 6 5 .
^ John  R. E l l i o t ,  " S h a k e s p e a r e  an d  t h e  Double Image o f  
King  J o h n . "  d i s c u s s e s  V e r g i l ' s  h o s t i l i t y  to iva rds  K ing  John 
on p p .  69- 7 0 .
7 Quoted by E l l i o t ,  " S h a k e s p e a r e  and. t h e  Double Image o f
^ See M a t c h e t t ' s  p a p e r  " R i c h a r d , ' s  D i v i d e d  H e r i t a g e  i n  King  
J o h n , "  E s s a y s  i n  C r i t i c i s m . 12 ( 1 9 6 2 ) ,  p .  23 2 .
^ F o r  e x a m p l e ,  John P a l m e r ,  P o l i t i c a l  C h a r a c t e r s  o f  S h a k e s p e a r e  
(M acm i l lan  & Co. L t d . ,  1 9 4 5 ) » P* 321; I v o r  B. J o h n ,  e d . ,  The 
L i f e  and D ea th  o f  King John  (Methuen & C o . , 1 9 0 7 ) ,  p .  x x x i i i ;
E.M.W. T i l l y a r d ,  S h a k e s p e a r e ' s  H i s t o r y  P l a y s  ( l 9 4 4 î  r p t .  
H a rm o n d s w o r th , M i d d l e s e x :  P e n g u i n  Books i n  a s s o c i a t i o n  w i t h  
C h a t t o  & Wind u s , I 9 6 6 ) ,  p .  2 3 8 .
Chambers i s  q uo te d  by M.M. R e e s e ,  The Cease o f  Ma. no s t y , 
p .  2 6 1 .
King  J o h n . n o t e  t o  Ï I . i . 1 8 0 ,
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12 The King  James v e r s i o n  i s  u s e d .  In  t h e  Genevan v e r s i o n  
o f  The B i b l e :  T h a t  I s .  The Holy  S c r i p t u r e s  c o n t e i n e d  i n  t h e  
Old a n d  New T e s t a m e n t  ( R o b e r t  B a r k e r ,  1 603 )  t h e  same v e r s e  
r e a d s :  " f o r  I  am t h e  Lord  t h y  God, a  i e l o u s  God, v i s i t i n g  t h e  
i n i q u i t i e  o f  t h e  f a t h e r s  vpon t h e  c h i l d r e n ,  vpon t h e  t h i r d  
g e n e r a t i o n  and. vpon t h e  f o u r t h  o f  them t h a t  h a t e  me ."
13 "Ti^e Road t o  S w i n s t e a d  Abbey:  A S tu d y  o f  t h e  S ense  and  
S t r u c t u r e  o f  K in g  J o h n . "  ELE, l 8  ( l 9 5 l ) »  P* 262.
" R i c h a r d ' s  D i v i d e d  H e r i t a g e  i n  K ing  J o h n . "  p .  234»
Les V r a i s  P o v r t r a i t s  Des Hommes I l l v s t r e s  En P i e t e  E t  
D o c t r i n e .  Dv T r a u a i l  d e s q u e l s  D ie u  s ' e s t  s e r u i  en c e s  d e r n i e r s  
t e m p s ,  p o u r  r e m e t t r e  s u s  l a  v r a y e  R e l i g i o n  e n  d i u e r s  pays  de 
l a  C h r e s t i e n t é  ( G e n e v a : J e a n  De Laon,  I 58I ) ,  p .  2 5 6 .
T h i s  p r i n t  i s  r e c o r d e d  a n d  d e s c r i b e d  by Adam B a r t s c h  
i n  h i s  work Le P e i n t r e  G r a v e u r  ( L e i p z i g :  J . A .  B a r t h ,  I 8 6 6 ) ,
V I ,  2 5 9 * T h i s  i s  t h e  " N o u v e l l e  E d i t i o n . "
17 H h e t o r i o a  C h r i s t i a n a  ad. c o n c i o n a n d i  e t  o r a n d i  u s  urn 
a c c o m o d a t a . u t r i u s g u e  P h c u l t a t i s  e x e m p l i s  suo l o c o  i n s e r t i s .  
quae  quidem e x  Indo rum  maxime d ep ro m p ta  s u n t  H i s t o r i i s ,  unde 
p r a e t e r  d .o c t r in a m  summa auooue  d e l e c t a t i o  c o m p a r a b i t u r  ( P e r u s i a e  
ap u d  P.  P e t r u t i u m ,  1579)» P# 214# Mario P r a z  r e f e r s  t o  t h e  
a u t h o r  a s  D id a c u s  V a la d e s  ( a s  o p p o s e d  t o  Diego V a l a d e s )  i n  
S t u d i e s  i n  S e v e n t e e n t h - C e n t u r y  I i m g e r v  (Rome: E d i z i o n i  d.i 
S t o r i a  E L e t t e r a t u r a  [ S u s s i d i  E r u d i t i ]  , 1 9 6 4 )»
N i c h o l a s  L i n g ,  P o l i t e u p h u i a .  Wits  Commonwealth ( 1 5 9 7 »
f i r s t  p u b l . ;  H. B a l l a r d [? ]  f o r  John Sm i thw eck ,  I 6O8 ) ,  g i v e s
rt h e  d e f i n i t i o n  on p .  5 •
19 Honigmann,  e d , , K ing  J o h n . n o t e  t o  I V . i i i . 1 4 2 - 3 .
20 S h a k e s p e a r e ' s  " H i s t o r i e s " :  M i r r o r s  o f  E l i z a b e t h a n  P o l i c y  
(San  M ar in o ,  C a l i f o r n i a :  The H u n t i n g t o n  L i b r a r y ,  1 9 4 7 ) » p .  167»
21 "The B a s t a r d  i n  K ing  J o h n . "  S h a k e s p e a r e  Q u a r t e r l y . 11 
( i960 ) ,  p .  1 4 1 .
John M i d d l e t o n  M urry ,  S h a k e s p e a r e  ( J o n a t h a n  Cape ,  1 9 3 6 ) ,  
p .  159 an d  p .  1 6 1 .
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2 3 S h a k e s p e a r e ' s  H i s t o r y  P l a y s , p ,  234-
"The B a s t a r d  i n  K ing  J o h n , "  pp .  143-4#
E . A . J .  Honigmann c i t e s  t h e  e x a m p le s  ( a n d  t h e  s i g n a t u r e  
r e f e r e n c e s )  i n  h i s  e d i t i o n  o f  K ing  J o h n , p .  x x i i .
E.M.W* T i l l y a r d ,  i n  S h a k e s p e a r e ' s  H i s t o r y  P l a y s , n o t i c e s  
s i m i l a r i t i e s  b e t w e e n  King  John a n d  1 Henry  V I : " B o th  p l a y s  
d e a l  w i t h  F r e n c h  d e c e i t ,  b o t h  c o n t a i n  l o n g  s c e n e s  o f  s i e g e -  
war  f a r e  i n  F r a n c e "  ( p .  2 2 3 ) .
27 A c c o r d i n g  t o  M at thew  W. B l a c k ,  e d .  , A New V a r io ru m  
E d i t i o n  o f  S h a k e s p e a r e :  The L i f e  and  D e a th  o f  King  R i c h a r d  
t h e  Second. ( P h i l a d e l p h i a  & London : J . B .  L i p p i n c o t t  C o . ,  1955)» 
p .  1 9 8 , Douce ( 1 8 0 7 ) was t h e  f i r s t  c r i t i c ,  t o  d raw  t h i s  i n t r i g u i n g  
c o m p a r i s o n .
28 James M, C l a r k , i n  h i s  n o t e s  t o  Hans H o l b e i n ,  The Dance 
o f  D e a th  ( P h a id o n  P r e s s  L t d . ,  1947)» h a s  t h i s  t o  s a y  o f  t h e  
E m p e ro r  c u t :  " S u r r o u n d e d  by h i s  c o u r t i e r s ,  t h e  E m pero r  i s  on 
,.his t h r o n e , b e n e a t h  a  b a l d a c h i n  s u p p o r t e d  by p i l l a r s  i n  t h e  
R e n a i s s a n c e  s t y l e .  He h o l d s  i n  h i s  r i g h t  hand a  sw ord  w i th  
a  b r o k e n  t i p .  The o r b  a n d  s c e p t r e  l i e  on a c u s h i o n  a t  h i s  
f e e t ,  s y m b o l i z i n g  t h e  e n d  o f  h i s  r e i g n .  While D e a th  s n a t c h e s  
t h e  crown f rom  h i s  head. , t h e  E m p ero r  i s  l o o k i n g  s t e r n l y  a t  a  
n o b le m a n ,  a s  i f  r e b u k i n g  him a n d  u r g i n g  t h e  p e t i t i o n ,  o f  t h e  
p o o r  s u p p l i a n t  who i s  k n e e l i n g  b e f o r e  t h e  t h r o n e .  I t  i s  w h i l e  
a t t e m p t i n g  t o  e n f o r c e  j u s t i c e  t h a t  t h e  E m p ero r  m e e ts  h i s  end"
( p .  1 0 4 ) .
29 Hans H o l b e i n ,  I m a g i n e s  M o r t i s  ( 1 5 3 8 ,  f i r s t  p u b l . ; Lvgd.vni , 
sv b  s c v t o  C o l o n i e n s i ,  1545)»  s i g .  A6^ .
7*he E s t a t e  o f  E n g l i s h  f u g i t i v e s  v n d e r  t h e  k i n g  o f  S p a in e  
a n d  h i s  m i n i s t e r s  (T.  S c a r l e t  f o r  John D r a w a t e r ,  1 5 9 5 )  » P« l"" •
31 N e p t u n e ' s  a p p a r e n t l y  c o n t r a d i c t o r y  r ô l e s  o f  " a g g r e s s o r "  
an d  " d e f e n d e r "  w i l l  be more f u l l y  ex p lo re d ,  i n  t h e  n e x t  c h a p t e r ,
A Cho ice  o f  Emblèmes ( L e y d e n : F r a n c i s  H a p h e l e n g i u s , I 5 8 6 ) ,
p .  7 .
The His  t o  ry e  o f  I t a l y e  ( l 5 4 9 ?  f i r s t  p u b l , ;  Thomas I^Iarshe,
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1 5 6 1 ) ,  s i g .  A2^ ( p r e f a c e ) .
S p e n s e r  u s e s  t h e  name o f  Neptune  a s  a  synonym f o r  t h e  
s e a  o r  o cea n  on two o c c a s i o n s  i n  The F a l r i e  Quee n e . See The 
P o e t i c a l  Works o f  Edmund S p e n c e r  ( W i l l i a m  P i c k e r i n g ,  1839)»
IV ,  ( F .Q .  ) 3 . 4 .3 2  a n d  3 . 4 . 4 2 .  The r e f e r e n c e s  i n  S p e n s e r  a r e  
n o t i c e d  by Henry  G ibbons  L o t s p e i c h ,  C l a s s i c a l  M ytho logy  i n  t h e  
P o e t r y  o f  Edmund S p e n s e r  ( l 9 3 2 ;  r p t .  New Y o rk :  O c t a g o n •Books , 
I n c . , 1 9 6 5 ) ,  p .  8 9 .
W i l l i a m  A l l a n  N e i l s o n ,  e d . , The Complete D r a m a t i c  and  
P o e t i c  Works o f  W i l l i a m  S h a k e s p e a r e  ( B o s to n  an d  New Y ork :  
Houghton  M i f f l i n  C o . ,  I 9I O ) ,  p .  478 .
The L i f e  a n d  D e a th  o f  K ing  J o h n , p .  x x x i i i .
Quoted  by Horace  Howard F u r n e s s , J r . ,  e d . , A New V ar io rum  
E d i t i o n  o f  S h a k e s p e a r e  : The L i f e  and  D e a th  o f  K ing  John 
( P h i l a d e l p h i a  & London:  J . B ,  L i p p i n c o t t  C o . ,  1 9 1 9 ) » i n  t h e  
a p p e n d i c e s  ( p .  5 9 9 )*
F u r n e s s ,  e d . , A New V a r io ru m  E d i t i o n  o f  S h a k e s p e a r e :
The L i f e  an d  D e a th  o f  K ing  J o h n , p .  6 0 1 ,
F u r n e s s ,  e d . , A New V a r io ru m  E d i t i o n  o f  S h a k e s p e a r e :
The L i f e  and  D e a th  o f  King  J o h n , p .  5 8 8 .
F u r n e s s , e d . , A New V a r io ru m  E d i t i o n  o f  S h a k e s p e a r e :
The L i f e  and  D e a th  o f  King  J o h n , p .  59^ .
F u r n e s s , e d . , A New V a r io ru m  E d i t i o n  o f  S h a k e s p e a r e :
The L i f e  and  D e a th  o f  K ing  J o h n . p .  592.
F u r n e s s ,  e d . , A New V a r io ru m  E d i t i o n  o f  S h a k e s p e a r e :
F u r n e s s , e d . , A New V a r io ru m  E d i t i o n  o f  S h a k e s p e a r e :
The L i f e  and  D e a th  o f  K ing  J o h n . p .  125 .
The M i s f o r t u n e s  o f  A r t h u r  ( 1 5 8 7 ; f a c s i m i l e  rp° t . Old 
E n g l i s h  Drama, S t u d e n t s '  F a c s i m i l e  E d i t i o n ,  I 9 I I ) » I I . i i i *87-  
9 2 . F o r  t h e  S en eca n  p a r a l l e l ,  s e e  S e n e c a ' s  T r a g e d i e s , t r a n s .  
F r a n k  J u s t u s  M i l l e r  ( W i l l i a m  H e i nemann , 1929)» I I  ? ( P h o e n i s s a e ) 
l i n e s  622—30: "Now p i c t u r e  t o  t h y s e l f  v j a r ' s  m i s h a p s ,  t h e  ^vaver ing
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c h a ü c e s  o f  u n c e r t a i n  ivlars : thoug t i  t h o a  b r i n g  w i th  t h e e  t h e  
whole  s t r e n g t h  o f  G r e e c e ,  t h o u g h  th y  armed  s o l d i e r y  s p r e a d  
f a r  a n d  w id e ,  t h e  f o r t u n e  o f  war  hangs  e v e r  i n  d o u b t f u l  s c a l e ,  
a c c o r d i n g  a s  Mars d e t e r m i n e s , "
"Anarchy  a n d  O r d e r  i n  R i c h a r d  I I I  a n d  King  J o h n . "  S h a k e s p e a r e  
S u r v e y . 20 ( l 9 6 7 ) .  p .  51.
Barnaby  G o o g e , t r a n s . ,  The Z od iake  o f  L i f e  (1560 ;  f a c s i m i l e  
r p t .  New Y ork :  S c h o l a r s '  F a c s i m i l e s  & R e p r i n t s ,  1 9 4 7 ) t  P* 1 ?0 .
T h i s  r e p r i n t  e d i t i o n  has  an  i n t r o d u c t i o n  w r i t t e n  by Rosemond 
T u v e .
A S v rvay  o f  London ( J .  Windet  f o r  John  W olfe ,  1 5 9 8 ) ,  
p .  1 .  These  a r e  t h e  o p e n i n g  words o f  t h e  book.
P o l y c r o n y c o n . t r a n s .  J ,  T r e v i s a  (S o u th w e r k e :  P e t e r  
T r e u e r i s ,  1 5 2 7 ) ,  f o l .  154^* T r e v i s a ' s  t r a n s l a t i o n  o f  t h i s  
work f i r s t  a p p e a r e d  i n  1482 ,
T h e s a v r v s  L ingvae  Romanae & B r i t a n n i c a e .  tarn a c c u r a t e  
c o n g e s t u s .  v t  n i h i l  nenê i n  eo  d e s y d e r a r i  p o s s i t .  quod v e l  
L a t i n ê  c o m p l e c t a t u r  a m p l i s s i mus S t e p h a n i  T h e s a u r u s ,  v e l  A n g l i c ê ,  
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)he T rve  Vse o f  A r m o r i e ,  Shewed by H i s t o r i é ,  a n d  p l a i n l y
by exam ple  ( J .  J a c k s o n ,  f o r  G a b r i e l i  Cawood, 1 5 9 2 ) ,
P .  33.
F u r n e s s ,  e d , , A New V a r io ru m  E d i t i o n  o f  S h a k e s p e a r e :
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T i l l e y ,  f o r  e x a m p l e ,  i n  h i s  n o t e  on I I . i . 144*
55 S t o p f o r d  A. Brooke o b s e r v e s  t h a t  "To g iv e  h i s  [ th e  
B a s t a r d ' s ]  a n g e r  f u l l  r e a s o n  S h a k e s p e a r e  makes A u s t r i a  g u i l t y  
o f  C o e u r - d e - l i o n ' s  d e a t h ,  w h ich  he i s  n o t , "  B r o o k e ' s  a rgum e n t  
may be found  i n  A New V ar io ru m  E d i t i o n  o f  S h a k e s p e a r e :  The L i f e
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5^ See L o t s p e i c h ,  C l a s s i c a l  Mytho logy  i n  t h e  P o e t r y  o f  
Edmund S p e n s e r , p ,  81 ;  " I t  i s  c h i e f l y  t h r o u g h  t h e  pow ers  o f  
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57 C o o p e r ,  T h e s a v r v s  L in g v ae  Romanae & B r i t a n n i c a e . s i g .  7^^^*
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R ic h a rd  I I
With h i s  c o u n t r y  i n  t h e  g r a s p  o f  a  k i n g  whose m a n o e u v r in g s  
have v e r g e d  on m i s r u l e ,  h i s  son b a n i s h e d  and h i s  own l i f e  
n e a r i n g  i t s  e n d ,  John o f  Gaunt p a y s  homage t o  t h e  E n g l i s h  
r e a l m ,  d e s c r i b i n g  i t  a s
T h i s  o t h e r  E d e n ,  dem i- p a r a d i s e
( i i . i . 4 2 )
S h a k e s p e a r e ' s  g e n e r a t i o n  a p p e a r  t o  have found t h e  word " p a r a d i s e "
p a r t i c u l a r l y  e v o c a t i v e .  One E l i z a b e t h a n  t r a n s l a t o r  ( 1 5 8 1 )
c o n s i d e r s  t h e  Low C o u n t r i e s  t o  have  been  " t h e  P a r a g o n s , o r
r a t h e r ,  y e a r t h l y  P a r a d i s e ,  o f  a l l  t h e  C o u n t r i e s  i n  E u r o p e .
To C a p t a i n  Bingham ( 1 5 8 3 ) ,  Newfoundland i s  "The p a r a d i s e ,  o f  
2
a l l  t h e  w o r l d . "  I t  i s  t h e  o p i n i o n  o f  E rasm us  t h a t  S i r
Thomas M o r e ' s  U t o p i a  was i n t e n d e d  t o  r e p r e s e n t  E n g l a n d  a n d ,
a s  i f  i n  e v i d e n c e ,  W. L i g h t f o o t ,  i n  The C o m p la in t  o f  England.
( 1 5 8 7 ) ,  d e s c r i b e s  h i s  c o u n t r y  a s  one "much r e s e m b l i n g  t h e
h a p p i n e s s e  o f  P a r a d i s e . And. S .  J o u r d a n  t h i n k s  t h a t  Bermuda
5
i s  "one o f  t h e  s w e e t e s t  P a r a d i s e s  t h a t  be vpon t h e  e a r t h . "
In  e a c h  c a s e ,  " p a r a d i s e "  i s  a  r a t h e r  vague component  i n  t h e  
r h e t o r i c  o f  s u p e r l a t i v e s .  G a u n t ' s  a l l u s i o n  i s  much more p r e c i s e ,  
f a r  more aw are  o f  i t s  B i b l i c a l  d e r i v a t i o n .  As w i t h  C l e o p a t r a ' s  
"d em i- A t l a s  o f  t h i s  e a r t h "  (An tony  and C l e o p a t r a  I . v . 2 3 ) ,  he 
u s e s  " d e m i - "  i n  t h e  s e n s e  o f  " s e c o n d "  r a t h e r  t h a n  " h a l f , "
The i d e a  o f  E n g l a n d  a s  a  s e c o n d  B i b l i c a l  p a r a d i s e  was n o t  
u n f a m i l i a r  t o  t h e  E l i z a b e t h a n s ,  Thomas S t o c k e r  f r am e s  h i s  p r a i s e  
o f  E ng land  i n  H e b r a i c  t e r m s  when he w r i t e s  i n  t h e  p r e f a c e  t o  
h i s  1581 t r a n s l a t i o n  o f  M arn ix  van S a n t  A l d e g o n d e ' s  h i s t o r y  o f  
t h e  c i v i l  war i n  t h e  Low C o u n t r i e s :  " F o r ,  where can wee r e a d  
e i t h e r  i n  t h e  o ld e  T e s t a m e n t ,  o r  y e t  i n  any  o t h e r  p ro p h a n e  
H i s t o r i é ,  t h a t  e u e r  God , d e a l t e  more b o u n t i f u l l y ,  w i t h  any  
N a t i o n  t h e n  :*rlth u s ,  e i t h e r  f o r  t h y n g e s  n e e d e f u l l  an d  n e c e s s a r i e ,  
o r  d e l i g h t f u l l  and p l e a s a u n t  f o r  t h i s  l i f e .  So t h a t  i t  maie 
v e r i e  w e l l  be s a i e d  o f  u s ,  t h a t  we e n i o y e  a  l a n d e ,  f l o w y n g
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w i t h  Milke  an d  H o n i e . "  R o b e r t  Greene a n t i c i p a t e s  G a u n t ' s
second  Eden  s t r a i n  i n  h i s  p r o p a g a n d i s t  work The S p a n i s h
I%8cruerado ( 1 5 8 9 ) :  " S e e i n g  t h e n  we a r e  e u e r y  way b l e s t  and
f a u o u r e d  f rom a b o u e : t h a t  t h e  Lord o u r  m e r c i f u l l  God make th
Eng land  l i k e  E d en ,  a  s e c o n d  p a r a d i c e :  l e t  u s  f e a r  t o  o f f e n d  „
h i m ."  G reene  may p e r h a p s  have i n  mind t h e  p o p u l a r  P o s t -  
R e f o r m a t i o n  scheme o f  t h e  P a p i s t r y  a s  t h e  B e a s t  o f  t h e  A p o c a l y p s e ,  
t h e  Church  o f  E n g l a n d  a s  t h e  T ru e  C hurch ,  and  E n g l a n d  i t s e l f  
a s  t h e  New J e r u s a l e m . ^  In  a l e t t e r  t o  t h e  Times  L i t e r a r y  
S u p p le m e n t  (28  N ovember ,  1 9 5 2 ) ,  A . S . T .  F i s h e r  o f f e r s  J o s h u a  
S y l v e s t e r ' s  E n g l i s h  p a n e g y r i c  a s  a  p o s s i b l e  s o u r c e  o f  S h a k e s p e a r e ' s  
E d e n / p a r a d i s e  l i n e :
A l l  h a i l  ( d e a r  A l b i o n ) E u r o p ' s  p e a r l  o f  p r i c e ,
The Worlds r i c h  G a rd e n , E a r t h s  r a r e  P a r a d i s e  ^
1 Q
P e t e r  Ure has  e s t a b l i s h e d  a  p e r s u a s i v e  c o n n e c t i o n  be tw e e n  t h e  
two a u t h o r s ,  b u t  t h e r e  a r e  p r o b l e m s  o f  c h r o n o l o g y  t h a t  n e i t h e r  
he n o r  F i s h e r  can r e s o l v e .
While G a u n t ' s  e x p r e s s i o n  o f  a  second  Eden i s  p o i n t e d l y  
B i b l i c a l ,  s p e c i f i c  t r a d i t i o n s  o f  E ng land  a s  a  p a r a d i s e  may be 
found  i n  o t h e r  q u a r t e r s .  J o s e p h i n e  Waters  B e n n e t t ,  a p p r o a c h i n g  
t h e  q u e s t i o n  o f  " p a r a d i s e "  f rom a  p r e d o m i n a n t l y  C l a s s i c a l  
p e r s p e c t i v e ,  has  t r a c e d  t h e  o r i g i n s  o f  t h e  l e g e n d  o f  B r i t a i n  
a s  a n  i s o l a t e d  i s l a n d  d i v i d e d  f rom t h e  r e s t  o f  t h e  w o r l d ,  and 
has  p r o v i d e d  e v i d e n c e  f o r ,  a s  she  p u t s  i t ,  "a more n e b u l o u s  
an d  vague  a s s o c i a t i o n  o f  B r i t a i n  w i t h  t h e  m y t h i c a l  i s l a n d s  o f  
t h e  Western-  Ocean ,  s u c h  a s  T h u l e ,  t h e  F o r t u n a t e  I s l e s ,  o r  
■ H e s p e r id e s ,  t h e  I s l a n d s  o f  t h e  B l e s t ,  and  Homer ' s O g y g i a , " ^ ^
B e n n e t t  n o t i c e s ,  i n  p a s s i n g ,  S h a k e s p e a r e ' s  r e f e r e n c e  t o  t h e  
" o t h e r  E d e n ,  dem i- p a r a d i s e "  i n  R ic h a r d  I I  ( p .  1 2 5 ) ,
G a u n t ' s  e x p r e s s i o n  o f  t h e  m ytho logy  o f  E n g l i s h  p a r a d i s e  
has  i n v i t e d  b o t h  l i t e r a r y  c o m p a r i s o n  and c r i t i c a l  comment.  A 
s e c o n d  m ytho logy  i n  R i c h a r d  I I  has  rem ained  r a t h e r  more o b s c u r e .
The m y th o lo g y  o f  t h e  " f a l l e n  p a r a d i s e "  m a i n t a i n s  a  c o m p e l l i n g  
p r e s e n c e  i n  t h e  p l a y .  The d r a m a t i s t  a p p r o a c h e s  th e  i d e a  o f  a  
" f a l l "  and a  p o s t l a p s a r i a n  w or ld  t h r o u g h  v i s t a s  t h a t  a r e  b o t h  
v a r i e d  and c o m p le m e n ta r y :
76
Which b l o o d ,  l i k e  s a c r i f i c i n g  A b e l ' s ,  c r i e s ,
Even f rom  t h e  t o n g u e l e s s  c a v e r n s  o f  t h e  e a r t h
( I . i . 104 - 5 )
Cry woe,  d e s t r u c t i o n ,  r u i n ,  and d e c a y —
The w o r s t  i s  d e a t h ,  a n d  d e a t h  w i l l  have  h i s  d a y .
( I I I . i i . 102- 3 )
Ah, t h o u ,  t h e  model  where o l d  T roy  d i d  s tand .
( V . i . l l )
Each  o f  t h e s e  e x a m p l e s ,  i n  i t s  way,  conveys  t o  u s  t h e  s e n s e  
o f  a  " f a l l . "  Y e t ,  t h e  f i r s t  i s  B i b l i c a l ,  t h e  second,  c o v e r t l y  
i c o n o g r a p h i c a l , a n d  t h e  t h i r d  C l a s s i c a l .  T o g e t h e r  t h e y  r e l a t e  
t o  t h e  c e n t r a l  m y tho logy  o f  a n  E n g l i s h  t r a n s g r e s s i o n  a n d  o f  a  
p a r a d i s e  l o s t — a m ytho logy  t h a t  may d e r i v e  many o f  i t s  i d e a s  
a n d  some o f  i t s  t e r m i n o l o g y  f rom  o t h e r  s o u r c e s  b u t  w h i c h ,  i n  
S h a k e s p e a r e ' s  v i s i o n ,  a s s e r t s  an  e s s e n t i a l l y  E n g l i s h  i d e n t i t y .
I t  w i l l  be t h e  t a s k  o f  t h i s  c h a p t e r  t o  d e m o n s t r a t e  t h a t ,  i n  
Richard .  I I . t h e  f i g u r e s  o f  t h e  E n g l i s h  m y th o lo g y  a n d  t h e  a n t i ­
m y t h o l o g y ,  a r t i c u l a t e d  i n  t h e  p r e c e d i n g  p l a y s ,  a r e  deve loped ,  
and. expand.ed i n t o  v i s i o n s  o f  E n g l i s h  p a r a d i s e  and E n g l i s h  
p a r a d i s e  l o s t .
C a r o l i n e  P . E ,  S pu rgeon  h a s  n o t i c e d  t h a t  " t h e  i d e a s  o f  b i r t h
a n d  g e n e r a t i o n ,  a l s o  o f  i n h e r i t a n c e  f rom  f a t h e r  t o  s o n ,  a r e  a
12good d e a l  i n  S h a k e s p e a r e ' s  mind i n  t h i s  p l a y . "  Such  i d e a s  
a r e  a m e n a b le  t o  much c l o s e r  s c r u t i n y  t h a n  t h e  v a s t  s c o p e  o f  
S p u r g e o n ' s  b ook  p e r m i t s .  As i n  any  p l a y ,  c e r t a i n  l i n e s  and. 
p a s s a g e s  r e m a in  p i v o t a l  t o  t h e  a c t i o n  and c r u c i a l  t o  o u r  
u n d e r s t a n d i n g  o f  t h e  work .  Two s u c h  l i n e s  o c c u r  i n  t h e  s e c o n d  
a c t .  H e r e ,  drawn t o g e t h e r  by c i r c u m s t a n c e  a n d  a  common p o l i t i c a l  
d i s p o s i t i o n , t h r e e  nob lem en  d i s c u s s  t h e  s t a t e  o f  t h e  kingdom.
The t i m e s  a r e  d a n g e r o u s  and  men must  be c a r e f u l ,  b u t  one a t  
l a s t  a b a n d o n s  c a u t i o n  a n d  h i n t s  a t  t h e  r e t u r n  o f  H a r r y  H e re fo rd . :
e v e n  t h r o u g h  t h e  h o l l o w  e y e s  o f  d e a t h  
I  spy  l i f e  p e e r i n g
(1 1 . 1 . 270-1 )
I t  i s ,  o f  n e c e s s i t y ,  a  c r y p t i c  c l u e  b u t  s t i l l  i d e n t i f i a b l e  a s  
l y i n g  w i t h i n  a  p o p u l a r  i c o n o g r a p h i e  t r a d i t i o n .  To u n d . e r s t a n d
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t h a t  t r a d i t i o n  a n d  t o  e x p l a i n  t h e  s i g n i f i c a n c e  o f  N o r t h u m b e r l a n d ’s
im a g e ,  i t  w i l l  be n e c e s s a r y  t o  d i g r e s s  f o r  a  moment.
T h e re  i s  a  p r i n t  i n  Hans H o l b e i n ' s  l e o n e s  H i s t o r i a r v m  V e t e r i s
T e s t a m e n t i  (154T)  t h a t  p o r t r a y s  Adam a n d  Eve a f t e r  t h e i r
13e x p u l s i o n  f rom E d e n ,  Adam i s  c l e a r i n g  a  r o o t  f rom  a  b a r e  
s t r e t c h  o f  e a r t h  a n d  he i s  a s s i s t e d ,  a l m o s t  shadow ed ,  by a  
s k e l e t a l  D e a th  f i g u r e .  I n  t h e  b a c k g r o u n d ,  Eve n u r s e s  h e r  
f i r s t - b o r n  s o n .  T h i s  i s  t h e  p l a t e ' s  v e r s e  a c c om pan im en t  from 
t h e  Lyons e d i t i o n :
M a u l d i c t e  en to n  l a b e u r  l a  t e r r e .
En l a b e u r  t a  u i e  u s e r a s ,
l u s q u e s  que l a  Mort  t e  s o u b t e r r e .
Toy p o u i d r e  en p o u l d r e  t o u r n e r a s ,
The a l l u s i o n  i s  t o  G e n e s i s  i i i . l ?  an d  19*^^ The g i f t  o f  Eden
was h a p p i n e s s  a n d  i m m o r t a l i t y ;  t h e  p u n i s h m e n t  o f  t r a n s g r e s s i o n
s o r r o w  an d  d e a t h ,  G io v a n n i  Lambi n e a t l y  summar ises -  t h e  t r a g e d y
when he s a y s  t h a t  " v n t o  t h e  f i r s t  P a r e n t s  Adam a n d  E y e , f o r
p en a n c e  o f  s i n n e  d e a t h  was g i u e n , w hich  w i l l  n e u e r  be s e p a r a t e d
l bf rom  t h e  whole p o s t e r i t y . "  But t h e  w o r l d  o f  f a l l e n  Adam i s  
n o t  e n t i r e l y  w i t h o u t  c o n s o l a t i o n .  Even a s  he w o rk s ,  a  l i v i n g  
man shadowed  by D e a t h ,  h i s  c h i l d  l i e s  i n  t h e  arms  o f  m o th e r  
E v e .  T h e re  i s  t h e  a c t u a l i t y  o f  p h y s i c a l  r e g e n e r a t i o n , o f  new 
h o p e ,  o f  a  l i f e  n o t  w i t h o u t  p u r p o s e  s y m b o l i c a l l y  p o r t r a y e d ,  by 
H o l b e i n  t h r o u g h  t h e  s u g g e s t i o n  o f  t i l l a g e  a n d  t h e  p r o m i s e  o f  
sown s e e d .  I t  i s  l i k e l y ,  e v e n  p r o b a b l e ,  t h a t  S h a k e s p e a r e  was 
f a m i l i a r  w i t h  t h i s  p r i n t .  H o lb e i n  had  s t r o n g  c o n n e c t i o n s  w i t h  
E n g l a n d ,  He s p e n t  much o f  h i s  l i f e  i n  t h e  c o u r t  o f  Henry  V I I I  
a n d  i s  b e l i e v e d  t o  have e x e c u t e d  a  Dance o f  D ea th  m u ra l  i n  
W h i t e h a l l  P a l a c e ,  b u t  t h e  d e s t r u c t i o n  by f i r e  o f  a  g r e a t  d e a l  
o f  t h e  b u i l d i n g  i n  I 698 l e a v e s  t h e  m a t t e r  i n  some d o u b t , ^ ^
The p u b l i c a t i o n  o f  an  E n g l i s h  v e r s i o n  o f  l e o n e s  H i s t o r i a r v m  
V e t e r i s  T e s t a m e n t i  a s  e a r l y  a s  1549 a t t e s t s  t o  t h e  l i k e l i h o o d
17o f  t h e  w o r k ' s  p o p u l a r i t y  i n  E n g l a n d .  F u r t h e r ,  S h a k e s p e a r e  
c o u l d  have had  a c c e s s  t o  any  number o f  emblem e n g r a v i n g s  t h a t  
m ig h t  have s u g g e s t e d  t o  him t h e  n o t i o n  o f  " l i f e  i n  d e a t h . "  
E m b l e m a t i s t s  l i k e  Richard.  Lubbaeus  ( l 5 7 9 ) j  N i c o l a s  R e u s n e r
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( 1 5 8 1 ) , ^ ^  and  D i r c k  V o l c k e r t s a o o n  C o o m h e r t  ( 1 5 8 5 ) , ^ ^  c r e a t e ,
a s  t h e i r  v e h i c l e s  o f  e x p r e s s i o n ,  im ages  o f  c h i l d r e n  h o l d i n g
o r  r e s t i n g  upon s k u l l s .  O t h e r s  t u r n , a s  Holbein,  a l m o s t  d o e s ,
t o  a m i x t u r e  o f  human an d  v e g e t a l  sym bol .  C laude  P a r a d i n , i n
Les D e v i s e s  H e r o i crues ( 1 5 6 1 ) ,  d e p i c t s  s p r i g s  o f  wheat  g r o w i n g
21from b o n e s  a n d  a d d s  t h e  m o t to  " S p e s  a l t e r a  v i t a e , "  w h ich  may
be t r a n s l a t e d  a s  e i t h e r  " A n o t h e r  hope o f  l i f e "  o r  "The hope o f
22a n o t h e r  l i f e . "  J o a c h i m  C a m e r a r i u s ,  i n  h i s  1595 e d i t i o n ,
r e p e a t s  P a r a d i n ' s  emblem and u s e s  t h e  same am biguous  L a t i n
a d a g e .  In  t h e  A n tw erp  i s s u e  o f  Emblemata  ( 1 5 6 4 )» J o a n n e s  
? ^Sambucus " u s e s ,  a s  h i s  f i n a l  d e v i c e ,  a  p l a n t  f l o u r i s h i n g  o u t  
o f  t h e  t o p  o f  a  s k u l l .  The S p a n i a r d  Juan  de Horozoo y C o v a r r u b i a s  
( 1 5 9 1 ) ^ ^  e x e c u t e s  two emblems w o r t h y  o f  c l o s e r  o b s e r v a t i o n .  In  
t h e  f i r s t ,  a  n ew -bo rn  p l a n t  r i s e s  o u t  o f  a  p i l e  o f  s k u l l s  and 
i s  e n t i t l e d  "Enl a  M ver te  e s t a  l a  v i d a "  ( p .  194^)*  The s e c o n d  
r e v e a l s  a  s k u l l  b a l a n c e d  on t o p  o f  a  s h r u b  and  b e a r s  t h e  
i n s c r i p t i o n  " E n la  V ida  e s t a  l a  M v e r te "  ( p .  252^ ) .  Some f o r t y  
y e a r s  l a t e r ,  George W i t h e r  p u b l i s h e d  A C o l l e c t i o n  o f  Emblèmes 
. ( l a r g e l y  an a s s e m b l a g e  o f  p r i n t s  f rom e a r l i e r  p e r i o d s )  and  chose  
a s  h i s  t w e n t y - f i r s t  emblem a  s k u l l  w i t h  s p r i g s  o f  w hea t  g r o w i n g  
o u t  o f  t h e  e y e s  a n d  mouth :  "When we a r e  B o r n e ,  t o  D e a th —ward 
s t r a i g h t  we r u n n e ; /  And by o u r  D e a t h ,  o u r  L i f e  i s  n e w - b e g u n n e , "  ^5 
T h i s  c o u p l e t  p r o v i d e s  a  f i t t i n g  c o n c l u s i o n  t o  W i t h e r ' s  commentary  
on what  i s ,  i n  e s s e n c e ,  an  image o f  l i f e  p e e r i n g  t h r o u g h  t h e  
h o l l o w  e y e s  o f  d e a t h .
The i d e a  o f  l i f e  " n e w -b e g u n n e "  can be i n t e r p r e t e d  i n  two 
ways .  Both  a r e  i m p o r t a n t .  F i r s t l y ,  i n  t h e  n o t i o n  o f  r e b i r t h ,  
be i t  v i s u a l l y  r e p r e s e n t e d  a s  p l a n t  g ro w th  o r  a s  c h i l d h o o d ,  
t h e r e  i s  t h e  i m p l i c i t  s u g g e s t i o n  o f  t h e  p h y s i c a l  r e g e n e r a t i v e  
c a p a b i l i t y  o f  t h e  human r a c e .  S e c o n d l y ,  by c o n f i r m i n g  t h e  
p a r a d o x  o f  s p i r i t u a l  l i f e  i n  p h y s i c a l  d e a t h ,  t h e  e m b l e m a t i s t s  
make t h a t  c l e a r  t h e o l o g i c a l  d i s t i n c t i o n  b e tw ee n  t h e  e a r t h l y  
hu m a n i ty  o f  t h i s  w o r l d  an d  t h e  r e l i g i o u s  s p i r i t u a l i t y  o f  t h e  
n e x t — a theme vri th w h ich  we have a l r e a d y  d e a l t  i n  t h e  p r e v i o u s  
c h a p t e r s .  L i f e  on e a r t h  becomes a s p i r i t u a l  abysm f rom  w h ich  
o n l y  p h y s i c a l  d e a t h  may g r a n t  r e l i e f .  T hese  two c o n c e p t s  a r e  
n e i t h e r  new n o r  s u r p r i s i n g ,  a n d  t h e y  would p e r h a p s  r a n k  a s
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i n s i g n i f i c a n t  t o  t h e  m y t h - s t r a c t u r e  o f  R i c h a r d  I I , a n d  t h e  
E n g l i s h  m y th o lo g y  i n  p a r t i c u l a r ,  i f  S h a k e s p e a r e  had  n o t  t a k e n  
t h e i r  e l e m e n t s  a n d  com posed ,  i n  c o n s p i r a c y  w i t h  E n g l a n d ’s 
l e g e n d a r y  p a s t ,  a  new a n d  t h r i l l i n g  harmony .
e v e n  t h r o u g h  t h e  h o l l o w  e y e s  o f  d e a t h  
I  spy  l i f e  p e e r i n g
The s e n s e  i s  b o t h  p h y s i c a l  a n d  s p i r i t u a l ,  H a r r y  H e r e f o r d  i s  
t h e  f l e s h  and b l o o d  son  o f  h i s  f a t h e r .  But  more t h a n  t h a t ,  
N o r t h u m b e r l a n d  u n d e r s t a n d s  h im ,  a s  w e l l ,  a s  t h e  s p i r i t u a l  
p r o g e n y  o f  h i s  f a t h e r .  The i c o n o g r a p h i c a l  i n c o m p a t i b i l i t y  o f  
p h y s i c a l  l i f e  a n d  s p i r i t u a l  l i f e  i s  h e r e  a b a n d o n e d .  In  t h e  
d r a m a t i s t ’s  v i e w  o f  t h e  E n g l i s h  p a r a d i s e  on e a r t h ,  t h e  two 
become m u t u a l l y  d e p e n d e n t .  Here i s  how H e r e f o r d  a d d r e s s e s  
h i s  f a t h e r  a s  he p r e p a r e s  f o r  t h a t  most  c h i v a l r i c  o f  m e d i e v a l  
r i t u a l s ,  t h e  c h a l l e n g e  t o u r n a m e n t :
0 t h o u ,  t h e  e a r t h l y  a u t h o r  o f  ray b l o o d ,
Whose y o u t h f u l  s p i r i t ,  i n  me r e g e n e r a t e .
Both  w i t h  a  t w o f o l d  v i g o u r  l i f t  me up
To r e a c h  a t  v i c t o r y  above  my h e a d ,
Add p r o o f  u n t o  mine a r m o u r  w i t h  t h y  p r a y e r s .
And w i t h  t h y  b l e s s i n g s  s t e e l  my l a n c e ’s p o i n t .
T h a t  i t  may e n t e r  M owbray 's  waxen c o a t
And f u r b i s h  new t h e  name o f  John  o '  G a u n t ,
Even i n  t h e  l u s t y  h a v i o u r  o f  h i s  s o n .
( l . i i i ,  69“ 77- E m p h a s i s  a d d e d , . )
The r e s u r r e c t i o n  m o t i f ,  i n i t i a t e d ,  in  1 He n ry  V I , h e r e  a r r i v e s  
a t  t h e  a p e x  o f  i t s  d e v e l o p m e n t .  Young H e r e f o r d  e x p l i c i t l y  
l i n k s  t h e  p r o c e s s  o f  s p i r i t u a l  r e g e n e r a t i o n  w i t h  p h y s i c a l  
r e g e n e r a t i o n  i n  a  c o n c e p t i o n  o f  s p l e n d i d  m o r t a l i t y  r e s u r r e c t i n g  
i t s e l f  f rom g e n e r a t i o n  t o  g e n e r a t i o n .  I t  i s  t h e  v e r y  e s s e n c e  
o f  t h e  E n g l i s h  m y t h o lo g y .  W i t n e s s ,  a l s o ,  t h e  >/ay G aunt  t a l k s  
o f  E n g l a n d  a s  " T h i s  l a n d  o f  s u c h  d e a r  s o u l s , t h i s  d e a r  d e a r
l a n d  /  B e a r  f o r  h e r  r e p u t a t i o n  t h r o u g h  t h e  w o r l d " ( l l . 1 . 5 7 - 8
E m p h as i s  a d d e d . ) . S p i r i t u a l  p u r i t y  and. e a r t h l y  a c h i e v e m e n t  
m i n g le  i n  a  c u r i o u s  u n i t y .  Images  o f  w o r t h  and  " p r e c i o u s n e s s "  
a r e  c o n n e c t e d  v r i th  t h e  E n g l i s h  e a r t h  i n  t h e  p l a y ' s  e a r l y  s t a g e s
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a n d ,  i n  t h i s  c a s e ,  t h e  word " d e a r "  a s  a v a l u e  a r b i t e r  i s  
a s s o c i a t e d  w i t h  b o t h  t h e  s o u l s  a n d  t h e  l a n d  o f  E n g l a n d .
J o s e p h i n e  W aters  B e n n e t t  has  e x p l o r e d  t h e  n o t i o n  o f  E n g l a n d  
a s  " E l i z i u m "  c i t i n g ,  a s  one o f  h e r  e x a m p l e s ,  P r o c o p i u s  o f  
C a e s a r e a  who r e c o u n t s  a  t h i r d  c e n t u r y  l e g e n d  t h a t  t h e  s o u l s  
o f  t h e  dead  were f e r r i e d  a c r o s s  t h e  Channe l  t o  B r i t a i n .  
S h a k e s p e a r e ' s  s e n s e  o f  " s o u l s "  i n  G a u n t ' s  u s a g e  i s  somewhat 
d i f f e r e n t .  H is  s o u l s  a r e  e a r t h l y  s o u l s  a n d  t h e  w ord ,  a s  a  
synonym f o r  t h e  l i v i n g  i n d i v i d u a . l ,  i s  r e p e a t e d  a g a i n  a n d  a g a i n  
i n  t h e  p l a y — t h o u g h  t h i s  i s  n o t  t o  deny t h e  p r e s e n c e  o f  more 
c o n v e n t i o n a l  t h e o l o g i c a l  u s a g e .  I t  i s  t h e  t r a d i t i o n a l  q u a l i t y  
a n d  c h a r a c t e r  o f  E n g l i s h  l i f e  on e a r t h  t h a t  g i v e s  L a n c a s t e r ’s 
myth—p a r a d i s e  a  s e n s e  o f  s p i r i t u a l  c o n t i n u i t y .
A l t h o u g h  t h e  n e e d  f o r  i n d i v i d u a l  r e p l e n i s h m e n t  i s  one 
d i c t a t e d  by t h e  B i b l i c a l  c u r s e  o f  m o r t a l i t y  i n  a  p o s t l a p s a r i a n  
w o r l d  (a r e a l i t y  n o t  even  t h e  E n g l i s h  m y t h - p a r a d i s e  can a v o i d ) ,  
many o f  t h e  p l a y ' s  " o l d  w o r l d "  c h a r a c t e r s  c o n c e i v e  o f  s u c h  a 
p r o c e s s  a s  c e l e b r a t i v e  i n  so  f a r  a s  i t  s u s t a i n s  E n g l a n d ' s  
• h e r o i c  m i l i t a r y  s p i r i t .  The most  p o w e r f u l  m e t a p h o r i c  e x p r e s s i o n  
o f  t h a t  r e g e n e r a t i v e  s p l e n d o u r  i s  t o  be f o u n d  i n  t h e  im age ry  o f  
e a r t h - f e r t i l i t y , Here i s  G a u n t :
T h i s  b l e s s e d ,  p l o t ,  t h i s  e a r t h , t h i s  r e a l m ,  t h i s  England. ,  
T h i s  n u r s e ,  t h i s  t e e m i n g  womb o f  r o y a l  k i n g s ,
F e a r ’d by t h e i r  b r e e d ,  a n d  famous  by t h e i r  b i r t h . 
Renowned f o r  t h e i r  d e e d s  a s  f a r  f rom  home.
F o r  C h r i s t i a n  s e r v i c e  a n d  t r u e  c h i v a l r y ,
As i s  t h e  s e p u l c h r e  i n  s t u b b o r n  Jewry  
Of t h e  w o r l d ’ s r a n s o m ,  b l e s s e d  Î4 a ry ' s  Son;
( l l . i ,  5O -6 . E m phas i s  ad.ded .  )
The f e c u n d i t y  o f  t h e  E n g l i s h  r e a l m  i s  a  n o t i o n  ev o k e d  a g a i n  by 
H o t s p u r ' s  a l l u s i o n  t o  t h e  " t e e m i n g  e a r t h "  ( l  Henry IV I I I , i , 28) 
a n d  t r a c e a b l e ,  a t  l e a s t ,  t o  G e o f f r e y  o f  Monmouth 's  l i n e :
" q u i cquid,  m o r t a l i u m  u s u i  c o n g r u i t , i n d . e f i c i e n t i  f e r t i l i t a t e  
27mi n i s  t  r a t . " More r e l e v a n t ,  p e r h a p s ,  i s  R aphae l  H o l i n s h e d
C h r o n i c l e s  i n  t h e  f i r s t  volume o f  which  t h e  w r i t e r  d e s c r i b e s
how A l b i o n ,  son  o f  N e p tu n e ,  " h e a r i n g  o f  t h e  commod.i t ies  o f  t h e
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COUT) t r i e , a n d  p l e n t i f u l n e s s e  o f  s o i l e  h e r e ,  made a v o i a g e  o u e r ,  
and  f i n d i n g  t h e  t h i n g  n o t  o n e l i e  c o r r e s p o n d e n t  u n t o ,  b u t  a l s o
f a r r e  s u r m o u n t i n g  t h e  r e p o r t  t h a t  went  o f  t h i s  I s l a n d ,  i t  was
28n o t  l o n g  a f t e r  y e r  he in u a d e d  t h e  same by f o r c e  o f  a r m e s , "
29
L u c r e t i u s  im ages  t h e  e a r t h  a s  a  " m o th e r "  i n  De Rerum N a t u r a .
But what  p rom pted  S h a k e s p e a r e ' s  l i n k  be tw ee n  e a r t h ' s  f e r t i l i t y  
and c r o p s  o f  c h i v a l r i c  h e r o e s  i s  n o t  c l e a r .  I t  may have b e e n  
a  common e q u a t io n ,  i n  E l i z a b e t h a n  t i m e s .  S y l v e s t e r  e c h o e s ,  i f  
n o t  a n t i c i p a t e s ,  s u c h  an  i d e a  i n  h i s  own E n g l i s h  encomium:
T h r i c e - h a p p y  M o th e r ,  w hich  ay  b r i n g e s t  f o r t h  
Such  C h i v a l r y  a s  d a u n t e t h  a l l  t h e  E a r t h
( P l a n t i n g  t h e  T r o p h i e s  o f  t h y  g l o r i o u s  Arms
By Sea  and Land ,  where e v e r  T i t a n  w arm s)
The D u ch es s  o f  G l o u c e s t e r ,  i n  an e m b l e m a t i c a l  t o u c h ,  a d a p t s  
t h e  e a r t h - f e r t i l i t y  image used  l a t e r  by Gaunt i n  d e s c r i b i n g  
E d w a r d ' s  s e v e n  s o n s  a s  " s e v e n  f a i r  b r a n c h e s  s p r i n g i n g  f ro m  one 
r o o t "  ( l . i i . 1 3 ) and h e r  h u s b a n d ,  i n  p a r t i c u l a r ,  a s  a  " f l o u r i s h i n g
b r a n c h  o f  h i s  [Edward. I l l ' s ]  mos t  r o y a l  r o o t "  ( l . i i . 1 8 ) .  R i c h a r d
31A l t i c k  c o n s i d e r s  t h i s  a  r e f e r e n c e  t o  t h e  f a m i l i a r  m e d i e v a l
g e n e a l o g i c a l  symbol o f  t h e  T r e e  o f  J e s s e ,  b u t  i t  seems more
u s e f u l  t o  l o o k  b a c k  t o  t h e  r a t h e r  u n d i s c i p l i n e d  p r o f u s i o n  o f
a g r o n o m i c a l ,  im a g e ry  i n  t h e  Henry  VI t r i l o g y .  T h e r e ,  k i n g s  and
32w ould -be  k i n g s  a r e  " p l a n t e d , "  " r e a p e d , "  a n d  " r o o t e d  u p . "
The germ n u r t u r e d  i n  t h o s e  p l a y s  f l o u r i s h e s ,  a t  l a s t ,  i n  
R i c h a r d  I I ' s  E n g l i s h  Garden  o f  E den ,  a  p a r a d i s e  t h a t  e x i s t s  
w i t h i n  a  f a l l e n  w o r l d ,  t u r n i n g  i t s  own p h y s i c a l  m o r t a l i t y  t o  
s p i r i t u a l  a d v a n t a g e .  When George Chapman w r i t e s ,  o f  E n g l a n d ,  
" t h o u g h  t h e  whole world,  b e s i d e s  moves ,  y e t  t h i s  i s l e  s t a n d s
33f ixed ,  on h e r  own f e e t  an d  d e f i e s  t h e  w o r l d ' s  m u t a b i l i t y , "  
he m i g h t  a l m o s t  have  been  i n s p i r e d ,  by t h e  same v i s i o n  o f  a  
r e g e n e r a t i n g  a n d ,  t h e r e f o r e ,  p e r p e t u a l  d i s t i n c t i o n  t h a t  i n f o r m s  
th e  whole m y tho logy  o f  E n g l i s h  p a r a d i s e  i n  R ic h a r d  I I .
I f ,  t h e n ,  we u n d e r s t a n d ,  t h e  E n g l i s h  s p i r i t  a s  one p u r c h a s e d  
and  u p h e l d  by m o r t a l  r e p u t a t i o n ,  R i c h a r d ' s  f a i l u r e  t o  p r e s e r v e  
s u c h  a  s p i r i t  c o u l d  be c o n s t r u e d  a s  a  s p i r i t u a l  d e a t h .  I n  a  
p o w e r f u l  f i g u r a t i v e  i n v e r s i o n ,  t h e  p h y s i c a l l y  d y i n g  Gaunt makes
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j u s t  s u c h  an a s s u m p t i o n  a n d  t u r n s  t h e  image o f  d e a t h  on R i c h a r d  
h i m s e l f :
0 ,  noJ t h o u  d i e s t ,  t h o u g h  I  t h e  s i c k e r  h e .
And a few  l i n e s  l a t e r :
Thy d e a t h - h e d  i s  no l e s s e r  t h a n  t h y  l a n d
Where in t h o u  l i e s t  i n  r e p u t a t i o n  s i c k
( l I . i . 95 - 6 . E m p h as i s  a d d e d . )
S i n c e ,  a c c o r d i n g  t o  Gaunt a n d  o t h e r s ,  R i c h a r d  has  a b d i c a t e d  
h i s  p o s i t i o n  a s  t h e  s p i r i t u a l  i n h e r i t o r  a n d  p r o g e n i t o r  o f  t h e  
E n g l i s h  c h i v a l r i c  t r a d i t i o n ,  o l d  L a n c a s t e r  h i m s e l f  becomes one 
o f  t h e  f i n a l  d e f e n d e r s  o f  t h a t  o r d e r .  In  h i s  c h o r u s - l i k e  
e x p r e s s i o n  o f  t h e  f a l l e n  p a r a d i s e ,  t h e  theme o f  t h e  e a r t h  a s  
a  womb a s s u m e s  a  new an d  c h i l l i n g  d i m e n s i o n .  No l o n g e r  a 
p l a c e  o f  b i r t h ,  i t  becomes a  p l a c e  o f  d e a t h ,  a  g r a v e — a n d  
b e c a u s e  t h e  p o s s i b i l i t y  o f  s p i r i t u a l  r e g e n e r a t i o n  seems l o s t ,  
t h e  o l d  man endows t h e  image w i t h  a  s e n s e  o f  m acabre  f u t i l i t y  : 
""Gaunt am I  f o r  t h e  g r a v e ,  g a u n t  a s  a  g r a v e ,  /  IVhose h o l l o w  
womb i n h e r i t s  n o u g h t  b u t  b o n e s "  ( l I , i . 8 2 - 3 ) . ^ ^  I f  t h e  t e e m i n g  
womb o f  t h e  E n g l i s h  p a r a d i s e  h a d  d e n o t e d  b o t h  p h y s i c a l  a n d  
s p i r i t u a l  r e n e w a l  o f  t h e  E n g l i s h  m y t h o lo g y ,  t h e n  t h e  h o l l o w  
womb o f  t h e  f a l l e n  p a r a d i s e  com prehends  t h e  a w f u l  f i n a l i t y  o f  
i t s  a n t i t h e s i s .  Even on t h e  edge  o f  d e a t h ,  i t  a p p e a r s  Gaunt  
d o e s  n o t  e n t e r t a i n  t h e  p o s s i b i l i t y  o f  h i s  s o n ' s  e a r l y  r e t u r n  
o r  o f  t h e  r e v i v a l ,  a s  N o r t h u m b e r l a n d ' s  image o f  " l i f e  p e e r i n g "  
m i g h t  p r o m i s e ,  o f  t h e  o l d  h e r o i c  s p i r i t .  No d o u b t ,  h e ,  l i k e  
Y o rk ,  would, have  d i s a p p r o v e d  o f  H e r e f o r d ' s  r e b e l l i o n  b u t ,  i n  
t h e  e v e n t ,  t h e  p r o p h e c y  o f  s p i r i t u a l  n a d i r  h o l d s  a s  good  f o r  
B o l i n g b r o k e  a n d  h i s  r eg im e  a s  G aunt t h o u g h t  i t  d i d  f o r  R i c h a r d .  
T r u e ,  t h e  y o u t h f u l  u s u r p e r  i s  r e m a r k a b l y  a d e p t  a t  d e p l o y i n g  
t h e  t e r m s  a n d  p r e c e p t s  o f  t h e  E n g l i s h  m y tho logy  o f  e a r t h l y  
p a r a d i s e  t o  h i s  own a d v a n t a g e , a s  when he woos Y o rk  w i t h  t h e  
l i n e s  "You a r e  my f a t h e r ,  f o r  m e t h i n k s  i n  y o u  /  I  s e e  o l d  
G aunt a l i v e "  ( I I , i i i , 117- 8 ) ,  b u t  t h i s  i s  no more t h a n  t h e  
c a l c u l a t e d  r h e t o r i c  o f  p o l i t i c s .  B o l i n g b r o k e  i s  t h e  a r c h e t y p e  
o f  a n  a l t o g e t h e r  new o r d e r ,  an  o r d e r  t h a t  t h r e a t e n s  a  " c r im s o n
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t e m p e s t "  ( i l l . i i i . 4 6 ) i f  i t  d o e s  n o t  have  i t s  m y ,  a n d  y e t ,  
by h a v i n g  i t s  m y ,  e n s u r e s  t h e  same.  The k i n g  w e l l  a p p r e c i a t e s  
t h e  i r o n y :
But e r e  t h e  crown he l o o k s  f o r  l i v e  i n  p e a c e ,
Ten t h o u s a n d  b l o o d y  crowns  o f  m o th e r s *  s o n s  
S h a l l  i l l  become t h e  f l o w e r  o f  E n g l a n d ' s  f a c e ,
Change t h e  c o m p le x io n  o f  h e r  m a i d - p a l e  p e a c e
To s c a r l e t  i n d i g n a t i o n ,  a n d  bedew
H er  p a s t u r e s ' g r a s s  w i t h  f a i t h f u l  E n g l i s h  b l o o d .
( I I I . i i i . 95- 1 0 0 )
In  t h e  s p i r i t u a l  d e s o l a t i o n  o f  t h e  f a l l e n  p a r a d i s e ,  im ages  o f  
p h y s i c a l  r e g e n e r a t i o n  assume g r o t e s q u e  d i m e n s i o n s .  R i c h a r d ' s  
e q u a t i o n  o f  b l o o d  a n d  dew p e r v e r t s  t h e  e a r t h - f e r t i l i t y  
t e r m i n o l o g y  o f  t h e  E n g l i s h  m y t h - p a r a d . i s e , a n d  r e l a t e s  t o  h i s  
l a t e r  m m i n g  t o  t h o s e  who " p l a n t  un r i g h t f u l  k i n g s "  ( V . i . 6 3 ,  
e m p h a s i s  a d d e d ) .  T h i s  f i g u r a t i v e  c o r r u p t i o n  i s  i n d i c a t i v e  o f  
t h e  i m a g i s t i c  e v o l u t i o n  t h a t  com passes  t h e  t r a n s i t i o n  from 
^ G a u n t ' s  g l o r i o u s ,  r e g e n e r a t i v e  womb i n  t h e  m y th o lo g y  o f  E n g l i s h  
p a r a d i s e ,  t o  t h e  b l o o d y  r e g e n e r a t i o n  o f  c i v i l  w a r ' s  h o r r o r s ,  
p red . ic t ed .  w i t h  a p p r o p r i a t e  r e p r o d u c t i v e  f o r c e  i n  3 Hen r y  VI ;
"What s t r a t a g e m s ,  how f e l l ,  how b u t c h e r l y ,  /  E r r o n e o u s ,  
m u t i n o u s ,  and. u n n a t u r a l , /  T h i s  d e a d l y  q u a r r e l  d a i l y  d o t h  b e g e t  j " 
( I I ,  V.  90-1» e m p h a s i s  a d d e d . ) . The e a r t h - f e  r t i l i t y  im a g e s  o f  
G a u n t ' s  s e c o n d  Gard.en o f  Eden succumb t o  t h e  im ages  o f  t h e  
b a r r e n  womb, t o  C a r l i s l e ' s  f o r e b o d i n g  p r o p h e c y  t h a t  "The b l o o d  
o f  E n g l i s h  s h a l l  manure t h e  g r o u n d "  ( I V . i . 1 3 7 » e m p h a s i s  a d d e d )  
a n d ,  u l t i m a t e l y ,  t o  B o l i n g b r o k e * s  r e g r e t  t h a t  " b l o o d  s h o u l d  
s p r i n k l e  me t o  make me grow" ( V . v i . 4 6 ) .
While many c h a r a c t e r s  show an  a w a r e n e s s  o f  p a r a d . i s e  l o s t ,  
t h e  blame f o r  s u c h  a  f a l l  i s  v a r i o u s l y  p l a c e d .  The L a n c a s t r i a n  
camp q u i t e  n a t u r a l l y  s e e  R i c h a r d  a s  t h e  c u l p a b l e  p a r t y ,  t h e  
man whose m isd e m ean o u rs  i n  t h e  E n g l i s h  gard.en have l e d  t o  t h e  
d e c l i n e  o f  t h a t  gard.en a n d  t h e  e x e c u t i o n  o f  a c r im e  ( t h e  Duke 
o f  G l o u c e s t e r ' s -  m u r d e r )  whose c o n s e q u e n c e s  a r e  so  v a s t  and  
t r a g i c  t h a t  t h e  o u t r a g e d .  B o l i n g b r o k e  s p e a k s  o f  i t  i n  t e r m s  o f  
t h e  p r i m o r d i a l  homi cid.e : "Which b l o o d , l i k e  s a c r i f i c i n g  A b e l ' s ,
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c r i e s ,  /  Even f rom t h e  t o n g u e l e s s  c a v e r n s  o f  t h e  e a r t h ,  /  To
me f o r  j u s t i c e  an d  r o u g h  c h a s t i s e m e n t "  ( l , i . 1 0 4 - 6 ) ,  The s t y l e
o f  t h e  f i r s t  s c e n e  i s  f r e q u e n t l y  one o f  h y p e r b o l e ,  a n d  t h e
s e n t i m e n t s  o f t e n  h o l l o w  an d  c e r e m o n i o u s ,  b u t  we would  be wrong
t o  n e g l e c t  t h e  i m p o r t  o f  s u c h  l i n e s .  The m u rd e r  ha s  b r o u g h t
d e a t h  i n t o  R i c h a r d ’ s c o u r t ,  and he s t r i v e s  i n  v a i n  t o  n u l l i f y
i t s  c o n s e q u e n c e s ,  f i r s t  by  a d v i s i n g  a g a i n s t  a  b lo o d y  c o n t e s t ,
an d  t h e n  by b a n i s h i n g  t h e  a n t a g o n i s t s .  But G l o u c e s t e r ' s  b l o o d
( t h e  " s a c r e d  b l o o d "  a t  I . i i . 1 7 ;  t h e  " p r e c i o u s  l i q u o r "  two l i n e s
l a t e r )  comes t o  embody a l l  t h a t  i s  w or thy  a n d  s a c r o s a n c t  i n
t h e  p a r a d i s i a l  m y th o lo g y  a n d  i t s  s p i l l a g e  c o n f i r m s  t h e  f a l l  o f
t h e  E n g l i s h  p a r a d i s e  a s  t h e  m u rd e r  o f  Abel  c o n f i r m e d  t h e  F a l l
o f  man. In  t h i s  r e s p e c t , t h e  G a r d e n e r ' s  s c e n e  ( l l l . i v )  i s  o f
s i g n i f i c a n c e .  I t  i s  n o t  new t o  r e m a r k  upon t h e  p a r a d i s i a l
c o n n o t a t i o n s  o f  t h e  e p i s o d e ,  S .K .  H e n i n g e r  o b s e r v e s  t h a t
" u n d e r l y i n g  t h e  e n t i r e  s c e n e  i s  t h e  s t a n d a r d  o f  o r d e r  w h ich
p r e v a i l e d  i n  t h e  G arden  o f  E d e n , G o d 's  p r o t o t y p e  o f  n a t u r a l
harmony .  The G a r d e n e r  i s  ' o l d  Adam's l i k e n e s s '  ( l l l . i v . 7 3 ) .
,The m e an in g  o f  t h e  s c e n e  d e p e n d s  upon t h e  c o s m o l o g i c a l  im a g e ry
w hich  com pare s  t h e  i d e a l  c o n d i t i o n s  i n  Eden t o  t h e  a c t u a l
35c o n d i t i o n s  p r o m o te d  by R i c h a r d . . "  H e n i n g e r  seems j u s t i f i e d  
i n  a f f i x i n g  t h e  b lame on R i c h a r d .  In  b e r a t i n g  R i c h a r d ' s  
monarchy ( l i n e s  5 4 - 6 6 ) ,  t h e  G a r d e n e r  n o t  o n l y  f a v o u r s  t h e  
c o n q u e r i n g  B o l i n g b r o k e  b u t  a c t u a l l y  sounds  a  l i t t l e  l i k e  him.^^ 
And i t  i s  r e v e a l i n g  t h a t ,  w h i l e  t h e  g a rd e n  i t s e l f  r e p r e s e n t s  
a  p l a c e  o f  t o i l  a n d  c l o s e  a t t e n t i o n  t o  t h e  G a r d e n e r ,  i t  i s ,  
t o  t h e  Q u e e n ' s  Lady ( a n d ,  by a s s o c i a t i o n ,  t o  t h e  Queen h e r s e l f ) ,  
■a p l a c e  o f  games ( l l l . i v . 3 ) ,  o f  d a n c i n g  ( l i n e  6 ) ,  o f  s t o r y  
t e l l i n g  ( l i n e  1 0 ) ,  an d  o f  s i n g i n g  ( l i n e  1 9 ) .  The Queen may 
r e p u d i a t e  t h e s e  f r i v o l o u s . p a s t i m e s  now, b u t ,  m e asu re d  a g a i n s t  
t h e  G a r d e n e r ' s  s o b r i e t y ,  t h e i r  s u g g e s t i v e  em inence  i n  f o r m e r  
t i m e s  a t t e s t s  t o  a  c e r t a i n  r o y a l  d e l i n q u e n c y .
The o p p o s i t e  v i e w ,  p r o p o s e d  by t h e  R o y a l i s t  p a r t y ,  c o n c e i v e s
o f  B o l i n g b r o k e  a s  t h e  d e c i m a t o r  o f  p a r a d i s e  a n d  o f  Richard ,  a s
37an. i n n o c e n t  v i c t i m .  The u s u r p e r ,  h i m s e l f ,  c o n t r i b u t e s  t o  
t h i s  t h e s i s  by f r a m i n g  R i c h a r d ' s  m urde r  i n  t e r m s  o f  t h e  B i b l i c a l  
p r e c e d e n t .  At t h e  e n d  o f  t h e  p l a y ,  he t e l l s  Ex ton
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With Cain  go w ande r  t h o r o u g h  s h a d e s  o f  n i g h t ,
And n e v e r  show t h y  head, by  day n o r  l i g h t .
( V , V i . 4 3 - 4 )
The a s s a s s i n  ha s  a c t e d  on B o l i n g b r o k e ' s  own words  i n  c o m m i t t i n g  
a n  a c t  o f  d a r k n e s s  t h a t  b l e m i s h e s  H e n r y ’s n e w l y - a c q u i r e d  sun 
k i n g  i d e n t i f i c a t i o n . ^ ^  The i n d e l i b l e  balm o f  t h e  a n o i n t e d  k i n g  
i n  t h e  m y th o lo g y  o f  p a r a d i s e  becomes  t h e  i n d e l i b l e  b lo o d  on t h e  
h an d s  o f  t h e  g u i l t y  u s u r p e r  i n  t h e  m ytho logy  o f  f a l l e n  p a r a d i s e .
L e t  us  n o t  t h i n k ,  t h o u g h ,  t h a t  t h e  k i n g ' s  m u rd e r  i s  t h e  c u r s e d  
t r a n s g r e s s i o n  t h a t  s u r r e n d e r s  p a r a d i s e .  I t  i s  no more t h a n  
a  symptom, a s  C a i n ' s  t r a n s g r e s s i o n  w as ,  o f  an a l r e a d y  f a l l e n  
w o r l d .  Prom t h e  R o y a l i s t  s t a n d p o i n t ,  p a r a d i s e  was l o s t  t h e  
moment B o l i n g b r o k e  s e t  f o o t  on f o r b i d d e n  E n g l i s h  s o i l ,  b r i n g i n g  
w i t h  him t h e  i n f e c t i o n  o f  c i v i l  w a r .  Thomas Combe m ig h t  a l m o s t  
be s p e a k i n g  o f  B o l i n g b r o k e ' s  E n g l a n d  when he w r i t e s ,  i n  The 
T h e a t e r  o f  f i n e  d e v i c e s . "Then c i u i l l  d i s c o r d  s e t  t h e i r  h e a r t s  
a t  w a r r e , /  And c a u s e d  e a c h  man h i s  owne good t o  i m r r e , " ^ ^
So ,  o v e r h e a r i n g  t h e  G a r d e n e r  i n  I l l . i v ,  t h e  Queen l e n d s  t o  h i s  
" s u g g e s t i o n  o f  R i c h a r d ' s  d e p o s i t i o n  t h e  f o r c e  o f  t h e  H e b r a i c  
F a l l  o f  Adam:
Thou ,  o ld  Adam's  l i k e n e s s ,  s e t  t o  d r e s s  t h i s  g a r d e n ,
How d a r e s  t h y  h a r s h  r u d e  to n g u e  s o und  t h i s  u n p l e a s i n g  news? 
What E v e ,  wha t  s e r p e n t ,  h a t h  s u g g e s t e d  t h e e  
To make a  s e c o n d  f a l l  o f  c u r s e d  man?
Why d o s t  t h o u  s a y  King  Richard ,  i s  d e p o s ' d ?
B a r ' s t  t h o u ,  t h o u  l i t t l e  b e t t e r  t h i n g  t h a n  e a r t h .
D i v i n e  h i s  d o w n f a l l ?
( I l l , i v . 7 3 - 9 )
Thomas Cooper  t e l l s  us  t h a t ,  a m o n g s t  o t h e r  t h i n g s ,  t h e  name 
Adam " d o t h  s i g n i f i e  man, o r  r e d d e  e a r t h ,  " 4 ^  an d  when Queen 
I s a b e l  c a l l s  t h e  " o l d  Adam" G a r d e n e r  a  " l i t t l e  b e t t e r  t h i n g  
t h a n  e a r t h , "  she d o u b l y  e c h o e s  t h e  B i b l i c a l  F a l l  o f  man f rom a 
p r e l a p s a r i a n  s t a t e  o f  i m m o r t a l i t y  t o  a  t r a n s i e n t  and e a r t h - b o u n d  
m o r t a l i t y .  We a r e  e x p e r i e n c i n g ,  once a g a i n ,  t h e  d e v a l u a t i o n  
o f  G aunt ' s g l o r i o u s  E n g l i s h  e a r t h ,  a  d e v a l u a t i o n  now connec ted ,  
n o t  w i t h  R ic h a rd  b u t  w i t h  L a n c a s t e r ' s  own s o n .  In  t h e  f a l l e n
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w o r l d  o f  b o t h  t h e  S c r i p t u r e s  a n d  E n g l a n d ,  t h e  human body i s  
v a l u e d  a t  no more t h a n  t h e  d u s t  f rom whence i t  came ( G e n e s i s  
i i i . 1 9 ) a n d  d e s t i n e d ,  a t  l a s t ,  f o r  t h e  " e a r t h y  p i t "  ( I V . i . 219) 
o f  t h e  g r a v e .
F o r  d i f f e r e n t  r e a s o n s ,  K ing  John h a s  been  t v â n n e d  by a t  
l e a s t  two c r i t i c s  w i t h  R i c h a r d  I I . 4^ t h e  d e v e l o p m e n t  o f  
E n g l i s h  myth a n d  a n t i - m y t h ,  t h e  l i n k  i s  i m p o r t a n t .  K in g  John 
d o es  n o t  a l l u d e  t o  Eden, o r  t o  p a r a d i s e  l o s t ,  a n d  t h e  p l a y  
l a c k s  t h e  s e n s e  o f  a  " f a l l "  i n i t i a t e d  by a  s i n g l e  t r a n s g r e s s i o n .  
But t h e  B a s t a r d ' s  scheme o f  a n  E n g l i s h  s o u l  i n  an  a n g l i c i s e d  
h e a v e n ,  a n d  t h e  e q u a t i o n  o f  E n g l a n d ' s  g o o d n e s s  a n d  A r t h u r ' s  
f l e e i n g  s p i r i t ,  p r e p a r e  u s ,  i n  some way,  f o r  t h e  a d v e n t  o f  a  
more com plex  a n d  c o h e r e n t  v i s i o n  i n  R i c h a r d  I I . S i m i l a r l y ,  
t h e  theme o f  " e n c i r c l e m e n t , "  c e n t r a l  t o  S h a k e s p e a r e ' s  s t a t e m e n t  
o f  myth a n d  a n t i - m y t h  i n  t h e  e a r l i e r  w ork ,  i s  o f  c r u c i a l  
s i g n i f i c a n c e  t o  t h e  a r t i c u l a t i o n  o f  p a r a d i s e  a n d  p a r a d i s e  l o s t  
i n  t h i s  t h e  f i r s t  p l a y  o f  t h e  L a n c a s t r i a n  q u a r t e t .
John o f  G a u n t ,  i n  t h e  c o u r s e  o f  h i s  E n g l i s h  p a n e g y r i c ,  
. s p e a k s  o f  E n g l a n d  a s
T h i s  p r e c i o u s  s t o n e  s e t  i n  t h e  s i l v e r  s e a ,
Which s e r v e s  i t  i n  t h e  o f f i c e  o f  a  w a l l ,
Or a s  a  moat  d e f e n s i v e  t o  a  h o u s e ,
A g a i n s t  t h e  envy o f  l e s s  h a p p i e r  l a n d s ;
( I I . 1 .4 6 - 9 )
The 's ea  a s  a  p r o t e c t i v e  " w a l l "  i s  a  u s e f u l  complement t o  t h e  
m y th o lo g y  o f  E n g l a n d  a s  an  i s o l a t e d  E d en ,  a n d  i s  r e p e a t e d  by 
t h e  F i r s t  S e r v a n t  a t  I I I . i v . 4 3  ( " o u r  s e a - w a l l e d  g a r d e n " ) .  In
h i s  book  The L o s t  G a r d e n , John W i ld e r s  r e c o g n i s e s  t h a t  t h e
" s e n s e  o f  a  l o s t  p a r a d i s e  a n d  o f  a  c o u n t r y  f a l l i n g  i n t o  r u i n  
a f t e r  an i d e a l  p a s t  i s  c o n v e y e d  most  p o w e r f u l l y  i n  R i c h a r d  I I .
In h i s  s e v e n t h  c h a p t e r ,  W i l d e r s  r e l a t e s  t h e  " g a r d e n s "  i n  
S h a k e s p e a r e ' s  h i s t o r y  p l a y s  t o  E den ,  an d  s u g g e s t s  t h a t  t h e  " o l d  
P e r s i a n  word, p a i r i d . a e z a , f rom  w hich  t h e  E n g l i s h  word  ' p a r a d i s e *  
i s  d e r i v e d ,  s i g n i f i e d  a  w a l l e d  gard.en ,  p a r k  o r  o r c h a r d  a n d  
t h e r e  i s  e v i d e n c e  t h a t  S h a k e s p e a r e  t h o u g h t  o f  su c h  p l a c e s  when 
he c r e a t e d  t h e  t e m p o r a i y  r e t r e a t s  f rom t h e  w o r ld  i n t o  which
87
„ 42
some o f  h i s  c h a r a c t e r s  t a k e  r e f u g e "  (p p .  1 3 3 -4 )*  The o b v i o u s  
s i g n i f i c a n c e  W i l d e r s  a t t a c h e s  t o  t h e  i d e a  o f  p a r a d i s e  a s  a  
" w a l l e d "  g a r d e n ,  p a r k  o r  o r c h a r d  m igh t  be h e l p f u l ,  a s  w e l l ,  
t o  o u r  e x a m i n a t i o n  o f  N e p t u n e ' s  r o l e  i n  r e l a t i o n  t o  t h e  E n g l i s h  
s e c o n d  E den .  We s h o u l d ,  t h o u g h ,  be c a u t io n e d ,  by O c t a v i o  
A l v a r e z  who, i n  h i s  book  The C e l e s t i a l  B r i d e s , d e r i v e s  t h e  
word p a r a d i s e  f rom  t h e  A v e s t a n  P a i r i d a e z a  w hich  he t r a n s l a t e s  
a s  " E n c l o s u r e  o f  W o m e n . D e s p i t e  t h e s e  c l e a r  s e m a n t i c  
c o n t r a r i e t i e s ,  b o t h  W i l d e r s  a n d  A l v a r e z  u n d e r s t a n d -  p a r a d i s e  a s  
an  e n c l o s u r e  o f  some s o r t .  S h a k e s p e a r e ' s  " s e a - v / a l l e d "  E n g l a n d  
h a r b o u r s  t h a t  same f u n d a m e n t a l  c o n n o t a t i o n .  Y e t ,  we w ould  be 
wrong t o  c o n s i d e r  N e p t u n e ' s  s e a - w a l l  a  w h o l ly  b e n e f i c e n t  p r o p e r t y  
o f  t h e  i d e a l  E n g l i s h  m y t h - p a r a d i s e .  W i th in  a  few l i n e s ,  t h e  
o l d  L a n c a s t e r  a p p e a r s  t o  c o n t r a d . i c t  h i s  e a r l i e r  s t a t e m e n t  
( l î . i . 46- 9 ) by  t a l k i n g  o f  an
England . ,  bound  i n  w i t h  t h e  t r i u m p h a n t  s e a ,
Whose ro c k y  s h o r e  b e a t s  b a c k  t h e  e n v i o u s  s i e g e  
Of w a t ' r y  Neptune
( I I . i . 61- 3 )
In  G a u n t ' s  imagined ,  p a r a d . i s e ,  t h e  s e a  i s  p r e s e n t e d  i n  t h e  
p a r a d o x i c a l  g u i s e  o f  b o t h  t h r e a t e n e r  a n d  p r o t e c t o r  o f  t h e  
E n g l i s h  r e a l m .  The d r a m a t i s t ’ s a p p r o a c h  t o  t h i s  a m b i v a l e n c e  
d . i f f e r s  s i g n i f i c a n t l y  f rom two o f  h i s  p o s s i b l e  s o u r c e s .  H e r e ,  
f o r  e x a m p le ,  i s  an  e x c e r p t  f rom  S o n n e t  x l i v  i n  Samuel D a n i e l * s  
D e l i a  :
F l o u r i s h  f a i r e  A l b i o n , g l o r y  o f  t h e  N o r t h ,
N e p t u n e 8 d a r l i n g  h e l d e  b e tw ee n e  h i s  a r m e s :
D e u id e d  f rom  t h e  world, a s  b e t t e r  w o r t h ,
Kept  f o r  h i m s e l f e ,  d .e fended  f rom  a l l  h a r m e s . ^ ^
B u t ,  w r i t i n g  i n  a  c o n t e x t  o f  c i v i l  w a r ,  D a n i e l  r e a d s  a  p a s s i v e  
h o s t i l i t y  i n t o  t h e  s e a - g o d ' s  E n g l i s h  o f f i c e :
"IVhy N ep tune  ; H a s t  t h o u  made v s  s t a n d  a l o n e  
" D i u i d e d  f rom t h e  w o r l d ,  f o r  t h i s ,  s ay  t h e y ?
"H em d- in ,  t o  be a s p o y l e  t o  t y r a n n i e ,
45" L e a u i n g  a f f l i c t i o n  hen ce  no way t o  f l i e ?
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D a n i e l  a s s o c i a t e s  a  b e n e v o l e n t  Neptune  w i t h  E n g l i s h  w e l l - b e i n g ,  
a n d  a  m a l e v o l e n t  N ep tune  w i t h  c i v i l  w a r .  R aphae l  H o l i n s h e d ’s 
u s a g e  i s  s i m i l a r .  E a r l y  i n  t h e  f i r s t  vo lume o f  h i s  C h r o n i c l e s , 
t h e  w r i t e r  e x t o l l s  t h e  g r e a t n e s s  o f  N ep tune  i n  h i s  c a p a c i t y  
a s  p r o t e c t o r  o f  a l l  who t r a v e l  by s e a — p o s s i b l y  p r e p a r i n g  t h e  
way f o r  t h e  s e a  o d y s s e y  o f  t h e  T r o j a n  B r u t u s  which  i m m e d i a t e l y  
f o l l o w s . 48 Y e t ,  i n  t h e  same c h a p t e r ,  when t h e  u n p l e a s a n t  
L e s t r i g o  a ims  a t  t h e  d e p o s i t i o n  o f  good K ing  Lucas  by s t i r r i n g  
up  c i v i l  r e b e l l i o n , N ep tune  i s  s e e n  t o  a s s i s t  him i n  h i s  w ic k e d  
i n t e n t
I f  S h a k e s p e a r e ’s u se  o f  N ep tune  ivas s u g g e s t e d  by e i t h e r  o r  
b o t h  o f  t h e s e  h i s t o r i a n s ,  t h e n  i t  a p p e a r s  he went  t o  some 
l e n g t h s  t o  a d j u s t  t h e  s e a - g o d ' s  d u a l i t y  t o  h i s  o\m  n e e d s  i n  
I I . i .  U n l ik e  D a n i e l  an d  H o l i n s h e d ,  he d o e s  n o t  c o n s i d e r  t h e  
d e i t y ’ s E n g l i s h  f u n c t i o n  a s  one c o r r e s p o n d i n g  t o  t h e  i n t e r n a l  
f e l i c i t y  o r  o t h e r w i s e  o f  t h e  r e a l m ,  N e p t u n e ,  a s - t h e  s u r r o u n d i n g  
s e a ,  i s  a  c o n s t a n t  a n d  p o t e n t i a l  s o u r c e ,  s i m u l t a n e o u s l y ,  o f  
b o t h  good an d  e v i l .  T h i s  i s  i n  k e e p i n g  w i t h  t h e  g o d ’s C l a s s i c a l  
' s t a n d i n g .  N e p t u n e ,  i t  w i l l  be r e c a l l e d ,  was d i s s a t i s f i e d  w i t h  
h i s  s h a r e  o f  S a t u r n ' s  e m p i r e  a n d  a t t e m p t e d ,  w i t h  o t h e r s ,  t o  
a n n e x  a  p o r t i o n  o f  t h e  e a r t h  a n d  h e a v e n s F o i l e d  i n  t h i s  
s t r a t e g y ,  he was f o r c e d  by J u p i t e r  t o  b u i l d ,  o r  r e p a i r ,  t h e  
v j a l l s  o f  T ro y  a s  p u n i s h m e n t — a t a s k  f o r  w hich  Laomedon r e f u s e d  
t o  pay  him. H is  g ru d g e  a g a i n s t  T roy  f o r  t h i s  s l i g h t  i s  r e c a l l e d  
i n  The I l i a d : "My t a s k  was t o  b u i l d  a  w a l l  f o r  t h e  T r o j a n s  
round,  t h e i r  to w n ,  a  s t r o n g  a n d  s p l e n d i d  one t o  make t h e  p l a c e  
i m p r e g n a b l e  , . -, b u t  when t h e  happy  h o u r  f o r  payment came, 
t h e  u n c o n s c i o n a b l e  Laomedon r e f u s e d  o u t r i g h t  t o  g i v e  u s  any  
wages . , , T h a t  i s  t h e  man whose p e o p l e  you  [A po l lo ]  a r e  now 
so  a n x i o u s  t o  o b l i g e ,  i n s t e a d  o f  j o i n i n g  u s  a n d  s e e i n g  t o  i t  
t h a t  t h e s e  i n s o l e n t  T r o j a n s  s h a l l  be u t t e r l y  vnLped o u t ,  t o g e t h e r  
w i t h  t h e i r  c h i l d . r e n  a n d  t h e i r  l o v i n g  w i v e s , " 49  Y e t ,  ev en  a s  
he t a l k s ,  h i s  own w a l l  d e f e n d s  t h e  r a c e  he would  d e s t r o y .  T h i s  
d u a l  s e n s e  o f  t h e  p r o t e c t i v e  Neptune  ( h i s  T r o j a n  w a l l )  and t h e  
t h r e a t e n i n g  N ep tu n e  ( h i s  hope o f  T r o y ' s  d e s t i n i c t i o n  ) i s  m a n i f e s t  
i n  John o f  G a u n t ' s  i n t e r p r e t a t i o n  o f  t h e  g o d ' s  E n g l i s h  r o l e .
On t h e  one hand., t h e  s e a  i s  t h e  e n c i r c l i n g  d . e f e n d e r ,  i n  G a u n t ' s
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words  t h e  " m i l "  ( l l , i . 4 7 ) »  a g a i n s t  f o r e i g n  i n v a s i o n ;  on t h e
o t h e r ,  he i s  t h e  would.-he a p p r o p r i a t o r ,  t h e  e n v i o u s  s i e g e  n a n ,
w i t h  d e s i g n s  on t h e  e a r t h l y  h eaven  o f  E ng land*  A number  o f
f a c t o r s  m igh t  s u g g e s t  ( w r o n g l y ,  a s  i t  t u r n s  o u t )  an  e q u a t i o n
o f  B o l i n g b r o k e  a n d  N e p tu n e -  B o l i n g b r o k e  r e t u r n s  f rom  h i s
b a n i s h m e n t  w i t h  a  s e a - b o r n e  army t o  i n v a d e  a  l a n d  he was
p l e d g e d  t o  d e f e n d  and. t o  d e p o s e  a  k i n g  who,  by d e f i n i t i o n  o f
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h i s  d i v i n e  s a n c t i o n ,  was " i u s t ,  t r e w e ,  a n d  u n f a l l i b l e . "
And he b r i n g s  w i t h  h im ,  t o  u s e  Y o r k ’ s p h r a s e ,  "a  t i d e  o f  woes"
( l l . i i . 9 8 ) .  B o l i n g b r o k e  *s r e t u r n  i s  c o n s i s t e n t l y  fra,med i n
t e r m s  o f  s e a  i m a g e r y ,  a n d  t h e  words " b e a t  b a c k "  a r e  u s e d  t o
d e s c r i b e ,  f i r s t l y ,  how E n g l a n d ’s s h o r e  " b e a t s  b a c k  t h e  e n v i o u s
s i e g e  /  Of w a t ' r y  N e p tu n e "  a n d ,  s e c o n d l y ,  how Y ork  w i l l  t r y
t o  " b e a t  b a c k  B o l i n g b r o k e "  ( l l . i i . i 4 4 ) .  K a th ry n  Montgomery
H a r r i s  h a s  n o t e d  G a u n t ’s a m b ig u o u s  a p p r o a c h  t o  t h e  s e a  a n d  h a s
p r o p o s e d  t h a t  " T h i s  a m b i v a l e n c e  i s  f u n c t i o n a l .  IVhen E n g l a n d
i s  ’ t h i s  o t h e r  E d e n ’ t h e  s e a  p r o t e c t s ;  when l e a s e d  o u t  by
R i c h a r d  ' l i k e  t o  a  t e n e m e n t  o r  p e l t i n g  f a r m ’ ( l l . i . 6 0 ) ,  t h e
51*sea i s  a  t h r e a t e n i n g  e n v i o u s  b o n d . "  T h i s  i s  s u r e l y  n o t  t h e  
s e n s e  o f  t h e  p a s s a g e  i n  q u e s t i o n .  Old  L a n c a s t e r  c l e a r l y  
c o n c e i v e s  o f  t h e  N e p t u n i a n  a m b i v a l e n c e  a s  b e i n g  a  w h o l l y  
i n t e g r a l  e l e m e n t  o f  t h e  m y th o lo g y  o f  t h e  E n g l i s h  p a r a d i s e ,  an d  
he makes a  s h a r p  d i s t i n c t i o n  be tween  t h e  g l o r i o u s  E n g l a n d  
bound  i n  by e n v i o u s  N ep tune  ( l I . i . 6 l - 3 )  and R i c h a r d ' s  w r e t c h e d  
E n g l a n d  "bound, i n  w i t h  shame"  ( l l . i . 6 3 ) .  John  o f  G a u n t ' s  
t r e a t m e n t  o f  N ep tune  r e p r e s e n t s  t h e  p r i n c i p l e s  o f  s e c u r i t y  a n d  
t h r e a t  w i t h i n  t h e  E n g l i s h  p a r a d i s e ,  a n d  i t  i s  a  p a r a d i s e  ma d.e 
a l l  t h e  more v a l u a b l e  by t h e  p o s s i b i l i t y  o f  i t s  l o s s .  T h i s  
seems a v a r i a t i o n  on a  f a m i l i a r  emblem boo k  th e m e ,  i n s t a n c e d  
a p t l y  by Thomas Combe :
l u p i t e r , a s  t h e  l e a r n e d  Homer w r i t e s ,
M i n g l e t h  t h e  good and. bad  i n  s u c h  a  s o r t ,
T h a t  men o b t a i n s  n o t  p l e a s u r e s  a n d  d e l i g h t s ,
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W i th o u t  some p a i n e  t o  wa.ite vpon t h e  s p o r t
The B i b l i c a l  Eden p o s s e s s e d ,  i n  t h e  f r u i t  o f  t h e  t r e e  o f  
k n o w l e d g e , t h e  l a t e n t  means o f  i t s  ovro d e s t r u c t i o n .  To e q u a t e
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B o l i n g b r o k e  a n d  N ep tune  would be t o  e q u a t e  t h e  s e r p e n t  a n d  t h e  
f r u i t ,  t h e  a g e n t  o f  doom and t h e  p r i n c i p l e  o f  t h r e a t .
The e n c i r c l e m e n t  m o t i f  f i n d s  v a r i a t i o n  i n  a n o t h e r  C l a s s i c a l  
q u a r t e r  o f  t h e  p l a y .  In  t h e  f i f t h  a c t ,  Queen I s a b e l  o f f e r s  
t h i s  e m o t i o n a l  s t a t e m e n t  o f  h e r  g r i e f :
Ah,  t h o u ,  t h e  model  where o l d  T roy  d i d  s t a n d ;
Thou map o f  h o n o u r ,  t h o u  King R i c h a r d ' s  tomb,
And n o t  King  R i c h a r d ;  t h o u  most  b e a u t e o u s  i n n .
Why s h o u l d  h a r d - f a v o u r ' d  g r i e f  be l o d g 'd ,  i n  t h e e ,
When t r i u m p h  i s  become an  a l e h o u s e  g u e s t ?
( V . i . 11-15)
The c r i t i c  John  E r s k i n e  H a n k i n s ,  a s  t h e  s o u r c e  o f  t h e  p h r a s e  
" t h e  model  where o l d  T ro y  d i d  s t a n d , "  c i t e s  P r o v e r b s  x x v . 2 8 :
"He t h a t  h a t h  no r u l e  o v e r  h i s  own s p i r i t  i s  l i k e  a  c i t y  t h a t  
i s  b r o k e n  down, a n d  w i t h o u t  w a l l s . " 5 3  T h i s  d o e s  n o t  a p p e a r  
t o  be an  a c c u r a t e  i n t e r p r e t a t i o n  o f  S h a k e s p e a r e ' s  l i n e ,  b e a r i n g  
i n  mind t h e  two e n c i r c l e m e n t  m e ta p h o r s  t h a t  i m m e d i a t e l y  f o l l o w .  
N ew bol t  i s  much c l o s e r  t o  t h e  t r u t h  when he a r g u e s  t h a t  "Troy  
s y m b o l i s e d  r u i n e d  g r e a t n e s s  w h ich  o n ly  t h e  o u t l i n e  o f  i t s  w a l l s  
i s  l e f t  t o  t e l l  o f . "  54 T h ro u g h  i t s  a s s o c i a t i o n  w i t h  t h e  g r a v e  
a nd  t h e  " b a r r e n  e a r t h "  a t  I I I . i i . 1 5 3 , "m ode l"  a c q u i r e s  t h e  
a d d i t i o n a l  c o n n o t a t i o n  o f  a  "mould." which r e m a i n s  e x t a n t  a f t e r  
t h e  p r o c e s s e s  o f  d e c a y  have  r e t u r n e d  t o  d u s t  m a n ' s  m o r t a l  body .  
As s u c h ,  i t  i s  i n d i c a t i v e  o f  T r o y ' s  w a l l s  r a t h e r  t h a n  o f  " a  
c i t y  t h a t  i s  b ro k e n  down, and w i t h o u t  w a l l s . "
S i n c e  a  number o f  E u ro p e a n  n a t i o n s  d e r i v e d  t h e i r  o r i g i n s
f rom  a n c i e n t  T ro y  ( t h e  B r i t i s h  f rom B r u t u s ;  t h e  I t a l i a n s  f rom
A e n e a s ;  t h e  Danes and. Normans f rom  A n t e n o r ) ,  we m ig h t  r e a s o n a b l y
e x p e c t  t h a t  t h e  s t o r y  o f  T ro y  would be o f  p a r t i c u l a r  i n t e r e s t
t o  th e m .  The most  famous  o f  t h e  s e c u l a r  E n g l i s h  emblem books
p u b l i s h e d  i n  t h e  s i x t e e n t h  c e n t u r y ,  G e o f f r e y  W h i t n e y ' s  A Choice
o f  Emblèmes ( 1 5 8 6 ) ,  h a s  a t  l e a s t  f o u r  c u t s  t h a t  r e l a t e  i n  some 
55way t o  T r o y .  The d e s t r u c t i o n  o f  t h a t  c e l e b r a t e d  c i t y  c o u ld  
w e l l  be c o n s t r u e d  a s  a  c r im e  a g a i n s t  l e g e n d a r y  e x c e l l e n c e ,  f o r ,  
n o t  o n l y  d i d  t h e  E n g l i s h  commonly s ee  i n  t h e  s a g a  o f  T ro y  t h e  
o r i g i n s  and g r e a t n e s s  o f  t h e i r  own r a c e ,  b u t  T r o j a n  c i v i l i s a t i o n  
was c o n s i d e r e d  a  c u l t u r a l ,  m o r a l  a n d  m i l i t a r y  p e r f e c t i o n .
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With t h i s  i n  m ind ,  l e t  us  r e t u r n  t o  t h e  Q u e e n ' s  l i n e ,  "Ah,  t h o u  
t h e  model  where o l d  T ro y  d i d  s t a n d . "  A ssum ing ,  f o r  r e a s o n s  
a l r e a d y  o f f e r e d ,  t h a t  t h e  l i n e  i d e n t i f i e s  R i c h a r d  w i t h  t h e  
T r o j a n  w a l l  and t h a t  h i s  t r a g e d y  i s  f i g u r e d  i n  t e r m s  o f  o l d  
T r o y ' s  i n n e r  d e s t r u c t i o n  a t  t h e  hands  o f  t h e  G r e e k s ,  we may 
o b s e r v e  t h a t  t h e  s i g n i f i c a n c e  o f  t h e  Q u e e n ' s  image i s  b o t h  
n a t i o n a l  an d  i n d i v i d u a l .
Our u n d e r s t a n d i n g  o f  t h e  " n a t i o n a l "  c o n n o t a t i o n  o f  t h e  o l d  
T roy  image must  be in form ed ,  by an  a p p r e c i a t i o n  o f  t h e  Tud.ors ' 
v e r y  h i g h  e s t i m a t i o n  o f  T r o j a n  w o r t h .  We must  a c c e p t ,  a s  w e l l ,  
t h e  commonly u n d .e r s to o d  e q u a t i o n  o f  k i n g  a n d  kingdom w hich  i s  
g i v e n  n o t a b l e  e x p r e s s i o n  i n  t h i s  p l a y  ( a t  I I . i . 9 5 , f o r  e x a m p l e ) .  
As T r o y ' s  x^ralls em braced  t h e  j e ;ve l  o f  T r o j a n  c i v i l i s a t i o n ,  so 
R i c h a r d ' s  r e g a l  body may be s e e n  a s  e m b r a c i n g  t h e  j e w e l  o f  
E n g l a n d . ' s  h e r o i c  s p i r i t .  By i t s  a s s o c i a t i o n  w i t h  t h e  l o s s  
o f  a  g r e a t  a n d  a n c i e n t  s o c i e t y ,  t h e  n y t h o l o g y  o f  t h e  E n g l i s h  
f a l l e n  p a r a d i s e  a s p i r e s  t o  a  t r a g i c  d i m e n s i o n  t h a t  m ig h t  n o t  
o t h e r w i s e  have  b e e n  w i t h i n  i t s  r e a c h .  The r e v e r b e r a t i o n s  a r e  
f e l t  i n  t h e  two m e ta p h o r s  t h a t  f o l l o w — R i c h a r d  a s  a  tomb and  
R i c h a r d  a s  a  b e a u t e o u s  i n n  occup ied ,  by g r i e f .  The theme o f  
t h e  k i n g  a s  an  e n c i r c l i n g  r e c e p t a c l e  i s  h e r e  r e - e m p h a s i s e d  
w i t h  a c c u m u l a t i n g  f o r c e .  P a r  f rom embod.ying t h e  g l o r i o u s  
s p i r i t  o f  t h e  E n g l i s h  m y t h o lo g y ,  R i c h a r d ' s  n a t i o n a l  body now 
h a r b o u r s  t h e  d e c i m a t i o n ,  s p i r i t u a l  n a d i r  a n d  g r i e f  o f  a  l o s t  
E n g l i s h  Eden .
On an  i n d i v i d u a l  p l a n e ,  w h i l e  R i c h a r d  d o e s ,  t o  some d e g r e e ,
57r e v e l  i n  t h e  " l u x u r y  o f  r e l i g i o u s  i n w a r d n e s s  an d  r e s i g n a t i o n , "  
i t  i s  hard, t o  b e l i e v e  t h a t  t h e  e x p e r i e n c e  o f  d e p o s i t i o n  l e f t  
him s p i r i t u a l l y  a n d  m e n ta l l .y  u n s c a t h e d .  T h a t  s e n s e  o f  i n n e r  
d e s t r u c t i o n  we f e e l  i n  t h e  m i r r o r  s c e n e :
' T i e  v e r y  t r u e :  my g r i e f  l i e s  a l l  w i t h i n  ;
And. t h e s e  e x t e r n a l  m anner  o f  l a m e n t s
Are m e r e l y  shadows t o  t h e  u n s e e n  g r i e f
T h a t  s v r e l l s  w i t h  s i l e n c e  i n  t h e  t o r t u r ' d  s o u l .
( I V . i . 295- 8 )
The i n d i v i d u a l ' s  s o u l  i n  t h e  f a l l e n  w o r l d  o f  E ng land  becomes
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a s  t h e  s o u l  i n  t h e  f a l l e n  w o r l d  o f  t h e  B i b l e . A t o r t u r e d  an d  
s i l e n t  p r i s o n e r  t r a p p e d  w i t h i n  a  body whose f l e s h y  w a l l s  a r e  
n o t  a b l e  t o  r e f l e c t  t h e  i n n e r  d e c i m a t i o n ,  t h e  s o u l  can  o n l y  
f i n d  i t s  f r eed o m  i n  p h y s i c a l  d e a t h .  An emblem o f  F r a n c i s  
Q u a r l e s ,  p u b l i s h e d  f a r  t o o  l a t e  t o  have i n f l u e n c e d  S h a k e s p e a r e ' s  
u s a g e ,  r e v e a l s  a  m e l a n c h o l y ,  human-formed s o u l  t r a p p e d  w ith in ,  
t h e  r i b - c a g e  o f  a  s m i l i n g  s k e l e t o n . 5^ In  a  b i z a r r e  i n v e r s i o n  
o f  i c o n o g r a p h i e  sy m b o l ,  Q u a r l e s  p r e s e n t s  p h y s i c a l  l i f e  a s  a  
s k e l e t o n  and  s p i r i t u a l  l i f e  a s  a  human f i g u r e  e n g a o l e d  w i t h i n  
t h e  bony b a r s  o f  m o r t a l i t y .  Queen I s a b e l ' s  words  s e a r c h  f o r  
a  s i m i l a r ,  i f  l e s s  d r a m a t i c , e f f e c t .  Coming, a s  i t  d o e s ,  o n ly  
n i n e  l i n e s  a f t e r  an  a l l u s i o n  t o  R i c h a r d ' s  j o u r n e y  t o  " J u l i u s  
C a e s a r ' s  i l l - e r e c t e d  t o w e r "  ( V , i , 2 ) ,  h e r  T r o j a n  r e f e r e n c e  
e v o k e s  t h e  p i c t u r e  o f  a  p h y s i c a l  w a l l  e n c i r c l i n g  t h e  d e s o l a t i o n  
w i t h i n .
R i c h a r d ,  h i m s e l f ,  i s  n o t  o b l i v i o u s  t o  t h e  p r o s p e c t  an d
c o n s e q u e n c e s  o f  a  f a l l e n  p a r a d i s e .  Robbed o f  h i s  k i n g s h i p  an d
t h e  s u b j e c t  o f  i n c r e a s i n g  p h y s i c a l ' c o n f i n e m e n t , R i c h a r d  b e g i n s  
‘t o  a c k n o w le d g e  t h e  c e r t a i n t y  o f  t h e  l o s t  s e c o n d  Eden by 
r e d e f i n i n g  h i s  own a p p r o a c h  t o  t h e  s o u l  and. s p i r i t u a l i t y .  H is  
p r a i s e  o f  t h e  E n g l i s h  e a r t h  on h i s  r e t u r n  f rom I r e l a n d ,  w i l l  be 
w e l l  r emembered:
I  weep f o r  joy  
To s t a n d  upon my k ingdom once a g a i n .
B e a r  e a r t h ,  I  do s a l u t e  t h e e  w i t h  my h a n d ,
Though r e b e l s  wound t h e e  w i t h  t h e i r  h o r s e s '  h o o f s .
As a  l o n g - p a r t e d  m o t h e r  w i t h  h e r  c h i l d
P l a y s  fond .ly  w i t h  h e r  t e a r s  a n d  s m i l e s  i n  m e e t i n g .
So w e e p i n g - s m i l i n g  g r e e t  I  t h e e ,  my e a r t h .
And. do t h e e  f a v o u r s  w i t h  my r o y a l  h a n d s .
( I I I . i i . 4 - 1 1 )
And a  few  l i n e s  l a t e r :
T h i s  e a r t h  s h a l l  have a  f e e l i n g ,  a n d  t h e s e  s t o n e s  
Prove  armed, s o l d i e r s ,  e r e  h e r  n a t i v e  King  
S h a l l  f a l t e r  und.er f o u l  r e b e l l i o n ' s  a rm s .
( I I I . i i . 24- 6 )
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The e a r t h  a s  a  m o t h e r ,  f r u i t f u l  a n d  f r i e n d l y ,  i s  one o f  Gaun t*s
i d i o m s  f o r  E n g l a n d ' s  s e c o n d  p a r a d i s e ,  R i c h a r d  a p p e a l s  t o  t h e
sam e ,  i d e n t i f y i n g  h i m s e l f  ( a l b e i t  a  l i t t l e  a m b i g u o u s l y )  a s  t h e
son  o f  t h e  e a r t h  a n d  i t s  i n d i g e n o u s  k i n g .  But more t h a n  t h i s ,
59he c r e d i t s  t h e  " u b ic p a i to u s  symbol o f  e a r t h , ' a s  R i c h a r d  
A l t i c k  has  c a l l e d  i t ,  w i t h  a c e r t a i n  m o ra l  q u a l i t y ,  a  " s o u l "  
p e r h a p s ,  t h a t  e n a b l e s  i t  n o t  o n l y  t o  d i s t i n g u i s h  b u t  a l s o  t o  
d e f e n d  t h e  r i g h t e o u s .  The waves  o f  s o l d i e r s  R i c h a r d  i m a g in e s  
t h e  e a r t h  w i l l  spawn t o  p r o t e c t  h i s  monarchy  a r e  a f a n c i f u l  
v a r i a t i o n  on t h e  theme o f  a  r e g e n e r a t i n g  h e r o i c  s p i r i t .
P h y s i c a l  l i f e  a n d  s p i r i t u a l  w e l l - b e i n g  a r e  n o t  c o n t r a d i c t o r y  
i n  t h i s  n a t i v e  m y t h o lo g y .  B u t ,  i n  t h e  d a r k n e s s  t h a t  t e n d s  t o  
e n v e l o p  R i c h a r d ' s  s p o n t a n e o u s  f l i g h t s  o f  o p t i m i s m ,  h i s  
u n d e r s t a n d i n g  o f  " l i f e "  a n d  " d e a t h "  i n  s p i r i t u a l  a n d  p h y s i c a l  
t e r m s  moves c l o s e r  t o  t h a t  o f  t h e  s i x t e e n t h  c e n t u r y  e m b l e m a t i s t s  
a n d ,  i n  f a c t ,  c l o s e r  t o  what  we m igh t  c o n s i d e r  a  B i b l i c a l  
c o n c e p t i o n  o f  t h e  w o r l d  a f t e r  t h e  F a l l .  In  s u c h  a  w o r l d ,  
n o t i o n s  o f  p h y s i c a l  l i f e  a n d  s p i r i t u a l  l i f e ,  a s  we have s e e n ,  
•a re  no l o n g e r  c o m p le m e n ta r y .  K ing  R i c h a r d  e x p r e s s e s  t h e  
d i s j u n c t i o n  o f  t h e  two i d e a s  i n  a  number  o f  xvays. Worthy o f  
n o t e  a r e  h i s  d e s i r e  f o r  a  "new w o r l d ' s  cro;vn" a t  V . i . 24 ( i n  
3 Henry  V I . a t  I , i i , 29-30»  R i c h a r d ,  a f t e r w a r d s  Duke o f  
G l o u c e s t e r ,  o b s e r v e s  o f  t h e  e a r t h l y  v e r s i o n  : "How s w e e t  a  t h i n g  
i t  i s  t o  wear  a  croirjn, /  W i th in  whose c i r c u i t  i s  E l y s i u m "  ) ; 
h i s  " C h r i s t i a n i s a t i o n "  o f  some e l e m e n t s  o f  G a u n t ' s  encomium 
a t  I I I . i i i . 145- 5 3 , c u l m i n a t i n g  i n  a m ock ing  s u r r e n d e r  o f  "my 
l a r g e  kingdom f o r  a  l i t t l e  g r a v e ,  /  A l i t t l e  l i t t l e  g r a v e ,  an  
o b s c u r e  g r a v e "  ( l i n e s  153- 4 ) ,  a n d ,  f i n a l l y ,  h i s  a n t i c i p a t i o n  
o f  s p i r i t u a l  f r e e d o m  a t  t h e  moment o f  d e a t h :  "Mount ,  mount ,  
my s o u l J  t h y  s e a t  i s  up on h i g h ;  /  W h i l s t  my g r o s s  f l e s h  s i n k s  
dovmward,  h e r e  t o  d i e "  ( V . v . 1 1 1 - 1 2 ) .  The e a r t h l y  crown i s  
r e j e c t e d ,  t h e  e a r t h  s y m b o l i s e s  no l o n g e r  a  r e p r o d u c t i v e  m o th e r  
b u t  a  g r a v e ,  a n d  t h e  s o u l  becomes  t h e  m o u rn fu l  p r i s o n e r  o f  
l i f e  i t s e l f .  S h a k e s p e a r e ' s  t e c h n i q u e  o f  a d j u s t i n g  f i g u r e s  o f  
t h e  E n g l i s h  m y th o lo g y  t o  s e r v e  t h e  a n t i - m y t h o l o g y — a mechanism 
made f a m i l i a r  i n  p r e v i o u s  p l a y s — i s  once  a ^ i n  e v i d e n c e d  i n  
R i c h a r d ' s  e x p r e s s i o n  o f  t h e  l o s t  p a r a d i s e .
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The most  a r r e s t i n g  f i g u r e  o f  t h e  E n g l i s h  m ytho logy  and  t h e  
a n t i - m y t h o l o g y  s c h e m a ta  t h a t  R i c h a r d  e l e c t s  t o  u t i l i s e  i s  t h a t  
o f  D e a t h .  We a r e  n o t  a b l e  t o  t a l k  o f  an e x p l i c i t  e q u a t i o n  o f  
D ea th  a n d  t h e  E n g l i s h  s o l d i e r ,  a s  we were i n  K ing  J o h n . The 
o v e r r i d i n g  a i r  o f  p e s s i m i s m  a n d  doom i n  R i c h a r d  I I  a p p a r e n t l y  
n e g a t e s  t h e  s e a r c h  f o r  a  m y t h - h e r o  o r  any  o f  t h e  i m a g i s t i c  
a c c o u t r e m e n t s  t h a t  m i g h t  go w i t h  su c h  a  p e r s o n .  D e a th  seems 
t o  have been  a l l  b u t  m o n o p o l i s e d  by t h e  a n t i - m y t h o l o g y ,  b u t  
t h i s  i s  n o t  t o  s u g g e s t  t h a t  i t s  a d v e n t  i s  a l w a y s  d i s t a s t e f u l .  
H e a r i n g  o f  t h e  r e t u r n  o f  B o l i n g b r o k e , t h e  Queen a c t u a l l y  
recommends d e a t h  b e c a u s e  he " g e n t l y  would d i s s o l v e  t h e  b an d s  
o f  l i f e "  ( l l . i i . 7 i ) .  I s a b e l ' s  i d e a l  D e a t h ,  l i k e  C o n s t a n c e ' s  
" a m i a b l e  l o v e l y  d e a t h "  (K ing  John I I I . i v . 2 5 ) ,  i s  c e r t a i n l y  
n o t  t h e  p r a n c i n g  r u f f i a n  o f  a  t y p i c a l  d a n s e  macabre  s e r i e s  o r  
t h e  f i e n d  t h a t  S i r  W a l t e r  R a l e i g h  s a y s  " h a t e t h  and  d e s t r o y e t h  
man. " But  he d o e s  have s o m e t h i n g  i n  common w i t h  a  r a r e r  an d  
g e n t l e r  c o n c e p t i o n  o f  D e a th  a s  i l l u s t r a t e d  i n ,  s a y ,  H o l b e i n ' s  
p r i n t  o f  "The Old I 4 a n " o r  i n  G e o r g e t t e  de M o n t e n a y ' s  c u t  o f  
^an o l d  man s t e p p i n g  o u t  o f  a  s y m b o l i c a l l y  h o l l o w  w o r l d ,  a s s i s t e d  
by a  s y m p a t h e t i c - l o o k i n g  s k e l e t o n . I n  b o t h  t h e s e  i n s t a n c e s ,  
i t  i s  o l d  age  and  a  w i l l i n g n e s s  t o  d i e  t h a t  makes D e a th  l e s s  
f r i g h t e n i n g —a  s i m i l a r  n o t i o n  may be d e c i p h e r e d  i n  King  L e a r  
w h e re ,  on o c c a s i o n s ,  i t  seems t h a t  d e a t h  i s  a  p r i v i l e g e  r a t h e r  
t h a n  a  r i g h t ,  a  r e w a r d  t h a t  must  be e a r n e d  by L e a r  a n d  G l o u c e s t e r  
t h r o u g h  s u f f e r i n g .  Such  d e a t h ,  t h o u g h ,  must  a l w a y s  f a l l  w ith in ,  
t h e  domain  o f  t h e  a n t i - m . y t h o l o g y  s i n c e  t h e  d e s i r e  f o r  l i f e  and 
t h e  c e l e b r a t i o n  o f  t h e  same a r e  c r u c i a l  t o  t h e  p r o c e s s e s  o f  
t h e  E n g l i s h  mytho logy*  N o n e t h e l e s s ,  t h e  more d r a m a t i c  r e f e r e n c e s  
t o  D e a th  i n  t h e  l o s t  p a r a d i s e  a s p i r e  t o w a r d s  some d e g r e e  o f  
f e a r  an d  t h r e a t .  Here i s  K ing  R i c h a r d :
f o r  w i t h i n  t h e  h o l l o w  crown 
T h a t  r o u n d s  t h e  m o r t a l  t e m p l e s  o f  a  k i n g  
Keeps D e a th  h i s  c o u r t ;  and t h e r e  t h e  a n t i c  s i t s ,
S c o f f i n g  h i s  s t a t e  and g r i n n i n g  a t  h i s  pomp;
A l l o w i n g  him a  b r e a t h ,  a  l i t t l e  s c e n e .
To m o n a r c h i z e ,  be f e a r ' d ,  and  k i l l  vf i th  l o o k s ;
I n f u s i n g  him w i t h  s e l f  a n d  v a i n  c o n c e i t ,
95
As i f  t h i s  f l e s h  w h ich  w a l l s  a b o u t  o u r  l i f e  
Were b r a s s  i m p r e g n a b l e ;  an d ,  h u m o u r 'd  t h u s ,
Gomes a t  t h e  l a s t ,  a n d  w i t h  a  l i t t l e  p i n
Bores  t h r o u g h  h i s  c a s t l e  w a l l ,  a n d  f a r e v j e l l  k ing . '
( I I I . i i . 1 6 0 - 7 0 )
A c c o r d i n g  t o  I f e t t h e w  W. B l a c k ,  e d i t o r  o f  t h e  New V a r io ru m  
e d i t i o n  o f  t h e  p l a y ,  Douce ( 1 8 0 7 ) was t h e  f i r s t  t o  s u g g e s t  
t h a t  t h e  s e v e n t h  p r i n t  i n  H o l b e i n ' s  I m a g i n e s  M o r t i s  may have 
i n s p i r e d  t h e s e  l i n e s . A s  o b s e r v e d  i n  t h e  c h a p t e r  on King J o h n , 
t h e  c u t  i n  q u e s t i o n  r e v e a l s  a  p e r s o n i f i e d  D e a th  p r e p a r i n g  t o  
l i f t  t h e  crown o f f  t h e  h e a d  o f  an u n s u s p e c t i n g  e m p e r o r ,  H e le n  
M o r r i s ,  who seems unaw are  o f  D o u c e ' s  o b s e r v a t i o n ,  w r i t e s  i n  
h e r  p a p e r  " S h a k e s p e a r e  a n d  D ü r e r ' s  A p o c a l y p s e "  t h a t  D e a th  a s  
a  s k e l e t o n  " i s  c l e a r l y  s e e n  p e r c h i n g  ' w i t h i n  t h e  h o l l o w  crown /  
T h a t  r o u n d s  t h e  m o r t a l  t e m p l e s '  o f  t h e  E m p e r o r . I t  i s  
u n l i k e l y ,  t h o u g h ,  t h a t  S h a k e s p e a r e ' s  image i s  any  more t h a n  
s u g g e s t i v e  o f  t h e  p r i n t .  î ' î a t thew  B l a c k ,  a g a i n  i n  t h e  New 
V a r io ru m  e d i t i o n ,  c i t e s  C o l l i e r  a s  making  t h e  p o i n t  t h a t  " d e a t h  
i s  r e p r e s e n t e d  a s  t a k i n g  o f f  a n  e m p e r o r ' s  crown;  a n d  n o t  s i t t i n g  
a n d  k e e p i n g  h i s  c o u r t  i n  i t "  ( p .  I 9 8 ) ,  an d  I f e r g a r e t  Beck  (p .  1 9 8 ) 
h a s  s i m i l a r  r e s e r v a t i o n s .  Be t h i s  a s  i t  may, Dance o f  D ea th  
im a g e s  do f i g u r e  p o w e r f u l l y  i n  t h e  p l a y :
My i n c h  o f  t a p e r  w i l l  be b u r n t  a n d  d o n e ,
And b l i n d f o l d  d e a t h  n o t  l e t  me s e e  my s o n ,
( I . i i i . 223- 4 )
I  w i l l  d e s p a i r ,  a n d  be a t  e n m i ty  
With c o z e n i n g  h o p e — he i s  a  f l a t t e r e r ,
A p a r a s i t e ,  a  k e e p e r - b a c k  o f  d e a t h ,
Who g e n t l y  would  d i s s o l v e  t h e  b a n d s  o f  l i f e .
Which f a l s e  hope l i n g e r s  i n  e x t r e m i t y .
( I I . i i . 6 8 - 7 2 )
Qt j  woe,  d e s t r u c t i o n ,  r u i n ,  a n d  d e c a y —
The w o r s t  i s  d e a t h ,  a n d  d e a t h  w i l l  have h i s  d a y .
( I l l , i i . 1 0 2 - 3 )
How nowi what  means d .eath i n  t h i s  ru d e  a s s a u l t ?
( V . v . 1 0 5 )
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The f i r s t  e d i t i o n  o f  I m a g i n e s  M o r t i s  was p u b l i s h e d  by J o h i n  
F r e l l o n  a t  Lyons i n  1 5 3 8 ,  a n d ,  by 1542» a t h i r d  e d i t i o n .  ( L a t i n )  
had  a p p e a r e d . ^5 The d a n s e  macabre  was n o t  t h e  c r e a t i o n  o f  Hans 
H o l b e i n — i t s  o r i g i n s  e x t e n d  b a c k  t o  a n t i q u i t y A s  an  a r t  fo rm ,  
i t  was p o p u l a r  i n  t h e  M iddle  A g e s ,  b u t  i t s  h i s t o r y  n e e d  n o t  be 
e l u c i d a t e d  h e r e .  E m i le  Male^*^ h a s  made a  d e t a i l e d  stud.y o f  t h e  
Dance o f  D ea th  i n  h i s  work L ' A r t  R e l i g i e u x  de l a  f i n  du Moyen 
Age en F r a n c e . And H, Noel  Humphreys^^ h a s  t r a c e d  t h e  p r o b a b l e  
m e d i e v a l  i n f l u e n c e s  o f  t h e  a r t  fo rm  on H o l b e i n ' s  work i n  Hans 
H o l b e i n ' s  Dance o f  D e a t h , t h o u g h  few would deny  t h a t  t h e  Germa.n 
a r t i s t  r a i s e d  t h e  g e n r e  t o  a  l e v e l  o f  a r t i s t i c  e x c e l l e n c e  t h a t  
i s  g e n e r a l l y  c o n s i d e r e d  u n s u r p a s s e d .  G iven  H o l b e i n ' s  a r t i s t i c  
p r o m in e n c e  i n  t h e  E n g l i s h  c o u r t  o f  Henry  V I I I ,  and t h e  a m a z i n g  
p o p u l a r i t y  o f  I m a g i n e s  M o r t i s  i n  t h e  s i x t e e n t h  c e n t u r y ,  i t  seems 
q u i t e  p r o b a b l e  t h a t  S h a k e s p e a r e  was a c q u a i n t e d  w i t h  t h e  work.
P e r t i n e n t  t o  S h a k e s p e a r e ' s  u s a g e  i s  H o l b e i n ' s  u n n e r v i n g
s e n s e  o f  s k e l e t a l  D e a th  a s  an a c c e p t e d  f i g u r e  w i t h i n  l i v i n g
s o c i e t y .  In t h e  f i r s t  p r i n t  o f  l e o n e s  H i s t o r i a r v m  V e t e r i s
.T e s t a m e n t ! . D ea th  s t r u m s  h i s  l u t e  on t h e  edge  o f  E d e n ,  w a i t i n g ,
i n  h o p e ,  f o r  t h e  t r a n s g r e s s i o n  t h a t  w i l l  b r i n g  a b o u t  h i s  a w f u l
dominance  o f  a  f a l l e n  w o r ld .^ ^  T h e r e a f t e r ,  he m i n g le s  w i t h
t h e  l i v i n g ,  a p p a r e n t l y  u n n o t i c e d — a f e a r f u l  a n d  t h r e a t e n i n g
r e m i n d e r  o f  Eden l o s t .  He s p e n d s  much o f  h i s  t im e  shad.owing
p o t e n t i a l  v i c t i m s  a n d ,  a t  t h e  moment o f  d e a t h ,  he a s s a i l s  h i s
s u b j e c t  i n  a  s p i r i t  o f  g r im  humour  and c r u e l  d e t e r m i n a t i o n .
I n  S h a k e s p e a r e ' s  w o r d s ,  he a l l o w s  a  k i n g  "a  b r e a t h ,  a  l i t t l e
s c e n e ,  /  To m o n a r c h i z e ,  be f e a r ' d "  a n d  t h e n  "Comes a t  t h e  l a s t ,
an d  w i t h  a  l i t t l e  p i n  /  B o res  t h r o u g h  h i s  c a s t l e  w a l l ,  an d
f a r e w e l l  k i n g j " Thomas Combe w r i t e s  i n  1593 t h a t  "The P r i n c e ,
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t h e  p o o r e , a r e  l a i d  i n  g r a u e s  a l i k e , "  and Andrew N i l l e t , i n
8 a p ro ru m  Emblematum C e n t u r i a  Una ( l 5 9 6 ) ,  e c h o e s  t h e s e  B i b l i c a l
s e n t i m e n t s  when he a f f i r m s  "we a r e  a l l  o f  e a r t h l y  t r a i n e , a n d  
71must a w a y , "  R i c h a r d ' s  c o n t e m p t  f o r  t h i n g s  e a r t h l y  i s  r e f l e c t e d  
i n  h i s  r e f e r e n c e  t o  t h e  " h o l l o w  crown"  i n  w h ich  t h e  a n t i c  D ea th  
k e e p s  h i s  c o u r t .  The word, " h o l l o w "  i s  c o n n e c t e d  w i t h  f a l s e h o o d  
a s  e a r l y  a s  I . i v . 9  when Aumerle  d e s c r i b e s  t o  t h e  k i n g  h i s  " h o l l o w
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p a r t i t ) g "  w i t h  H e r e f o r d .  I t  g a t h e r s  a  d a r k  momentum t h r o u g h  
i t s  a s s o c i a t i o n  w i t h  t h e  " h o l l o w  e y e s  o f  d e a t h "  a t  I I . i . 270 ,  
a n d  w i t h  t h e  g r a v e  a t  I I I . i i . i 4 0 , a n d  may he r e l a t e d  t o  t h e  
n o t i o n  o f  t h e  h o l l o w  womb i n  t h e  f a l l e n  E n g l i s h  p a r a d i s e .  By 
t h e  t im e  i t  s e r v e s  R i c h a r d ’s a n t i c  D e a th  a l l u s i o n ,  i t  h a s  b e e n  
w e l l  e s t a b l i s h e d  a s  a  key t e r m  i n  t h e  n o m e n c l a t u r e  o f  a  f a l l e n  
E n g l i s h  Eden .
I t  h a s  become c u s t o m a r y  t o  r e m a r k  upon  R i c h a r d ' s  s t r a n g e
" v i c t o i ^ "  i n  t h e  c l o s i n g  s c e n e s  o f  t h e  p l a y .  H a r o l d  F , F o l l a n d
b e l i e v e s  t h a t  " R i c h a r d ,  b e h i n d  a n d  t h r o u g h  h i s  a p p a r e n t l y
h e l p l e s s  s e l f —d r a m a t i z a t i o n , c o n t i n u e s  t o  f i g h t  h i s  c a s e
a g a i n s t  B o l i n g b r o k e  so  a s  t o  a c h i e v e  a m o ra l  v i c t o r y  w h ich  has
e n d u r i n g  p o l i t i c a l  c o n s e q u e n c e s .  And i n  p a s s i n g  t h e  r o y a l
pow er  on t o  H e n r y ,  R i c h a r d  s u b t l y  a l t e r s  i t s  c h a r a c t e r  by
dimming i t s  num inous  l i g h t . L o i s  P o t t e r  i s  o f  t h e  v ie w
t h a t ,  ev en  i n  d e a t h ,  " R i c h a r d  d o m i n a t e s  t h e  s c e n e  i n  h i s  s i l e n c e
7 ^a s  he had  d o m i n a t e d  i t  b e f o r e  w i t h  w o r d s . "  The c a s e  f o r  
R i c h a r d ' s  v e r b a l  t r i u m p h  i s  p a r t i c u l a r l y  p e r s u a s i v e  i n  t h e  
‘d e p o s i t i o n  s c e n e ,  where R i c h a r d  c o n s i s t e n t l y  t r u m p s  awkward  
a t t e m p t s  t o  d i s c r e d i t  h im ,  r e s p o n d i n g  t o  h i s  c a p t i v i t y  w i t h  
a b l e n d  o f  d e f i a n c e  and  w i t :
God. s a v e  t h e  K in g l  W i l l  no man s a y  amen?
Am I  b o t h  p r i e s t  and  c l e r k ?  Well  t h e n ,  amen.
( i v . i . 172-3)
BOLING, Are y o u  c o n t e n t e d  t o  r e s i g n  t h e  crown?
E.RICH, Ay,  n o ;  n o ,  a y ;  f o r  I  mus t  n o t h i n g  b e ;
T h e r e f o r e  no n o ,  f o r  I  r e s i g n  t o  t h e e ,
( i V . i . 2 0 0 - 2 )
BOLING, Name i t ,  f a i r  c o u s i n .
K.RICH. B k i r  c o u s in . '  I  am g r e a t e r  t h a n  a k i n g ;
F o r  when I  was a  k i n g ,  my f l a t t e r e r s
Were t h e n  b u t  s u b j e c t s ;  b e i n g  now a s u b j e c t ,
I  have a k i n g  h e r e  t o  my f l a t t e r e r .
B e i n g  so g r e a t ,  I  have no n e e d  t o  b e g ,
( i v . i . 304-9)
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BOLING. Go, some o f  y o u  convey him t o  t h e  Tow er .
■ K.RICH. 0 ,  good i  C onvey '  C o n v ey e r s  a r e  y o u  a l l .
T h a t  r i s e  t h u s  n im b ly  by a t r u e  k i n g ' s  f a l l .
( i v . i . 316-18)
L u r k i n g  on t h e  p e r i p h e r y  o f  B o l i n g b r o k e  *s new c o u r t ,  R i c h a r d  
s c o f f s  a t  i t s  pomp, r i d i c u l e s  i t s  usurped ,  a u t h o r i t y ,  d e f l e c t s  
i t s  c e n s u r e .  I n  a s c e n e  t h a t  w i t n e s s e s  t h e  " o f f i c i a l "  
t r a n s f e r e n c e  o f  pow er  o r ,  i n  l o y a l i s t  t e r m s ,  t h e  c e r e m o n i a l  
f a l l  o f  p a r a d i s e , t h e  s i g n i f i c a n c e  o f  R i c h a r d ' s  p r e s e n c e  t o  
t h e  r e b e l  a s s e m b l a g e  p e r h a p s  h a s  s o m e t h i n g  i n  common w i t h  Hans 
H o l b e i n ' s  s m i l i n g ,  s k e l e t a l  D e a th  s h a d o w in g  Adam i n  t h e  w o r ld  
a f t e r  t h e  F a l l . W i th in  two s c e n e s ,  B o l i n g b r o k e  must  end.ure 
t h e  i n d i g n i t y  o f  an  a b o r t i v e  a t t e m p t  on h i s  l i f e  a n d ,  a  s c e n e  
a f t e r  t h a t ,  t h e  i r o n y  o f  t h e  D uchess  o f  Y o r k ' s  g r a t e f u l  p r a i s e :  
"A god. on e a r t h  t h o u  a r t "  ( V . i i i , 1 3 6 ) .  I f  m u rd e ro u s  c o n s p i r a c y  
a i m e d  a t  h i s  l i f e  p r o v e s  n o t h i n g  e l s e ,  i t  d e m o n s t r a t e s  t h a t
B o l i n g b r o k e  i s  i n  no way immune t o  t h e  m a c h i n a t i o n s  o f  t h e
w o r l d ,  l a c k i n g  b o t h  t h e  o m n i p o t e n t  pow er  a n d  t h e  i m m o r t a l i t y  
o f  t h e  D u c h e s s '  "god  on e a r t h . "  S t a n d i n g  i n  h i s  c o u r t ,  mock ing  
h i s  m a j e s t y  w i t h  w or ld -w ear .y  humour,  R i c h a r d ,  l i k e  a  s k e l e t o n  
o f  f o r m e r  g l o r y ,  b o t h  r e m i n d s  u s  o f  what  B o l i n g b r o k e  i s  y e t  t o  
become an d  f i g u r a t i v e l y , a s  D e a th  t h e  a n t i c  j e s t e r ,  c o n f i r m s  
an  H e b r a i c  scheme o f  t h e  f a l l e n  w o r l d — a scheme once  muted  by 
t h e  r e p e t i t i v e ,  a n d  t h e r e f o r e  d . e a t h - d e f y i n g , g r e a t n e s s  o f  t h e  
E n g l i s h  m y t h o l o g y . B o l i n g b r o k e  may a p p l a u d  h i s  new o r d e r ,  b u t  
i t  i s  an  o r d e r  i r r e s i s t i b l y  c l a i m e d  by t h e  a n t i - m y t h o l o g y  whose 
g r i m  i n v e r s i o n s  w i l l  r e d u c e  g r e a t  a s p i r a t i o n s  t o  f u t i l e  r e g r e t s .
H o l i n s h e d  p r o v i d e s  a number  o f  d i f f e r e n t  a c c o u n t s  o f  K ing
R i c h a r d ' s  d e a t h ,  i n c l u d i n g  t h e  rum our  t h a t  he "was t a n t a l i s e d
74w i t h  f o o d  a n d  s t a r v e d  t o  d e a t h . "  I t  i s  r e v e a l i n g  t h a t  t h e
d r a m a t i s t  shou ld ,  s e l e c t  t h e  s t o r y  t h a t  he was m u rd e re d  by S i r
P i e r c e  o f  S x t o n .  Though R i c h a r d  may a c h i e v e  a  r e v e l a t o r y  
u n d e r s t a n d i n g  o f  h i s  oivn m o r t a l i t y ,  s u c h  knowledge  can do l i t t l e  
t o  m i t i g a t e  t h e  s u r p r i s e  a n d  h o r r o r  o f  h i s  own d e a t h .  H is  
f i n a l  moments a r e  a  f r e n e t i c  f a r - c r y  f rom t h e  g e n t l e  e x p i r y  
o f  o l d  L e a r .  The d . r a m a t i c  s c e n a r i o  R i c h a r d  had  c o n s t r u c t e d  
f o r  h i m s e l f  a t  I I I , i i i , 1 6 0 - 7 0  f i n d s  a  g r im  f u l f i l m e n t  i n  a
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m u rd e r  t h a t ,  f o r  i t s  v i o l e n t  movement,  has  much i n  common w i t h  
t h e  g r o t e s q u e  a n i m a t i o n  o f  t h e  Dance o f  D e a th  i t s e l f .  As Exton. 
e n t e r s ,  R i c h a r d ' s  c r y  o f  "How nowJ what  means d e a t h  i n  t h i s  
ru d e  a s s a u l t ? "  ( V , v , 1 0 5 ) would  g r a c e  t h e  l i p s  o f  ma-ny a  d a n s e  
macabre  v i c t i m  s t r i v i n g  v a i n l y  t o  e l u d e  t h e  s k e l e t a l  g r a s p  i n  
H o l b e i n ' s  s e r i e s .  I n  t h e  u n d i g n i f i e d  b a t t l e  f o r  l i f e  i n  t h e  
P o m f r e t  c e l l ,  and i n  t h e  s t a r k  symbol o f  t h e  c o f f i n  i n  t h e  l a s t  
s c e n e  o f  t h e  p l a y ,  S h a k e s p e a r e ' s  v i s u a l  d e s ig io s  become t h e a t r i c a l  
emblems i n  a  v a s t  a n d  t r a g i c  m y th o lo g y  o f  E n g l i s h  p a r a d i s e  l o s t .
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R ic h a rd  I I
N o te s
^ Thomas S t o c k e r  i n  t h e  " E p i s t l e  D e d i c a t o r i e " t o  h i s  own 
t r a n s l a t i o n  o f  P h i l i p s  van M a rn ix  van S a n t  A l d e g o n d e ' s  A 
T r a g i c a l l  H i s t o r i é  o f  t h e  t r o u b l e s  an d  C i u i l e  N a r r e s  o f  t h e  
lowe C o u n t r i e s ,  o t h e r w i s e  c a l l e d  F l a n d e r s  (John  K yngs ton  f o r  
T o b i e  S m i t h ,  1 5 ^ 3 ) ,  s i g .  A2^.  >Ia rn ix  van S a n t  A l d e g o n d e ' s  
work f i r s t  a p p e a r e d  on t h e  c o n t i n e n t  i n  1 5 7 9 *
2 The l i n e  i s  t o  be f o u n d  i n  B in g h a m 's  p r e f a t o r y  poem t o  
G, P e c k h a m 's  A T rv e  R e p o r t e .  Of t h e  l a t e  d i s c o u e r i e s ,  and, 
p o s s e s s i o n ,  t a k e n  i n  t h e  r i g h t  o f  t h e  Crowne o f  B n g la n d .e . o f  
t h e  N ew-found Landes  ( J .  C h a r lew o o d  f o r  John  H i n d e , I 5 8 3 ) ,  
p .  10 .
^ P o i n t e d  o u t  by Edward  S u r t z ,  e d . , U t o p i a  (New Haven,  
C o n n . :  Y a le  U n iv .  P r e s s ,  I 9 6 4 ) ,  p . - 99%, who q u o t e s  E rasm us  a s  
. s a y i n g  t h a t  M o r e ' s  U t o p i a  " r e p r e s e n t e d  c h i e f l y  B r i t a i n "  (Ep.
4 . 2 1 ) .
^  C i t e d  by P e t e r  Ure i n  h i s  Arden e d i t i o n  o f  K ing  R i c h a r d  
I I , e d .  ( 1 9 6 I ;  r p t .  Methuen & Co. L t d . ,  1 9 7 5 ) ,  Dote  t o
I I . i . 4 2 .
^ The q u o t a t i o n  i s  f rom  "The E p i s t l e  D e d i c a t o r i e "  t o  
S i l v e s t e r  J o u r d a n ' s  A P l a i n e  D e s c r i p t i o n  o f  t h e  E arm vdas .  now 
c a l l e d  Sommer H a n d s  ( 16 IO,  f i r s t  p u b l . ;  W. S t a n s b y  f o r  W.
Welby,  1 6 1 3 ) ,  s i g .  A3^.
^ S t o c k e r ,  t r a n s . ,  A T r a g i c a l l  H i s t o r i é  o f  t h e  t r o u b l e s  
a n d  C i u i l e  N a r r e s  o f  t h e  lowe C o u n t r i e s , s i g ,  A2^.
Q uoted  by P e t e r  U re ,  e d .  , K ing  R i c h a r d  I I , in. h i s  n o te
t o  I I . i . 4 2 ,
^ The scheme i s  d i s c u s s e d ,  by John E. H ank ins  i n  h i s  p a p e r  
" S p e n s e r  and. t h e  R e v e l a t i o n  o f  S t ,  J o h n , "  PMLA, 60 ( l 9 4 5 ) »  
364-8 1 .
 ^ Du B artas, His D iuine Weekes And Workes w ith  A Compleate
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G o l l e c t i ô  o f  a l l  t h e  o t h e r  mos t  d e l i g h t - f u l l  W orkes . t r a n s .
J o s h u a  S y l v e s t e r  ( 16 O5 , f i r s t  p u b l , ;  R o b e r t  Young,  1 6 3 3 ) ,  P*
1 3 3 . P o l l a r d  a n d  R e d g r a v e , i n  A S h o r t - T i t l e  C a t a l o g u e  o f  
E n g l i s h  Books 1475-164-0« l i s t  t h e  d a t e  o f  p u b l i c a t i o n  o f  t h e  
e d i t i o n  we have  u s e d  h e r e  a s  1632 ,
"Two P a s s a g e s  i n  S y l v e s t e r ' s  Du B a r t a s  a n d  t h e i r  B e a r i n g  
on S h a k e s p e a r e ’s R i c h a r d  I I , "  N o te s  and Q u e r i e s . I 98 (1953 )?
374- 77.
11 '’B r i t a i n  Among The F o r t u n a t e  I s l e s , "  S t u d i e s  i n  P h i l o l o g y , 
53 ( 1 9 5 6 ) ,  p .  1 1 7 .
S h a k e s p e a r e ' s  Im age ry  (C am b r id g e :  U n i v e r s i t y  P r e s s ,  1 9 3 5 ) ,  
p .  2 3 8 ,
l e o n e s  H i s t o r i a r v m  V e t e r i s  T e s t a m e n t i , e d ,  H en iy  Green 
( 1 5 4 7 , f a c s i m i l e  r p t .  î ^ a n c h e s t e r :  A, B r o t h e r s ,  f o r  t h e  H o lb e i n  
S o c i e t y ,  I 8 6 9 ) ,  s i g ,  B l^ .  T h i s  book  p o r t r a y i n g  Old  T e s t a m e n t  
f i g u r e s  was f i r s t  p u b l i s h e d  a t  Lyon i n  1538 ,
The B i b l e :  T h a t  I s ,  The Holy S c r i p t u r e s  c o n t a i n e d ,  i n  
t h e  Old  and  New T e s t a m e n t  ( R o b e r t  B a r k e r ,  I 6O3 ) .  T h i s  i s  t h e  
Genevan v e r s i o n .  G e n e s i s  i i i . 1 7 : " A lso  t o  Adam he s a i d ,  B ecause  
t h o u  h a s t  o beyed  t h e  v o i c e  o f  t h y  w i f e ,  a n d  h a s t  e a t e n  o f  t h e  
t r e e  ( w h e r e o f  I  commanded t h e e ,  s a y i n g ,  Thou s h a l t  n o t  e a t e  o f  
i t )  c u r s e d  i s  t h e  e a r t h  f o r  t h y  s a k e :  i n  s o r r o w  s h a l t  t h o u
e a t  o f  i t  a l l  t h e  d a y e s  o f  t h y  l i f e , "  And G e n e s i s  i i i . l 9 :  " I n
t h e  s w e a t  o f  t h y  f a c e  s h a l t  t h o u  e a t  bread,  t i l l  t h o u  r e t u r n s  
t o  t h e  e a r t h :  f o r  o u t  o f  i t  w a s t  t h o u  t a k e n ,  b e c a u s e  t h o u  a r t  
d u s t ,  an d  t o  d u s t  s h a l  t h o u  r e t u r n s . "
IS G io v a n n i  B a t t i s t a  L a m b i , A R e v e l a t i o n  o f  t h e  S e c r e t  S p i r i t , 
t r a n s ,  R .N .E ,  ( J o h n  H a v i l a n d  f o r  H. S k e l t o n ,  1 6 2 3 ) ,  P* 2.
See A r t h u r  B, C h a m b e r l a i n ,  Hans H o lb e i n  The Y o u n g e r  
(G eorge  A l l e n  & Co. L t d , ,  I 9 1 3 ) ,  I I ,  I 8 6 ,
17' C h a m b e r l a i n ,  Hans H o l b e i n  The Y o u n g e r , I ,  228 ,
Emblemata  Moral i a  e t  O econom ica .  De Rervm Vsv e t  Abvsv
( 1 5 7 9 , f i r s t  p u b l . ;  A rnhem i:  Apud.. loannem  l a n s o n i u m  B i b l i o p o l a m  
ib id .em,  s u m p t i b u s  T h e o d o r i  P e t r i  B i b l i o p o l a e  A m s t e l r o d a m d e n s i s ,
102
1 6 0 9 ) ,  s i g .  E l ^ .
Emblemata ( im p re s s v m  P r a n c o f o r i i  ad  Hoenvm, p e r  loannem
P e y e r a b e o d t , I m p e n s i s  S i g i s m u n d i  P e y e r a b e n d i i , I 5 8 1 ) ,  p .  5O.
De Rervm V sv  e t  Abvsv ( A n tw e rp i a e  apud  C h r i s t o p h o r u m  
P l a n t i n u m ,  I 5 8 5 ) ,  p ,  I 9 . T h i s  i s  a  t r a n s l a t i o n  o f  B e r n a r d  
G e r b r a n d  Bii rmer’ s work o f  t h e  same name w hich  f i r s t  a p p e a r e d
iD 1575.
21 Les D e v i s e s  H e r o i q u e s .  De M, Claude  P a r a d i n . Chanoine
de Beau.ieu .  Du S i g n e u r  G a b r i e l  Symeon.  & a u t r e s  A u c t e u r s
( 1 5 5 1 ? f i r s t  p u b l . ;  A n v e r s :  De l ' I m p r i m e r i e  de C h r i s t o p h l e  
P l a n t i n ,  I 56I ) ,  p .  151^ .
22 The emblem i s  r e p r o d u c e d  by Henry Green i n  S h a k e s p e a r e  
a n d  t h e  Emblem W r i t e r s  (T rU b n e r  & C o . ,  I 87O) ,  p .  530,
2 3 E m blem ata ,  cum a l i q u o t  nummis a n t i  q u i  op e r i s ,  l o a n n i s  
Sambuci  T i r n a v i e n s i s  P a n n o n i i  ( A n t w e r p i a e : e x  o f f i o i n a  C h r i s t o p h o r i  
P l a n t i n i ,  I 5 6 4 ) ,  P,  24O.
Emblemas M o r a l e s  ( S e g o u i a :  Im p r e s s o  p o r  l u a n  de l a  Cues t a , 
1 5 9 1 )» p .  194 an d  p .  252 , The work was f i r s t  p r i n t e d  i n  I 5 8 9 .
A C o l l e c t i o n  o f  Emblèmes,  A n c i e n t  a n d  Moderne ( l 6 3 5 ) , e d .  
Rosemary F r e e m a n . ( C o l u m b i a , S . C . :  Un iv .  o f  S o u th  C a r o l i n a  P r e s s ,
1 9 7 5 ) ,  p .  2 1 .
" B r i t a i n  Among The F o r t u n a t e  I s l e s , "  p .  123 .
H i s t o r i a  B r i t o n u m , e d ,  J . A ,  G i l e s  (D. N u t t ,  I 8 4 4 )» P# 2.
G. H. G e r o u l d ,  i n  h i s  a r t i c l e  "K ing  A r t h u r  and  P o l i t i c s , "
S p e c u l u m , 2 ( 1 9 2 7 ) ,  p .  34» b e l i e v e s  t h a t  G e o f f r e y  i s s u e d  h i s  
h i s t o r y  be tw ee n  1136 an d  1138 .
28 R aphae l  H o l i n s h e d ,  The F i r s t  an d  Second. Volumes o f  
C h r o n i c l e s  ( P u b l i s h e d  a t  t h e  e x p e n s e s  o f  J ,  H a r i s o n ,  G. B i s h o p ,
R. N e w b e r i e ,  H, Denham an d  T,  Wood.cocke, 1 5 8 7 )» p .  3.
See W.H.D. R o u s e ' s  t r a n s l a t i o n  o f  De Rerum N a t u r a , 3 rd  e d .  
r e v i s e d ,  by M a r t i n  F e rg u s o n  S m i t h  ( l 9 3 7 î  r p t .  W i l l i a m  Heinemann 
L t d . ,  1 9 7 5 ) ,  V . 2 5 8 -6 0  and 7 8 3 - 8 2 0 .
S y l v e s t e r ,  t r a n s , ,  Du B a r t a s .  His  D iu in e  We e k e s  And. W orkes ,
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p .  133 ("The C o l o n i e s " ) .
"Symphonic  Im ag e ry  i n  R i c h a r d  I I , "  PMLA, 62 (1 9 4 7 )?  
p .  3 4 6 .
32 A few e x a m p l e s  w i l l  p e r h a p s  s e r v e  t o  d e m o n s t r a t e  t h e  
d r a m a t i s t ' s  i n t e r e s t  i n  t h i s  i m a g i s t i c  d i r e c t i o n .  I n  1 Henrv V I , 
M o r t i m e r  t a l k s  o f  t h o s e  who " l a b o u r e d  t o  p l a n t  t h e  r i g h t f u l  
h e i r "  ( l l . v , 8 0 ) .  Y o r k ,  i n  2 Henry  V I , vows t o  " r e a p  t h e  
h a r v e s t "  ( i l l . i . 381)  sown by t h e  a m b i t i o u s  J a c k  Cade .  In  
3 Henry  V I , Warwick i n s i s t s  " I ' l l  p l a n t  P l a n t a g e n e t ,  r o o t  him 
up  who d a r e s "  ( I . i . 4 8 ) ,  R i c h a r d  d e s c r i b e s  how C l i f f o r d  " s e t  
h i s  m u r d ' r i n g  k n i f e  u n t o  t h e  r o o t "  ( l l . v i . 4 9 )  o f  R u t l a n d ,  an d  
K in g  Edward t e l l s  h i s  son. t h a t  " o f  o u r  l a b o u r s  t h o u  s h a l t  r e a p  
t h e  g a i n "  ( V , v i i , 2 0 ) ,  T h es e  th e m es  e x t e n d  i n t o  R i c h a r d  I I I  
w h e r e ,  f o r  i n s t a n c e ,  R i c h a r d  i s  d e s c r i b e d  a s  a  " r o o t i n g  hog"  
( l . i i i . 2 2 8 ) ,  a n d  t h e  Duke o f  Buckingham p r e d i c t s  t h a t  "Though 
we have  s p e n t  o u r  h a r v e s t  o f  t h i s  k i n g ,  /  We a r e  t o  r e a p  t h e  
h a r v e s t  o f  h i s  s o n "  ( l l . i i . 115 - 6 ) .
The P l a y s  a n d  Poems o f  George Chapman, e d ,  Thomas Marc 
P a r r o t t  (George  R o u t l e d g e  & S o n s ,  1 9 1 4 ) ? p .  447*
John E r s k i n e  H a n k i n s , S h a k e s p e a r e ' s  D e r i v e d  Im age ry  
(L a w re n c e :  U n iv .  o f  K ansas  P r e s s ,  1 9 5 3 ) ,  p .  157 ,  c i t e s  an 
i n t e r e s t i n g  p a r a l l e l  i n  La P r i r a a u d a y e ’ s The F r e n c h  A c a d é m ie :
" I f  we c o n s i d e r  how o u r  common m o th e r  t h e  e a r t h ,  b e i n g  p r o d i g a l  
i n  g i u i n g  v n t o  v s  a l l  t h i n g s  n e c e s s a r y  f o r  t h e  l i f e  o f  man, 
h a t h  n o t w i t h s t a n d i n g  c a s t  a l l  o f  vs n a k e d  o u t  o f  h e r  b o w e l s ,  
a n d  must  r e c e i u e  v s  so  a g a i n e  i n t o  h e r  wombe, I  s e e  no g r e a t  
r e a s o n  wee haue  t o  c a l l  some r i c h ,  an d  o t h e r s  p o o re  ; s e e i n g  
t h e  b e g i n n i n g ,  b e i n g ,  an d  en d e  o f  t h e  t e m p o r a l l  l i f e  o f  a l l  
men a r e  v n l i k e  i n  n o t h i n g ,  b u t  t h a t  some d u r i n g  t h i s  l i t t l e  
moment o f  l i f e  haue  t h a t  i n  ab u n d a n c e  an d  s u p e r f l u i t i e , which  
o t h e r s  haue o n e l y  a c c o r d i n g  t o  t h e i r  n e c e s s i t i e . "  T hough ,  a s  
H a n k in s  s u g g e s t s ,  t h i s  may be t h e  im m e d i a te  s o u r c e  o f  t h e  E a r t h  
a s  M othe r  t h e m e ,  La P r i m a u d a y e ' s  e m p h a s i s  on m a t e r i a l  w e a l t h ,  
o r  t h e  l a c k  o f  i t ,  d o es  n o t  r e f l e c t  t h e  c o n t e x t  o f  S h a k e s p e a r e ' s  
M o t h e r - E a r t h  u s a g e .
35 "The S u n - K i n g A nalogy  i n  R i c h a r d  I I ," S h a k e s p e a r e  Q u a r t e r l y ,
10 4
11 ( i 9 6 0 ) ,  p .  321 .
The G a r d e n e r  t a l k s  o f  t h e  " w a s t e f u l  k i n g "  ( l l l . i v . 5 5 )  
a n d  com pares  Richard ,  t o  an. i n c o m p e t e n t  husbandman who o u g h t  
t o  have t a k e n  more c a r e  o f  h i s  g a r d e n .  B o l i n g b r o k e ,  a n  a c t  
e a r l i e r ,  i s  o p e n l y  b i t t e r  t h a t  h i s  r i g h t s  an d  r o y a l t i e s  have 
been  s n a t c h e d  f rom him a n d  g i v e n  t o  " u p s t a r t  u n t h r i f t s "  ( l l ,  
i i i . 1 2 2 ) ,  and  d e s c r i b e s  Bushy ,  B a g o t , an d  t h e i r  a c c o m p l i c e s  
a s  "The c a t e r p i l l a r s  o f  t h e  commonwealth,  /  Which I  have sworn 
t o  weed and  p l u c k  away" ( l l , i i i , 166- 7 )»
F o r  t h e  i d e a  o f  R i c h a r d  a s  a  m a r t y r ,  s e e  John P a lm e r ,  
P o l i t i c a l  C h a r a c t e r s  o f  S h a k e s p e a r e  ( f e c m i l l a n  an d  C o . ,  1945)»  
p .  1 1 8 ; K a r l  F.  Thompson,  " R i c h a r d  11 ,  M a r t y r , "  S h a k e s p e a r e  
Q u a r t e r l y ,  8 ( l 9 5 7 ) » 1 5 9 -6 6 ;  D o n a ld  M, F r i e d m a n ,  " Jo h n  o f  Gaunt 
a n d  t h e  R h e t o r i c  o f  F r u s t r a t i o n , "  ELH, 43 ( 1 9 7 6 ) ,  279-99»
The i d e a  o f  t h e  S u n - K i n g i d e n t i t y  h a s  been  e x p l o r e d  by 
many c r i t i c s :  P a u l  R e y h e r ,  "Le Symbole du  S o l e i l  d a n s  l a  t r a g é d i e  
de R i c h a r d  I I . "  Revue de 1 'E nse igm em en t  d e s  Langues  V i v a n t e s ,
*40 ( 1 9 2 3 ) » 254- 6 0 ; C a r o l i n e  S p u r g e o n ,  S h a k e s p e a r e  ' s Imagei^,r, 
p p .  233- 3 8 ; Samue l K l i g e r ,  "The Sun Im age ry  i n  R i c h a r d  I I , "  
S t u d i e s  i n  P h i l o l o g y . 45 ( 1 9 4 8 ) ,  196- 2 0 2 ; Wolfgang Clemen,  The 
D eve lopm en t  o f  S h a k e s p e a r e ' s  Im age ry  (Methuen  & C o . ,  1 9 5 1 ) » P* 59
G u i l l a u m e  de La P e r r i è r e ,  The T h e a t e r  o f  f i n e  d e v i c e s ,  
c o n t a i n i n g  an h u n d r e d  m o r a i l  e m b le m e s , t r a n s ,  Thomas Combe 
( 1 5 9 3 , f i r s t  p u b l . ; R. F i e l d ,  I 6 1 4 ) ? Emblem X. La P e r r i è r e ' s  
o r i g i n a l  F r e n c h  e d i t i o n  f i r s t  a p p e a r e d  on t h e  c o n t i n e n t  in
1 5 3 9 .
T h e s a v r v s  L in g v ae  Romanae & B r i t a n n i c a e , tarn a c c u r a t e
c o n g e s t u s . v t  n i h i l  nenè i n  eo d e s y d e r a r i
L a t i n ê  c o m p l e c t a t u r  a m p l i s s i mus S t e p h a n i  T h e s a u r u s ,  v e l  A n g l i o è ,
p o s s i t .  cTUod v e l
t o t i e s  a u c t a  E l i o t a e  B i b l i o t h e c a  ( I 5 6 5 ? f i r s t  p u b l . ;  John 
T o r k i n g t o n ,  I 5 8 4 ) ,  s i g .  7A2^ .
M.M. Reese  w r i t e s  i n  The Cease o f  M a j e s t y  (Edward A r n o l d ,  
1 9 6 1 ) ,  p .  262:  " S t y l i s t i c a l l y  R i c h a r d  I I  and  King  John a r e  
l i n k e d  i n  s e v e r a l  w ays ,  n o t a b l y  i n  t h e  m r k e d  a b s e n c e  o f  p r o s e ,  
b u t  a l s o  t h e r e  a r e  s t r i k i n g  d i f f e r e n c e s , "  And E . A . J .  Honigmaun,
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é d . ,  K ing  J o h n , 4 t h  e d .  ( l 9 5 4 ;  r p t .  Methuen & Co. L t d . ,  1 9 7 3 ) ,
The L o s t  G a rd e n :  A View o f  S h a k e s p e a r e ' s  E n g l i s h  and  
Roman H i s t o r y  P l a y s  (London & B a s i n g s t o k e  : The î^îacmillan P r e s s  
L t d . , 1 9 7 8 ) ,  p .  1 3 5 .
The C e l e s t i a l  B r i d e s :  A S tu d y  i n  M ytho logy  a n d  A r c h a e o l o g y
( S t o c k b r ^ i d g e , M a s s . :  H e r b e r t  R e i c h n e r ,  1 9 7 8 ) ,  p .  2.
D^lia-  ( J .  C har lwood  f o r  Simon W a t e r s o n ,  1 5 9 2 ) ,  s i g .  G2^,
AC i.'
The C i v i l e  Wares b e tw e e n e  t h e  Howse s  o f  L a n c a s t e r  and  
Yorke  (15 9 5 ,  f i r s t  p u b l , ;  Simon W a te r s o n ,  I 6O9 ) ,  Bk. I ,  s t .  6 7 .
H o l i n s h e d ,  The F i r s t  and Second  Volumes o f  C h r o n i c l e s ,
p .  3; "Now t o  s p e a k e  somewhat a l s o  o f  N ep tune  a s  by t h e  waie
( s i t h  I  haue  made m e n t io n  o f  him i n  t h i s  p l a c e )  i t  s h a l l  n o t  
be a l t o g i t h e r  i m p e r t i n e n t .  W here fo re  y o u  s h a l l  u n d e r s t a n d ,  
t h a t  f o r  h i s  e x c e l l e n t  kno w led g e  i n  t h e  a r t  o f  n a u i g a t i o n  ( a s  
n a u i g a t i o n  t h e n  w e n t )  he was r e p u t e d  t h e  most  s k i l f u l l  p r i n c e  
t h a t  l i u e d  i n  h i s  t i m e . And. t h e r e f o r e ,  a n d  l i k e w i s e  f o r  h i s  
c o u r a g e  & b o l d n e s s e  i n  a d u e n t u r i n g  t o  an d  f r o ,  he was a f t e r  h i s  
d e c e a s e  honoured,  a s  a  g o d ,  and. t h e  p r o t e c t i o n  o f  s u c h  a s  t r a u e l l e d  
by s e a  committed,  t o  h i s  c h a r g e , "
H o l in s h e d . , The F i r s t  a n d  Second Volumes o f  C h r o n i c l e s , 
p .  4 , N ep tu n e  a p p a r e n t l y  w i s h e d  t o  s e e  h i s  t h i r t y - t h r e e  so n s  
( o f  whom L e s t r i g o  was o n e )  o c c u p y  t h e  g r e a t  k ingdoms o f  t h e  
w o r l d .
F o r  a  f u l l  a c c o u n t  o f  N e p t u n e ' s  c a r e e r  s e e  J ,  L e m p r i è r e ,  
L e m p r i ê r e ' s  C l a s s i c a l  D i c t i o n a r y  o f  P r o p e r  Names mentioned ,  i n  
A n c i e n t  A u t h o r s , r e v ,  P .A ,  W r ig h t  ( l 9 4 9 î  r p t . L ondon , H enley  
a n d  Bos ton  : R o u t l e d g e  & Kegan P a u l , 1 9 7 8 ) ,  " N e p t u n u s . "  L e m p r i è r e  
f i r s t  p u b l i s h e d  h i s  d ic t ionar : ' /"  i n  I 7 8 8 ,
Homer, The I l i a d , t r a n s .  E .V ,  R ie u  ( l95G ;  r p t .  Harmondsworth  : 
P e n g u in  Books L t d . , 1 9 7 8 ) ,  p .  392 .
50 The words a r e  a t t r i b u t e d ,  t o  Richard,  by Edward H a l l  i n  
The Knion o f  t h e  two n o b l e  an d  i l l u s t r e  f a m e l i e s  o f  L a n c a s t r e  
& Y orke  ( R i c h a r d  G r a f t o n ,  I 5 4 8 ) ,  f o l .  6^ .
"Sun a n d  W ate r  Im ag e ry  i n  Richard.  I I  : I t s  D r a m a t i c  F u n c t i o n , "
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s  hake s  pe a  r e  Qua r t e  r l y , 21 ( l 9 7 0 ) i  P* 158 .
Thomas Combe, t r a n s . , The T h e a t e r  o f  f i n e  d e v i c e s . Emblem
L V II .
S h a k e s p e a r e  ' s  D e r i v e d  I m a g e r y , p .  2 1 7 . In  The B i b l e :
T h a t  I s ,  The Holy  S c r i p t u r e s  (Genevan v e r s i o n ) ,  t h e  same v e r s e  
r e a d s  a s  f o l l o w s :  "A man t h a t  r e f r a i n e t h  n o t  h i s  a p p e t i e  i s  
l i k e  a  c i t y  w h ic h  i s  b r o k e n  dcwne & w i t h o u t  w a l s "  ( P r o v e r b s  
XXV.2 8 ) .
Q uo ted  by P e t e r  U re ,  e d . , King  R i c h a r d  I I , n o t e  t o  V . i . 1 1 .
A Choice  o f  Emblemes (Leyden  : F r a n c i s  R a p h e l e n g i u s , I 5 8 6 ) ,  
p p .  3 0 , 3 7 , 45 a n d  163 .
In  r e c o g n i t i o n  o f  Old  T r o y ' s  e x c e l l e n c e ,  Henry Peachara,  
i n  M in e rv a  B r i t a n n a :  Or A G arden  o f  H e r o y c a l  D e v i c e s  (Wa. D i g h t ,  
1 6 1 2 ) ,  p .  3 4 » e x p o u n d s  t h e  v a l o u r  o f  T r o j a n  y o u t h  i n  b a t t l e  
a n d  p r o p o s e s ,  a s  w e l l ,  t h e  g r e a t n e s s  o f  T r o j a n  c u l t u r e  an d  a r t .
In  t h e  same w ork ,  W i l l i a m  L e i g h  w r i t e s  o f  a  v i s i o n  i n  w h ich  he 
saw a Nymph d r e s s e d  i n  w h i t e  a n d  m o u rn in g  on t h e  r u i n s  o f  T r o y , 
"So g r i e u ' d  t o  s e e  t h a t  B r i t a i n e  should ,  e n i o y  /  Her  P a l l a s , 
whom she  h e l d  a n d  h o n o u r ' d  s o "  ( s i g .  B 4^ ) .  The B r i t i s h  
a c q u i s i t i o n  o f  T r o y ' s  P a l l a s  i s  a  coup i n d e e d i
G. Wilson  K n i g h t ,  S h a k e s p e a r e ' s  D r a m a t i c  C h a l l e n g e  (Croom 
Helm, 1 9 7 7 )» P.  3 2 .
Bmblernes ( p r i n t e d  f o r  J .  W i l l i a m s ,  a n d  sold,  by W i l l i a m  
G ra n th a m ,  1 6 3 4 ) » P* 2 7 2 .
"Symphonic  Im age ry  i n  Richard .  I I . "  p .  343.
8 i r  W a l t e r  R a l e i g h :  S e l e c t i o n s  f rom h i s  W r i t i n g s , e d i t e d  
w i t h  an  i n t r o d . u c t i o n  a n d  n o t e s ,  by G .E .  Hadow ( O x f o r d :  The 
C l a r e n d o n  P r e s s ,  1 9 1 7 )» P* I I 6 . The e x t r a c t  i s  f rom  The H i s t o r i é  
o f  t h e  World. ( 1 6 1 4 , f i r s t  p u b l . ) .
See Hans H o l b e i n ,  The Dance o f  D e a t h , i n t r o d . u c t i o n  and. 
n o t e s  by James M. C l a r k  ( P h a i d o n  P r e s s  L t d ,  1 9 4 7 ) » w hich  
"The Old Man" p r i n t  f rom t h e  1538 Lyon e d i t i o n  i s  r e p r o d u c e d  
on p .  7 1 .
G e o r g e t t e  d.e Monte n a y , Emblematvm C h r i s t i a n o r v m  C e n t v r i a
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( l 5 T l f  f i r s t  p u b l . ; T i g v r i  a p u d  C h r i s t o p h o r u m  F ro s c h o u e r u m ,
1 5 8 4 ) ,  p .  89" .^
M atthew W. B l a c k ,  e d . , A Hew V a r io ru m  E d i t i o n  o f
S h s .k esp ea re  : The L i f e  an d  D e a th  o f  K ing  R i c h a r d  t h e  Second  
( P h i l a d e l p h i a  & London : J . B .  L i p p i n c o t t  C o . ,  1955)»  P* 198 .
" S h a k e s p e a r e  and  D ü r e r *s A p o c a l y p s e , "  S h a k e s p e a r e  S t u d i e s .
4 ( 1 9 6 8 ) ,  p .  2 5 2 .
A r t h u r  B, C h a m b e r l a i n ,  i n  Hans H o l b e i n  The Y o u n g e r , I ,  
2 1 2 - 1 4 ,  l i s t s  some o f  t h e  many e d i t i o n s  o f  t h e  I m a g i n e s  M o r t i s  
t h a t  a p p e a r e d  i n  v a r i o u s  p a r t s  o f  E u rope  i n  t h e  s i x t e e n t h  
c e n t u r y .  I t  i s  w o r t h  n o t i n g  t h a t  t h e  work vra-s o r i g i n a l l y  (1 5 3 8 )  
c a l l e d  Les S i m u l a c h r e s  & H i s t o r i é e s  F a c e s  de l a  M o r t ,  a v t a n t  
e l e gammet  p o u r t r a i c t e s . que a r t i f i c i e l l e m e n t  i m a g i n é e s , b u t  by 
t h e  en d  o f  t h e  s i x t e e n t h  c e n t u r y  i t  was a l r e a d y  p o p u l a r l y  known 
by t h e  Dance o f  D e a t h  t i t l e .
P i e r r e  Quoniam, Le Louvre  ( P a r i s :  E d i t i o n s  d e s  Musées 
N a t i o n a u x ,  1 9 7 7 ) » P- 30» d e s c r i b e s  a  f i r s t  c e n t u r y  A.D ,  g o b l e t ,
I n  t h e  Musée de Louvre,  w h ich  h a s  a  Dance o f  D e a th  m o t i f  on i t s  
o u t e r  s u r f a c e .
L ' A r t  R e l i g i e u x  de l a  f i n  du  Moyen Age e n  F r a n c e  ( P a r i s :  
L i b r a i r i e  Armand C o l i n ,  I 9O8 ) ,  p p .  3 7 5 - 4 2 2 .
Hans H o l b e i n ' s  Dance o f  D e a th  ( B e r n a r d  Q u a r i t c h ,  I 8 6 8 ) ,
p .  5*
See Henry  G r e e n ,  e d . , I c ô n e s  H i s t o r i a r v m  V e t e r i s  T e s t a m e n t ! ,
r
s i g ,  B1 ,
70 Thomas Combe, t r a n s . , The T h e a t e r  o f  f i n e  d e v i c e s . Emblem
XXVII.
71 o r e  rum Emblematum C e n t u r i a  Una,  cuae  tarn a d  exemplum 
a p t e  e x p r e 8s a  s u n t . & ad  a s p e c t u m  p u l c h r e  d e p i n g i  p o s s u n t .  
quam quae  a u t  a  v e t e r i b u s  a c c e p t a ,  a u t  i n v e n t a  a b  a l i i s  hac  
e x t a n t  ( e x  o f f .  J ,  L e g a t e ,  1 5 9 6 ? ) ,  s i g .  F2^ .
"K ing  R i c h a r d ’s P a l l i d  V i c t o r y , "  S h a k e s p e a r e  Q u a r t e r l y ,
24 ( 1 9 7 3 ) ,  p .  3 9 0 .
7 3' "The A n t i c  D i s p o s i t i o n  o f  R i c h a r d  I I , "  S h a k e s p e a r e  S u r v e y ,
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27 ( 1 9 7 4 ) ,  p .  41 .
Q uo ted  by G e o f f r e y  Bui l o u g h  i n  N a r r a t i v e  and  D r a m a t i c  
S o u r c e s  o f  S h a k e s p e a r e . I l l  ( R o u t l e d g e  a n d  Kegan P a u l ,  I 9 6 0 ) ,  
p .  413 .
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H enry IV
The p a u c i t y  o f  s i g n i f i c a n t  m y t h o l o g i c a l  a l l u s i o n  i n  t h e  
Henry  IV p l a y s  i s  p u z z l i n g .  T h e re  i s ,  a s  James Hoyle^ has  
shown,  a  p r o f u s i o n  o f  e m b l e m a t i c  i m a g e r y ,  b u t  s u c h  im a g e ry  
i s  d o m i n a n t l y  p r o v e r b i a l  i n  c h a r a c t e r .  Danse m a c a b r e ,  P a r a d i s e  
a n d  F a l l ,  an d  N ep tune  t h e m e s ,  p o w e r f u l l y  e v o k e d  i n  R i c h a r d  I I . 
a r e  h e r e  a b s e n t  o r ,  a t  m o s t ,  g r e a t l y  d i m i n i s h e d  i n  s t a t u r e .
And r e f u g e  may n o t  be s o u g h t  i n  c h r o n o l o g i c a l  c l i m e s  f o r  t h e  
most  r e c e n t  r e s e a r c h  p l a c e s  a l l  f o u r  p l a y s  o f  t h e  L a n c a s t r i a n  
t e t r a l o g y  i n  t h e  p r o l i f i c  s e c o n d  p h a s e  o f  S h a k e s p e a r e ' s  c a r e e r  
( 1594 - 1 5 9 9 )- I t  a p p e a r s  t h a t  K ing  John  s t a n d s  a t  a  f o r k  i n  
t h e  d r a m a t i s t ' s  d r a m a t i c  a n d  t h e m a t i c  i n t e n t i o n s — a f o r k  whose 
two a r m s ,  R i c h a r d  I I  an d  Henry  I V , r e p r e s e n t  s e p a r a t e  a t t e m p t s  
t o  r e f i n e  p a r t i c u l a r  a s p e c t s  o f  t h e  E n g l i s h  m ytho logy  a n d  t h e  
a n t i —m y t h o l o g y . R ic h a r d  I I  r e w o r k s  an d  d e v e l o p s  many o f  t h e  
m o t i f s  e x p r e s s e d  i n  K ing  J o h n , b u t  p o i n t e d l y  a v o i d s  an y  c l e a r  
e x p l o r a t i o n  o f  t h e  e a r l i e r  w o r k ' s  m y t h - h e r o  i n n u e n d o e s .  I t  i s  
p e r h a p s  more t h a n  c o i n c i d e n c e ,  t h e n ,  t h a t  i n  Henry IV we a r e  
p r e s e n t e d ,  w i t h  a g u e s t  f o r  m y t h i c  i d e n t i t y ,  t h e  n a t u r e  an d  
e f f e c t  o f  w h ich  t h i s  c h a p t e r  w i l l  p u r p o s e  t o  e x a m in e .
C o n te m p o ra ry  c r i t i c i s m  h a s  p ro d u c e d  two p a p e r s  t h a t  t a c k l e
t h e  q u e s t i o n  o f  H a l  a s  h e r o  f rom  m y t h o l o g i c a l  s t a n d p o i n t s .
D o u g la s  J ,  S t e w a r t  s e e s  F a l s t a f f  a s  t h e  C e n t a u r  C h i ro n  g room ing
h i s  you n g  p r o t é g é  i n  ways n o r m a l l y  o b s e r v e d  by a s p i r i n g  h e r o e s  
2i n  G re e k  myth .  James B l a c k  u n d e r s t a n d s  t h e  mock h e r o i c s  an d  
absu rd ,  m y t h o l o g i  s a t  i o n s  o f  F a l s t a f f  a n d  o t h e r  low l i f e  f i g u r e s  
a s  p a r o d i e s  o f  t r u e  h e r o i c  a c t i o n — p a r o d i e s  t h a t  c a r e f u l l y  l a y  
t h e  g rou n d w o rk  " f o r  P r i n c e  Hal  u l t i m a t e l y  t o  assume t h e  s t a t u r e  
o f  E n g l a n d . '8  h e r o .
By t i t l i n g  h i s  a r t i c l e  " I h l s t a f f  t h e  C e n t a u r , "  D oug las  
S t e w a r t  s u p p o s e s  a  f i g u r a t i v e  i d e n t i f i c a t i o n  t h a t  S h a k e s p e a r e ' s  
t e x t  d oes  n o t  s u p p o r t .  T h e r e  i s ,  i n  f a c t ,  no e q u a t i o n ,  m e re ly  
a  p a r a l l e l .  And S t e w a r t  h i m s e l f  c o n c e d e s  he d o es  n o t  mean t o  
s u g g e s t  t h a t  S h a k e s p e a r e  " c o n s c i o u s l y  m o d e l l e d  t h e  H a l - F a l s t a f f
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r e l a t i o n s h i p  on t h i s  a s p e c t  o f  G reek  m y t h , "  b u t  t h a t  "he more 
o r  l e s s  ' f e l t '  h i s  way t o ' s u b s t a n t i a l l y  t h e  same v i e w  o f  how 
a  h e r o ' s  e a r l y  y e a r s  s h o u l d  be s p e n t .  U n f o r t u n a t e l y ,  t h e r e  
i s  t h e  key  d i f f i c u l t y  o f  r e l a t i n g  S b l s t a f f * s  d ru n k en  r o w d i n e s s  
t o  t h e  more f o r m a l  e l e m e n t s  o f  G e n t a u r i a l  e d u c a t i o n .  The 
e x p l a n a t i o n  i s  i n t r i g u i n g :  " N a t u r a l l y  F a l s t a f f  i s  a  c e n t a u r  
o f  B r i t i s h  e x t r a c t i o n — r a t h e r  more f o r  booze  a n d  n o i s e ,  r a t h e r  
l e s s  f o r  s e x  o r  s c i e n c e .  A p r o t o t y p e  o f  t h e  u n g o v e r n a b l e  
u n i v e r s i t y  do n ,  a l l o y e d  w i t h  t h e  h a l f - b e a s t  o f  t h e  G reek  
m o u n t a i n s ,  he t e a c h e s  h i s  p u p i l  s o m e t h i n g  a b o u t  t h e  r a n g e  o f  
human b e h a v i o r  he w i l l  meet  i n  a d u l t  l i f e . " ^  I t  h a s  t o  be 
s a i d  t h a t  t h e  a b s e n c e  o f  a n y  o v e r t  a l l u s i o n  t o  C h i r o n  t h e  C e n t a u r  
i n  c o n n e c t i o n  w i t h  F a l s t a f f  i s  a l w a y s  a  l i t t l e  w o r r y i n g .
In  c o n t r a s t ,  James B l a c k ' s  t h e s i s  i s  e x t r e m e l y  p e r s u a s i v e .  
N o t i c i n g  t h e  many r e f e r e n c e s  t o  g r e a t  w a r r i o r s  a n d  s o l d i e r -  
s t a t e s r a e n  i n  2 Heniy/ I V , B l a c k  d e m o n s t r a t e s  t h a t  F a l s t a f f  p a r o d i e s  
t h e  p a t t e r n  o f  h e r o i s m  e s t a b l i s h e d  by H o t s p u r  i n  1 Henry  IV . The 
g r e a t  names t h a t  a r e  c o n s t a n t l y  on t h e  f a t  rogue's  l i p s  s u s t a i n  
•a m o c k - e p i c  s t r a i n ,  an d  F a l s t a f f  " m a i n t a i n s  h i s  h e r o i c  pose
t o  t h e  v e r y  e n d ,  when Hal d i m i n i s h e s  him a s  t h o r o u g h l y  a s  he
6d i m i n i s h e d  H o t s p u r . "  The d i s c u s s i o n  i s  e x t e n d e d  t o  i n c l u d e  
t h e  words an d  a c t i o n s  o f  t h a t  even  more e g r e g i o u s  c o u n t e r f e i t  
P i s t o l ,  a n d  o f  J u s t i c e  S h a l l o w  a n d  P r i n c e  J o h n .  An i n t e r e s t i n g  
o b s e r v a t i o n ,  i f  n o t  t h e  p a p e r ' s  most  i m p o r t a n t ,  i s  t h a t  " i n  
s p i t e  o f  t h e  f a c t  t h a t  t h e  p l a y  i s  f i l l e d  w i t h  t a l k  o f  h e r o i c  
d e e d s ,  t h e r e  i s  n o t  one r e a l  m i l i t a r y  a c t i o n "  (p .  3 8 0 ) .  I n  
t h i s  r e s p e c t ,  t h e  c o n t r a s t  w i t h  1 Henry IV i s  r e m a r k a b l e  b u t  
B l a c k  does  n o t  e x p l o r e  t h e  d i s s i m i l a r i t y ,  r e s t r i c t i n g  h i s  
a r g u m e n t  t o  t h e  a n a l y t i c a . l  p r e c i n c t  o f  2 Henry  I V . T h i s  c h a p t e r ,  
i n  a c k n o w le d g m en t  o f  B l a c k ’s c o n t r i b u t i o n  t o  t h e  i d e a  o f  t h e  
m y t h - h e r o  ( t h o u g h  he d o e s  n o t  u s e  t h a t  t e r m )  i n  2 H enry  I V , 
w i l l  c o n c e n t r a t e  i t s  own e f f o r t s  on 1 Henry  IV where d i f f e r e n c e s  
o f  s u b j e c t  m a t t e r  may p e r h a p s  e l i c i t  a  c o r r e s p o n d i n g l y  d i f f e r e n t  
a p p r o a c h ,  on S h a k e s p e a r e ' s  p a r t , t o  t h e  q u e s t i o n ,  o f  m i l i t a r y  
c o u n t e r f e i t i n g .
The knovfn s o u r c e s  o f  t h e  Henry  IV p l a y s  do n o t  c o n n e c t  
H a r r y  H o t s p u r  VTith M ars ,  Here  i s  t h e  y o u n g  v j a r r i o r  i n  S h a k e s p e a r e ' s
111
play :
They come l i k e  s a c r i f i c e s  i n  t h e i r  t r i m ,
And t o  t h e  f i r e - e y ' d  maid o f  smoky war  
A l l  h o t  and b l e e d i n g  w i l l  we o f f e r  them .
The m a i l e d  Mars s h a l l  on h i s  a l t a r  s i t  
Up t o  t h e  e a r s  i n  b l o o d .
( l  Henry  IV I V . i . 1 1 3 - 7 )
T h i s  g o r y  a s p e c t s d .  Mars i s  one f a m i l i a r l y  a s s o c i a t e d  w i t h  t h e  
Roman Mars U l t o r ,  " t h e  A v e n g e r . "  In  The F o v n t a i n e  o f  A n c i e n t  
F i c t i o n  ( l 5 9 9 ) »  a  t r u n c a t e d  t r a n s l a t i o n  o f  V incenzo  C a r t a r i ' s  
Le i m a g i n i  de i  d e i  g l i  a n t i c h i  ( 1 5 5 6 )? R i c h a r d  L inche  d e s c r i b e s  
t h e  f i g u r e  o f  D ea th  i n  t h e  p a l a c e  o f  Mars:  "wherevpon a s t a t e l y  
a l t a r ,  he was o f f e r i n g  s a c r i f i c e s  i n  g o b l e t s  made w i t h  t h e  s k u l s  
o f  men, and f i l l e d  vp  euen  t o  t h e  b r im  w i t h  humane b l o u d ; w hich  
o b l a t i o n  was c o n s e c r a t e d  t o  god î ' i a rs ,  w i th  c o a l e s  o f  f i r e  (w hich  
s e t  on f lam e  t h e  s a c r i f i c e )  f e t c h t  from many C i t t i e s ,  Townes ,
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and  H o l d s ,  b u r n t  an d  r u i n a t e d  by t y r a n n i e  o f  t h e  W a r r e s . "
I f  H o t s p u r  s e e s  h i m s e l f  a s  some k in d  o f  " D e a th "  f i g u r e ,  he i s  
i n  no way r e l a t e d  t o  t h e  E n g l i s h  D e a t h - s o l d i e r  o f  King  John 
whose p u r p o s e  i t  was t o  l a y  low t h e  e n em ies  o f  E n g l a n d .  C i v i l  
war i s  a  v e r y  d i f f e r e n t  m a t t e r .  T h a t  H o t s p u r  s h o u l d  a p p e a l  t o  
t h e  Roman d e i t y  i s  n o t  e n t i r e l y  s u r p r i s i n g ,  A w a r r i o r - a r c h e t y p e  
whose u n c o m p ro m is in g  c o u ra g e  and i n f l e x i b l e  d i c t i o n  a r e  somewhat 
o u t  o f  p l a c e  a m i d s t  t h e  d i t h e r i n g  c a u t i o n  o f  h i s  a l l i e s ,  young  
P e rc y  i n v o k e s  t h e  m y t h i c  e x e m p l a r  whose p e r s o n a l  q u a l i t i e s  
most  c l o s e l y  a p p r o x i m a t e  h i s  own. And p e r h a p s  t h e  most  t e l l i n g  
s i m i l a r i t y  be tw ee n  t h i s  E n g l i s h  r e b e l  and t h e  C l a s s i c a l  I'lars 
i s  t h e  common f a i l u r e  t o  d i s t i n g u i s h  be tween  f o r e i g n  a n d  c i v i l  
w a r ,  a  d i s t i n c t i o n  t h a t  i s  c r u c i a l  t o  t h e  " E n g l i s h e d "  Mars o f  
much E l i z a b e t h a n  l i t e r a t u r e ,
A Mars s i m i l e  i s  a p p a r e n t l y  s a t i s f a c t o r y  when l i n k e d  iv i th  
f o r e i g n  c o n q u e s t ,  a s  when Thomas,  Duke o f  G l o u c e s t e r ,  " rem em bers"  
in  The M i r r o r  f o r  IVlagis t r a t e s  how "Lyke ÎÆars God o f  w a r r e  
en f lam e d. w i t h  y r e , /  I  f o r c e d  t h e  Frenchmen t o  abandon t h e y r  
b o w e r s , " ^ R ic h a r d  A r g o l  even  s e e s  Mars a s  t h e  a s t r o l o g i c a l  
p a t r o n  o f  w a r l i k e  E n g la n d  ; " F o r  t h i s  o u r  c l im e  b e i n g  s u b i e c t  
t o  I % r s , a l t h o u g h  I  know some i u d g  t h e  mo one c h i e f e l y  t o  haue
112
d o m i n a t i o  o t t e r  v s ,  t h e  p e o p l e  n a t u r a l l y  m us t  y e e l d  s u c h  e f f e c t s ,  
a s  t h a t  m i g h t y  p l a n e t  i m p r i n t e t h  i n  t h e s e  i n f é r i e u r  b o d i e s  h i s  
s u b i e c t 8 , F o r  a s  t h e  h e a u o n s  haue r u l e d  o l d  t h e  e a r t h ,  an 
v nm oueab le  m a s s e ,  w i t h  t h e i r  b e n e f i c i a l l  e f f e c t s :  so  i n  t h i s  
o u r  r e g i o n ,  t h e  f i r e  o f  h o n o u r  m o u n t in g  by m a r t i a l l  p r o w e s ,  
t h e  c h i e f e  a d u a n c e r  o f  g e n t r y , must  o f  f o r c e  so  l o n g  l a s t  i n  
t h i s  n a t i o n ,  a s  m a t t e r  m i n s t r e d  f rom  aboue  m a i n t a i n e t h  i t . " ^
The g e n e r a l  t e n o r  o f  A r g o l ' s  whole d i s c o u r s e  l e a v e s  u s  i n  no 
d o u b t  t h a t  " m a r t i a l l  p ro w e s "  i s  a  q u a l i t y  t o  be won a n d  e x e r c i s e d  
i n  f o r e i g n  c l i m e s .  And h e r e ,  t o o ,  i s  p a r t  o f  John  o f  G a u n t ' s  
p a n e g y r i c  i n  R i c h a r d  I I :
T h i s  r o y a l  t h r o n e  o f  k i n g s ,  t h i s  s c e p t ' r e d  i s l e ,
T h i s  e a r t h  o f  m a j e s t y , t h i s  s e a t  o f  M ars ,
T h i s  o t h e r  E d e n ,  dem i- p a r a d i s e ,
T h i s  f o r t r e s s  b u i l t  by N a t u r e  f o r  h e r s e l f  
A g a i n s t  i n f e c t i o n  a n d  t h e  hand  o f  war
( I I . i . 4 0 - 4 )
G a u n t ' s  a n g l i c i s e d  Mars i s  an  i n t e g r a l  e l e m e n t  o f  a  p e a c e f u l
E n g l a n d .  H o t s p u r ' s  M ars ,  by c o n t r a s t ,  i s  n o t  E n g l i s h  a t  a l l .
He i s  t h e  r a s h  a n d  b lo o d y  k i l l e r  o f  C l a s s i c a l  m y th o lo g y  a n d ,
by t h a t  g e n e r a l  d e f i n i t i o n ,  a  pa t ro n ,  o f  a n y  k i n d  o f  w a r ,  c i v i l
o r  f o r e i g n .  We may i n f e r  f ro m  G a u n t ' s  c l a i m  t h a t  E n g l a n d  i s
a f o r t r e s s  b u i l t  "by N a t u r e "  a g a i n s t  t h e  h an d  o f  war  t h a t  he
c o n s i d e r s  c i v i l  b u t c h e r y  a s  b e i n g  b o t h  u n s a v o u r y  a n d  u n n a t u r a l .
M a d e le in e  Doran  h a s  r i g h t l y  r e m a r k e d  t h a t  t h e  " i d e a  o f  war on
E n g l i s h  s o i l  was e v i d e n t l y  one w hich  c a l l e d  f o r t h  f rom  S h a k e s p e a r e
10an  i n t e n s e  i m a g i n a t i v e  r e s p o n s e . "  I t  i s  n o t  d i f f i c u l t  t o  s e e
why. E v e ry o n e  d e s p i s e s  c i v i l  v/ar,  b u t  t h e  E l i z a b e t h a n s *  f e a r
o f  i t ,  a t  t i m e s ,  v e r g e s  on h y s t e r i a ,  Edward H a l l  u n d e r s c o r e s
c i v i l  w a r ' s  u n n a t u r a l n e s s  when,  i n  t h e  o p e n i n g  p a r a g r a p h  o f
h i s  c h r o n i c l e ,  he condemns " d o m e s t i c a l  d i s c o r d  & u n n a t u r a l  
11c o n t r o u e r s y , " Samuel D a n i e l ,  i n  "The E p i s t l e  D e d i c a t o r i e "
t o  h i s  v e r s e  a c c o u n t  o f  t h e  c i v i l  vra,r, p u r p o s e s  " t o  shewe t h e
12
d e f o r m i t i e s  o f  C i u i l e  D i s s e n s i o n , ” a n d  Thoinas Lodge ,  i n  
The Wounds o f  C i v i l  Vfcir ( c a .  I 5 8 8 ) ,  d r a w s ,  a s  t h e  E l i z a b e t h a n s  
were  a p t  t o  d o ,  on t h e  p r e c e d e n t  o f  I t a l y .  The s e t t i n g  a n d  
c h a r a c t e r s  may be Roman, b u t  t h e  l e s s o n  on " u n n a t u r a l n e s s "  i s
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E n g l i s h :
B r u t e  b e a s t s  n i l l  b r e a k  t h e  m u t u a l  l a w  o f  l o v e ,
And b i r d s  a f f e c t i o n  w i l l  n o t  v i o l a t e ;
The s e n s e l e s s  t r e e s  have  c o n c o r d  ’mongs t  t h e m s e l v e s ,
And s t o n e s  a g r e e  i n  l i n k s  o f  a m i t y
Even i n  t h e  f a c e  o f  N a t u r e ' s  p r e c e d e n t ,  men s t i l l  p e r s i s t  i n
h o s t i l i t i e s  a g a i n s t  t h e i r  f e l l o w  c o u n t ry m e n .
I n t o  t h i s  g ruesom e  a r e n a  o f  b lo o d y  c i v i l  c a r n a g e  comes t h e  
C l a s s i c a l  war  god M ars .  No more t h e  p a t r o n  o f  E n g l i s h  g r e a t n e s s ,  
he i s  D a n i e l ' s  "M u se - fo e  Mars"  who s h o u l d  " a b r o a d e  f a r r e  f o s t r e d  
b e e , " a n d  G e o f f r e y  W h i t n e y ' s  g r im  l o r d  o f  f i e i y  t e r r o r :
When c i u i l l  sworde  i s  d ra w e r  o u t  o f  t h e  s h e a t h e ,
And b l u d d i e  b r o i l e s ,  a t  home a r e  s e t  a  b r o a c h e ,
Then f u r i o u s  Mars w i t h  sworde d o t h  r a g e  b e n e a t h e .
And t o  t h e  T o p p e , d e u o w r i n g  f l a m e s  i n c r o a c h e .
None h e l p e s  t o  q u e n o h e ,  b u t  r a t h e r  b lo w e s  t h e  f l a m e ,
15And o i l e  doe a d d e , a n d  pow der  t o  t h e  same.
' H o t s p u r ' s  f a i l u r e  t o  d i s t i n g u i s h  b e tw ee n  c i v i l  a n d  f o r e i g n  war
i s  o n l y  one o f  t h e  e l e m e n t s  t h a t  s e r v e  t o  c h a r a c t e r i s e  him a s
a  C l a s s i c a l  M a r s - t y p e  s o l d i e r .  A c u r s o r y  g l a n c e  a t  t h e  war
g o d ' s  a t t r i b u t e s  e n a b l e s  u s  t o  d raw  o t h e r  p a r a l l e l s .  An
u n r e l e n t i n g  a n d  i m p r u d e n t  d e f e n d e r  o f  o l d  T r o y ,  I fe rs  was a t
one p o i n t  drawn i n t o  p e r s o n a l  combat  w i t h  t h e  G reek  h o s t ,
s u s t a i n i n g  a  famous  i n j u r y  a t  t h e  hands  o f  D io m e d e s .^ ^  P e r c y ,
t o o ,  has  a  p e n c h a n t  f o r  l o s t  c a u s e s  a n d ,  t h r o u g h  h i s  ovrn r a s h
e x u b e r a n c e ,  a l l o w s  h i m s e l f  t o  be drawn i n t o  h o p e l e s s  b a t t l e
a t  S h r e w s b u r y .  But p e r h a p s  a  more c o m p e l l i n g  l i n k  i s  t o  be
f o u n d  i n  t h e  image o f  " f i r e "  i n  a  d o m e s t i c  c o n t e x t .  " F i r e "
i s  t h e  v e r y  e s s e n c e  o f  W h i t n e y ' s  Mars ,  an d  G io v a n n i  F l o r i o ,  a n
I t a l i a n  l i v i n g  i n  London,  c a l l s  t h i s  e l e m e n t  one o f  t h e ' " d a u g h t e r s  
17o f  w a r . "  R i c h a r d  L i n c h e ,  t r a n s l a t i n g  C a r t a r i ' s  d e s c r i p t i o n  
o f  t h e  C l a s s i c a l  d e i t y ,  w r i t e s  t h a t  "Mars was g e n e r a l l y  t a k e n  
f o r  t h a t  h e a t  a n d  w arm enesse  w hich  p r o c e e d e d  f rom t h e  v e r t u e  
o f  t h e  Sun .  By r e a s o n  w h e r e o f ,  t h e  l i u e l y  h e a t  and. b l o u d  w h ich  
i s  w i t h i n  v s ,  i s  e a s i l y  s e t  on f i r e  & en f l a m e d  w i t h  a n g e r ,  f u r i e , 
a n d  d e s i r e  o f  m r r e  : o f  whi ch t h i n g s  Mars a l s o  i s  h e l d  and.
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18s u p p o s e d  t o  bee  t h e  g o d . "
Come I come, Lord  M o r t i m e r ;  you. a r e  a s  s lo w  
As h o t  L o rd  P e r c y  i s  on f i r e  t o  go .
( I I I . i . 263- 4 )
The l a n d  i s  b u r n i n g ;  P e r c y  s t a n d s  on h i g h
( l l l . i i i . 2 0 2 )
I  am on f i r e  
To h e a r  t h i s  r i c h  r e p r i s a l  i s  so  n i g h  
And y e t  n o t  o u r s ,
( i v . i , 1 1 7 - 1 9 )
The l i n k  b e tw ee n  H o t s p u r  a n d  Mars i s  made e x p l i c i t  i n  I l l . i i  
when t h e  k i n g  t a l k s  o f  " t h i s  H o t s p u r ,  Mars i n  s w a t h l i n g  c l o t h e s "  
( l i n e  1 1 2 ) .  I n  a t  l e a s t  one way, t h e  a m b i g u i t y  o f  t h i s  "Mars" 
r e f e r e n c e  i s  f i t t i n g  f o r  i t  t e n d s  t o  sum m ar ise  t h e  c o m p e t in g  
s e n s e s  o f  h e r o i c  E n g l i s h n e s s  a n d  C l a s s i c a l  s a v a g e r y  t h a t  t h e  
c h a r a c t e r  o f  H o t s p u r  a r o u s e s  w i t h i n  u s .  He i s  b e f o r e  r e b e l l i o n  
an  E n g l i s h  î î a r s ,  a n d  a f t e r  a  Roman M ars— a c r a z e d  b u t  c o m p e l l i n g  
m i l i t a r y  a n a c h r o n i s m  who g l a d l y  s e e k s  v e n g e a n c e  a n d  " r e p r i s a l "  
f o r  t h e  iirrongs done  t o  h im.
I n  t h e  c o u r s e  o f  1 Henry  I V . S h a k e s p e a r e  i s  a t  p a i n s  t o  
p r e s e n t  t h e  n e e d  f o r  a  p o t e n t i a l  E n g l i s h  h e r o ,  someone who can 
as sum e  t h e  m a n t l e  o f  a  p a s t  g r e a t n e s s .  The o b v i o u s  c a n d i d a t e s  
a r e  H o t s p u r  a n d  H a l ,  an d  G.M, P i n c i s s  s y n o p s i s e s  a  l o n g  t r a d i t i o n  
o f  c r i t i c a l  t h o u g h t  t h a t  s e e s  t h e i r  d r a m a t i c  o p p o s i t i o n  a s  
" C e n t r a l  t o  a n y  r e a d i n g  o f  1 Henry  I V. N o n e t h e l e s s ,  b e f o r e  
S h r e w s b u r y ,  w i t h  V e r n o n ' s  n o t a b l e  e x c e p t i o n  ( l V , i , 1 0 6 ) ,  H o t s p u r  
a l l  b u t  m o n o p o l i s e s  h e r o i c  m y t h o l o g i s a t i o n .  The k i n g ' s  m e t a p h o r  
"Mars i n  s w a t h l i n g  c l o t h e s , "  i n  i t s  s u g g e s t i o n  o f  i n f a n c y ,  
s e r v e s  w e l l  t h e  n o t i o n  o f  a  d e v e l o p i n g  m y t h i c  i d e n t i t y .  P e r c y  
i s  t h e  p o t e n t i a l  Mars t h a t  K ing  Henry  w i s h e s  some n i g h t - t r i p p i n g  
f a i r y  h a d  made h i s  own ( l . i . 8 6 - 9 ) » and. t h a t  " s p i r i t  P e r c y "
( l l . i v , 3 5 8 ) who o u g h t  t o  make P r i n c e  Hal  " h o r r i b l y  a f r a i d . "
( 1 1 . i v . 3 5 9 ) '  P i t t e d  a g a i n s t  H o t s p u r ' s  c a t a l o g u e  o f  p r a i s e ,
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Hal must  a n s w e r  a s  t h e  d i s s o l u t e  r e v e l l e r  who, a s  Norman S a n d e r s  
h a s  shown, i s  v e r b a l l y  d e t a c h e d  f rom h i s  l i n e a g e  by Henry  a n d  
c a s t  a s  t h e  h e i r  o f  R i c h a r d  I I ,  w h i l e  t h e  k i n g  h i m s e l f  s t y l e s
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H o t s p u r  a s  h i s  own s p i r i t u a l  i n h e r i t o r .  To S a n d e r s ’ a rg u m e n t
t h a t ■" T h ro u g h o u t  t h e  two p l a y s ,  S h a k e s p e a r e  f r e q u e n t l y  l i f t s
H a l  o u t  o f  h i s  own p e r s o n  o r  t r a n s f e r s  t o  a n o t h e r  c h a r a c t e r
some a s p e c t  o f  h i s  i d e n t i t y "  ( p .  2 9 ) ,  we m ig h t  a p p e n d  o u r  own
c o n t e n t i o n  t h a t ,  i n  t h e  p e r s o n  o f  H a l ,  t h e  d r a m a t i s t  e f f e c t s
h i s  g r a n d  scheme o f  t h e  " h i d d e n  h e r o "  who w i l l  u l t i m a t e l y  emerge
f ro m  in f a m y  l i k e  A c h i l l e s  f rom t h e  o b s c u r i t y  o f  S c y r o s .  By way
o f  c o n t r a s t .  H o t s p u r  i s  v i r t u a l l y  a d v e r t i s e d  a s  an  a s p i r i n g
m y t h - h e r o  f rom  t h e  e a r l y  s t a g e s  o f  t h e  p l a y .  B u t ,  i n  t r u t h ,
S h a k e s p e a r e  dooms h i s  P e r c y — f i r s t  by t u r n i n g  him i n t o  a  Roman
Mars f i g u r e  a n d  t h e r e b y  p o s i t i o n i n g  him a s  t h e  enemy r a t h e r
t h a n  t h e  d e f e n d e r  o f  E n g l a n d ;  s e c o n d ,  by h a v i n g  him d i s a v o w
G l e n d o w e r ’s s uperhum an  p r e t e n s i o n s  i n  I I I , i  an d  t h e n  g i v i n g
him c l a i m s  b e f o r e  S h re w sb u ry  t h a t  a r e  e q u a l l y  a b s u r d .  As p r o o f
o f  t h e  s e c o n d  p o i n t  we n e e d  l o o k  no f u r t h e r  t h a n  A ct  P o u r ,
s c e n e  o n e .  At f i r s t  d a u n t e d  by t h e  news o f  h i s  f a t h e r ’ s
u n a v a i l a b i l i t y  ( l i n e  1 ? ) ,  he h a s ,  w i t h i n  a  few  l i n e s ,  p e r s u a d e d
h i m s e l f  t h a t  a l l  i s  w e l l  ( l i n e s  36- 7 ) a n d ,  by t h e  end  o f  t h e
• s c e n e ,  ha s  t r a n s f o r m e d  h i m s e l f  i n t o  a  C l a s s i c a l  w a r r i o r  b a t t l i n g
h e r o i c a l l y  a n d  v i c t o r i o u s l y  i n  t h e  shadow o f  h i s  p a t r o n  god .
Even  b e f o r e  he r e a c h e s  S h r e w s b u r y ,  he h a s  i m a g i n a t i v e l y  k i l l e d
H al a n d  v a n q u i s h e d  t h e  k i n g ’s a rmy;  he " w i l l "  o f f e r  h i s  f o e s
i n  s a c r i f i c e ;  î^îars " s h a l l "  on h i s  a l t a r  s i t ;  t h e  r i c h  r e p r i s a l
" i s "  n i g h .  The p r e c o n c e i v e d  m y th o lo g y  i s  a b s o l u t e ,  t h e  d i c t i o n
i n f l e x i b l e .  The "god.s a r e  i m m o r t a l l , " Abraham P r a u n c e  re m in d s
21u s ,  "and. c a n n o t  d y e , "  b u t  H o t s p u r ' s  l i f e  i s  a s  t r a n s i e n t  a n d  
f r a g i l e  a s  t h a t  o f  any  man on S h rew sb u ry  f i e l d .  U n w i l l i n g  o r  
u n a b l e  t o  d i s t i n g u i s h  be tw e e n  a c t u a l i t y  a n d  f a n t a s y ,  i t  i s  a  
m e asu re  o f  young  P e r c y ' s  t r a g e d y  t h a t  when he l i e s  b e a t e n  a n d  
d y i n g ,  o n l y  he seems g e n u i n e l y  s u r p r i s e d .
A C l a s s i c a l  Ivlart ian i d e n t i t y ,  c o n s t r u c t e d  w i t h  m e t i c u l o u s  
c a r e ,  i s  u n c e r e m o n i o u s l y  s h a t t e r e d  i n  a f ew  moments o f  b a t t l e ­
f i e l d  a c t i o n  a t  t h e  e n d  o f  1 Henry  IV . D e f e a t  r e d u c e s  P e rc y  
f rom  t h e  r ô l e  o f  a  god t o  t h a t  o f  a  b o gus  s e l f - m y t h o l o g i s e r .
In  h e r  b i t t e r  e v o c a t i o n  o f  H o t s p u r ' s  i s o l a t i o n  a t  S h r e w s b u r y ,  
Lad.y P e r c y  ( s p e a k i n g  i n  2 Henry  I V ) c o n f i r m s  t h e  t r u t h  o f  h e r  
h u s b a n d ' s  m o r t a l i t y  :
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0 m i r a c l e  o f  men j — him d i d  y o u  l e a v e —
S econd  t o  n o n e ,  u n s e c o n d e d  by y o u —
To l o o k  upon t h e  h i d e o u s  god o f  war  
In  d i s a d v a n t a g e ,  t o  a b i d e  a  f i e l d  
Where n o t h i n g  b u t  t h e  s o u n d  o f  H o t s p u r ’s  name 
D id  seem d e f e n s i b l e .  So you  l e f t  h im.
( l I , i i i . 3 3 - 8 )
James  B la c k  s u g g e s t s  t h a t  i n  t h e s e  l i n e s ,  an d  i n  t h o s e  p r e c e d i n g
a n d  f o l l o w i n g  th e m .  Lady P e r c y  " a p o t h e o s i z e s  him [ H o t s p u r ]  a s
22t h e  model  o f  v a l o u r  an d  c o n d u c t . "  I t  i s  s u r e l y  i n a p p r o p r i a t e  
t o  t a l k  o f  " a p o t h e o s i s "  i n  a  p a s s a g e  t h a t  c l e a r l y  e m p h a s i s e s  
H o t s p u r ’s  b r i t t l e  manhood a t  S h r e w s b u r y .  A m i r a c l e  o f  men he
may b e ,  b u t  s t i l l  a  man. And t h e  w ou ld -be  C l a s s i c a l  w a r r i o r
who had  once sworn  f a i t h  i n  t h e  Roman M ars ,  now becomes  t h e  
human p r e y  o f  what  i s  now t h e  " h i d e o u s  god o f  i^jar. " No l o n g e r  
t h e  e a g e r  s o l d i e r ,  he i s  t h e  f o r s a k e n  v i c t i m ,  t h e  f r a g i l e  m o r t a l  
f o r c e d  t o  " a b i d e "  t h e  n i g h t m a r e  o f  S h r e w s b u r y .  The M a r t i a n  
m y th o lo g y  has  n o t  b e e n  a b a n d o n e d ,  i t  h a s  s i m p l y  been  a d j u s t e d  
‘by Lady P e r c y  t o  accommodate  t h e  r e a l i t y  o f  H o t s p u r ’s  d e f e a t *
And i n  making  e x c u s e s  f o r  h im ,  Lady P e r c y  i m p l i c i t l y ,  a n d  
u n c o n s c i o u s l y ,  d e - m y t h o l o g i s e s  h e r  h e r o .  He was o u tn u m b e r e d ,  
he was d i s a d v a n t a g e d ,  he was b e t r a y e d ,  he n e e d e d  h e l p .  A l l  
t r u e , no d o u b t ,  b u t  P e r c y ' s  p a r t  i n  h i s  o^m dem ise  r e m a i n s  
u n a l t e r a b l e .  The " h i d e o u s  god o f  war"  i s  no more t h a n  an  
i r o n i c  m e t a p h o r  f o r  t h o s e  a s p i r i n g  b u t  e s s e n t i a l l y  d e s t r u c t i v e  
f o r c e s  t h a t  l i e  w i t h i n  H o t s p u r ' s  own c h a r a c t e r .  H is  r a s h  
o p t i m i s m ,  h i s  f i e r y  h a s t e ,  h i s  f o o l i s h  v a l o u r — t h e s e ,  t o g e t h e r ,  
compose t h e  " p s y c h o l o g i c a l "  Mars t h a t  p u l l s  him l i k e  some 
i r r e s i s t i b l e  m agne t  t o  S h r e w s b u r y  an d  y e t ,  a t  t h e  l a s t ,  g i v e s
t h e  l i e  t o  h i s  bogus  m y th o lo g y  i n  d e n y i n g  him v i c t o r /  an d  t h e
s a n c t u a r y  o f  i m m o r t a l i t y .
Mars i s  n o t  t h e  o n l y  d e i t y  whose a i d  H o t s p u r  p e t i t i o n s :
They come l i k e  s a c r i f i c e s  i n  t h e i r  t r i m ,
And t o  t h e  f i r e - e y ’d maid  o f  smoky war
A l l  h o t  a n d  b l e e d i n g  w i l l  we o f f e r  them.
The m a i l e d  Mars s h a l l  on h i s  a l t a r  s i t  
Up t o  t h e  e a r s  i n  b l o o d .
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He a p p e a l s ,  a s  w e l l ,  t o  t h e  " f i r e - e y ’d maid  o f  smoky w a r , "
A ,R ,  H u m p h r e y s f o l l o w i n g  Cowl a n d  John  D over  W i l s o n ,  i d e n t i f i e s
t h e  ma iden  a s  B e l l o n a ,  g o d d e s s  o f  war  a n d  somet ime w i f e / s i s t e r
o f  M ars .  S h a k e s p e a r e  a p p e a r s  t o  he aw are  o f  t h e  t r a d i t i o n  o f
B e l l o n a  a s  M a r s ’ w i f e  i n  M acbe th  where he h a s  Ross d e s c r i b e
t h e  w a r - g l o r i e d  Tfecbeth  a s  " B e l l o n a * s  b r i d e g r o o m "  ( l . i i . 5 5 ) *
G iven  t h e  m a t r i m o n i a l  t i e ,  i t  i s  w o r th  a s k i n g  why t h e  d r a m a t i s t
t a l k s  o f  t h e  " f i r e - e y ’d maid  o f  smoky war"  i n  1 Henry  IV . The
s o l u t i o n  may be t h a t  B e l l o n a  i s  n o t  i n t e n d e d  a t  a l l ,  Thomas
C o o p e r  ( 1 5 8 4 ) r e c o r d s  t h a t ,  i n  C l a s s i c a l  l e g e n d ,  M in e rv a  ( P a l l a s ) ,
g o d d e s s  o f  w ar  a n d  wisdom, was t h o u g h t  " t o  haue o b s e r u e d
p e r p e t u a l  v i r g i n i t i e . A s i m i l a r  r e m a r k  i s  made by Abraham
P r a u n c e  i n  The T h i r d  p a r t  o f  t h e  C o u n te s s e  o f  F em brokes  Y u v ch u rch
( 1 5 9 2 ) where he e x p l a i n s  t h e  b i r t h  o f  M in e rv a :  "V u lcan  w i t h  an
ax e  o f  Adamant ,  d i d  c u t  l u p i t e r s  h e a d ,  whence P a l l a s  p r o c e e d e d ,
a  p u r e  a n d  s p o t l e s  V i r g i n .  A V i r g i n  ; f o r ,  w a n to n n e s  a n d  wisedome
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can n e u e r  a g r e e . "  And R.K.  Root h a s  i n t i m a t e d  t h a t  H o t s p u r ' s
r e f e r e n c e  i s  p r o b a b l y  t o  M i n e r v a ,  n o t i n g  t h a t  "Chapman c a l l s
‘h e r  ’w a r ’s  t r i u m p h a n t  m a i d ’ i n  II , .  7 ,  an d  t h e  e p i t h e t  ’ f i r e - e y ’d ’
c o r r e s p o n d s  t o  H om er’s e p i t h e t  ’g l a u k o p i s .  R o o t ’s  c a s e
f o r  M in e rv a  i s  p e r s u a s i v e  b u t  mus t  be q u a l i f i e d  on two c o u n t s .
I n  t h e  f i r s t  p l a c e ,  " f i r e - e y ' d "  c o u l d  r e l a t e  t o  t h e  t r a d i t i o n ,
r e c i t e d  by C a r t a r i , t h a t  B e l l o n a  m s  "m os t  commonly d e p i c t u r e d
27w i t h  a  f l a m i n g  f i r e b r a n d  i n  h e r  h a n d . "  S e c o n d l y ,  t h e  k i n d
o f  mood H o t s p u r  i s  i n  a t  t h e  t i m e  o f  h i s  u t t e r a n c e ,  a n d  i n  t h e
p l a y  g e n e r a l l y ,  l e a n s  more t o  B e l l o n a ' s  b lo o d y  e x u b e r a n c e  t h a n
M i n e r v a ' s  c a u t i o n e d  wisdom; "By H in e r u a  was v n d e r s t o o d  a n d
in t e n d . e d  t h e  w ise  co u n ce 1 s a n d  ad .u i s e d  p r u d e n c i e  o f  Ca .p ta ines
a n d  O f f i c e r s ,  i n  m a nag ing  t h e i r  m i l i t a r y  a f f a i r e s :  a n d  by
B e l l o n a  were meant  a l l  b l o u d i e  s t r a t a g e m s ,  m a s s a c r e s ,  s u r p r i s e s ,
28e x e c u t i o n s ,  a n d  f a t a l l  m e e t i n g s  o f  t h e  enenu.e w h a t s o e u e r . "
The p o s i t i o n  i s  f u r t h e r  c o m p l i c a t e d  by a  m y t h o l o g i c a l
phenomenon t h a t  h a s  gone u n n o t i c e d  by e d i t o r s ,  G io v a n n i
B o c c a c c i o ’s G enea lo /? ie  ( l 5 3 l )  o b s e r v e s  t h a t  T u l l y  " a f f i r m e
i c e l l e  min e ru e  a u o i r  e s t e  i n u ê t e r e s s e  & p r i n c e s s e  d e ’g u e r r e .
E t  a  c e 3t e  c a u s e  e l l e  e s t  a p p e l l e e  p a u l c u s  E e l l o n e  e t  s e u r  de 
29
m a r s . "  And P r a u n c e  h i m s e l f  e q u a t e s  M inerva  and. B e l l o n a ,
118
" t h o u g h  some d i s t i n g u i s h  them  making  P a l l a s  t o  n o t e  p o l i c i e  i n
w ars  ; an d  B e l l o n a , b l o o d ,  s l a u g h t e r ,  m u r d e r ,  an d  d e s t r u c t i o n . " ^ ^
In  v i e w  o f  t h e  s p e c i a l  r e l a t i o n  M in e rv a  has  t o  t h e  E n g l i s h
r e a l m ,  a r e l a t i o n  t h a t  w i l l  be e x p l o r e d  p r e s e n t l y ,  an  E n g l i s h
h e r o  o u g h t  t o  a p p e a l  t o  h e r .  B u t ,  w h i l e  H o t s p u r ' s  h e r o i s m  i s
n o t  i n  d.oubt ,  h i s  p a t r i o t i s m  i s  p o i n t e d l y  d i s a v o w e d  by h i s
p r o m o t i o n  o f  c i v i l  w ar .  I n  n o t  nam ing  t h e  g o d d e s s  t o  whom h i s
P e r c y  a p p e a l s ,  S h a k e s p e a r e  a l l o w s  h i m s e l f  t h e  o p p o r t u n i t y  t o
e m p h a s i s e  t h e  d u a l  p o t e n t i a l  o f  t h e  f e m a le  i d e n t i t y  i n  r e l a t i o n
t o  E n g l a n d ' s  w e l l - b e i n g ,  i n  t h e  same way t h a t  t h e  a m b i v a l e n c e
o f  Mars (on t h e  one h a n d ,  a  C l a s s i c a l  d e i t y  whose v i a r r i n g
n a t u r e  bodes  u n i v e r s a l  i l l ,  a n d ,  on t h e  o t h e r ,  an  a n g l i c i s e d .
god  whose s p e c i f i c  f u n c t i o n  i t  i s  t o  d e f e n d  a n d  i n s p i r e  E n g l i s h
g r e a t n e s s )  h a r b o u r s  two v e r y  d i f f e r e n t  p o s s i b i l i t i e s  f o r  t h e
r e a l m .  To u n d e r s t a n d ,  t h i s  f u l l y ,  we must  l o o k  t o  t h e  p a r t i c u l a r l y
E n g l i s h  r e l a t i o n s h i p  d e v i s e d  f o r  M in e rv a  a n d  Mars by some
h i s t o r i a n s  a n d  m y t h o g r a p h e r s  o f  t h e  s i x t e e n t h  a n d  e a r l y
s e v e n t e e n t h  c e n t u r i e s ,  P o r  t h e s e  w r i t e r s , t h e  g o d d e s s  M inerva
^becomes a k i n d  o f  s i s t e r  f i g u r e ,  w i s e l y  d i r e c t i n g  t h e  f r e n e t i c
z e a l  o f  h e r  a d o p t e d  b r o t h e r  Mars t o  e n d s  t h a t  b e s t  s u i t  t h e
i n t e r e s t s  o f  E n g l a n d ,  At  home, Ifers  i s  an  i n s u p e r a b l e  d e f e n d e r
o f  E n g l a n d  a g a i n s t  f o r e i g n  i n v a s i o n ,  a b r o a d  he becomes  a
m e t a p h o r  f o r  t h e  f u r i o u s  E n g l i s h  c o n q u e r o r .  G e r a r d  L e i g h ,  i n
The A ccedence  o f  A r m o r i e , s t y l e s  Mars a s  one o f  P a l l a s ’ k n i g h t s :
"So haue you  h e r  K n i g h t e s ,  a n  a rm ed  M a r s , A Champion p o l l i t i q u e
i n  f i e l d s  t o  f i g h t ,  o r  a t  home t o  d e f e n d s .  An o r d e r e d  l u s t i c e r
31w i t h o u t  r e s p e c t e . "  In  W i l l i a m  W y r l e y ’s The T rv e  Vse o f  A rm or ie
a  s o l d i e r  b o a s t s  o f  h i s  m i l i t a r y  s t a n d i n g :  " P o r  h i g h l y  was my
I c n i g h t l y  s e r v i c e  deemd /  As w e l l  f o r  Mars a s  p r u d e n t  P a l l a s  
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g r a c e . "  And B a p t i s t e  S t a r r e , i n  a  p r e f a t o r y  poem o f  p r a i s e ,  
a s k s ,  o f  t h e  M a r s - l i k e  s o l d . i e r  Barn a  by R ic h :
I f  due d e s e r t e  shou ld ,  r e a p e  r e w a r d s ,
Or w o r t h i e  me r r i  t , g u e rd o n  h a u e :
Why s h o u l d  n o t  R ic he  p r e s s e  f o r t h  hym s e l f ,
The l o u e l y  l a u r e l l  c ro u n e  t o  c r a u e :
Whose l i f e  i n  f i e l d s  t h a t  wonne hym p r a i s e ,
He l e a d e s  a t  home i n  P a l l a s  w a i e s .
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S o ,  t o o ,  Henry Peaoham,  i n  M in e rv a  B r i t a n n a . c o n f i r m s  t h a t
Though Mars d e f e n d e s  t h e  kingdorae w i t h  h i s  m i g h t ,
And b r a u e s  a b r o a d  h i s  f o e ,  i n  g l o r i o u s  a r m e s ,
Y e t  w i s e r  P a l l a s  g u i d e s  h i s  arme a r i g h t ,
And b e s t  a t  home p r e u e n t e s  a l l  f u t u r e  harm es
T h i s  harmony i s  n o t  a t  a l l  i n  k e e p i n g  i f i t h  a  more f a m i l i a r  
t r a d i t i o n  o f  a n t i q u i t y  t h a t  p i t s  t h e  m e a s u i e d  s t r a t e g y  o f  
M in e rv a  a g a i n s t  t h e  f o l l y  o f  I f e r s — a  c o n t e s t  t h a t  i n v a r i a b l y  
e n d s  i n  t h e  d i s c o m f i t u r e  o f  t h e  l a t t e r .
I n  v i e w  o f  H o t s p u r ' s  b l o o d y  b r e a c h  o f  p r e c e p t s  d e a r  t o  t h e
M ars—M inerva  scheme o f  E n g l i s h  g r e a t n e s s — c o n c o r d  a m o n g s t  
E n g l i s h m e n ,  f i d e l i t y  t o  a n  a n g l i c i s e d  Mars— i t  seems c l e a r  t h a t  
h i s  " f i r e - e y ' d "  maiden  co m p lem e n ts  C l a s s i c a l  Mars i n  a  p e r v e r s i o n  
o f  t h a t  h e r o i c  u n i t y  e x p r e s s e d  by L e i g h ,  W yr ley ,  S t a r r e  an d  
Peacham,  In  t h e  f i n a l  a n a l y s i s ,  i t  m a t t e r s  n o t  who s h e  i s ,  
b u t  what  she  r e p r e s e n t s .  And i n  H o t s p u r ' s  mind t h e  r e p r e s e n t a t i o n  
i s  f o r e b o d i n g l y  C l a s s i c a l .  The s u b v e r s i o n  o f  g r e a t  q u a l i t i e s  
i n t o  m a l i g n a n t  dom a ins  i s  a  mechanism we have  come t o  a s s o c i a t e  
w i t h  t h e  a n t i - m y t h o l o g y .  What o u g h t  t o  have been  H enry  P ea c h a m ’s 
" M in e rv a  B r i t a n n a "  i s  b l i n d l y  d e v a l u e d  by t h e  r e b e l l i o u s  P e r c y  
i n t o  a  Romanised  g o d d e s s  o f  b l o o d ,  d e a t h  a n d  f i r e , h o l d i n g  a 
f e a r s o m e  sway i n  t h e  E n g l i s h  r e a l m .  The " s a c r i f i c e s "  ( l V . i . 1 1 3 )  
he o f f e r s  t o  h e r  f i g u r a t i v e l y  embody t h e  f a l l  f rom  h e r o i c  
E n g l i s h  v a l u e s  t o  a  b a r b a r i c  pag an  e t h i c .
Wi th  H o t s p u r  d e a d ,  t h e  p r o c e s s  o f  r e b e l l i o n  p e r p e t u a t e s  
i t s e l f  i n  t h e  fo rm  o f  t h e  d i s s i d e n t  A r c h b i s h o p  o f  Y o r k :
B u t ,  a s  I  t o l d  ray L o rd  o f  W e s tm o re la n d ,
The t i m e  m i s o r d ' r e d  d o t h ,  i n  common s e n s e .
Crowd u s  a n d  c r u s h  u s  t o  t h i s  m o n s t r o u s  fo rm  
To h o l d  o u r  s a f e t y  u p .  I  s e n t  y o u r  Grace 
The p a r c e l s  a n d  p a r t i c u l a r s  o f  o u r  g r i e f ,
The w h ic h  h a t h  been  w i t h  s c o r n  s h o v ' d  f rom  t h e  c o u r t ,  
Whereon t h i s  h y d r a  son  o f  war  i s  b o r n ;
( l T . i i . 3 2 - 8 )
S c h m id t  t a k e s  " h y d r a  son o f  w ar"  t o  mean "War,  t h i s  so n  o f  
h y d r a a n  i n t e r p r e t a t i o n  t h a t  seems u n s a t i s f a c t o r y  b e c a u s e
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i t  f a i l s  t o  t a k e  i n t o  f u l l  a c c o u n t  t h e  r e p r o d u c t i v e  q u a l i t i e s  
o f  t h e  C l a s s i c a l  Hydra  o f  Le m a ,  q u a l i t i e s  t h a t  a r e  a l m o s t  
a l w a y s  e v i d e n t  i n  E l i z a b e t h a n  p r o v e r b i a l  u s a g e  o f  t h e  f i g u r e .
The l a s t  Arden  e d i t o r  o f  2 H enry  IV r e a d s  t h e  p h r a s e  a s  " H y d ra ­
l i k e  o f f s p r i n g ,  w a r , w h i c h  a p p e a r s  t o  be a  v a l i d  s o l u t i o n .
Even s o ,  t h e  i n s i s t e n t  u se  o f  t h e  f i r s t  p e r s o n  s i n g u l a r  a n d  
p l u r a l  i n  t h e  q u o t e d  p a s s a g e  s u g g e s t s  a  t h i r d  p o s s i b i l i t y .
The " h y d r a  s o n "  i s  p e r h a p s  t h e  A r c h b i s h o p  h i m s e l f  and. t h e  f u l l  
m i l i t a r y  f o r c e  u n d e r  h i s  command, b o t h  o f  whom have been  b r e d  
by t h e  c y c l i c a l  p r o c e s s e s  o f  c i v i l  w a r .  At any  r a t e ,  two p o i n t s  
l o o k  t o  be o f  s i g n i f i c a n c e  h e r e .  F i r s t l y ,  t h e  A r c h b i s h o p  p o s i t s  
t h e  i d e a  o f  c i v i l  d i s s e n t  a s  a  " m o n s t r o s i t y "  ( l i n e  34)» r e m i n d i n g  
us  o f  t h a t  u n n a t u r a l  q u a l i t y  w i t h  w h ich  we have a l r e a d y  s e e n  i t  
a s s o c i a t e d ;  a n d ,  s e c o n d l y ,  he d e f i n e s  t h e  m o n s t r o s i t y  a s  h y d r a i c .  
B e f o r e  c o n t i n u i n g ,  we mus t  l o o k  more c l o s e l y  a t  R e n a i s s a n c e  
i n t e r p r e t a t i o n  o f  t h e  H ydra  a n d  H e r c u l e s .  The o f f s p r i n g  o f  
Typhon a n d  Echid .na ( c o - a u t h o r s  o f  C e r b e r u s ,  t h e  S p h i n x ,  a n d  
t h e  Nemean L i o n ) ,  t h e  Hydra o f  L e rn a  was no o r d i n a r y  m o n s t e r .  
-Thomas Cooper  d e s c r i b e s  i t  a s  "A m o s t e r ,  w i t h  whom H e r c u l e s
f o u g h t ,  an d  a s  soone  a s  he h a d  s t r i c k e n  o f  one h e a d  o f  t h e
37m o n s t e r ,  an  o t h e r  s p r a n g  vp i m m e d i a t e l y . "  ' With f a t a l  b r e a t h
a n d  h e a d s  t h a t  m u l t i p l i e d  when s e v e r e d ,  t h e  s u b j u g a t i o n  o f  t h i s
s e r p e n t  was a r g u a b l y  H e r c u l e s ' most  d i f f i c u l t  t a s k  a n d  t h e  o n l y
one t h a t  n e c e s s i t a t e d  o u t s i d e  a s s i s t a n c e .  O p in io n s  d i f f e r  a s
t o  t h e  number  o f  h e a d s  t h e  b e a s t  p o s s e s s e d ,  S p e n s e r  t a l k s  o f
38" h i s  t h o u s a n d  h e a d s , "  C o o p e r  o f  "an h u n d r e d  n e e k e s  w i t h  
s e r p e n t i n e  h e a d s ,  Combe o f  a  " s e u e n - h e a d e d  b e a s t .  The
p r e c i s e  f i g u r e  i s  n o t  o v e r l y  i m p o r t a n t .  What i s  o f  s i g n i f i c a n c e ,  
t h o u g h ,  i s  t h e  n o t i o n  o f  a  s p e c i f i c  m o ra l  e v i l  r e v i v i n g  a n d  
m u l t i p l y i n g  f rom  one w ic k e d  g e n e r a t i o n  t o  t h e  n e x t .  Edmund 
S p e n s e r  w r i t e s  o f  t h e  " h e l l - b o m e  Hydra"  whose h e a d s ,  when 
c r o p p e d ,  " s t i l l  new /  F o r t h  b u d d e d ,  a n d  i n  g r e a t e r  number  g rew .  " 
To t h e  p r i n t  o f  H e r c u l e s  b a t t l i n g  t h e  H y d r a , Thomas Combe 
a p p e n d s  t h e s e  l i n e s :
When H e r c u l e s  had  o r d a i n d  t o  t a k e  h i s  r e s t ,
And f rom  h i s  f o r m e r  l a b o u r s  him w i t h d r e w ,
Hyd.ra t h a t  m o n s t r o u s  s e u e n —headed,  b e a s t
42A g a i n s t  him came, h i s  t r o u b l e s  t o  renew .
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Abraham F ra u n c e  t a l k s  o f  " H y d r a , t h e  most  i o u i n c i b l e ,  & s t i l l  
b r e e d i n g  b e a s t , A n d  K in g  E d g a r ,  i n  A Knack t o  Know a  Knave 
( 1 5 9 4 )» u s e s  t h e  C l a s s i c a l  b e a s t  a s  a  m e ta p h o r  f o r  r e g e n e r a t i n g  
e v i l s  :
Then a s  I  am Gods V i c e g e r e n t  h e r e  on e a r t h .
By Gods a p p o i n t m e n t  h e e r e  t o  r a i g n e  a n d  r u l e ,
So must  I  s e e k e  t o  c u t  a b u s e s  dow ne ,
T h a t  l y k e  H ydras  h e a d e s ,  d a y l i e  g row es  up  one i n
an  o t h e r s  p l a c e ,
Which i f  w i t h  good r e g a r d  we l o o k e  n o t  t o .
We s h a l l ,  ly k e  Sodom, f e e l e  t h a t  f i e r i e  doome.
T h a t  God i n  J u s t i c e  d i d  i n f l i c t  on them.
S i x t e e n t h  c e n t u r y  l i t e r a r y  a n d  e m b l e m a t i c  u s a g e  l a r g e l y  i d e n t i f i e s
45t h e  Hydra w i t h  E nv y ,  S h a k e s p e a r e  does  n o t  u s e  Hydra  i n  t h i s  
s e n s e ,  b u t  i t  i s  e a s y  t o  s e e  how a l l u r i n g  t h e  f i g u r e  o f  t h e  
Hydra would  p r o v e  a s  a  m e t a p h o r  f o r  t h e  p e r v e r s i o n  o f  t h o s e  
h e r o i c  r e g e n e r a t i v e  p r o c e s s e s  o f  t h e  E n g l i s h  m y th o lo g y  o f  w h ich  
^we have  spoken  i n  p r e v i o u s  c h a p t e r s .
P o s s i b l y  due t o  t h e  i m p a c t  o f  O v i d ' s  r e v i v e d  M étam orphosés  
a n d  A r t h u r  G o l d i n g ' s  c e l e b r a t e d  t r a n s l a t i o n  o f  t h e  same ( I 5 6 7 ) ,  
t h e  em inence  o f  H e r c u l e s  a s  a  C l a s s i c a l  m o ra l  e x e m p l a r  i n  T u d o r  
E n g l a n d  v/as u n s u r p a s s e d .  I t  w as ,  n o n e t h e l e s s ,  t h e  c o n t i n e n t a l  
e m b l e m a t i s t s  who e x c e l l e d  i n  t h e  i c o n o g r a p h i e  r e p r e s e n t a t i o n  
o f  t h e  H e l l e n i c  h e r o ' s  c a r e e r  a n d  a c h i e v e m e n t s ,  a n d  o f  t h e  many 
i m p o r t a n t  s i x t e e n t h  c e n t u r y  w orks  t h a t  i n v o l v e  t h e m s e l v e s  
e x t e n s i v e l y  w i t h  t h e  e v e n t s  o f  H e r c u l e s ' l i f e ,  we may name, by 
way o f  e x a m p l e ,  A c h i l l e  B o c c h i ' s  Sym bo l ica rum  Q u a e s t io n u m  (Bk.V). '^^
I n  t h e  manner  o f  t h e  R e n a i s s a n c e  e m b l e m a t i s t s ,  he a p p e n d s  a 
m o ra l  m o t to  a n d  an  e x t e n d e d  v e r s e  e x p l i c a t i o n  t o  e a c h  o f  h i s  
p l a t e s .  To t h e  c o n q u e s t  o f  t h e  Hydra o f  L e rn a  he g i v e s  t h e  
a d a g e :  " O b r u i t  i n v i d i a m  non v l t i o ,  s e d  b e n e f a c t a "  (p. 194) •
So g r e a t  was H e r c u l e s '  m o ra l  r e p u t a t i o n  t h a t  i t  became an  
i c o n o g r a p h i c a l  c u s to m ,  a s  w i t h  J o a n n e s  Sambucus i n  Em blemata 
( 1 5 6 4 ) a n d  F r a n c e s c o  T e r s e  i n  A u s t r i a c a e  G e n t i s  Ima.ffines 
( 1 5 7 3 ) t o  o m i t  l o l a u s  (a t r u s t y  s e r v a n t  who a s s i s t e d  H e r c u l e s  
by c a u t e r i s i n g  t h e  H y d r a ' s  wounds so  t h a t  t h e  h e a d s  c o u l d  n o t  
m u l t i p l y )  f rom  t h e  Hydra f a b l e ,  p r e f e r r i n g ,  i n s t e a d ,  an  uncom prom ised
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H e r c u l e s  who c u t s  o f f  t h e  h e a d s  w i t h  cue h ao d  and  s e a r s  t h e  
wouuds h i m s e l f  w i t h  a  h u r u i o g  b r a n d  i n  t h e  o t h e r ,
Y o r k ' s  theme o f  t h e  m o n s t e r  r e g e n e r a t i n g  i s  one which  has  
a l r e a d y  been  w e l l  p r e p a r e d .  As e a r l y  a s  I I , i v  o f  1 Henry IV 
t h e  d r a m a t i s t  had  p r e s e n t e d  u s  w i t h  F a l s t a f f ' s  r e m a r k a b l e  p a ro d y  
o f  h e r o i c  a c t i o n  i n  h i s  a c c o u n t  o f  t h e  G a d s h i l l  f i a s c o .  What 
b e g i n s  a s  "two r o g u e s  i n  buckram  s u i t s "  ( l i n e  I 8 4 ) grows t o
f o u r  ( l i n e s  1 8 8 - 9 ) ,  t h e n  t o  s e v e n  ( l i n e  1 9 4 )» t h e n  t o  n i n e
( l i n e  2 0 4 ) a n d  e n d s  a s  a  v e r i t a b l e  army o f  e l e v e n  men i n  buckram
( l i n e  2 1 0 ) a l l  a s s a i l i n g  t h e  b e l e a g u e r e d  h e r o .  As i f  t o  l e n d
w e i g h t  t o  t h e  h y d r a i c  n u a n c e ,  S i r  John p o i n t e d l y  b r a g s  i n  t h e  
same s c e n e  "Why, t h o u  k n o w e s t  I  am a s  v a l i a n t  a s  H e r c u l e s "
( l i n e s  2 6 1 - 2 ) ,  r e c a l l i n g  a t  once t h e  m y t h i c  h e r o ’s d e f e a t  o f  
t h e  Hydra o f  L e rn a  a s  t h e  second,  o f  t h e  tw e l v e  t a s k s  im posed  
upon him by E u r y s t h e u s .  F u r t h e r ,  t h e  m o n s t e r  m o t i f  i s  c o n s t a n t l y  
r e k i n d l e d  i n  one fo rm  o r  a n o t h e r  t h r o u g h o u t  t h e  s c e n e .  The 
P r i n c e  t w i c e  i n v e i g h s  "0 m o n s t r o u s J " ( l i n e s  211 a n d  519)» b o t h  
i n  c o n n e c t i o n  w i t h  F a l s t a f f .  B a r d o l p h  c o n f e s s e s  a t  l i n e s  3 0 3 -4  
- ( o f  P a l s t a f f )  " I  b l u s h ' d  t o  h e a r  h i s  m o n s t r o u s  d e v i c e s " ;  a n d  
t h e n ,  a t  l i n e s  4&5-6» c r i e s  o u t  t h a t  " t h e  s h e r i f f  w i t h  a  most 
m o n s t r o u s  w a tch  i s  a t  t h e  d o o r "  ( s i g n i f i c a n t l y ,  t h i s  new m o n s t e r  
a l s o  s e e k s  a  c o n f r o n t a t i o n  w i t h  t h e  " H e r c u l e a n "  I k l s t a f f ,  b u t  
f o r  r e a s o n s  t h a t  c a s t  a  s u i t a b l e  i r o n y  on t h e  p a r a d i g m ’s m y t h i c  
p r e t e n s i o n s .’ )
The n o t i o n  o f  t h e  r e g e n e r a t i n g  fo e  i s  e c h o e d  i n  o t h e r  a r e a s  
o f  t h e  Henry IV p l a y s .  P a l s t a f f  a g a i n  t o u c h e s  c o m i c a l l y  on t h e  
p o i n t  when,  i n  c l a i m i n g  t o  have  k i l l e d  H o t s p u r ,  he w arns  H a l :  
" T h e re  i s  P e r c y  [ t h r o w i n g  t h e  body dovro] ; i f  y o u r  f a t h e r  w i l l  
do me any  h o n o u r ,  s o ;  i f  n o t ,  l e t  him k i l l  t h e  n e x t  P e r c y  
h i m s e l f "  ( l  Henry IV V , i v , 1 3 7 - 4 0 ) •  And t h i s  i n  t h e  a f t e r m a t h  
o f  t h a t  e x t r a o r d i n a r y  e p i s o d e  i n  w hich  he d e c i d e s  t o  " r e - k i l l "  
P e r c y ’s c o r p s e  ( V . i v , 1 1 0 - 1 2 8 ) .  I r a a g i s t i c a l l y , i t  i s  i n t e r e s t i n g  
t h a t ,  i n  b o t h  p l a y s ,  t h e  word " h e a d "  a c c u m u l a t e s  an  h y d r a i c  
c o n n o t a t i o n  t h r o u g h  i t s  d o u b l e  s i g n i f i c a n c e .  So i t  i s  t h a t  
W o r c e s t e r  u r g e s  t h e  r e b e l  q u a r t e r  "To s av e  o u r  h e a d s  by r a i s i n g  
o f  a  h ead "  ( l  Henry  IV I . i i i . 2 8 4 ) ;  an d  H o t s p u r  p r o m i s e s ,  a t  
one p o i n t ,  t o  "make a  h a z a r d  o f  my h ead "  ( l , i i i , 1 2 8 )  a n d  i n s i s t s ,
123
a t  a n o t h e r ,  t h a t  he "can  make a h e a d  /  To ' p u s h  a g a i n s t  a  k ingdom " 
( l V , i , 8 0 - l ) *  T h i s  l o s s  a n d  g r o w th  o f  h e a d s  f i t s  i n  w e l l  w i t h  
t h e  m e t a p h o r  o f  t h e  m o n s t r o u s  C l a s s i c a l  s e r p e n t  whose h e a d s  
m u l t i p l i e d  a s  f a s t  a s  H e r c u l e s  c o u l d  l o p  th em  o f f .  Samuel 
D a n i e l ,  i n  The C i v i l e  W a r e s , s u g g e s t s  a  s i m i l a r  a m b i v a l e n c e  i n  
h i s  d e s c r i p t i o n  o f  t h e  r i v a l r y  be tw een  R i c h a r d  I I  a n d  B o l i n g b r o k e  
"How r i s e n  i s  t h a t  Head,  by  w h ich  d i d  s p r i n g  /  The b i r t h  o f  two 
s t r o n g  H eads ,  two Crownes ,  two r i g h t s . T h e r e  a r e  r e a s o n s  t o  
b e l i e v e  t h a t  D a n i e l  h a s  t h e  Hydra  i n  mind h e r e .  F i r s t l y ,  i n  
t h e  l i n e s  t h a t  i m m e d i a t e l y  f o l l o w ,  he t a l k s  o f  " T h a t  m o n s t r o u s  
s h a p e  t h a t  a f t e r w a r d  d i d  b r i n g  /  D e fo rm ’d c o n f u s i o n  t o  d i s t r a c t e d  
w i g h t s , "  The s t r e s s  on m o n s t r o s i t y  a n d  d e f o r m i t y  l i n k s  w e l l  
w i t h  t h e  i d e a  o f  two h e a d s  t h a t  " s p r i n g "  f rom  one i n  t h e  p r e v i o u s  
l i n e s .  And,  s e c o n d l y ,  a  book  l a t e r  t h e  b e a s t  i s  e x p l i c i t l y  
m e n t i o n e d  i n  c o n n e c t i o n  w i t h  Henry  I V ’s r e i g n :  "But now ( b e h o l d )  
o t h e r  new h e a d s  a p p e a r s ,  /  New H i d r a ' s  o f  r e b e l l i o n ,  t h a t  
p r o c u r e  /  More worke t o  d o o ,  a n d  g i u e  more c a u s e  o f  f e a r e "
( 4 . 1 5 ) '  I t  i s  f a i r  t o  s a y ,  t h o u g h ;  t h a t  D a n i e l  d o e s  n o t  d e v e l o p  
a n  H y d r a i c  s e n s e  o f  " h e a d "  t o  t h e  same e x t e n t  a s  S h a k e s p e a r e , 
a,nd w h i l e  Henry  IV may d e r i v e  t h e  i d e a  o f  t h e  Le m e a n  b e a s t  a s  
a  m e t a p h o r  f o r  t h e  p r o c e s s e s  o f  c i v i l  war  f rom D a n i e l ’s  e a r l i e r  
w ork ,  t h e  v a r i e t y  a n d  c o h e r e n c e  o f  S h a k e s p e a r e ' s  Hydra scheme 
e n t i t l e s  u s  t o  s p e a k  o f  i t s  o r i g i n a l i t y .
With t h i s  h i s t o r y  o f  H y d r a i c  nuance  i n  mind,  we a r e  b e t t e r  
e q u i p p e d  t o  r e a c h  a  c o n c l u s i o n  a s  t o  t h e  m ora l  i m p l i c a t i o n s  
o f  t h e  A r c h b i s h o p  o f  Y o r k ' s  Hydra  c o m p a r i s o n .  While l a y i n g  
c l a i m  t o  g e n u i n e  g r i e v a n c e s ,  he a l s o  t a c i t l y  a c c e p t s  t h e  
f u n d a m e n t a l  i m m o r a l i t y  o f  h i s  r e b e l l i o u s  a c t i o n s  by s e e k i n g  
i d e n t i f i c a t i o n  w i t h  t h e  m y t h i c a l  s e r p e n t .  The n o t i o n  o f  h e r o i c  
human % 'e s u r r e c t i o n  i s  t h u s  d r a g g e d  f u r t h e r  i n t o  t h e  m i re  o f  
t h e  a n t i - m y t h o l o g y . I n a d v e r t e n t l y ,  Y o rk ,  t h e  i n h e r i t o r  o f  
H o t s p u r ' s  d i s s e n t i o u s  s p i r i t ,  r e t u r n s  t o  o u r  theme o f  t h e  myth 
h e r o  by i n v i t i n g  t h e  a s c e n d a n c y  o f  j u s t  s u c h  a  f i g u r e  t o  d a r e  
h i s  m o n s t r o u s  r e b e l l i o n .  I n  some r e s p e c t s ,  i t  i s  s t r a n g e  t h a t  
t h e  r e b e l  c a u s e  s h o u l d  a c k n o w l e d g e ,  i n  t h i s  p e c u l i a r l y  c a n d i d  
m a n n e r ,  t h e  m o r a l  d e f i c i e n c i e s  t h a t  u n d e rm in e  i t s  j u s t i f i c a t i o n .  
But p e r h a p s  s u c h  h o n e s t y  i s  p r e f e r a b l e  t o  t h e  i l l u s o r y  m o ra l
1 2 4
r i g h t e o u s n e s s  o f  a  man l i k e  D o u g l a s .  The S c o t  i s  p e r s i s t e n t l y  
r e v e a l e d  t o  u s  ( a s  i s  H o t s p u r )  a s  a  man o f  m y t h - l i k e  p r o p e r t i e s .
and b r a v e  A r c h i b a l d ,
T h a t  e v e r - v a l i a n t  an d  a p p r o v e d  S c o t
( I . i . 53-4)
c o u l d  t h e  w o r ld  p i c k  t h e e  o u t  t h r e e  s u c h  
e n e m ie s  a g a i n  a s  t h a t  f i e n d  D o u g l a s ,  t h a t  
s p i r i t  P e r c y ,  and  t h a t  d e v i l  G lendow er?
( I I . i v . 357-9)
VJhat n e v e r - d y i n g  h o n o u r  h a t h  he g o t  
A g a i n s t  r enow ned  D ougla s . '
( I I I . i i . 106- 7 )
And t h e n  D o u g la s  h i m s e l f :
As h e a r t  can t h i n k ;  t h e r e  i s  n o t  s u c h  a  word 
Spoke o f  i n  S c o t l a n d  a s  t h i s  t e r m  o f  f e a r .
( I V . i . 84-5)
T a l k  n o t  o f  d y i n g ;  I  am o u t  o f  f e a r
Of d e a t h  o r  d e a t h ' s  hand  f o r  t h i s  one h a l f  y e a r .
( I V . i . 1 3 5 - 6 )
When, a t  l a s t ,  he c a s t s  h i m s e l f  i n  t h e  H e r c u l e a n  r ô l e  o f  t h e  
Hydra s u b j u g a t o r ,  we m ig h t  be a  l i t t l e  d i s p o s e d  t o  a c c e p t  him 
a s  s u c h :
A n o t h e r  k ing . '  They g row  l i k e  H y d r a ' s  h e a d s .
I  am t h e  D o u g l a s ,  f a t a l  t o  a l l  t h o s e
T h a t  w e a r  t h o s e  c o l o u r s  on the m .  What a r t  t h o u ,
T h a t  c o u n t e r f e i t ' s t  t h e  p e r s o n  o f  a  k i n g ?
( V . i v . 2 5 - 8 )
H a v in g  k i l l e d  t h e  d i s g u i s e d  S t a f f o r d  a n d  B l u n t ,  he r o u n d s  on 
y e t  a n o t h e r  k i n g — t h i s  t i m e  t h e  r e a l  o n e .  But f o r  a l l  h i s  
s u r p r i s e ,  h i s  d i c t i o n  i s  i n  c h a r a c t e r .  He i s  " t h e  D o u g la s "  a s  
t h o u g h  t h e  name i s  i t s e l f  some k i n d  o f  i n v i n c i b l e  t a l i s m a n  
a g a i n s t  t h e  v a g a r i e s  o f  t h e  w o r l d .  And he i s  " f a t a l "  n o t  t o  
some b u t  t o  " a l l  t h o s e "  d r e s s e d  i n  t h e  g u i s e  o f  t h e  k i n g .
As e v i d e n c e  o f  S h a k e s p e a r e ' s  c o n s c i o u s  d e s i r e  t o  have  D o u g la s
125
c a s t  h i m s e l f  i n  t h e  r ô l e  o f  H e r c u l e s ,  we may l o o k  once  more 
t o  D a n i e l ,  whose i n f l u e n c e  on t h e  t e x t  a t  o t h e r  p o i n t s  seems 
s i g n i f i c a n t ,  p a r t i c u l a r l y  i n  r e l a t i o n  t o  t h e  Hydra  f i g u r e .
Here  i s  D a n i e l ’s d e s c r i p t i o n  o f  t h e  r e b e l  D oug las  a t  S h r e w s b u r y :
F o r ,  M ars - l i k e  D o u g la s  a l l  h i s  f o r c e s  b e n t
T ' i n c o u n t e r ,  a n d  t o  g r a p p l e  w i t h  t h e  b e s t ;
As i f  d i s d a y n i n g  a n y  o t h e r  t h i n g
50To d o o ,  t h a t  d a y ,  b u t  t o  subdue  a  K ing .
The Mars image i s  a im ed  a t  l o c a l  e f f e c t ,  f o r m i n g  no p a r t  o f  a
b r o a d e r  myth s t r u c t u r e .  But  S h a k e s p e a r e  d o e s  n o t  m i s s  t h e
ch a n c e  t o  weave t h e  i d e a  o f  m u l t i p l y i n g  k i n g s  a n d  H y d r a - l i k e
s u b j u g a t i o n  i n t o  h i s  m y t h i c  f r a m e w o rk :  " A n o t h e r  k in g , '  They
grow l i k e  H y d r a ' s  h e a d s . "  Not o n l y  d o e s  D a n i e l  f a i l  t o  a t t a c h
a n  H y d r a i c  t i n t  t o  t h i s  h i s t o r i c a l  a n e c d o t e  o f  r e g e n e r a t i n g
m o n a rc h y ,  b u t  he a c t u a l l y  d e n i e s  e v e n  t h e  p o s s i b i l i t y  o f  i n f e r e n c e
by r e l a t i n g  D o u g la s  t o  f e r s .  H o l i n s h e d  comes c l o s e r .  He q u o t e s
D o u g la s  a s  s a y i n g  " I  m a r v e l l  t o  s e e  so  many k i n g s  t h u s  s u d d e n l i e
51a r i s e  one i n  t h e  ne eke o f  a n  o t h e r . "  T h i s  s a v o u r s  v e r y  much 
o f  t h e  H ydra ,  b u t  i t  i s  S h a k e s p e a r e  who p u r p o s e l y  r e j e c t s  
D a n i e l ' s  Mars s i m i l e  a n d  t u r n s  H o l i n s h e d ' s  h i n t  i n t o  a n  image 
o f  c o m p e l l i n g  p o w er .
The manoeuvre  i s  s i g n i f i c a n t .  In  c l a i m i n g  f o r  h i m s e l f  t h e  
H e r c u l e a n  r ô l e  o f  t h e  H ydra—c o n q u e r o r ,  D o u g la s  a s s u m e s  n o t  
s i m p l y  a  m i l i t a r y  b u t  a  m o ra l  i n v i n c i b i l i t y .  The k i n g  has  
become t h e  m o n s t e r ,  t h e  e v i l  b e a s t ,  a n d  he t h e  i r r e s i s t i b l e  
a n d  g o o d l y  m y t h i c  h e r o  who w i l l  v a n q u i s h  h im. I t  i s ,  o f  c o u r s e ,  
a l l  an  i l l u s i o n .  As e a r l y ,  a s  I I , i v , 332-4»  F a l s t a f f ,  a  c h a r a c t e r  
whose j o v i a l i t y  b e l i e s  h i s  i m p o r t a n c e  t o  t h e  m y t h o l o g i c a l  p l a n  
o f  1 Henry  I V , had  lampooned,  t h e  myth c r e a t e d  a r o u n d  D o u g l a s ,  
t a l k i n g  o f  h im a s  " t h a t  s p r i g h t l y  S c o t  o f  S c o t s ,  D o u g l a s ,  t h a t  
r u n s  o '  h o r s e b a c k  up a  h i l l  p e r p e n d i c u l a r , "  W i th in  t w e n t y  l i n e s  
o f  D o u g l a s '  H e r c u l e a n  b o a s t ,  S h a k e s p e a r e  p r e s e n t s  u s  w i t h  t h e  
s t a g e  p i c t u r e  o f  t h e  w o u ld -b e  m y t h - h e r o  r u n n i n g  f o r  h i s  l i f e  
a n d ,  w i t h i n  a  s c e n e ,  we a r e  g i v e n  t h e  i g n o m i n i o u s  d e t a i l s  o f  
h i s  c a p t u r e — "And f a l l i n g  f rom a h i l l ,  he was so b r u i s ' d  /
T h a t  t h e  p u r s u e r s  t o o k  h im ” ( V , v . 21—2 ) ,  As w i t h  H o t s p u r ' s  
M a r s -m y th ,  a  v e r b a l  H e r c u l e a n  m y th o lo g y  i s  b e s to w e d  upon  t h e
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S c o t  a f t e r  t h e  h e r o i c  p l a t f o r m  h a s  been  p a i n s t a k i n g l y  p r e p a r e d —  
a n d  t h e n  i t  i s  s h a t t e r e d  i n  a  few  s e c o n d s  a t  S h r e s b u r y .  The 
f a i l u r e  o f  D o u g la s  must  be s e e n  a s  t h e  f a i l u r e  o f  a  m ytho logy  
t h a t  s t y l e s  him a s  m i l i t a r i l y  a n d ,  p e r h a p s  more i m p o r t a n t l y ,  
m o r a l l y  u n a s s a i l a b l e .  In  s l a n d e r i n g  t h e  k i n g  a s  a  c o u n t e r f e i t  
( v . i v . 28)  an d  v ow ing  t o  s l a u g h t e r  h i s  r e g e n e r a t i n g  " h e a d s "
( v . i v . 25- 7 ) ,  D o u g la s  i m p l i c i t l y  c h a l l e n g e s  H a l ' s  r i g h t  t o  
a c c e s s i o n ,  and. p r e s u m e s ,  a s  w e l l ,  he has  some m ora l  o b l i g a t i o n  
t o  a s s i s t  t h e  p r o c e s s e s  o f  c i v i l  w ar .  Not o n l y  d o e s  H al  r e s c u e  
h i s  f a t h e r  f rom  t h e  g r a s p  o f  D o u g la s  i n  V . i v ,  b u t  he a l s o  p u t s  
t h e  S o o t  t o  f l i g h t .  The P r i n c e ' s  t h r e a t  i s  t e l l i n g :  "H old  up  
t h y  h e a d ,  v i l e  S c o t ,  o r  t h o u  a r t  l i k e  /  N e v e r  t o  ho ld  i t  up 
a g a i n "  ( V . i v , 3 9 - 4 0 ) .  The p l a y  on " h e a d "  t u r n s  D oug las  i n t o  t h e  
Hydra m o n s t e r ,  a n d  H a l  i n t o  t h e  h e a d - c r o p p i n g  H e r c u l e s ,  I f  
D o u g l a s '  s u p p o s e d  m i l i t a r y  i n v i n c i b i l i t y  i s  a  m e ta p h o r  f o r  
m o ra l  u p r i g h t n e s s ,  t h e n  P r i n c e  H a l ' s  t r i u m p h  o v e r  him f i g u r e s ,  
t h r o u g h  t h e  medium o f  a  t h e a t r i c a l  emblem, t h e  h o l l o w  f o u n d a t i o n  
o f  s u c h  a  c l a i m .
S h a k e s p e a r e  l e a v e s  u s ,  a t  t h e  end  o f  1 Henry I V , w i t h  two
d i s c r e d i t e d  h e r o e s  a n d  t h e  s t r o n g  s u s p i c i o n  t h a t  t h e s e  bogus
m y t h o g r a p h e r s  have  a c t e d  m e re ly  a s  a  p r e l u d e  t o  t h e  e m erg en ce
o f  t h e  r e a l  m y t h - h e r o .  The d r a m a t i s t ' s  u s e  o f  Mars a n d  H e r c u l e s
a s  t h e  C l a s s i c a l  v e h i c l e s  o f  f a l s e  m y t h o l o g i s a t i o n  i s  r e v e a l i n g .
In  d i f f e r e n t  c h a r a c t e r s ,  S h a k e s p e a r e  r e p r e s e n t s  t h e  doomed
d e s i r e s  o f  m i l i t a r y  s u p e r l a t i v e  a n d  mora l  i n v i n c i b i l i t y — two
q u a l i t i e s  t h a t ,  i n  t h e i r  i d e a l  f o r m ,  o u g h t  t o  b a l a n c e  w i t h
wisdom i n  t h e  body a n d  mind o f  a  s i n g l e  man. H a l ' s  v i c t o r y  a t
t h e  b a t t l e  o f  S h r e w s b u r y ,  where he s l a y s  M a r t i a n  H o t s p u r  an d
f i g h t s  o f f  H e r c u l e a n  D o u g l a s ,  s t r o n g l y  s u g g e s t s  t h a t  he i s  t h e
man d e s t i n e d  t o  u n i t e  t h e s e  p r o p e r t i e s  i n  h i s  g l o r i o u s  r e i g n .
But S h a k e s p e a r e  d o e s  n o t  move d i r e c t l y  t o  a  d r a m a t i s a t i o n  o f
t h a t  r e i g n .  He e m b a r k s ,  i n s t e a d ,  on 2 Henry I V . T h e r e  i s  no
wide  a g r e e m e n t  on t h e  r e a s o n s  f o r  h i s  d o i n g  s o ,  a n d  c r i t i c s ^ ^
have l o n g  been  t r o u b l e d  by t h e  p r e c i s e  n a t u r e  o f  t h e  r e l a t i o n s h i p
b e tw ee n  t h e  two H enry  IV p l a y s .  From o u r  m y t h o l o g i c a l  v i e w p o i n t ,
A.H, Hum phreys '  j u d g e m e n t  t h a t  " S h a k e s p e a r e  s e e m i n g l y  i n t e n d e d
53two p l a y s  f rom  t h e  o u t s e t ,  o r  v e r y  n e a r  i t "  f e e l s  r i g h t .
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Though  t h e  m y t h o l o g i e s  o f  H o t s p u r  and D o u g la s  have been  s h a t t e r e d ,
B b , l s t a f f ’s  r e p u t a t i o n  i s  n o t  o n l y  u n d i m i n i s h e d  by t h e  e n d  o f
1 Henry I V , b u t  h a s  a c t u a l l y  b e e n  e n h a n c e d  by t h e  c l a i m  t h a t
he s l e w  H o t s p u r — a  c l a i m  t h a t  H a l  d oes  n o t  r e f u s e  h im .  James
B l a c k ' s  p a p e r  " C o u n t e r f e i t s  o f  S o l d i e r s h i p  i n  Henry  IV" i s
c o n v i n c i n g  i n  i t s  d e m o n s t r a t i o n  t h a t  t h e  r e j e c t i o n  o f  F a l s t a f f
" i s  a  r e j e c t i o n  n o t  o n l y  o f  f a l s e  j u s t i c e  o r  o f  t h e  w o r l d ,  t h e
f l e s h ,  and  t h e  d e v i l ,  i t  a l s o  i s  a  r e j e c t i o n  o f  f a l s e  h e r o i c s ,
54o f  c o u n t e r f e i t  h o n o r . "  I f  f e l  i s  t o  r e i g n  u n c h a l l e n g e d  a s  
E n g l a n d ’s m y t h - h e r o ,  t h e  bogus  m y th o lo g y  o f  F a l s t a f f  mus t  be 
r e n u d i a t e d .
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Henry  IV 
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p .  40^ .
C l a s s i c a l  MytholOisy i n  S h a k e s p e a r e  ( 19O3 ; r p t .  New Y ork :  
G o r d ia n  P r e s s ,  I n c . ,  1 9 6 5 ) ,  p .  86 .
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27 R i c h a r d  L i t j c h e ,  t r a n s . ,  The F o v n t a i n e  o f  A n c i e n t  F i c t i o n ,
s i g .
28 R i c h a r d  L i n c h e ,  t r a n s . ,  The F o v n t a i n e  o f  A n c i e n t  F i c t i o n , 
s i g ,  S 2^ .
G e n e a l o g i e  (1531» f a c s i m i l e  r p t .  New Y o rk  & London:
G a r l a n d  P u b l i s h i n g ,  I n c . ,  1 9 7 6 ) ,  f o l .  1 0 1 ^ .
Abraham F r a u n c e ,  The T h i r d  p a r t  o f  t h e  C o u n t e s s e  o f  
Fembrokes  Y u v c h u r c h , p .  40^ ,
The A ccedence  o f  A r m o r i e , f o l .  129^ .
The T rve  Vse o f  A r m o r i e , Shewed by H i s t o r i é ,  an d  p l a i n l y
p r o u e d  by exam ple  ( J .  J a c k s o n  f o r  G a b r i e l i  Gawood, 1 5 9 2 ) ,  p .
131 .
The poem a p p e a r s  i n  Barnaby  R i c h ’s R iche  h i s  F a r e w e l l  
t o  M i l i t a r i e  p r o f e s s i o n  ( J .  K i n g s t o n  f o r  R. W a l le y ,  I 5 8 1 ) ,  
s i g ,  G3^ .
M ine rva  B r i t a n n a :  Or A Garden  o f  H e r o y c a l  D e v i c e s , p ,  44 .
35 Q uoted  i n  A New V a r io r u m  E d i t i o n :  The Second  P a r t  o f
Henry t h e  F o u r t h , e d ,  M,A. S h a a b e r  ( P h i l a d e l p h i a  & London:
J . B .  L i p p i n c o t t  G o , ,  I 9 4 0 ) ,  p .  311.
See A.R. H umphreys ,  e d . , The Second. P a r t  o f  K ing  Henry I V , 
( 1 9 6 6 ; r p t .  Methuen & Co. L t d . ,  1 9 7 7 ) ,  n o t e  t o . I V , i i , 3 8 . The 
1977 r e p r i n t  d o e s  n o t  i n d i c a t e  how many Arden  S h a k e s p e a r e  
e d i t i o n s  o f  t h e  p l a y  p r e c e d e d  t h a t  o f  A .R. Humphreys,
Cooper  d e s c r i b e s  t h e  b e a s t  i n  T h e s a v r v s  Lingrvae Romanae 
& B r i t a n n i o a e , s i g .  7G3 .
38 From The F a i r i e  Queene i n  The P o e t i c a l  Works o f  Edmund
S p e n s e r  ( W i l l i a m  P i c k e r i n g ,  1 8 3 9 ) ,  IV,  6 , 1 2 , 3 2 .  T h i s  i s  t h e  
A l d i n e  E d i t i o n ,
39 Thomas C o o p e r ,  T h e s a v r v s  L ingvae  Romanae & B r i t a n n i o a e . 
s i g .  ?G1^.
See G u i l l a u m e  de La P e r r i è r e ,  Ttie T h e a t e r  o f  f i n e  d e v i c e s ,
c o n t a i n i n g :  an h u ndred  m o r a l l  e m b le m e s , t r a n s .  Thomas Combe 
( 1 5 9 3 , f i r s t  p u b l , ;  R. F i e l d ,  I Ô I 4 ) ,  Emblem XGIX. The o r i g i n a l
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F r e n c h  e d i t i o n  a p p e a r e d  on t h e  c o n t i n e n t  i n  1539#
From The F a i r i e  Queene ( 6 . 1 2 . 3 2 )  i n  The P o e t i c a l  Works 
o f  Edmund S p e n s e r , IV ( A l d i n e  E d i t i o n ) .
Thomas Combe, t r a n s . ,  The T h e a t e r  o f  f i n e  d e v i c e s . Emblem
XCIX.
The T h i r d  p a r t  o f  t h e  C o u n t e s s e  o f  Fembrokes  Yu y c h u r c h .
. , v  p .  46 .
A Knack t o  Know a  Knave ( l 5 9 4 î  f a c s i m i l e  r p t ,  O x fo rd :
The U n i v e r s i t y  P r e s s ,  The Malone S o c i e t y  R e p r i n t s ,  I 9 6 3 ) ,  
s i g .  A2^.
G u i l l a u m e  de La P e r r i è r e ,  i n  The T h e a t e r  o f  f i n e  d e v i c e s , 
t r a n s l a t e d  by Thomas Combe, e q u a t e s  t h e  Hydra  an d  Envy (Emblem 
XCIX),  And Abraham F r a u n c e ,  i n  The T h i r d  p a r t  o f  t h e  C o u n te s s e  
o f  Fembrokes  Y u v c h u r c h , makes t h e  c o m p a r i s o n  e x p l i c i t :  " Hydra 
l u r k e d  i n  moores  & f e n n e s ;  Enuy c r e e p e t h  on t h e  g r o u n d ,  i n  
b a s e  an d  a b i e c t  b r e s t s "  ( p .  46^ ) .
^ y m b o l i c a r u m  Q u a e s t io n u m .  De v n i u e r s o  g e n e r e ,  g u a s  s e r i o  
l u d e b a t .  L i b r i  Q v inave  ( B o n o n i a e ,  apud  S o c i e t a t e m  T y p o g r a p h i a e  
B o n o n i e n s i s ,  1574)#  F i r s t  p u b l i s h e d  i n  1555-
Em blem ata ,  cum a l i q u o t  nummis a n t i  q u i  o p e r i s ,  l o a n n i s  
Sambuci  T i m a v i e n s i s  P a n n o n i i  ( A n tw e r p i a e  : e x  o f f i c i n a  C h r i s t o p h e r i  
P l a n t i n i ,  I 5 6 4 ) ,  P* 138.
A u s t r i a c a e  G e n t i s  I m a g i n e s  ( V e n e t i i s  e t  O e n i p o n t i : Fo rm is  
G a s p a r i  ab  A v i b u s ,  1573)» n .  p a g .  F i r s t  p u b l i s h e d  i n  I 5 5 8 .
The C i v i l e  Wares b e tw e e n e  t h e  Howses o f  L a n c a s t e r  an d  
Y o r k e . 3 . 1 . 1 - 2 . -
Samuel D a n i e l ,  The C i v i l e  Wares be tw e e n e  t h e  Howses o f  
L a n c a s t e r  and  Y o r k e , 4 « 4 9 * 5 - 8 .
In  t h i s  c a s e  t h e  t e x t  u s e d  i s  t h a t  e d i t e d  by G e o f f r e y  
B u i l o u g h , e d , , N a r r a t i v e  a n d  D r a m a t i c  S o u r c e s  o f  S h a k e s p e a r e  
IV ( R o u t l e d g e  a n d  Kegan P a u l ,  1 9 6 2 ) ,  p .  I 9 I .
52 F o r  a  d i s c u s s i o n  on t h e  r e l a t i o n s h i p  o f  t h e  p l a y s ,  s e e  
A.R. Humphreys ,  e d , , The Second P a r t  o f  K in ^  Henry  IV ( 1 9 6 6 ;
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r p t .  Methuen & Co. L t d , , 1977)»  PP# x x i - x x v i i i ,
Humphreys ,  e d ,  , The S econd  P a r t  o f  King: Henry I V , p ,  x x v i i i
B l a c k ,  " C o u n t e r f e i t s  o f  S o l d i e r s h i p  i n  Henry I V , "  p ,  382,
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D e s p i t e  d i f f e r e n t  em p h ase s  i n  r e g a r d  t o  d r a m a t i c  w o r th  
a n d  i n t e n t i o n ,  mos t  c r i t i c s  a g r e e  t h a t  Henry  V s t a n d s ,  t o  use  
Norman R a b k i n ' s  w o r d s ,  a s  t h e  " c a p s t o n e  t o  an e d i f i c e  o f  p l a y s  
t i g h t l y  m o r t a r e d  t o  one a n o t h e r . " ^  Our e x a m i n a t i o n  o f  myth 
m a t e r i a l  i n  t h e  H i s t o r y  p l a y s  p o i n t s  u s  i n  a  s i m i l a r  d i r e c t i o n .  
T h e m a t i c a l l y ,  t h e  i d e a l s  o f  t h e  m y t h - p a r a d i s e  a n d  t h e  m y t h - h e r o  
o u g h t  t o  f i n d  a  n a t u r a l  c o n j u n c t i o n  i n  t h e  r e i g n  o f  Henry  V. 
I m a g i s t i c a l l y , t h e  harmony i s  l i k e l y  t o  d raw  on t h e  k i n d  o f  
t e r m i n o l o g y ,  a n d ,  p a r t i c u l a r l y ,  on t h e  a n g l i c i s e d .  B i b l i c a l  
a n d  C l a s s i c a l  v o c a b u l a r y  o f  p r e c e d i n g  p l a y s ,  we have  come t o  
a s s o c i a t e  f a m i l i a r l y  w i t h  t h e  E n g l i s h  m y t h o lo g y .  We s h o u l d ,
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t h o u g h ,  be fo revm i rned .  While c r i t i c s  l i k e  John D over  W i l s o n ,
3 4M.M. R e e s e ,  a n d  P . P .  Wilson  have  s e e n  i n  King Henry  t h e
q u a l i t i e s  o f  a  p e r f e c t  m o n a rc h ,  a  second,  t r a d i t i o n  o f  c r i t i c a l
^ i n t e r p r e t a t i o n  h a s  been  much l e s s  e f f u s i v e  i n  i t s  p r a i s e ,
Mark Van D o re n ,^  John  P a lm e r ,^  an d  H a r o l d  C. G o d d a r d ^  a r e
among t h o s e  who d i s p u t e  t h e  c l a i m  t h a t  S h a k e s p e a r e ' s  i n t e n t i o n s
i n  t h i s  p l a y  a r e  w h o l l y  a n d  u n a m b ig u o u s ly  h e r o i c .  The v ie w
i s  t y p i f i e d  by Una E l l i s - P e r m o r  who a r g u e s ,  i n  The F r o n t i e r s
o f  D rama. t h a t  " S h a k e s p e a r e  h i m s e l f ,  now t h a t  he h a s  b u i l t
t h e  f i g u r e  [ t h e  k i n g ]  w i t h  s u c h  c a r e ,  o u t  o f  t h e  c u m u l a t i v e
e x p e r i e n c e  o f  e i g h t  p l a y s ,  b e g i n s  t o  I ' e c o i l  f rom i t .  I t  has
b e e n  an e x p e r i m e n t ,  an  e x p l o r a t i o n  , . . a n d  . . .  he r e j e c t s
i t s  f i n d i n g s  a s  i n v a l i d  b e f o r e  t h e  d e e p e r  demands o f  t h e  l e s s
e x p l i c i t  b u t  im m u ta b le  l a w s  o f  m a n 's  s p i r i t . " ^ I f ,  a s  t h e
t h e o r y  s u g g e s t s ,  t h e  d r a m a t i s t  had  become d i s e n c h a n t e d  w i t h
h i s  own c r e a t i o n  by t h e  t i m e  he came t o  w r i t e  Henry  V. t h e n
we m ig h t  e x p e c t  t h e  u s e  a n d  e f f e c t  o f  m y t h o l o g i c a l  f i g u r e s  t o
f a l l  s h o r t  o f  t h e  l o n g  a n t i  c i  parted E n g l i s h  i d e a l .
I t  was t h e  c o n c l u s i o n  o f  t h e  l a s t  c h a p t e r  t h a t  t h e  E n g l i s h
m y t h - h e r o  o u g h t  t o  be c h a r a c t e r i s e d  by w i s e l y  d i s c i p l i n e d
q u a l i t i e s  o f  m o ra l  a n d  m a r t i a l  e x c e l l e n c e . These  p r o p e r t i e s
we saw a r t i c u l a t e d  i n  t e r m s  o f  H e r c u l e s  a n d  f e r s  r e s p e c t i v e l y .
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H enry  7  c o n c e r n s  i t s e l f  w i t h  t h e  same i s s u e s ,  a n d  we s h a l l  
b e g i n  o u r  d i s c u s s i o n  w i t h  an  e x a m i n a t i o n  o f  t h e  k i n g ’s " m o r a l "  
c r e d e n t i a l s .
M atthew S u t c l i f f e ,  i n  The P r a c t i c e , P r o c e e d i n g s , And Lawes 
o f  a rm e s  ( l 5 9 3 ) »  p l a c e s  m o r a l  r i g h t e o u s n e s s  a s  t h e  t o p  p r i o r i t y  
i n  p r e p a r a t i o n s  f o r  w ar :  " F i r s t  wee a r e  t o  c o n s i d e r ,  t h a t  o u r
c a u s e  be good ,  a n d  i u s t . F o r  w a r r e s  w i t h o u t  cau s e  a r e  n o t h i n g ,
9b u t  r o b b e r y  a n d  v i o l e n c e  c o n t r a r y  t o  h u m a n i t i e ,  a n d  r e a s o n . "
T h i s  d i c t u m  i s  o f  i m p o r t a n c e  t o  t h e  A r c h b i s h o p  o f  C a n t e r b u r y ’s
much d i s c u s s e d  l e c t u r e  on t h e  l e g a l i t y  o f  H e n r y ' s  c l a i m  t o
F r a n c e  ( l . i * 3 3 - 9 5 ) •  H a r o l d  G o d d a r d ' s  a n a l y s i s  o f  t h e  s p e e c h
has  r e v e a l e d  t h a t  i t  w eakens  H e n r y ' s  r i g h t  t o  t h e  E n g l i s h
t h r o n e ,  a n d ,  more r e c e n t l y ,  C.H. Hobday h a s  c o n c u r r e d  w i t h
t h i s  v i e w  s u g g e s t i n g ,  a g a i n ,  t h a t  t h e  A r c h b i s h o p ' s  a rg u m e n t
p r o v e s  " n o t  t h a t  Henry  i s  t h e  r i g h t f u l  King  o f  F r a n c e ,  b u t
11t h a t  he i s  n o t  t h e  r i g h t f u l  K in g  o f  E n g l a n d . "  And t h o u g h
J o h n  H. W a l t e r ,  i n  t h e  Arden  e d i t i o n ,  b e l i e v e s  t h a t  C a n t e r b u r y ' s
12
d i s p u t a t i o n  " f o l l o w s  H o l i n s h e d  v e r y  c l o s e l y , "  Norman Rabkin 
. i s  o f  t h e  o p i n i o n  t h a t  t h e  " v e r y  q u a l i t i e s  t h a t  make i t s  
e q u i v a l e n t  i n  S h a k e s p e a r e ' s  s o u r c e s  an  u n e x c e p t i o n a b l e  i n s t r u m e n t  
o f  s t a t e c r a f t  make i t  s o u n d  on t h e  s t a g e  l i k e  d o u b l e t a l k . "
W hether  f o r  r e a s o n s  p e r s o n a l  o r  p o l i t i c a l ,  H e n r y ' s  c o n c e r n  
w i t h  t h e  m o r a l i t y  o f  an  e x p e d i t i o n  a g a i n s t  t h e  F r e n c h  i s  n o t  
i n  q u e s t i o n .  H is  i n q u i r y  a t  I . i i . 8 - 3 2  i s ,  i f  a n y t h i n g ,  o v e r s t a t e d ,  
And t h e  c r u c i a l  e x c h a n g e  t h a t  t a k e s  p l a c e  a f t e r  C an te rb u iy /  
c o m p l e t e s  h i s  g e n e a l o g i c a l  e x p o s i t i o n  i s  o f t e n  n e g l e c t e d  by 
c o m m e n t a t o r s .  The k i n g  a s k s  a g a i n  " l a y  I  w i t h  r i g h t  an d  
• c o n s c i e n c e  make t h i s  c l a i m ? "  ( l . i i , 9 6 ) — a n d  t h i s  a f t e r  t h e  
A r c h b i s h o p  has  j u s t  s p e n t  s i x t y - t h r e e  l i n e s  e n d e a v o u r i n g  t o  
a n s w e r  t h e  same.  I t  seems t h a t  H enry ,  l i k e  h i s  t w e n t i e t h  
c e n t u r y  d e p r e c a t o r s , i s  n o t  p e r s u a d e d  by t h e  p r e l a t e ’s r e a s o n i n g .  
C a n t e r b u r y  a n d  E l y ,  r e c o g n i z i n g  t h e i r  k i n g ' s  a p p r e h e n s i o n s ,  
a l l  b u t  abandon  t h e  S a l i c  a r g u m e n t  a n d  a p p e a l ,  i n s t e a d ,  t o  a 
s e c o n d  s o u r c e  o f  m o ra l  j u s t i f i c a t i o n .  I t  i s  t h i s  s e c o n d  s o u r c e  
t h a t  young  Henry  im m ed . ia t e ly  a c c e p t s  a s  i r r e p r o a c h a b l e  p r o o f  
o f  h i s  m ora l  r i g h t  t o  i n v a d e  F r a n c e .  The words o f  t h e  c l e r g y  
must  be q u o t e d  a t  some l e n g t h :
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KING, f e y  I  w i t h  r i g h t  a n d  c o n s c i e n c e  make t h i s  c l a i m ?
■ GANT. The s i n  upon my h e a d ,  d r e a d  s o v e r e i g n J  
F o r  i n  t h e  hoo k  o f  Numbers i s  i t  w r i t ,
When t h e  man d i e s ,  l e t  t h e  i n h e r i t a n c e  
D e s c e n d  u n t o  t h e  d a u g h t e r .  G r a c i o u s  l o r d ,
S t a n d  f o r  y o u r  own, unwind  y o u r  b lo o d y  f l a g ,
Look b a c k  i n t o  y o u r  m i g h ty  a n c e s t o r s .
Go, my d r e a d  l o r d ,  t o  y o u r  g r e a t - g r a n d s i r e ' s  tomb,  
From whom y o u  c l a i m ;  in v o k e  h i s  w a r l i k e  s p i r i t ,
And y o u r  g r e a t - u n c l e ' s , Edward t h e  B l a c k  P r i n c e ,
Who on t h e  F r e n c h  g r o u n d  p l a y ' d  a  t r a g e d y ,
M aking  d e f e a t  on t h e  f u l l  power  o f  F r a n c e ,
W h i le s  h i s  mos t  m ig h ty  f a t h e r  on a  h i l l  
S t o o d  s m i l i n g  t o  b e h o l d  h i s  l i o n ' s  w he lp  
F o ra g e  i n  b l o o d  o f  F r e n c h  n o b i l i t y .
0 n o b l e  E n g l i s h ,  t h a t  c o u l d  e n t e r t a i n
With h a l f  t h e i r  f o r c e s  t h e  f u l l  p r i d e  o f  F r a n c e ,
And. l e t  a n o t h e r  h a l f  s t a n d  l a u g h i n g  b y .
A l l  o u t  o f  work a n d  cold, f o r  a c t i o n . ’
ELY. Awake remembrance  o f  t h e s e  v a l i a n t  d e a d ,
And w i t h  y o u r  p u i s s a n t  a rm renew  t h e i r  f e a t s .
You a r e  t h e i r  h e i r ; you  s i t  upon t h e i r  t h r o n e  ;
The blood,  a n d  c o u r a g e  t h a t  r enow ned  them
Runs i n  y o u r  v e i n s ;  a n d  my t h r i c e - p u i s s a n t  l i e g e
I s  i n  t h e  v e r y  May-mom o f  h i s  y o u t h .
Ripe f o r  e x p l o i t s  and m ig h ty  e n t e r p r i s e s .
EXET. Y our  b r o t h e r  k i n g s  and m onarchs  o f  t h e  e a r t h  
Do a l l  e x p e c t  t h a t  y o u  s h o u l d  ro u s e  y o u r s e l f .
As d i d  t h e  f o r m e r  l i o n s  o f  y o u r  blood. .
( 1 , 1 1 , 96- 1 2 4 . E m p h as i s  a d d e d . . )
As e a r l y  a s  I . i . 3 1  o f  1 Henry  VI we had  e n c o u n t e r e d  Edward. I l l
( H a l ' s  " g r e a t - g r a n d s i r e "  a t  l i n e  103 ,  a b o v e )  a s  t h e  o r i g i n  and.
L a n c a s t r i a n  model  o f  r e g e n e r a t i n g  E n g l i s h  m i l i t a r y /  e x c e l l e n c e s  
i n  cam pa igns  a g a i n s t  t h e  F r e n c h .  H is  E l i z a b e t h a n  s t a t u r e  i s  
d i s c u s s e d  i n  t h e  f i r s t  c h a p t e r  o f  t h i s  t h e s i s .  T h e ' B l a c k  
P r i n c e  ( l i n e  IO5 ) ,  e l d e s t  son o f  Edward  I I I ,  i s  so  named n o t  
b e c a u s e  o f  h i s  l e g e n d a r y  b l a c k  a r m o u r ,  f o r  which  t h e r e  i s  no
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h i s t o r i c a l  e v i d e n c e ,  b u t  b e c a u s e ,  a s  F r o i s s a r t  r e c o r d s ,  he 
i s  " s t y l e d  b l a c k  by t e r r o r  o f  h i s  a r m s . "  T u d o r  w r i t e r s  an d  
a r t i s t s  warm t o  h i s  memory w i t h  s o m e t h i n g  a p p r o a c h i n g  p i e t y .
A l a t e  f i f t e e n t h  c e n t u r y  p a i n t i n g  e n t i t l e d  " A d o r a t i o n  o f  t h e  
M a g i , "  i n  a  p r i v a t e  c o l l e c t i o n ,  p o r t r a y s  Ed^«jard t h e  B l a c k  
P r i n c e  a s  one o f  t h e  t h r e e  M a g i . ^^ The M i r r o r  f o r  f e g i s t r a t e s , 
d e s c r i b i n g  t h e  s o n s  o f  Edward I I I ,  i n s i s t s  t h a t
A more r o y a l l  r a c e  was n o t  v n d e r  h e a u e n ,
More s t o w t e  o r  more s t a t e l y  o f  s to m a e k e  a n d  p e r s o n ,  
P r i n c e s  a l l  p e r e l e s  i n  e c h e  c o n d i c i o n :
Namely s y r  Edi^arde c a l l e d  t h e  b l a c k e  p r i n c e ,
16
Whan had  En g l a n d e  t h e  l y k e  b e f o r e  e y t h e r  s i n c e ?
S i r  W a l t e r  R a l e i g h  c e l e b r a t e s  t h e  h e r o i c  q u a l i t i e s  o f  t h e  
B l a c k  P r i n c e , a n d  Henry  Peacham d e s c r i b e s  a  dream i n  w hich  
he s e e s  a g l o r i o u s  l a n d s c a p e :
G r e a t  Edward  t h i r d ,  y o u  m ig h t  s e e  t h e r e ,
With t h a t  v i c t o r i o u s  P r i n c e  h i s  sonne
‘The poem, a s  a  w h o le ,  c e l e b r a t e s  t h e  g r e a t  a c h i e v e m e n t s  o f  
M i n e r v a ,  a t t a i n e d  t h r o u g h  t h e  e f f o r t s  o f  h e r  human a g e n t s .
The c o n c e p t  o f  l i f e  f r o m  d e a t h ,  p o w e r f u l l y  e v o k e d  i n  
e a r l i e r  works a n d ,  p a r t i c u l a r l y ,  i n  R i c h a r d  I I . i s ,  i n  t h e  
words  o f  C a n t e r b u r y ,  E l y  a n d  t h e  Duke o f  E x e t e r ,  a r t i c u l a t e d  
i f i t h  even  g r e a t e r  c l a r i t y  i n  t h i s  t h e  l a s t  p l a y  o f  t h e  Second  
T e t r a l o g y .  C a n t e r b u r y  t a k e s  us  b a c k  t o  H e n r y ’s " g r e a t -  
g r a n d s i r e  ' s  to m b " ( l i n e  1 0 3 ) ;  E l y  s p e a k s  o f  " t h e s e  v a l i a n t  
d e a d " ( l i n e  1 1 5 ) ;  a n d  E x e t e r  remembers  Edward I I I  a n d  t h e  B l a c k  
P r i n c e  a s  " f o r m e r  l i o n s "  ( l i n e  124 )  o f  H e n r y ’s r a c e .  The 
i d y l l i c  E n g l a n d  i s  u n a b l e  t o  r e  c a p t u r e  t h e  p h y s i c a l  i m m o r t a l i t y  
o f  a  B i b l i c a l  p r e l a p s a r i a n  w o r l d ,  a n d  may n o t  e l u d e  t h e  s n a r e  
o f  i n d i v i d u a l  t r a n s i e n c e .  I n s t e a d ,  a s  we saw i n  R i c h a r d  I I » 
i t  s e e k s  i t s  new p a r a d i s e ,  i t s  " i m m o r t a l i t y "  p e r h a p s ,  i n  t h e  
m a g n i f i c e n t  r e v i v a l  o f  h e r o i c  m i l i t a r y  d e e d s  f rom  g e n e r a t i o n  
t o  g e n e r a t i o n .  One o f  t h e  m os t  f u n d a m e n t a l  i n g r e d i e n t s  o f  
t h e  human c o n d i t i o n — t h e  a b i l i t y  o f  an i n d i v i . d u a l  t o  h e l p  
p r o p a g a t e  h i s  s p e c i e s — i s ,  i n  t h e  E n g l i s h  s e c o n d  p a r a d i s e ,  
t h e  v e h i c l e  o f  r e v i v i n g  g r e a t n e s s .  The word " s p i r i t "  ( l i n e  IO 4 )
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be comes,  once  m ore ,  an  a n g l i c i s e d  B i b l i c a l  m e ta p h o r  f o r  a  f i n e  
q u a l i t y  o f  m i l i t a r y  c o n d u c t  a n d  com petence  t h a t  can an d  o u g h t  
t o  be p a s s e d  on f rom  one g e n e r a t i o n  t o  t h e  n e x t .  The " w a r l i k e  
s p i r i t "  ( l i n e  IO4 ) o f  Edw ard  I I I  an d  t h e  B l a c k  P r i n c e  s t a n d s  
o u t s i d e  t h e  domain o f  p h y s i c a l  m o r t a l i t y ,  n e v e r  i r r e t r i e v a b l y  
l o s t  i n  t h e  d e a t h  o f  t h e  i n d i v i d u a l  b u t ,  p a r a d o x i c a l l y ,  r e l y i n g  
f o r  p e r p e t u a t i o n  on t h e  human a b i l i t y  t o  p r o c r e a t e . King Henry 
i s  n o t  s i m p l y  t h e  p h y s i c a l  p r o g e n y  o f  h i s  g r e a t  a n c e s t o r s ,  b u t  
t h e i r  " s p i r i t u a l "  i n h e r i t o r  a s  w e l l .  The A r c h b i s h o p  i n s i s t s  
t h a t  he must  s t a n d  f o r  h i s  own ( l i n e  101)  and  "Look b a c k  i n t o  
y o u r  m ig h ty  a n c e s t o r s " ( l i n e  1 0 2 ) ,  f o r ,  i n  a s p i r i n g  t o  t h e i r  
" w a r l i k e  s p i r i t , "  he may awake remembrance o f  them (E ly  a t  
l i n e  1 1 5 ) a n d ,  w i t h  h i s  p u i s s a n t  a rm ,  " r en ew  t h e i r  f e a t s "  ( l i n e  
1 1 6 ) .  The " r e n e w a l "  o f  h e r o i c  a c t i o n s ,  o f  t h e  w a r l i k e  s p i r i t ,  
p a r a l l e l s  t h e  p h y s i c a l  " r e n e w a l "  o f  t h e  p r o g e n i t o r  i n  t h e  l i v e s  
o f  h i s  o f f s p r i n g .  The r e l a t i o n  o f  Edward  I I I  t o  h i s  g r e a t  son 
t h e  B la c k  P r i n c e  i s  t h e  b e s t  p o s s i b l e  e x e m p l i f i c a t i o n  o f  t h i s —  
an d  Henry V i s  o f  t h e i r  l i n e a g e .  "You a r e  t h e i r  h e i r ; you  
s i t  upon t h e i r  t h r o n e , "  B i s h o p  o f  E l y  t e l l s  t h e  k i n g  a t  l i n e  
1 1 7 , an d  a d d s :  "The b l o o d  a n d  c o u ra g e  t h a t  renowned them /  .
Runs i n  y o u r  v e i n s " ( l i n e s  I I 8- 9 ) .  I t  i s  t h i s  p e c u l i a r  mix 
o f  " b l o o d  a n d  c o u r a g e "  a s  E l y  p u t s  i t ,  o f  t h e  p h y s i c a l  and  t h e  
a b s t r a c t ,  t h a t  d e f i n e s  t h e  n a t u r e  o f  h e r o i c  E n g l i s h  i n h e r i t a n c e .  
Henry does  n o t  s t a n d  i n  i s o l a t i o n .  H is  d e b t  t o  t h e  p a s t  a n d ,  
p a r t i c u l a r l y ,  t o  t h e  E n g l i s h  i d e a l ,  i s  p r o f o u n d  an d  u n a v o i d a b l e ,  
T h o s e ,  h i s  a n c e s t o r s ,  who have  a f f o r d e d  him e a r t h l y  l i f e ,  he 
mus t  r e c i p r o c a t e  w i t h  h e r o i c  s p i r i t u a l  r e n e w a l .  In  f a c t ,  t h e  
Duke o f  E x e t e r ,  a d d i n g  h i s  t e s t i m o n y  to  t h e  s t r e n g t h  o f  t h e  
a r g u m e n t ,  o b s e r v e s  t h a t  H e n r y ' s  b r o t h e r  k i n g s  a n d  monarchs  
"e x p e c t  t h a t  y o u  s h o u l d  r o u s e  y o u r s e l f ,  /  As d i d  t h e  f o r m e r  
l i o n s  o f  y o u r  blood," ( l i n e s  1 2 3 -4 )*  T h i s  s t a t e m e n t  o f  open 
" e x p e c t a t i o n , "  f o l l o w i n g  h a r d  upon t h e  s t r i n g  o f  i m p e r a t i v e s  
t h a t  C a n t e r b u r y  a n d  E l y  hav e  l e v e l l e d  a t  t h e  k i n g ,  p r o p o s e s  
t h a t  t h e  e m u l a t i o n  o f  p a s t  h e r o i c  d e e d s  i s  a  k i n d  o f  mora l  
o b l i g a t i o n .  The g e n u i n e  r e s u r r e c t i o n  o f  an  a n c i e n t  m i l i t a r y  
s p i r i t  becomes an  e x p r e s s i o n  o f  m ora l  p r o p r i e t y .
T h i s  l a s t  i d e a  i s  n o t  o r i g i n a l  t o  S h a k e s p e a r e ' s  work .  Of
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a l l  t h e  p o p u l a r ! 8 t  works p u b l i s h e d  on t h e  s u b j e c t  o f  e x p e d i t i o n s
a b r o a d  d u r i n g  t h e  r e i g n  o f  E l i z a b e t h  I ,  George P e ck h am ’s A
T ru e  R e p o r t e  Of t h e  l a t e  d i s c o u e r i e s .  a n d  p o s s e s s i o n ,  t a k e n
i n  t h e  r i g h t  o f  t h e  Crowne o f  E n g l a n d e ,  o f  t h e  Newfound Landes
( 1 5 8 3 ) must  r a n k  a s  one o f  t h e  s t r o n g e s t  s t a t e m e n t s  o f  t h e
19n e e d  f o r  an  a g g r e s s i v e  f o r e i g n  p o l i c y .  P u r p o r t i n g  t o  d e s c r i b e
t h e  e x p l o i t s  o f  S i r  Hurafrey G i l b e r t ,  K n i g h t ,  i t  e v o l v e s ,  i n s t e a d ,
i n t o  an  open e x h o r t a t i o n  t o  c o n q u e s t .  I n  h i s  p r e f a c e ,  Peckham
i n v i t e s  comment f ro m  w e l l -k n o w n  c o n t e m p o r a r i e s .  The n e e d  f o r
f o r e i g n  a c q u i s i t i o n s  i s  e x p l a i n e d  v a r i o u s l y ,  a n d  some o f  t h e
r e a s o n i n g  i s  q u e s t i o n a b l e , But  b e n e a t h  t h e  l u r e  o f  g o l d  an d
t h e  d e s i r e  t o  s p r e a d  t h e  C h r i s t i a n  f a i t h  ( p r e s u m a b l y  t h e  T rue
Church  v e r s i o n . ’ ) ,  t h e r e  i s  a  s e n s e  o f  r e a l  f r u s t r a t i o n  t h a t
E n g l i s h m e n  a r e  n o t  l i v i n g  up  t o  t h e  h e r o i c  e t h i c  b e q u e a t h e d
t o  them  by d i n t  o f  h i s t o r i c a l  p r e c e d e n t  a n d  b r e e d i n g .  S i r
W i l l i a m  P e l h a m ' s  commendatory  poem, f o r  e x a m p l e , ,  may v ie w  t h e
New World  a s  a  c a s k e t  o f  r i c h e s  w a i t i n g  t o  be p i l f e r e d ,  b u t
t h e r e  i s  an i n d i g n a t i o n  t h a t  g o e s  beyond  mere a v a r i c e  i n  h i s
20' l i n e  "Whi le  p e n t  a t  home, l i k e  s l u g g a r d e s  we r e m a i n s . "  So ,
t o o .  S i r  F r a n c i s  Drake s e e s  t h e  book  a s  a  "way t o  p u r c h a s e
g o l d e "  b u t ,  a l m o s t  i n  t h e  same b r e a t h ,  s t r o n g l y  recommends i t
21
t o  t h o s e  who " t h i r s t e t h  a f t e r  Fame" an d  "an e u e r l a s t i n g  n am e ."
A y e a r  e a r l i e r ,  R i c h a r d  H a k l u y t  had w r i t t e n ,  i n  a  d e d i c a t o r y
e p i s t l e  t o  S i r  P h i l i p  S i d n e y ,  o f  t h e  v o y a g e s  t o  a n d  d i s c o v e r y  
o f  A m e r ic a :
And s u r e l y  i f  t h e r e  were  i n  u s  t h a t  d e s i r e  t o
a d u a u n c e  t h e  h o n o u r  o f  o u r  C o u n t r i e  w hich  o u g h t
t o  bee i n  e u e r y  good man, wee woulde n o t  a l l  t h i s
w h i le  haue f o r e s l o w n e  t h e  p o s s e s s i n g  o f  t h o s e
l a n d e s ,  whiche  o f  e q u i t i e  a n d  r i g h t  a p p e r t a i n s .
v n t o  v s ,  a s  by t h e  d i s c o u r s e s  t h a t  f o l l o w e  s h a l l
22a p p e a r e  mos t  p l a i n e l y .
The a d v a n c e m e n t  o f  t h e  E n g l i s h  c o n q u e r i n g  s p i r i t  i n  f o r e i g n  
p l a c e s  i s  h e r e  u n d e r s t o o d  a s  t h e  d u t y  o f  e v e r y  " good  man."  
C o n q u e r i n g  a c h i e v e m e n t  becomes  a  m easure  o f  an  i n d i v i d u a l ’s 
m o ra l  w o r t h ,  a n d  H a k l u y t ' s  a rg u m e n t  f o r  " e q u i t i e  a n d  r i g h t "  
h i n g e s  on t h e  c r u c i a l  e q u a t i o n  o f  f o r e i g n  a c q u i s i t i o n  a n d  v i r t u e .
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F o u r t e e n  y e a r s  l a t e r ,  Lawrence  Keymis i s  s t i l l  c o m p l a i n i n g  
i n  h i s  a d d r e s s  "To t h e  F a u o u r e r s  o f  t h e  Voyage f o r  G u i a n a " 
t h a t  E n g l i s h m e n  " i n  tw e l u e  m o n e th es  s p a c e  haue  d o n e ,  o r  s o u g h t  
t o  doe n o t h i n g  w o o r t h i e  t h e  a n c i e n t  fam e ,  an d  r e p u t a t i o n  o f  
o u r  E n g l i s h  n a t i o n . "
The p e r s i s t e n t  c o n c e r n  w i t h  " a n c i e n t  fame a n d  r e p u t a t i o n "  
i n  t h e  works o f  n^ny T u d o r  w r i t e r s  r e f l e c t s  a  d e s i r e  t o  e x p r e s s  
an  i d e a l  o f  m i l i t a r y  c o n d u c t .  The m o r a l i t y  o f  s u c h  a m b i t i o n s  
i s  v i n d i c a t e d  by n a t i o n a l i s t i c  p r e c e d e n t .  I f  E n g l a n d . ' s  a n c i e n t  
r e p u t a t i o n  i s  t o  be r e v e r e d ,  t h e n  a p r e s e n t  t h a t  f a i l s  t o  a s p i r e  
t o ,  a n d  a c h i e v e ,  s i m i l a r  h e i g h t s  m i r r o r s  n o t  s i m p l y  a m i l i t a r y  
b u t  a  m o ra l  d e c l i n e .  The m o r a l i t y  o f  King  Henry  V’ s e n t e r p r i s e  
a g a i n s t  t h e  F r e n c h  ( a s  f o r m u l a t e d ,  i n  I . i i )  rm,y n o t ,  t h e n ,  h a n g  
i n  t h e  d o u b t  t h a t  H a r o l d  G oddard  and. C.H, Hobday b e l i e v e  i t  
d o e s .  I n  t h e  e m u l a t i o n  o f  a n c i e n t  g r e a t n e s s ,  a n d  i n  t h e  g r e a t  
i n h e r i t a n c e  o f  a n  a n c e s t r a l  " w a r l i k e  s p i r i t , "  H e n r y ’s r i g h t  
t o  a s s a i l  t h e  F r e n c h  would  have  been  r e c o g n i s e d  by E l i z a b e t h a n  
^ g r o u n d l i n g  an d  l i t e r a t o r  a l i k e .  Mat thew S u t c l i f f e ' s  demand 
. t h a t  " o u r  c a u s e  be good ,  a n d  i u s t "  i s  s a t i s f i e d ,  by t h e  a c t  o f  
E n g l i s h  c o n q u e s t  a b r o a d  i t s e l f :
Awake remembrance  o f  t h e s e  v a l i a n t  d e a d .
And w i t h  y o u r  p u i s s a n t  a rm r en ew  t h e i r  f e a t s .
E l y ’s  a d m o n i s h m e n t ,  a n d  t h e  e x h o r t a t i o n s  o f  C a n t e r b u r y  an d  
E x e t e r ,  i m m e d i a t e l y  p e r s u a d e  Henry t o  t h e  c o r r e c t n e s s  o f  a  
F r e n c h  e n t e r p r i s e .  A f t e r  t h e i r  d i s p u t a t i o n  on t h e  s u b j e c t  o f  
h e r o i c  r e n e i v a l , he h a s  n o t  o n l y  a c c e p t e d  t h a t  t h e  c a u s e  i s  
• ju s t  b u t  d i r e c t s  h i s  t h o u g h t s  a t  once t o  t h e  p z a c t i c a l  b u s i n e s s  
o f  i n v a s i o n :  "We must  n o t  o n l y  arm t  ’ i n v a d e  t h e  F r e n c h ,  /  But 
l a y  down o u r  p r o p o r t i o n s  t o  d e f e n d  /  A g a i n s t  t h e  S c o t "  ( l . i i ,  
1 3 6 - 8 ) .
T h e r e  i s ,  t h o u g h ,  a  second, a s p e c t  t o  t h e  q u e s t i o n  o f  m o r a l i t y  
i n  Henry V. I f  H a l  i s  t o  be r e g a r d e d  a s  a  d i s c i p l i n e d  and  
r i g h t e o u s  E n g l i s h  monarch e m b a r k i n g  upon a g l o r i o u s  f o r e i g n  
c a m p a ig n ,  t h e n  we must  have c o n f i r m a t i o n  t h a t  h i s  p e r s o n a l  
" t r a n s f o r m a t i o n "  a t  t h e  e n d  o f  2 Henry IV was p e r m a n e n t  an d  
a b s o l u t e .  T h i s  t h e  A r c h b i s h o p  o f  C a n t e r b u r y  v e r i f i e s  i n  t h e  
o p e n i n g  s c e n e  o f  t h e  p l a y :
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CAM). The K ing  i s  f u l l  o f  g r a c e  an d  f a i r  r e g a r d ,
• ELY, And a  t r u e  l o v e r  o f  t h e  h o ly  Church .
CANT. The c o u r s e s  o f  h i s  y o u t h  p r o m i s ’d i t  n o t .
The b r e a t h  no s o o n e r  l e f t  h i s  f a t h e r ’s  body 
But t h a t  h i s  v r i . ldness ,  m o r t i f i e d  i n  h im ,
S e e m 'd  t o  d i e  t o o ;  y e a , a t  t h a t  v e r y  moment,
C o n s i d e r a t i o n  l i k e  a n  a n g e l  came
And w h i p p ’d t h ’ o f f e n d i n g  Adam o u t  o f  h im .
L e a v i n g  h i s  body a s  a  p a r a d i s e  
T ’ e n v e l o p  a n d  c o n t a i n  c e l e s t i a l  s p i r i t s .
N e v e r  was s u c h  a  sudden  s c h o l a r  made;
N e v e r  came r e f o r m a t i o n  i n  a f l o o d ,
With s u c h  a  heady  c u r r a n c e ,  s c o u r i n g  f a u l t s ;
Nor  n e v e r  H y d ra—headed,  w i l f u l n e s s
So soon  d i d  l o s e  h i s  s e a t , a n d  a l l  a t  o n c e ,
As i n  t h i s  k i n g .
( l , i » 2 2 - 3 7 *  E m p h as i s  add.ed.  )
One c r i t i c  h a s  e x p l o r e d  t h e  s i g n i f i c a n c e  o f  t h e  A r c h b i s h o p ’s 
t e r m  " c o n s i d e r a t i o n "  ( l i n e  28 )  a n d  he s u g g e s t s ,  t e n t a t i v e l y ,  
t h a t  i t  was " a s s o c i a t e d  w i t h  i n t e n s e  s p i r i t u a l  c o n t e m p l a t i o n ,  
a n d  s e l f - e x a m i n a t i o n ,  an d  n o t  m e re ly  w i t h  t h o u g h t  o r  r e f l e c t i o n . "  ^ 
I n  s u p p o r t  o f  t h i s  c o n t e n t i o n ,  and a s  e v i d e n c e  o f  s i m i l a r  u s a g e ,  
we may t u r n  t o  F e l i p e  Huamàn Poma de A y a l a ' s  Nueva c a r d n i c a  y 
buen g o b i e r n o  ( p r o b a b l y  c o m p l e t e d  i n  1613 a f t e r  t w e n t y  o r  t h i r t y  
y e a r s  l a b o u r )  w h ich  h a s  an  i l l u s t i ' a t i o n  r e p r e s e n t i n g  t h e  C i t y  
o f  God. ^ The p r i n t ,  w h ich  b e a r s  an e n g r a v e r ' s  d a t e  o f  1599» 
r e v e a l s  an  a r t i s t ' s  i m p r e s s i o n  o f  P a r a d i s e  a n d ,  a s  a  guid.e t o  
a c h i e v i n g  t h i s  m y s t i c a l  s t a t e ,  t h e  S p a n i s h  " C o n z e d e r a c i o n "  i s  
w r i t t e n  i n  l a r g e ,  b o l d  t y p e .  I t  seems c l e a r  t h a t  we a r e  meant  
t o  u n d e r s t a n d  H a l  a s  a  new man i n  a  new and. p e r f e c t  C h r i s t i a n  
l i f e .  In  k e e p i n g  w i t h  t h i s ,  C a n t e r b u r y  u n d e r p i n s  h i s  d e s c r i p t i o n  
w i t h  B a p t i s m a l  t o u c h e s — "came r e f o r m a t i o n  i n  a  f l o o d "  ( l i n e  33)»
"a  heady  c u r r a n c e ,  s c o u r i n g  f a u l t s "  ( l i n e  34)* To t h e s e  
i n f e r e n c e s  o f  new m o ra l  w o r t h  must  be added,  t h e  H e r c u l e a n  
i d e n t i f i c a t i o n  o f  l i n e s  3 5 - 3 6 .  R e p r e s e n t e d  a s  t h e  s l a y e r  o f  
h i s  own " H y d r a - h e a d e d  w i l f u l n e s s , "  Hal  i s  e q u a t e d  w i t h  t h e  
mos t  c e l e b r a t e d  m o r a l  p a r a d i g m  o f  s i x t e e n t h  c e n t u r y  s e c u l a r
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emblem b o o k s — an d  a  p a r a d i g m  who i s  o f t e n  a s s o c i a t e d  w i t h  w or thy
r e l i g i o u s  f i g u r e s ,  R a p h a e l  H o l i n s h e d , f o r  i n s t a n c e ,  s t y l e s
H e r c u l e s  a s  a  d e f e n d e r  o f  g o o d n e s s  a n d  r i g h t e o u s n e s s  i n  h i s
C h r o n i d e s , The C h r i s t i a n  e m p h a s i s  t h a t  C a n t e r b u r y  a t t a c h e s
t o  King H e n r y ' s  p e r s o n a l  v i c t o r y  r e l a t e s  d i r e c t l y  t o  t h e  id.ea
o f  H a l ’s "new" body a s  a  " p a r a d i s e  /  T ' e n v e l o p  a n d  c o n t a i n
c e l e s t i a l  s p i r i t s "  ( l i n e s  3 0 - 1 ) .  T h i s  i s  o b v i o u s l y  a  p a r a d i s e
27w i t h  C h r i s t i a n  l i n k s ,  a n d  John  H, W a l t e r  has  e x p l a i n e d  t h e  
r e f e r e n c e  t o  Heaven a n d  P a r a d i s e  a s  t h e  home o f  c e l e s t i a l  s p i r i t s  
i n  t e r m s  o f  R e n a i s s a n c e  t h e o l o g y .  Even s o ,  S h a k e s p e a r e ' s  
c o n c e p t i o n  o f  H a l ' s  p a r a d l s a l  body i s  f i r m l y  f o u n d e d  i n  a  v i s i o n  
o f  e a r t h l y  e n d e a v o u r  a n d  e a r t h l y  a c h i e v e m e n t .  P a r a d i s e  a n d  t h e  
f l e s h  ( H a l ' s  b ody )  a r e  v i e w e d  a s  c o m p lem e n ta ry  e n t i t i e s ,  and. 
n o t  a s  t h e  c o n t r a d i c t o r y  f i g u r e s  o f  o r t h o d o x  B i b l i c a l  dogma.
T h i s  i s  i n  d i r e c t  c o n t r a s t  w i t h ,  f o r  e x a m p le ,  R . N . E ' s  e l a b o r a t e  
p r a i s e  o f  h i s  b e n e f a c t o r ,  t h e  B i s h o p  o f  W o r c e s t e r ,  i n  an E n g l i s h  
t r a n s l a t i o n  o f  G i o v a n n i  L a m b i ' s  A R e v e l a t i o n  o f  t h e  S e c r e t  S p i r i t , 
i n  w hich  he a s s e r t s  t h a t  many a t t r i b u t e s  " d o t h  d e c l a r e  y o u r  
-L o r d s h ip  t o  be a r e  so  n o b le  a m ind ,  t h a t  i t  d .w e l l e t h  r a t h e r  i n
28an  h eauen  l y  P a l a c e ,  t h a n  an e a r t h l y  b o d y . " The p o l a r i t y  o f
th e  " h e a u e n l y  P a l a c e "  a n d  t h e  " e a r t h l y  body"  i s  h e r e  e s s e n t i a l  
t o  t h e  c o m p l im e n t .  V/hile S h a k e s p e a r e ' s  " p a r a d i s e "  a t  I , i . 3G 
i n  Henry V r e p r e s e n t s  a  d e v i a t i o n  from t h e  u s e  o f  " p a r a d i s e "  
i n  R i c h a r d  I I . t h e  harmony  o f  e t h e r e a l  t e r m i n o l o g y  an d  e a r t h l y  
s u b j e c t  i s  much i n  k e e p i n g  w i t h  t h e  method  o f  t h e  E n g l i s h  myth 
and  o f f e r s  a  s o l i d  p r e p a r a t i o n  f o r  t h e  em ergence  o f  Hal  a s  a  
m y t h - h e r o .
Both  o f  t h e  p a s s a g e s  we have  l o o k e d  a t  so f a r — t h a t  i s ,  t h o s e  
d e a l i n g  w i t h  h e r o i c  r e n e w a l  a n d  t h e  p e r s o n a l  t r a n s f o r m a t i o n  o f  
y o u n g  H enry— a r e  w i t h o u t  o b v i o u s  p r e c e d e n t  i n  t h e  known s o u r c e s  
o f  Henry  V. In  t h e  o p e n i n g  s c e n e s  o f  t h e  p l a y ,  a t  l e a s t ,  t h e  
d r a m a t i s t  a p p e a r s  t o  have  made a  c o n s c i o u s  e f f o r t  t o  u n d e r l i n e  
b o t h  t h e  m e r i t  o f  f o r e i g n  i n v a s i o n  a n d  t h e  m o ra l  f i t n e s s  o f  t h e  
n e w ly - c r o w n e d  k i n g  f o r  s u c h  a  t a s k .  H av ing  looked,  a t  t h e  e t h i c a l  
i m p l i c a t i o n s  o f  t h e  o p e n i n g  s c e n e s ,  l e t  us  now t u r n  o u r  a t t e n t i o n  
t o  an e x a m i n a t i o n  o f  t h e  second,  q u a l i t y  t h a t  1 Henry IV forwarded ,  
a s  a  d e s i r a b l e  c h a r a c t e r i s t i c  o f  t h e  m y t h - h e r o — d i s c i p l i n e d .
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m a r t i a l  p r o w e s s .
The t r u e  " P a l l a s  s o u l d i e r , "  G e m r d  L e i g h  t e l l s  u s  i n  The 
A ccedenc e  o f  A rm o r ie  (1583 )»  i s  "an  armed. M a r s , A champion 
p o l l i t i q u e  i n  f i e l d e  t o  f i g h t ,  o r  a t  home t o  d e f e n d e ,  An o r d e r e d  
l u s t i c e r  w i t h o u t  r e s p e c t .  Given t h e  e v i d e n c e  o f  F a l s t a f f ' s
r e j e c t i o n  a n d  t h e  f i r m  i n s t a t e m e n t  o f  t h e  C h i e f  J u s t i c e  a t  t h e  
end. o f  2 Henry I V . a n d  o f  C a n t e r b u r y ' s  a f f i r m a t i o n ,  i n  Henry V, 
t h a t  when K in g  Henry  i s  p e t i t i o n e d  on "any  c a u s e  o f  p o l i c y ,  /
The G o rd ia n  k n o t  o f  i t  he w i l l  u n l o o s e "  ( l , i . 4 5 “ 6 ) ,  we may 
s a f e l y  a c c e p t  t h a t  H a l  p r o m i s e s  t o  f u l f i l  t h e  r ô l e  o f  "o rde red ,  
l u s t i c e r . "  S i m i l a r l y ,  t h e  new k i n g ' s  p o s i t i o n  a s  " a n  armed  
M a rs ,  A champion p o l l i t i q u e " i s  one a p p a r e n t l y  c o n f i r m e d  i n  
t h e  o p e n i n g  s c e n e s  o f  Henry  V. H a l ' s  p l a n s  f o r  f o r e i g n  e x p l o i t s  
a r e  w i s e l y  t u t o r e d  by h i s  d e s i r e  t o  make s t r o n g  p r o v i s i o n  f o r  
home d e f e n c e :
We must  n o t  o n l y  a rm  t ' i n v a d e  t h e  F r e n c h ,
But l a y  down o u r  p r o p o r t i o n s  t o  d e f e n d  
A g a i n s t  t h e  S c o t ,  who w i l l  make r o a d  upon u s  
With a l l  a d v a n t a g e s ,
( I . i i . 1 3 6 - 9 )
And E x e t e r ,  a c k n o w l e d g i n g  t h e  wisdom o f  t h e  k i n g ' s  p o i n t ,  a d d s  
some l i n e s  l a t e r :
While t h a t  t h e  a rm e d  h a n d  d o t h  f i g h t  a b r o a d ,
T h '  a d v i s e d ,  h e a d  d e f e n d s  i t s e l f  a t  home
( I . i i . 178- 9 )
T h e s e  s e n t i m e n t s  f i t  p r e c i s e l y  t h e  p e c u l i a r l y  E n g l i s h  r e l a t i o n  
o f  M in e rv a  ( P a l l a s  ) a n d  f e r s  t h a t  we e x a m in e d  i n  some d e t a i l  
i n  t h e  l a s t  c h a p t e r .  I f ,  t h e n ,  Henry  i s  s t y l e d  a s  t h e  wise 
home d e f e n d e r  i n  t h e s e  o p e n i n g  s c e n e s ,  t h e n  a b r o a d  he i s  t o  be 
s e e n  a s  t h e  h e r o i c  E n g l i s h  f e r s  b a t t l i n g  v i c t o r i o u s l y  f o r  t h e  
p a t r i o t i c  c a u s e .  T h i s ,  a t  l e a s t ,  wou ld  f i t  G e r a r d  L e i g h ’s 
i d e a l  r e q u i r e m e n t s ,  and. c o m p l e t e  Henry  P e a c h a m 's  p e r f e c t  m i l i t 3. ry  
f o r m u l a :  " f e r s  de f e n  des  t h e  kingdome w i t h  h i s  m i g h t ,  /  .And 
b r a u e s  a b r o a d  h i s  f o e ,  i n  g l o r i o u s  a r m e s . "
V/hen, i n  R i c h a r d  I I , Y ork  c e n s u r e s  B o l i n g b r o k e  f o r  p r o v o k i n g  
c i v i l  war  on E n g l i s h  s o i l ,  he p r o p o u n d s ,  a s  a n  a l t e r n a t i v e  a n d
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a s  an  a c t i v e  i d e a l ,  t h e  " f e r t i a n "  e x p l o i t s  o f  t h e  B l a c k  P r i n c e  
a n d  t h e  g e n e r a t i o n  o f  Edward  I l l ' s  r e i g n  :
VJhy, f o o l i s h  hoy ,  t h e  K ing  i s  l e f t  b e h i n d ,
And i n  my l o y a l  bosom l i e s  h i s  pow er .
Were I  b u t  now l o r d  o f  s u c h  h o t  y o u t h  
As when b r a v e  G a u n t ,  t h y  f a t h e r ,  a n d  m y s e l f  
R escued  t h e  B la c k  P r i n c e ,  t h a t  .vounj? Mars o f  men.
Prom f o r t h  t h e  r a n k s  o f  many t h o u s a n d  F r e n c h ,
0 ,  t h e n  how q u i c k l y  s h o u l d  t h i s  a rm  o f  m in e ,
Now p r i s o n e r  t o  t h e  p a l s y ,  c h a s t i s e  t h e e  
And m i n i s t e r  c o r r e c t i o n  t o  t h y  f a u l t . '
( l l . i i i , 97- 1 0 5 . E m p h as i s  a d d e d . )
The e m p h a s i s  on what  h a s  a l r e a d y  been  c a l l e d  a  " w a r l i k e  s p i r i t , "  
e m b o d ied  i n  a n  E n g l i s h  h e r o i c  a r c h e t y p e  l i k e  Y o r k ,  y e t  a p p a r e n t l y  
l o s t  i n  t h e  j o u r n e y  o f  t i m e ,  a t  once commemorates a  g l o r i o u s  
p a s t  a n d  l a m e n t s  a n  i g n o m i n i o u s  p r e s e n t .  I t  i s  an  i d e a  o f  
p e c u l i a r  p e r t i n e n c e  t o  a  p l a y  t h a t . a n t i t h e s i s e s  o l d  a n d  new 
w o r l d  v a l u e s  so  s t r o n g l y .  More t o  o u r  n e e d s ,  p e r h a p s ,  i s  Y o r k ’ s 
a l m o s t  o f f - h a n d e d  e q u a t i o n  o f  t h e  B l a c k  P r i n c e  a n d  M a r s , t h e  
m e t a p h o r i c  u s a g e  e n h a n c i n g  t h e  m y t h i c  n u a n c e s  o f  t h e  a c c o u n t  
a n d  b e f i t t i n g  t h e  c h o r i c  r o l e s  t h a t  f i r s t  Gaunt a n d  t h e n  Y o rk  
assum e i n  t h e  p l a y .  But  i t  i s  a  m y th o lo g y  s h a r p l y  u n d e r m i n e d  
by t h e  d e f i c i e n c i e s  o f  t h e  p r e s e n t ,  m i c r o c o s m i c a l l y  i l l u s t r a t e d  
i n  Y o r k ' s  p e r s o n a l  a d m i s s i o n  t h a t  he i s  now " p r i s o n e r  t o  t h e  
p a l s y "  ( l i n e  IO4 ) .  The g r o w i n g  a w a r e n e s s  t h a t  t h e  " E n g l a n d ,  
t h a t  was wont t o  c o n q u e r  o t h e r s ,  /  H a th  made a  s h a m e f u l  c o n q u e s t  
o f  i t s e l f "  ( R i c h a r d  I I  I I . i ,  65- 6 ) ,  i s  accompanied ,  by a n  i m p l i e d ,  
i f  n o t  a l w a y s  s p o k e n ,  d e s i r e  f o r  e m u l a t i o n  o f  t h e  m y t h i c  p a s t  
o f  Edward  I I I  a n d  t h e  B la c k  P r i n c e .  S h a k e s p e a r e  k e e p s  us  i n  
t o u c h  w i t h  t h i s  a s p i r a t i o n  by  an  i n s i s t e n t  u s e  o f  t h e  " f e r s "  
l a b e l  a s  a  d e s i g n a t i o n  o f  m i l i t a r y  s u p e r l a t i v e  a g a i n s t  f o r e i g n  
e n e m i e s . The a n g l i c i s e d  M a rs ,  a s  we saw i n  t h e  p r e v i o u s  c h a p t e r ,  
l a c k s  t h e  m a l i c e  a n d  l a w l e s s n e s s  o f  h i s  C l a s s i c a l  na m e sa k e .
He i s  a  p u re  E n g l i s h  h e r o  a n d  h i s  name becomes an  e x p r e s s i o n  
o f  u n d i v i d e d  p r a i s e .  f e e n  B o l i n g b r o k e  r e a c h e s  f o r  a  supreme 
s t a t e m e n t  o f  H o t s p u r ' s  m i l i t a r y  w o r t h ,  he h i m s e l f  s e e k s  i t  i n  
t h e  name o f  t h e  E n g l i s h  d , e i t y :
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T h r i c e  h a t h  t h i s  H o t s p u r ,  Mars i n  s w a t h l i n g  c l o t h e s ,
T h i s  i n f a n t  w a r r i o r ,  i n  h i s  e n t e r p r i s e s  
D i s c o m f i t e d  g r e a t  D o u g la s
( l  Henry IV I I I , i i , 1 1 2 - 4 )
And i n  Henry  V. w i t h  Hal  a b o u t  t o  b e g i n  h i s  famous  ca m p a ig n s  
a g a i n s t  t h e  F r e n c h ,  t h e  Chorus  l o n g s  f o r  a  Muse o f  f i r e  t o  
s u r p a s s  even  t h e  g r e a t e s t  h e i g h t s  o f  i n v e n t i o n  :
0 f o r  a  Muse o f  f i r e , t h a t  would  a s c e n d  
The b r i g h t e s t  heav e n  o f  i n v e n t i o n ,
A kingdom f o r  a  s t a g e ,  p r i n c e s  t o  a c t ,
And m onarchs  t o  b e h o l d  t h e  s w e l l i n g  scene , '
Then s h o u l d  t h e  w a r l i k e  H a r r y ,  l i k e  h i m s e l f .
Assume t h e  p o r t  o f  f e r s ; and a t  h i s  h e e l s .
L e a s h ' d  i n  l i k e  h o u n d s ,  s h o u ld  f a m i n e ,  s w o rd ,  and f i r e , 
Crouch  f o r  em p loym en t .
( P r o l o g u e  1- 8 . E m p h as i s  a d d e d , )
R e f e r r i n g ,  i n  p a r t i c u l a r ,  t o  l i n e s -  5- 8 , P a u l  A, J o r g e n s e n ,  i n  
. S h a k e s p e a r e ' s  M i l i t a r y  W o r ld , w r i t e s  t h a t  t h e  "same f i g u r e  i s
u s e d  by H o l i n s h e d ,  e x c e p t  t h a t  B e l l o n a  a p p e a r s  t h e r e  i n s t e a d  o f
31M a r s , "  And,  n o t  o n l y  d o e s  S h a k e s p e a r e  c o n s c i o u s l y  ch o o s e  t o
work w i t h  " M a r s , "  b u t  he a l s o  e f f e c t s  an u n u s u a l  m a n i p u l a t i o n
o f  t h e  n a m e ' s  s i g n i f i c a n c e , The C l a s s i c a l  w ar -god  i s  t h e
t r a d i t i o n a l  enemy o f  t h e  muse— Samuel D a n i e l  c a l l s  him t h e  "Muse- 
32fo e  f e r s "  i n  D e l i a — and y e t  h e r e  t h e  Chorus  w i s h e s  he had a  
Muse o f  f i r e  so  t h a t  he c o u l d  p r o p e r l y  d e s c r i b e  Henry a s  a  "Mars"  
( l i n e  6 ) .  F u r t h e r ,  i t  i s  t h e  "i^^arl ike H a r r y "  ( l i n e  5 ) t h a t  t h e  
Chorus  t a l k s  o f ,  a n t i c i p a t i n g  C a n t e r b u r y ' s  u s e  o f  " w a r l i k e  s p i r i t "  
( i . i i , 1 0 4 ) i n  h i s  d i s c o u r s e  on t h e  need  f o r  t h e  renev ja l  o f  t h e  
d e e d s  o f  Edward I I I  a n d  t h e  B l a c k  P r i n c e .  T h e re  i s ,  t h o u g h ,  
a  g l im m e r  o f  u n e a s i n e s s  i n  t h e  p a s s a g e .  The dog  o r  w o l f  has  
a  s t r o n g  a s s o c i a t i o n  w i t h  t h e  C l a s s i c a l  Mars U l t o r  ( t h e  A v e n g e r ) .  
S te p h e n  Batman n o t e s  t h a t  "The Wolfe w i t h  t h e  Sheepe i n  h i s  
mouth r e p r e s e n t e t h  f e r s , whose S o u l d i e r s  a r e  a s  g r e a t  r a u e n e r s  
o f  o t h e r  mens g o o d e s ,  a s  t h e  w o l f e  i s  o f  t h e  s e e l y  s h e e p e ,
In  J u l i u s  C a e s a r , An tony  im a g in e s ,  t h a t  C a e s a r ' s  a v e n g i n g  s p i r i t  
m i l  r e t u r n  and  "Cry  'H a v o c '  ' and l e t  s l i p  t h e  dogs  o f  war"
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( i l l , i . 274)* F o l l o w i n g  S t e e l e ,  T , S ,  D orsoh  a r g u e s  t h a t  t h e  
p a s s a g e  i n  t h e  P r o l o g u e  o f  Henry  7 " s e r v e s  v e r y  w e l l  a s  a  g l o s s "  
o f  A n t o n y ' s  l i n e .  C e r t a i n l y ,  t h e  s u g g e s t i o n  o f  t h e  C l a s s i c a l  
A v e n g e r  Mars an d  t h e  c o n t e x t  o f  c i v i l  c a r n a g e  t u r n  t h e  Roman's  
"d o g s  o f  war"  i n t o  d i s p l e a s i n g  b e a s t s .  And S h a k e s p e a r e ’s 
j u x t a p o s i t i o n ,  i n  Henry V, o f  t h e  a n g l i c i s e d  M a r t i a n  image o f  
com mendat ion  w i t h  a  C l a s s i c a l  d e s c r i p t i o n  o f  t h e  hounds  o f  
f a m i n e ,  s w o rd ,  a n d  f i r e  i s  a n  e a r l y  i n d i c a t i o n  t h a t  t h e  g l o r y  
o f  f o r e i g n  c o n q u e s t  m igh t  n o t  be a s  u n q u a l i f i e d  a s  e a r l i e r  
p l a y s  h a d  s u g g e s t e d .  I t  i s  t e m p t i n g  t o  s h r u g  o f f  t h e  r a t h e r  
u n f o r t u n a t e  n u a n c e  o f  l i n e  7 by p o i n t i n g  t o  t h e  s e n s e  o f  
m a s t e r l y  c o n t r o l  o f f e r e d  i n  t h e  word " L e a s h ' d "  o r  by a r g u i n g  
t h a t  s l a u g h t e r i n g  Frenchmen i s  a n  i n d i s p e n s i b l e  p a r t  o f  E n g l i s h  
m y th -m a k in g .  But t h e  word " L e a s h ’d , "  u s u a l l y  u s e d  i n  t h e  
n e g a t i v e  ( " u n l e a s h e d " ) ,  f e e l s  awkward a n d  im p o s e d ,  a s  t h o u g h  
i t  s t z ' a i n s  t o w a r d s  i t s  more f a m i l i a r  o p p o s i t e .  And q u a l i t i e s  
l i k e  f am in e  a n d  f i r e  do n o t  r e a d i l y  l e n d  t h e m s e l v e s  t o  c o n t r o l .
H a v in g  examined,  t h e  k i n g ’s m ora l  a n d  m i l i t a r y  c r e d e n t i a l s  
•as a  p o t e n t i a l  f o r e i g n  c o n q u e r o r ,  we a r e  i n  a  p o s i t i o n  t o  m k e  
two i m p o r t a n t  o b s e r v a t i o n s .  F i r s t l y ,  i n  m ora l  t e r m s  t h e  
p r o p o s e d  i n v a s i o n  o f  F r a n c e  i s  j u s t i f i e d  b o t h  by a n  a n c i e n t  
p r e c e d e n t  an d  by an  i n s i s t e n c e  on H a l ' s  w o r t h i n e s s  f o r  su c h  
an  e n t e r p r i s e .  The e r a  o f  t h e  f o r e i g n  c o n q u e r i n g  B l a c k  P r i n c e  
a n d  Edward I I I  i s  a n  e r a  t h a t  o u g h t  t o  be e m u l a t e d ,  a n d  Hal 
h a s ,  t o  u se  R o b e r t  C r o w l e y ' s  words  o f  1559» become " a  new man 
a n d  t o u r n e d  a l l  t h a t  r a g e  o f  w i l d n e s s e  i n t o  s o b e r  & wyse 
b e h a u i o u r ,  a n d  v i c e  i n t o  v e r t u e , " ^ ^  S e c o n d l y ,  Hal  seems t o  
p o s s e s s  t h e  i m p o r t a n t  q u a l i t i e s  o f  t h e  P a l l a s - t y p e  s o l d i e r .
Here i s  no r a s h  H o t s p u r  r u s h i n g  b l i n d l y  i n t o  b a t t l e .  K ing  
Henry V s  m i l i t a r y  wisdom g u i d e s  him t o  make p r e p a r a t i o n  f o r  
home d e f e n c e  b e f o r e  e m b a r k i n g  on a s o r t i e  abroad . .  A l l  a p p e a r s  
t o  bode w e l l  f o r  t h e  r e s u r r e c t i o n  o f  a  w a r l i k e  s p i r i t  an d  
d . i s c i p l i n e  on F r e n c h  s o i l ,  a n d  t h e  s t a g e  i s  s e t  f o r  a  f u l l  
a n d  l i v i n g  e x p r e s s i o n  o f  t h e  i d e a l s  o f  t h e  E n g l i s h  m y t h o lo g y .  
T h e r e  i s ,  a t  t h i s  s t a g e ,  a  s i n g l e  q u a l i f i c a t i o n .  L i n e s  6 -8  
( q u o t e d  a b o v e )  o f  t h e  P r o l o g u e  a r e  a  l i t t l e  d i s t u r b i n g .  And, 
a s  t h e  p l a y  p r o g r e s s e s ,  t h e  a c c u m u l a t i o n  o f  s u c h  m y t h i c  and
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i c o n o g r a p b i c a l  i n f e r e n c e s  l e a d s  u s  t o  b e l i e v e  t h a t  t h e  f u l l  
d e s i r a b i l i t y  o f  t h e  f o r e i g n  c o n q u e r o r  a r c h e t y p e ,  p o s i t e d  s i n c e  
t h e  b e g i n n i n g  o f  1 Henry  VI a s  a  model o f  E n g l i s h  v i r t u e ,  moves 
i n t o  a  shadow o f  d o u b t  a s  t h e  p l a y w r i g h t  r e a c h e s  t h e  c l i m a x  
o f  h i s  d r a m a t i c  d e s i g n .
The Chorus  r e p e a t e d l y  a s k s  us t o  u s e  o u r  i m a g i n a t i o n s  t o  
t r a n s p o s e  t h e  s t a g e  s c e n e  b e f o r e  u s  i n t o  much l a r g e r  d i m e n s i o n s .  
What i s  s u g g e s t e d  on t h i s  mos t  o b v i o u s  o f  l e v e l s  i s  e c h o e d  a n d  
r e w o r k e d  on many o t h e r  p l a n e s .  Henry  waxes a l c h e m i c a l  wlien 
he t h u n d e r s  t h a t  t h e  D a u p h i n ’s t e n n i s  b a l l  j e s t  " H a th  t u r n ' d  
h i s  b a l l s  t o  g u n - s t o n e s "  ( i . i i , 2 8 2 ) .  Grey r e m a rk s  w i t h  some 
amazem ent t h a t  H a l ' s  " f a t h e r ' s  e n e m ie s  /  Have s t e e p ' d  t h e i r  
g a l l s  i n  h o n e y ,  and. do s e r v e  y o u  /  With h e a r t s  c r e a t e  o f  d u t y  
a n d  o f  z e a l "  ( l l . i i , 2 9 - 3 1 ) •  Henry  r e m a r k s  t h a t  h i s  t r e a c h e r o u s  
T r e a s u r e r ,  Lord  S c r o o p ,  " m i g h t s t  have c o i n ' d  me i n t o  g o l d "  
( l l . i i . 9 8 ) .  At t h e  b e g i n n i n g  o f  I l l . i i i  H a r f l e u r  i s  t h r e a t e n e d  
w i t h  t o t a l  r e d u c t i o n  t o  a s h e s  ( l i n e  9)* W i l l i a m s  c h i d e s  a  
d i s g u i s e d  Hal  w i t h  t h e  l i n e  "You may a s  w e l l  go a b o u t  t o  t u r n  
- the sun t o  i c e  w i t h  f a n n i n g  i n  h i s  f a c e  w i t h  a  p e a c o c k ' s  
f e a t h e r "  ( l V , i , 1 9 8 - 2 0 0 ) ,  D r a m a t i c a l l y ,  we m ig h t  g u e s s  t h a t  
t h e s e  r e f e r e n c e s  t o  t r a n s f o r m a t i o n  p o i n t  t o w a r d s  A g i n c o u r t , a  
b a t t l e  t h a t  e f f e c t s  t h e  u l t i m a t e  a l t e r a t i o n  i n  p r o s p e c t  and. 
f o r t u n e .  But  i t  i s  i n t r i g u i n g  t h a t  t h e  im a g e ry  o f  t r a n s f o r m a t i o n  
i n  Henry V f r e q u e n t l y  c o n v ey s  a  s e n s e  o f  c o n t r a d i c t o r y ,  i f  n o t  
c o m p e t i n g ,  o p p o s i t e s  c o u p l e d  t o g e t h e r .  T e n n i s  b a l l s  a r e  m a tc h e d  
w i t h  g u n - s t o n e s — t h e  f i r s t  s a v o u r i n g  o f  s p o r t  a n d  j o l l i t y ,  t h e  
s e c o n d  o f  d e a t h  a n d  s o r r o w ;  t h e  b i t t e r  g a l l  o f  Henry  I V ' s  
e n e m ie s  becomes a h o n e y e d  g a l l ; t h e  l i v i n g  c i t y  o f  H a r f l e u r  
i s  w e ig h e d  a g a i n s t  t h e  d e a t h l y  v i s i o n  o f  i t s  a s h e s ;  a n d  W i l l i a m s ' 
image o f  f u t i l i t y  i s  one w h ich  p i t s  s e a r i n g  h e a t  a g a i n s t  e x t r e m e  
c o l d .  The t e c h n i q u e  o f  t w o - f o l d  s i g n i f i c a n c e , o f  i m a g i s t i o  
d u a l i t y , has  p r o v e n  a  u s e f u l  t o o l  t o  S h a k e s p e a r e  i n  h i s  e f f o r t s  
t o  a r t i c u l a t e  t h e  i d e a s  o f  myth an d  a n t i - m y t h .  In  t h e  F i r s t  
T e t r a l o g y ,  f o r  e x a m p l e ,  t h e  "womb" was an  image o f  b o t h  l i f e  
and. d e a t h .  King  John  saw " D e a t h "  a s ,  on. t h e  one h a n d ,  a  g r im  
t e r r o r i s t  a n d ,  on t h e  o t h e r ,  t h e  e p i to m e  o f  t h e  E n g l i s h  s o l d i e r .  
The word, " s p i r i t "  i n  R i c h a r d  I I  a c q u i r e d ,  an  e a r t h l y  E n g l i s h
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o o u n o t a t i o D  t h a t  a p p a r e n t l y  c o n t r a d i c t e d  B i b l i c a l  u s a g e .  And 
Henry IV found  i n  "Mars'* a  f u r i o u s  C l a s s i c a l  w a r r i o r  and a  
g l o r i o u s  E n g l i s h  h e r o .  I t  i s  p e r h a p s  p o s s i b l e  t h a t  t h e  theme 
o f  t r a n s f o r m a t i o n  i n  Henry  V s im a g e r y  m i r r o r s  n o t  t h e  r e f o r m a t i o n  
o f  H a l ,  o r  t h e  v i c t o r y  a t  A g i n c o u r t , b u t  t h e  e v o l u t i o n  f rom  
th e  g l o r i o u s  p r o m i s e  o f  t h e  p l a y ' s  b e g i n n i n g  t o  what many 
c o n s i d e r  t o  be t h e  u n s a v o u r y  p r o c e e d i n g s  a t  A g i n c o u r t . I f  s o ,  
t h e  c e l e b r a t i v e  t e r m i n o l o g y  o f  t h e  o p e n i n g  s c e n e s — t e r m i n o l o g y  
t h a t  r e l a t e s  e x p l i c i t l y  t o  t h e  E n g l i s h  m y th o lo g y — may, i n  l a t e r  
s t a g e s  o f  t h e  w ork ,  a c q u i r e  t h e  r e v e r s e  s i g n i f i c a n c e  o f  t h e  
a n t i - m y t h o l o g y .  T h i s ,  a t  l e a s t ,  i s  t h e  i m a g i s t i c  mechanism 
we have a l r e a d y  e n c o u n t e r e d  i n  e a r l i e r  p l a y s ,  and  p a r t i c u l a r l y  
i n  t h e  Y o r k i s t  T e t r a l o g y  an d  R i c h a r d  I I , and i t  r e m a in s  t o  be 
s een  i f  t h e  same i s  t r u e  o f  Henry  V.
In  c o n q u e r i n g  h i s  own " H y d ra —headed  w i l f u l n e s s , "  Hal  i s  
p r e s e n t e d  by t h e  A r c h b i s h o p  o f  C a n t e r b u r y  a s  h a v i n g  t r ium phed ,  
w i t h i n  h i m s e l f ,  and t h e  v i c t o r y ,  e m b l e i m t i c a l l y  p r e d i c t e d  i n  
t h e  p r e v i o u s  p l a y  by t h e  s t a g e  r e j e c t i o n  o f  E a l s t a f f ,  i s  g i v e n  
t h e  s i n g u l a r i t y  o f  a  t h r i c e  r e p e a t e d  " n e v e r "  ( l . i . 3 2 , 33 ,  an d  
3 5 )* But w h i l e  t h e  H e r c u l e a n  v i c t o r y  i s  t o  be seen  a s  p a r t  
o f  t h e  " p a r a d i s i a l "  a c h i e v e m e n t  o f  t h e  p r i n c e —cum—k i n g ,  t h e  
i d e n t i t y  h o l d s  good f o r  t h e  p u b l i c  w o r ld  a s  w e l l .  We s h o u l d  
n o t  be e n t i r e l y  u n p r e p a r e d ,  t h e r e f o r e ,  when K ing  Henry V l a b e l s  
t h e  t r a i t o r s  G rey ,  S c r o o p  and  Cam bridge  a s  m o n s t e r s  and d e f i l e r s  
o f  h i s  p a r a d i s e :
See y o u ,  my p r i n c e s  a n d  my n o b le  p e e r s ,
T h es e  E n g l i s h  m o n s t e r s i
( I I . i i . 84 - 5 )
What s h a l l  I  s a y  t o  t h e e ,  Lord S c r o o p ,  t h o u  c r u e l .
I n g r a t e f u l ,  s a v a g e ,  and inhuman c r e a t u r e ?
( I I . i i . 9 4 - 5 )
I  w i l l  weep f o r  t h e e ;
F o r  t h i s  r e v o l t  o f  t h i n e ,  m e t h i n k s ,  i s  l i k e  
A n o t h e r  f a l l  o f  man.
( I I , i i . 140 - 2 )
In  t h e  H enry  IV p l a y s ,  S h a k e s p e a r e  s t y l e d  t h e  r e g e n e r a t i n g
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p r o c e s s  o f  r e b e l l i o n  an d  c i v i l  d i s s e n t  a s  H y d r a i c .  T h i s  we 
r e c o g n i s e d  a s  t h e  a n t i - m y t h o l o g y ' s  g r o t e s q u e  p e r v e r s i o n  o f  
t h e  h e r o i c  r e v i v i n g  mechan ism o f  t h e  E n g l i s h  m y t h o lo g y .  The 
f a l l  o f  t h e  E n g l i s h  s e c o n d  E d e n — a f a l l  a c k n o w le d g e d  i n  t h e  
f i r s t  p l a y  o f  t h e  L a n c a s t r i a n  q u a r t e t — p r e c i p i t a t e d  c r o p s  o f  
m o n s t r o u s  r e b e l s  i n t e n t  on c i v i l  i n s u r r e c t i o n ,  i n s t e a d  o f  
s u c c e s s i v e  g e n e r a t i o n s  o f  c h i v a l r i c  h e r o e s .  The n e e d  f o r  a  
m o n s t e r  s l a y e r  became i n c r e a s i n g l y  u r g e n t .  Hal  s t o o d  o u t  a s  
a  l i k e l y  c a n d i d a t e  f o r  s u c h  a  r ô l e .  H e r e ,  i n  Henry  V. a f t e r  
H e r c u l e a n  i n f e r e n c e s  have  b e e n  d i r e c t e d  a t  him i n  t h e  s e c o n d  
s c e n e  o f  t h e  p l a y ,  t h e  new k i n g  p o s i t i o n s  h i m s e l f  a s  p r o t e c t o r  
o f  t h e  r e a l m  a g a i n s t  t h e  s u b v e r s i o n s  o f  i t s  e n e m ie s  v d t h i n .
He i s  t h e  H e r c u l e a n  m o n s t e r  s l a y e r ,  a n d  he s t y l e s  t h e  p l o t t e r s  
a s  " E n g l i s h  m o n s t e r s , "  e m p h a s i s i n g  t h e  u n n a t u r a l n e s s  o f  t h e i r  
a c t i o n s  by d e s c r i b i n g  S c r o o p  a s  a  " c r u e l , /  I n g r a t e f u l ,  s a v a g e ,  
a n d  inhuman c r e a t u r e . "  To Henry» t h e  m a c h i n a t i o n s  o f  t h e  e v i l  
t r i o  have l e d  t o  a  s i t u a t i o n  " l i k e  /  A n o t h e r  f a l l  o f  man" a n d  
t h e i r  p u n i s h m e n t  f o r  t h i s  t r a n s g r e s s i o n  i s ,  s i g n i f i c a n t l y ,
‘d e a t h — s i m i l a r l y ,  t h e  t r a n s g r e s s i o n  i n  B i b l i c a l  Eden b r o u g h t  
t h e  a c t u a l i t y  o f  d e a t h  i n t o  t h e  l i v e s  o f  t h e  t r a n s g r e s s o r s  
a n d  t h e i r  p r o g e n y .
I t  may, a t  f i r s t ,  seem s t r a n g e  t h a t  Hal  s h o u l d  f ram e  t h e  
v d c k e d n e s s  o f  S c r o o p ,  Cambridge  a n d  Grey i n  t e r m s  o f  p r i m o r d i a l  
d i s o b e d i e n c e .  In  f a c t ,  h i s  i n d i c t m e n t  o f  them ( l l . i i . 7 9 - I 4 4 )  
i s  a  r a t h e r  e l a b o r a t e  a n d ,  a p p a r e n t l y ,  e x c e s s i v e  c o n d e m n a t i o n ,  
ow ing  v i r t u a l l y  n o t h i n g  t o  t h e  p l a y ’s knov/n s o u r c e s .  Y e t ,  i f  
we l o o k  a t  i t  i n  t h e  c o n t e x t  o f  t h e  d e v e l o p i n g  m y t h o l o g i c a l  
theme o f  S h a k e s p e a r e ’s H i s t o r y  c y c l e — t h a t  i s ,  t h e  p r o g r e s s i o n  
t o v a r d s  a  m y t h - p a r a d i s e  a n d  a  m y t h - h e r o — we may a p p r e c i a t e  
t h e  i m p o r t a n c e  o f  t h i s  s e e m i n g l y  p e r i p h e r a l  i n c i d e n t  o f  t r e a c h e r y  
t o  t h e  v i s i o n  o f  t h e  i d e a l  E n g l a n d  we had, a n t i c i p a t e d  S h a k e s p e a r e  
w ould  c r e a t e  i n  t h i s  t h e  " c a p s t o n e "  p l a y  o f  t h e  s e r i e s .  The 
Hydra  o f  r e b e l l i o n  i s  n o t  d e a d .  I t  l i v e s  on w i th  u n n e r v i n g  
c e r t a i n t y  a n d ,  a l m o s t  f o r g o t t e n ,  t h i s  new s e e d  r a i s e s  i t s  head, 
t o  a s s u r e  a l l  o f  t h e  i m m o r t a l i t y  o f  i t s  g h a s t l y  p a r e n t a g e  a n d  
o f  t h e  i n e v i t a b i l i t y  o f  i t s  r e t u r n  i n  t h e  e r a  o f  Henry VI .  
F i t t i n g l y ,  t h e  Hydra  o f  L e r n a ,  i n  some v e r s i o n s  o f  t h e  C l a s s i c a l
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f a b l e ,  p o s s e s s e d  an  i m m o r t a l  h e a d  t h a t  H e r c u l e s  c o u l d  o n l y  
s ubdue  a n d  n e v e r  k i l l . S o ,  t o o ,  Hal  f i n d s  h i m s e l f  s t i l l  
s t r u g g l i n g  a g a i n s t  i n t e r n a l  f o e s  when t h e  demands o f  t h e  E n g l i s h  
m y t h o lo g y  a n d  t h e  s e c o n d  p a r a d i s e  w ould  have him c o n q u e r i n g  
f o r e i g n e r s  a b r o a d  a n d  r e l i v i n g  t h e  g l o r i e s  o f  h i s  h e r o i c  
f o r e f a t h e r s .  The t h r e e  c o n s p i r a t o r s  s e r i o u s l y  c h a l l e n g e  t h e  
v a l i d i t y  o f  H e n r y ’s new p a r a d i s e ,  a n d  i t  i s  p e r h a p s  f o r  t h i s  
r e a s o n  t h a t  he b e r a t e s  t h e i r  t r e a c h e r y  a t  s u c h  l e n g t h .  In  
a n s w e r  t o  t h e s e  r e g e n e r a t i n g  d o m e s t i c  m o n s t r o s i t i e s ,  Hal  can 
o n l y  a s k  K a t h e r i n e ,  t h r e e  a c t s  l a t e r ,  " S h a l l  n o t  t h o u  a n d  I ,  
b e tw e e n  S a i n t  D e n i s  a n d  S a i n t  G e o rg e ,  compound a  b o y ,  h a l f  
F r e n c h ,  h a l f  E n g l i s h ,  t h a t  s h a l l  go t o  C o n s t a n t i n o p l e  a n d  t a k e  
t h e  T u r k  by t h e  b e a r d ? "  ( V . i i . 2 0 4 - 8 ) ,  T h i s  i s ,  i n d e e d ,  a  
f o r l o r n  hope o f  h e r o i c  s u c c e s s i o n .  The C h o ru s ,  i n  t h e  c l o s i n g  
l i n e s  o f  t h e  p l a y ,  p u t s  Henry  V I ’s " i n h e r i t a n c e "  i n  i t s  s a d  
p e r s p e c t i v e :
Henry t h e  S i x t h ,  i n  i n f a n t  b an d s  c r o w n ’d k i n g  
Of F r a n c e  an d  E n g l a n d ,  d i d  t h i s  k i n g  s u c c e e d ;
Whose s t a t e  so  many had  t h e  m anag ing
T h a t  t h e y  l o s t  F r a n c e  an d  made h i s  E n g l a n d  b l e e d ;
Which o f t  o u r  s t a g e  h a t h  shown
( E p i l o g u e  9~12)
W i l l i a m  Thomas,  i n  The H i e t c r y e  o f  I t a l v e  ( l 5 4 9 ) »  o b s e r v e s  
"howe m u ta b le  f o r t u n e  i s ,  a n d  howe t h a t ,  whyche h a t h e  bene  
g o t t e n  w i t h  e x t r e e m e  p e i n e s ,  u n m e a s u r a b l e  e x p e n s e s , a n d  
u n r e a s o n a b l e  e f f u s i o n  o f  b l o u d d e ,  h a t h  ben  l o s t  i n  a  moment: 
a n d  t h a t  commonly he t h a t  h a t h e  c o n q u e r e d  most  i n  w a r r e , a t  
t h e  b e s t e  i s  y e t  a  l o s e r , "  The e x p l o i t s  o f  Henry  V f a l l  
p r e y  t o  t h i s  same c r u e l  t r u t h .  H a l ’s  hope t h a t  h i s  own son 
w i l l  p e r p e t u a t e  a n d  e n h a n c e  a n  h e r o i c  s p i r i t  owes i t s  i d e o l o g y  
t o  t h e  p r e c e p t s  o f  t h e  E n g l i s h  m y t h o lo g y ,  p r e c e p t s  t h a t  have 
been  e x p l o r e d  a n d  c l a r i f i e d  by S h a k e s p e a r e  o v e r  a number  o f  
p l a y s .  H i s t o r y ,  i t s e l f ,  c r u s h e s  t h e  dream o f  h e r o i c  r e n e w a l .
We have  a r g u e d ,  a l r e a d y ,  t h a t  h e r o i c  r e n e w a l  i s  a  m o ra l  
o b l i g a t i o n .  H a l ' s  r ô l e  a s  a  m o ra l  H e r c u l e a n  f i g u r e ,  s l a y i n g  
h i s  own H ydra -headed ,  w i l f u l n e s s  and. v a n q u i s h i n g  t h o s e  E n g l i s h
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m o n s t e r s  who would  d e f i l e  h i s  new p a r a d i s e ,  seems sound en o u g h .
But what  o f  t h a t  o t h e r  a r c h e t y p a l  m o n s t e r  s l a y e r ,  S a i n t  G eorge?
P a u l  Be8 c h a mp s , i n  h i s  hook  La Légende de S . G eo rges  e t  l e s
com bats  d e s  c r o i s é s  d.ans l e s  P e i n t u r e s  M u r a l e s  du Moyen A ^ e ,
a t t e s t s  t o  t h e  m u l t i - n a t i o n a l  a p p e a l  o f  t h e  s a i n t .  Even  b e f o r e
Edward  I I I  ad.opted. S a i n t  George a s  t h e  p a t r o n  s a i n t  o f  E n g l a n d ,
a n d  used, h i s  name a s  an  E n g l i s h  b a t t l e  c r y ,  t h e  s a i n t  was w e l l
39known a s  what  A lban  B u t l e r  c a l l s  "a C h r i s t i a n  K n i g h t . "  I n  
La Légende  B o r é e — a  work t r a n s l a t e d  i n t o  E n g l i s h  i n  1483 ,  p o s s i b l y  
by W i l l i a m  C ax to n — J a c o b u s  d.e V o r a g in e  (born, i n  1228)  r e c o u n t s  
t h e  s t o r y  o f  how S a i n t  George e n t e r e d  t h e  c i t y  o f  S i l e n e ,  in.
L i b y a ,  and. p r o m i s e d  t o  s l a y  a d r a g o n  he h e l d  i n  bondage  i f  t h e  
c i t y ’ s  i n h a b i t a n t s  would, a c c e p t  b a p t i s m :  " C royez  a u  C h r i s t ,  
r e c e v e z  l e  b a p t ê m e ,  e t  j e  t u e r a i  v o t r e  p e r s e c u t e u r J " At l e a s t  
one E n g l i s h  t h e o l o g i a n ,  makes u s e  o f  t h e  d i s t i n c t l y  C h r i s t i a n  
c o n n o t a t i o n s  o f  t h e  a n e c d o t e .  T h i s  i s  how John  B a l e ,  w r i t i n g  
i n  1547» d e s c r i b e s  t h e  q u e s t  o f  t h e  C h r i s t i a n :  "As g r e a t  h onou re  
w y l l  y t  now be t o  yow ( y e a , r a t h e r  moche g r e a t t e r )  t o  s l e e  t h e
.sede o f  t h e  S e r p e n t  by t h e  worde o f  God, a s  e u e r  y t  was t o  S a y n t
George t h a t - n o b l e  c a p t a y n e , t o  s l e e  t h e  g r e a t  hyd.re o r  D ragon .
A l l  t h i s  m ig h t  seem o f  l i t t l e  r e l e v a n c e  h a d  n o t  S h a k e s p e a r e  
g i v e n  u s  a n  e a r l y  i n d i c a t i o n  o f  h i s  i v i l l i n g n e s s  t o  d e p l o y  t h e
name o f  t h e  s a i n t  i n  c o n t e x t s  t h a t  demand, n o t  o n l y  m i l i t a r y  b u t
a l s o  m o r a l  e v a l u a t i o n .  T a k e ,  f o r  i n s t a n c e .  K ing  R i c h a r d  I l l ' s  
c r y  on B osw or th  P h e l d :
Our a n c i e n t  word, o f  c o u r a g e ,  f a i r  S a i n t  G eo rg e ,
I n s p i r e  u s  w i t h  t h e  s p l e e n  o f  f i e r y  d ragons . '
Upon them.' V i c t o r y  s i t s  on o u r  h e l m s ,
( R i c h a r d  I I I  V . i i i . 3 4 9 - 5 1 )
I t  was no ted . ,  i n  t h e  f i r s t  c h a p t e r  o f  t h e  t h e s i s ,  t h a t  R i c h a r d ' s  
word.s a r e  r a t h e r  c o n f u s i n g .  On t h e  one hand., he m e n t i o n s  t h e  
name o f  S a i n t  G e o r g e ,  b u t ,  on t h e  o t h e r ,  h i s  a c t u a l  a p p e a l  i s  
f o r  " t h e  s p l e e n  o f  f i e r y  d r a g o n s . "  T h rough  t h i s  s u b t l e  t w i s t  
o f  l a n g u a g e , S h a k e s p e a r e  c o n d e n s e s  t h e  gamut o f  m o n s t r o u s  and. 
e v i l  i n f e r e n c e s  l i n k e d  w i t h  R i c h a r d  t h r o u g h o u t  t h e  pla.y i n t o  a  
s i n g l e  i r o n i c  im a g e .  By i n a d v e r t e n t l y  t u r n i n g  h i m s e l f  i n t o  a  
m o n s te r  o r  d.ragon f i g u r e , t h e  k i n g  makes an  i m p l i c i t  m o ra l
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d i s t i n c t i o n  b e tw ee n  h i s  own c a u s e  a n d  t h a t  o f  Richmond,  who 
h i m s e l f  i n v o k e s  w i t h  much more c l a r i t y  (and f a r  g r e a t e r  s u c c e s s )  
t h e  a i d  o f  S a i n t  G e o r g e :  "God an d  S a i n t  George j Richmond a n d  
v i c t o r y j " ( V . i i i . 2 7 0 ) .  S i m i l a r l y ,  B o l i n g b r o k e ' s  c r y  i n  t h e  
C o v e n t ry  l i s t s ,  a s  he p r e p a r e s  t o  do b a t t l e  w i t h  Mowbray,  l i n k s  
h i s  m o r a l  r i g h t e o u s n e s s  m t h  t h e  name o f  t h e  s a i n t :  "Mine 
i n n o c e n c e  a n d  S a i n t  George t o  t h r i v e . ' "  ( R i c h a r d  I I  I . i i i . 8 4 ) .
As y e t  u n t a r n i s h e d ,  by t h e  s t i g m a t a  o f  r e b e l l i o n ,  c i v i l  w ar  an d  
u s u r p a t i o n ,  B o l i n g b r o k e  s t a n d s  f o r  t r u t h  and j u s t i c e  i n  a  w ic k e d  
w o r l d .  I t  i s  i n t r i g u i n g  t h a t  i n  Henry  I V . where m o ra l  j u s t n e s s  
i s  a l w a y s  a  c o n t e n t i o u s  i s s u e ,  t h e r e  i s  n o t  a  s i n g l e  a p p e a l  t o  
S a i n t  G e o r g e ,  d e s p i t e  t h e  o b v i o u s  o p p o r t u n i t i e s  b e f o r e  t h e  c l a s h  
a t  Shrews b u r y .
G iven  t h a t  t h e  f i g u r e  o f  S a i n t  George i s  l o a d e d  w i t h  b o t h  
m o ra l  a n d  r e l i g i o u s  s i g n i f i c a n c e s ,  t h e r e  seems an  a t t r a c t i v e  
p o s s i b i l i t y  o f  an  i d e n t i f i c a t i o n  w i t h  King  H en ry  V. We have  
s p o k en  a l r e a d y  o f  H a l ’ s  m o ra l  c r e d e n t i a l s .  L e t  u s  t u r n ,  t h e n ,
42t o  a  b r i e f  e x a m i n a t i o n  o f  h i s  r e l i g i o n .  John H. W a l t e r  h a s  
- o u t l i n e d  t h e  r e l i g i o u s  p a r a l l e l s  and e c h o e s  u s e d  by S h a k e s p e a r e  
i n  h i s  s t a t e m e n t  o f  H a l ' s  c o n v e r s i o n ,  a n d  t h i s  c h a p t e r  h a s ,  
i t s e l f ,  t o u c h e d  on some o f  t h e s e  p o i n t s .  But  t h e  C h r i s t i a n  
i s s u e s  o f  t h e  p l a y  e x t e n d  much f u r t h e r  a f i e l d  t h a n  t h i s .  E.M.W. 
T i l l y a r d  o b s e r v e s  t h a t  " t h e  c h r o n i c l e r s  make much o f  H e n r y ' s  
p i e t y ,  and  S h a k e s p e a r e  f o l l o w s  them  v e r y  c o n s c i e n t i o u s l y . " ' ^ ^  
H e n r y ' s  C h r i s t i a n  commitment i s  e v e r y w h e r e  i n  e v i d e n c e .  Even 
a f t e r  t h e  m i r a c l e  o f  Agin c o u r t , when he c o u l d  have  been, f o r g i v e n  
f o r  a . l a p s e  i n  p i e t i s t i c  c o n c e n t r a t i o n ,  Hal  i s  m i n d f u l  o f  h i s  
r e l i g i o u s  o b l i g a t i o n s :
Do we a l l  h o l y  r i t e s :
L e t  t h e r e  be s u n g  'Non n o b i s '  a n d  'Te Deum' ;
The dead  w i t h  c h a r i t y  e n c l o s ' d  i n  c l a y —
( l Y . v i i i . 120 - 2 )
I t  i s  odd t h a t  S h a k e s p e a r e  s h o u l d  choose  t o  a l i g n  h i s  myth h e ro  
so c l o s e l y  w i t h  a  B i b l i c a l  scheme o f  t h e  w o r l d ,  While t h e  
E n g l i s h  m y tho logy  d o e s  n o t  s e t  o u t  t o  deny t h e  v a l i d i t y  o f  t h e  
C h r i s t i a n  f a i t h ,  S h a k e s p e a r e ' s  c o n c e p t i o n  o f  an E n g l i s h  p a r a d i s e  
i n  e a r l i e r  p l a y s  i s  one founded  on human e n d e a v o u r  and  e a r t h l y
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dom ain .  In  f a c t ,  some o f  t h e  t e r m i n o l o g i c a l  a n t i t h e s e s  o f  t h e  
B i b l i c a l  schem e ,  s u c h  a s  t h e  d i s h a r m o n y  o f  " f l e s h "  a n d  " s p i r i t , "  
a r e  q u i t e  o u t  o f  t u n e  w i t h  t h e  p h i l o s o p h y  o f  t h e  E n g l i s h  m yth .  
C l e a r l y ,  t h e r e  has  been  a  s h i f t  i n  i n t e n t i o n  f rom  o l d  G a u n t ' s  
e s s e n t i a l l y  s e c u l a r  v i s i o n  o f  an  E n g l i s h  Eden i n  R i c h a r d  I I . 
S h a k e s p e a r e ' s  a t t e m p t  t o  i n t e g r a t e  e l e m e n t s  o f  C h r i s t i a n  and 
E n g l i s h  myth i n  H enry  V may be r e c o g n i s e d  i n  K in g  H e n r y ' s  a p p e a l  
t o  S a i n t  George b e f o r e  t h e  b a t t l e  a t  A g i n c o u r t  :
I  s ee  y o u  s t a n d  l i k e  g r e y h o u n d s  i n  t h e  s l i p s ,
S t r a i n i n g  upon t h e  s t a r t .  The g a m e ' s  a f o o t :
F o l l o w  y o u r  s p i r i t  ; a n d  upon  t h i s  c h a r g e
Cry 'God f o r  H a r r y ,  E n g l a n d , an d  S a i n t  G eo rg e . ' '
( I I I . i . 3 1 - 4 )
l o  s h o u t i o g  t o  h i s  merj " F o l lo w  y o u r  s p i r i t "  ( l i n e  3 3 ) ,  Hal
a l l u d e s  t o  t h e  E n g l i s h  i^ iar l ike s p i r i t  a n d  t o  t h e  m o ra l  o b l i g a t i o n  
o f  h e r o i c  s p i r i t u a l  r e n e w a l  demanded o f  him by a  g l o r i o u s  
a n c e s t r a l  t r a d i t i o n .  T h e r e  i s  no d o u b t  t h a t  t h e  c r y  o f  " S a i n t  
George . '"  ( l i n e  34)  j vri.th i t s  E d w a r d i a n  l i n k s ,  c o n t r i b u t e s  t o  
t h e  m o ra l  w o r th  o f  t h a t  t r a d i t i o n .  But K ing  H e n r y ' s  d e e p l y  
C h r i s t i a n  i n c l i n a t i o n s  e n t i t l e  us  t o  presume t h e  p r e s e n c e  o f  
a  d i s t i n c t l y  B i b l i c a l  d e s i g n ,  Hal  i s  t h e  c o m m i t t e d  C h r i s t i a n  
r e a s s e r t i n g  an  u n s w e r v i n g  f a i t h  i n  t h e  b l e s s i n g  o f  an  H e b r a i c  
God: "Cry  ' God f o r  H a r r y ,  E n g l a n d ,  and S a i n t  G e o r g e , ' " '  ( l i n e  34)* 
And,  no d o u b t  a g a i n ,  t h e  a p p e a l  t o  " S a i n t  G eo rge . ' "  s e r v e s  a l s o  
t o  complement t h e  C h r i s t i a n  c o n n o t a t i o n .  T h i s  r a t h e r  n o v e l  
a d a p t a t i o n  o f  t h e  two-way  f i g u r e  mechanism e f f e c t s  a  s k i l f u l l  
h a r m o n i s a t i o n  o f  s e c u l a r  and r e l i g i o u s  s c h e m a t a ,  a f f o r d i n g  t o  
b o t h  t h e  s e r v i c e s  o f  a  f o r m i d a b l e  m o n s t e r  s l a y e r .  Y e t ,  we a r e  
p r e v e n t e d  f rom  i d e n t i f y i n g  Hal  w i t h  t h e  g r e a t  S a i n t  G e o rg e .
The g r e y h o u n d s  " S t r a i n i n g  upon t h e  s t a r t "  ( l i n e  32)  b r i n g  u s  
r i g h t  b a c k  t o  t h e  u n e a s i n e s s  o f  t h e  hounds  o f  f a m i n e ,  sw ord  a n d  
f i r e  t h a t  c r o u c h  f o r  em ployment a t  H e n r y ' s  h e e l s  i n  t h e  f i r s t  
a c t .  I s  Ha,l t h e  m o n s t e r  s l a y e r  o r  t h e  m o n s t e r  i t s e l f ?
The i d e a  o f  t h e  s o l d i e r  a s  a " d e v o u r e r "  o r  a  " r a v e n e r "  has  
a l r e a d y  been  s u g g e s t e d ,  i n  S t e p h e n  B a tm an’s d e s c r i p t i o n  o f  t h e  
C l a s s i c a l  î>^a.rs. The n o t i o n  i s  n o t  uncommon. The W'addesd.on Room, 
i n  t h e  B r i t i s h  Museum, h o u s e s  a  l a t e  s i x t e e n t h  c e n t u r y  gun
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w h ich  has  a  b a r r e l  t i p  s h a p e d  l i k e  a  m o n s t e r ' s  h e a d  m t h  a  
g a p i n g  mouth where t h e  b u l l e t  l e a v e s  t h e  c a s i n g ,  S h a k e s p e a r e ,  
t o o ,  makes u s e  o f  t h e  i d e a  i n  Henry V, a s  he had  done  i n  p r e v i o u s  
p l a y s .  As e a r l y  a s  I . i i , C a n t e r b u r y  remembers  t h a t  Edward I I I  
s t o o d  s m i l i n g  t o  s e e  h i s  s o n ,  " h i s  l i o n ' s  w he lp  /  F o ra g e  i n  
b l o o d  o f  F r e n c h  n o b i l i t y "  ( l i n e s  IO9- I O ) ,  At I I , i v ,  E x e t e r  
i m p l o r e s  t h e  F r e n c h  k i n g  t o
D e l i v e r  up t h e  croî-gn; a n d  t o  t a k e  mercy 
On t h e  p o o r  s o u l s  f o r  whom t h i s  h u n g ry  m r  
Opens h i s  v a s t y  jaws ; a n d  on y o u r  head  
T u r n i n g  t h e  vjidows ' t e a r s ,  t h e  o r p h a n s '  c r i e s .
The d e a d  m e n ' s  b l o o d ,  t h e  p r i v y  m a i d e n s '  g r o a n s .
F o r  h u s b a n d s ,  f a t h e r s ,  an d  b e t r o t h e d  l o v e r s ,
T h a t  s h a l l  be s w a l l o w e d  i n  t h i s  c o n t r o v e r s y ,
( l i n e s  1 0 3 -9  E m p h as i s  a d d e d . )
The " t r a n s f o r m a t i o n a l "  mood o f  S h a k e s p e a r e  *s im a g e ry  i n  t h i s  
p l a y  may e x p l a i n  what  i s  a n  i m p o r t a n t  d i f f e r e n c e  be tw e e n  t h e  
^ r e a s o n i n g  o f  C a n t e r b u r y  a n d  E x e t e r .  As a v a l i d  e x p r e s s i o n  o f  
t h e  E n g l i s h  m y t h o l o g y ,  C a n t e r b u r y ' s  image o f  t h e  d e v o u r i n g  
B l a c k  P r i n c e ,  f o r a g i n g ,  a s  a  l i o n ' s  c u b ,  i n  t h e  b l o o d  o f  F r e n c h  
n o b i l i t y ,  s t r i k e s  a  n o t e  o f  p a t r i o t i c  a p p r o v a l .  A f t e r  a l l ,  a s  
B arnaby  R ich  w r i t e s  i n  h i s  F a r e w e l l  t o  M i l i t a r i e  p r o f e s s i o n  
( 1 5 8 1 ) ,  " t h e  F r e n o h e  h a t h  e u e r  been  o u r  e n e m ie s  by N a t u r e . "  
E x e t e r ,  t o o ,  i n  t h a t  s e c o n d  s c e n e  o f  t h e  p l a y ,  had u r g e d  Hal 
t o  " r o u s e  y o u r s e l f ,  /  As d i d  t h e  f o r m e r  l i o n s  o f  y o u r  b l o o d "
( l . i i , 123-4»  e m p h a s i s  a d d e d ) .  But  now, i n  t h e  s e c o n d  a c t ,  w i t h
t h e  p r o s p e c t  o f  w a r  r e a l  a n d  n e a r ,  t h e  p r e d a t o r y  m e t a p h o r  i s  
s u d d e n l y  d e p e r s o n a l i s e d .  E x e t e r  t a l k s  o f  a  "hun g ry  war"  ( l i n e  
1 0 4 ) o p e n i n g  i t s  v a s t  j a v / s , a n d  o f  a  h o s t  o f  v i c t i m s  who " s h a l l  
be s w a l lo w e d  i n  t h i s  c o n t r o v e r s y "  ( l i n e  IO9 ) — b u t  n o t  o f  a  
l e o n i n e  H a r r y .  We have  e x p l o r e d ,  a l r e a d y ,  t h e  a r g u m e n t  t h a t  
s e e s  f o r e i g n  c o n q u e s t  a s  an  E n g l i s h  m o n a r c h ’s d u t y  a n d  r i g h t .
I t  i s  s u r e l y  r e v e a l i n g  t h a t  E x e t e r  s h o u l d  h e r e  go t o  s u c h  l e n g t h s  
t o  l a y  t h e  blame f o r  war  a t  t h e  F r e n c h  k i n g ' s  d o o r s t e p .  The 
E n g l i s h m a n  b e g s  h im t o  " t a k e  mercy"  ( l i n e  103)  on t h e  " p o o r  
s o u l s "  ( l i n e  IO4 ) whose d e a t h s  w i l l  be " on y o u r  h e a d " ( l i n e  IO9 ) .
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The m o r a l i t y  o f  m r  on f o r e i g n  s o i l  h a s  b e e n  q u e s t i o n e d .
Commensurate w i t h  t h i s  m o r a l  t r a n s f o r m a t i o n ,  t h e  p r e c e p t s
a n d  t e r m i n o l o g y  o f  t h e  E n g l i s h  m ytho logy  b e g i n  t o  l a p s e  i n t o
s i g n i f i c a n c e s  more a k i n  t o  t h e  a n t i - m y t h o l o g y .  S u d d e n l y ,  t h e
Dauph in  " l o n g s  t o  e a t  t h e  E n g l i s h "  ( l l l . v i i . 8 9 ) .  And t h e  C h o ru s ,
i n  a  t u r n  o f  p h r a s e  r e m i n i s c e n t  o f  H o t s p u r ’s M a r t i a n  c r y  i n
1 Henry  IV ( I V . i , 1 1 3 - 7 ) » t a l k s  o f  t h e  d i s a d v a n t a g e d  E n g l i s h m e n
a s  b e i n g  " L ik e  s a c r i f i c e s "  (A c t  IV. P r o l .  2 3 ) ,  We a r e  no l o n g e r
moving  i n  t h e  domain  o f  t h e  E n g l i s h  M a r s , t h a t  v a l i a n t  w a r r i o r
whose f u l l  f o r c e  i s  i d e a l l y  p l a c e d  i n  t h e  s e r v i c e  o f  E n g l a n d
a g a i n s t  t h e  f o r e i g n  foe  man. We have no l o n g e r  a  B l a c k  P r i n c e ,
a  y o u n g  E n g l i s h  "Mars o f  men" ( R i c h a r d  I I  I I , i i i , 1 0 1 ) ,  f o r a g i n g
i n  t h e  b l o o d  o f  t h e  F r e n c h .  As t h e  m o ra l  i s s u e s  move i n t o  a r e a s
o f  u n c e r t a i n t y ,  so  J'lars * u n e q u i v o c a l  p a t r o n a g e  o f  t h e  E n g l i s h
c a u s e  a b r o a d  m e l t s  a m y .  The D a u p h in ,  i n  p a r t i c u l a r ,  a n d  w a r ,
i n  g e n e r a l ,  now t h r e a t e n  t o  " d e v o u r "  t h e  E n g l i s h ,  i n v a d e r s .  Ho
l o n g e r  s a n c t i o n e d  by an  a n g l i c i s e d  d e i t y ,  t h e y  a r e  " L ik e
s a c r i f i c e s , "  l i k e  o f f e r i n g s  t o  an  i n d i s c r i m i n a t e  C l a s s i c a l  î*Iars
-whose sway upon t h e  b a t t l e f i e l d  i s  a s  u n p a r t i s a n  a s  i t  i s  b e s t i a l
The f a v o u r s  o f  s u c h  a  f i c k l e  d e i t y  can n e v e r  be g u a r a n t e e d  b u t ,
i n  t h e  pagan  w o r l d ,  i t  ivas c u s t o m a r y  a n d  e v e n  o b l i g a t o r y  t o
i n v o k e  h i s  a s s i s t a n c e ,  G u i l l a u m e  du G h o u l , i n  h i s  D i s c o u r s  de
l a  R e l i g i o n  d e s  A n c i e n s  Romains I l l u s t r é  ( 1 5 5 8 ) ,  co n v e y s  w e l l
t h e  s e n s e  o f  f o r t u n e ,  s a c r i f i c e  a n d  s u p p l i c a t i o n  t r a d i t i o n a l l y
3,S8o c i a t e d  w i t h  t h e  C l a s s i c a l  Roman war god :  " E t  p o u r c e  que l a
bonne  f o r t u n e  a c c o m p a ig n e  s o u u e n t e s f o i s  l e s  b a t a i l l e s ,  & l e s
e x p e d i t i o n s  de l a  g u e r r e , i e  1 ' a y  v o u l u  m e t t r e  & c o l l o q u e r  a u
p l u s  p r è s  du  D ie u  Mars :  a u q u e l  l e s  Romains f i i ' e n t  f a i r e  t e m p l e s ,
4 - Slu,y d o n n a n t  s a c e r d o t e s  nomméz S a l i e s . "  I t  i s  p e r h a p s  o f  
s i g n i f i c a n c e ,  t h e n , t h a t  b o t h  w a r r i n g  p a r t i e s  i n  Henrv  V o p e n l y  
a p p e a l  t o  t h e  same d e i t y .  At I I I , v , 1 5 - l 8 ,  t h e  F r e n c h  C o n s t a b l e  
a d d r e s s e s  t h e  " D i e u  d.e b a t a i l l e s " :
D ie u  d.e b a t a i l l e s . ’ where  have t h e y  t h i s  m e t t l e ?
I s  n o t  t h e i r  c l i m a t e  f o g g y ,  raw ,  a n d  d u l l ;
On whom, a s  i n  d e s p i t e ,  t h e  sun l o o k s  p a l e ,
K i l l i n g  t h e i r  f r u i t  w i t h  f ro v m s ?
The u n p r e d i c t a b l e  m a c h i n a t i o n s  o f  t h e  Graeco-Roman god a r e  a t
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work a g a i n j  And H en ry ,  h i m s e l f ,  i n  a  moment o f  u n c h a r a c t e r i s t i c  
p a g a n i s m ,  b e g s  :
0 God o f  b a t t l e s ,  s t e e l  my s o l d i e r s '  h e a r t s ,
P o s s e s s  them  n o t  w i t h  f e a r , '  Take f rom them now 
The s e n s e  o f  r e c k ' n i n g ,  i f  t h '  o p p o s e d  numbers  
P l u c k  t h e i r  h e a r t s  f ro m  themJ
( i v . i . 2 8 5 - 8 )
While t h e  use  o f  Mars i n  Henry  V i s  i n  no way i n d e b t e d  t o  
S h a k e s p e a r e ' s  s o u r c e s ,  i t  i s  w o r t h  l o o k i n g  a t  a  p a s s a g e  i n  H a l l ' s  
c h r o n i c l e  t h a t  seems t o  o f f e r  a  p a r a l l e l  t o  H e n r y ' s  l i n e s :
" T h e r e f o i ' ^  p u t t y n g e  y o u r  o n e l y  t r u s t e  i n  hym, l e t  n o t  t h e i r  
m u l t y t u d e  f e a r e  y o u r e  h e a r t e s ,  n o r  t h e i r  g r e a t  noumbre a b a t e  
y o u r  c o u r a g e s . "  H a l l  d o es  n o t  r e f e r  t o  M ars ,  b u t  t o  t h e  Lord  
God. I f  S h a k e s p e a r e  had  H a l l ' s  p a s s a g e  i n  mind,  he o b v i o u s l y  
made a c o n s c i o u s  e f f o r t  t o  p a g a n i s e  i t .  I t  may a l s o  be a  s m a l l  
i n d i c a t o r  o f  C l a s s i c a l  i n t e n t i o n  t h a t ,  w h e re a s  t h e  Chorus  u s e s  
t h e  name "Mars"  i n  t h e  o p e n i n g  P r o l o g u e  a s  a  s u g g e s t i v e  e x p r e s s i o n  
^of t h e  a n g l i c i s e d  d e i t y ,  b o t h  t h e  F r e n c h  C o n s t a b l e  a n d  King  Henry  
r e f e r  t o  t h e  god by h i s  f u n c t i o n a l  t i t l e  (God o f  b a t t l e s  o r  w ar )  
a s  d oes  Lady P e r c y  when she  h a r a n g u e s  t h e  h a t e f u l  a n d  f i c k l e  
god o f  w ar  i n  2 Henry  IV ( l l . i i i . 3 5 ) .  T r u e ,  G randp ré  does  u se  
t h e  name "Mars"  when he o b s e r v e s ,  o f  t h e  E n g l i s h ,
B ig  &Iars seems b a n k r u p t  i n  t h e i r  b e g g a r ' d  h o s t ,
And f a i n t l y  t h r o u g h  a  r u s t y  b e a v e r  p e e p s .
( i V m i i . 4 3 - 4 '  E m p h a s i s  a d d e d . )
But even  h e r e  we may d e c i p h e r  some m easure  o f  u n e a s i n e s s  i n  
t h e  c a u t i o n  o f  " se em s "  w h ich  b e t r a y s  t h e  s e c r e t  f e a r ,  m a g n i f i e d  
a n d  j u s t i f i e d  by o u r  own f o r e k n o w l e d g e , t h a t  t h e  s k i t t i s h  Roman 
d e i t y  w i l l  s n a t c h  v i c t o i y  f rom  t h o s e  who most  e x p e c t .i t .  As 
t h e  c u l m i n a t i o n  o f  what  i s ,  a l l e g e d l y , an  e x e r c i s e  i n  h e r o i c  
r e n e w a l ,  t h e  v i c t o i y  a t  A g i n c o u r t  o u g h t  t o  crown a n d  v i n d i c a t e  
t h e  E n g l i s h  p a t r o n a g e  o f  M a r s . T h i s  i s  n o t  t h e  c a s e .  A f t e r  
A g i n c o u r t ,  a l l u s i o n  t o  t h e  god i s  c o n s p i c u o u s  by i t s  a b s e n c e .
I t  seems t h a t  t h e  p r e s e n c e  o f  a  C l a s s i c a l  I'lars i n  t h e  p r e v i o u s  
a c t s  h a s ,  t o  no s m a l l  d e g r e e ,  u n d e rm in e d  t h e  c r e d i b i l i t y  o f  an  
E n g l i s h  Mars.  V i c t o r y  i s  a s c r i b e d  t o  God ( i V . v i i i . I I I - I 4 )
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w h e r e ,  i n  m y t h o l o g i o a l  t e r m s ,  i t  s h o u l d  he more p r o p e r l y  a s s i g n e d  
t o  t h e  v a g a r i e s  o f  t h e  C l a s s i c a l  w a r - l o r d .
The p l a y ' s  i c o n o g r a p h i c a l  im a g e ry  h e l p s  us  d e r i v e  a  l i n k  
be tw ee n  t h e  E n g l i s h  s o l d i e r  a n d  D ea th  i t s e l f .  As a  p e r s o n i f i c a t i o n , 
D e a th  s l i p s  a l m o s t  u n o b t r u s i v e l y  i n t o  t h e  p l a y  t h r o u g h  t h e  l i p s  
o f  P i s t o l :
0 b r a g g a r t  v i l e  a n d  damned f u r i o u s  wight . '
The g r a v e  d o t h  gape a n d  d o t i n g  d e a t h  i s  n e a r ;
T h e r e f o r e  e x h a l e .
[ P i s t o l  d r a w s ,
( I I . i . 5 3 -6 0 )
I n  some igays t h e  p a r t  h e r e  g i v e n  t o  t h e  a n c i e n t  P i s t o l  i s  q u i t e  
f i t t i n g l y  i r o n i c .  On t h e  s u r f a c e ,  h i s  f o o l i s h  a n d  f a n t a s t i c  
d i s p o s i t i o n  s a v o u r s  somewhat o f  t h e  a n t i c  m anner ism s  o f  t h e  
Dance o f  D e a th .  But  t h e  s i m i l a r i t y  e n d s  t h e r e ,  f o r  t h o u g h  
P i s t o l ,  t h e  m a ra u d i n g  w o u ld -b e  "D e a th "  f i g u r e ,  can  have  h i s  
m u rd e ro u s  i n t e n t i o n s  a s s u a g e d  by t h e  F r e n c h  c o i n a g e  o f  M o n s i e u r  
Le F e r ,  t h e  v i c t i m s  o f ,  s a y ,  H o l b e i n ' s  D e a th  a r e  much l e s s  
f o r t u n a t e .  And, a s  i f  t o  d e m o n s t r a t e  t h e  g r e a t  d i s s i m i l a r i t y ,  
we a r e  soon  p r e s e n t e d  w i t h  a  s t a r k  a n d  g r im  c o n t r a s t  t o  t h e  
i d l e  t h r e a t e n e r .  Here i s  Henry  b e f o r e  H a r f l e u r :
Defy u s  t o  o u r  w o r s t ;  f o r ,  a s  I  am a s o l d i e r ,
A name t h a t  i n  my t h o u g h t s  becomes me b e s t ,
I f  I  b e g i n  t h e  b a t t ' r y  once a g a i n ,
1 w i l l  n o t  l e a v e  t h e  h a l f - a c h i e v e d  H a r f l e u r  
T i l l  i n  h e r  a s h e s  she  l i e  b u r i e d .
The g a t e s  o f  mercy  s h a l l  be a l l  s h u t  u p .
And th e '  f l e s h ' d  s o l d i e r , rough  a n d  h a r d  o f  h e a r t .
In. l i b e r t y  o f  b l o o d y  hand  s h a l l  r a n g e
With c o n s c i e n c e  wide a s  h e l l ,  mowing l i k e  g r a s s .
Y our  f r e s h  f a i r  v i r g i n s  an d  y o u r  f l o w ' r i n g  i n f a n t s ,
( i l l . i i i . 5 -1 4 *  E m p h a s i s  a d d e d . )
The un re  c a n t i n g  mo;ver f i g u r e  i s  no s t r a n g e r  t o  R e n a i s s a n c e
i c o n o g r a p h y .  A book  e n t i t l e d  E r u d i t o r i u m  p e n i t e n t i a l e , w hich
was p u b l i s h e d  i n  P a r i s  to v / a rd s  t h e  end  o f  t h e  f i f t e e n t h  c e n t u r y ,
47shows a  g a t h e r i n g  o f  D ea th  f i g u r e s  i n  macabre  g a r d e n i n g  p o s e s .
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One h o l d s  a s p a d e ,  a n o t h e r  g r a s p s  a  s c y t h e .  J a c o b  W im p h e l i n g ,^
i n  A d o l e s c e n t i a  ( 15OO), c h o o s e s  t o  p o r t r a y  D e a th  a s  a  s k e l e t a l
f i g u r e ,  s w i n g i n g  a  s c y t h e  i n  a  g r a s s y  g r a v e y a r d .  And we n e e d
n o t  l o o k  f a r  f o r  p r o o f  o f  D e a t h ' s  h e a r t l e s s n e s s  on t h e  f i e l d
o f  b a t t l e ,  Hans H o l b e i n ' s  c u t  "The K n ig h t "  d e p i c t s  D e a th  a s
a  s a v a g e  s o l d i e r  who i s  e v i d e n t l y  t a k i n g  some p l e a s u r e  i n  k i l l i n g
49t h e  k n i g h t  w i t h  h i s  l a n c e .  So ,  t o o ,  G e o r g e t t e  de M o n t e n a y ' s
s k e l e t a l  e m i s s a r y ,  i n  Emblematvm C h r i s t i a n o r v m  G e n t v r i a . l o o k s
80l e s s  t h a n  c o n g e n i a l  a s  he s y m b o l i c a l l y  e x e c u t e s  a  s o l d i e r . " ^  
V i n c e n t i o  S a v i o l o ' s  book  His  P r a c t i s e .  In  two Bookes ( l 5 9 5 ) »  
on t h e  s u b j e c t  o f  s i n g l e  combat a n d  h o n o u r a b l e  q u a r r e l s ,  r e v e a l s  
a  p r i n t  o f  a  r a g g e d  man l o o k i n g  a t  a  p ro u d  k n i g h t  on h o r s e b a c k  
a n d  p o i n t i n g  t o  a  g r i m  s k e l e t o n  l y i n g  on t h e  g r o u n d  n e a r - b y :
"0 Normes M e a t e : 0 P r o a t h :  0 V a n i t i e : Why A r t  Thou So I n s o l e n t .
The n o t i o n  o f  t h e  i d e a l  E n g l i s h  s o l d i e r  a s  D e a th  i t s e l f  on. 
f o r e i g n  s o i l  ha s  b e e n  ma d.e f a m i l i a r  s i n c e  1 Henry V I . w i t h  a 
p a r t i c u l a r l y  n o t a b l e  e x p l o r a t i o n  o f  t h i s  theme i n  King  J o h n .
We have  o b s e r v e d . , a s  w e l l ,  t h a t  t h e  D ea th  f i g u r e ,  l i k e  o t h e r  
j i y t h  im ag es  i n  t h e  H i s t o r y  p l a y s ,  i s  a  d . o u b l e - f a c e d  J a n u s ,  l o o k i n g  
i n  one d i r e c t i o n ,  a s  i t  w e r e , t o  t h e  b e n e f i c e n c e  o f  t h e  E n g l i s h  
m ytho logy  a n d ,  i n  t h e  o t h e r ,  t o  t h e  m a l e f i c e n c e  o f  t h e  E n g l i s h  
a n t i - m y t h o l o g y .  S o ,  i n  R i c h a r d  I I , t h e  Dance o f  D ea th  f i g u r e  
becomes t h e  g r im  a n t i c  o f  t h e  E n g l i s h  p a r a d . i s e  l o s t ,  o f  t h e  
a n t i - m y t h o l o g y .  H a r r y ,  a s  a  D e a th  f i g u r e  b e f o r e  H a r f l e u r ,  l e a n s  
o m i n o u s l y  t o w a r d s  t h e  l a t t e r  s i g n i f i c a n c e .  The t h r e a t  o f  
p e n e t r a t i o n  o f  t h e  c i t y ,  and. t h e  p ro m ise  t h a t  he w i l l  n o t  l e a v e  
" T i l l  i n  h e r  a s h e s  she  l i e  b u r i e d "  ( l i n e  9 ) » o o t  o n ly  r e m in d  us  
o f  Old  T r o y ' s  r e d u c t i o n  t o  a s h e s — an e m o t iv e  s u b j e c t  t o  a  proud. 
B r i t i s h  n a t i o n  t h a t  cla imed,  i t  d e r iv e d ,  i t s  o r i g i n s  a n d  c u l t u r e  
f rom t h e  g r e a t  c i t y  a n d  i t s  i n h a b i t a n t s — b u t  a l s o  r e t u r n  u s  t o  
t h e  f a m i l i a r  i m a g i s t i c  theme o f  " e n c l o s u r e "  i n  w hich  t h e  t h r e a t  
o f  p e n e t r a t i o n ,  a s  we w i t n e s s e d  i n  King J o h n and  i n  R i c h a r d  I I , 
was d i r e c t l y  r e l a t e d ,  t o  t h e  t h r e a t  o f  E n g l a n d ' s  a n t i - m y t h o l o g y .
In  S h a k e s p e a r e ' s  v i s i o n ,  an England,  " p e n e t r a t e d . "  i s  a  p a r a d i s e  
l o s t .  Given  t h e s e  un d e s i r a b l e  i n f e r e n c e s ,  K ing  H e n r y ' s  bland,  
a s s u m p t i o n  o f  a  g r i m  " D e a th "  f i g u r e  i d e n t i t y ,  p r o m i s i n g  s w i f t  
p e n e t r a t i o n  o f  t h e  w a l l s  t h a t  e n c l o s e  p e a c e f u l  H a r f l e u r ,  s e r v e s
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t o  d a r k e n  f u r t h e r  o u r  i n i t i a l  i m p r e s s i o n  o f  h i s  c o n q u e r i n g  
a m b i t i o n s  i n  P r a n c e .
C.H, Hobday h a s  ex a m in e d  some a s p e c t s  o f  t h e  image c l u s t e r  
a s s o c i a t e d  w i t h  d e a t h  a n d  c o n c l u d e s  t h a t ,  " w h a t e v e r  S h a k e s p e a r e  
may s a y  a b o u t  H e n ry ,  i n  h i s  h e a r t  he r e g a r d e d  him a s  a  m u r d e r e r .  
S bced  w i t h  t h e  demand t o  d e p i c t  s u c h  a  man a s  a  h e r o ,  he t o o k  
r e f u g e  i n  t h e  i r o n y  w hich  p e r m e a t e s  t h e  whole p l a y , a n d
c o n s t a n t l y  j u x t a p o s e d  t h e  f i n e  t a l k  o f  h o n o u r  a n d  r e l i g i o n
82m t h  t h e  r e a l i t i e s  o f  human g r e e d  and  c r u e l t y , "  As a  
c o n c l u s i o n ,  t h i s  seems a  l i t t l e  t o o  n a r r o w ,  i f  n o t  h a r s h ,  
S h a k e s p e a r e  i s  more i n t e r e s t e d  i n  t h e  c o n s e q u e n c e s  o f  an  E n g l i s h  
m y th o lo g y  p u r s u e d  t o  t h e  l i m i t s  o f  i t s  p r a c t i c a l  p o s s i b i l i t i e s ,  
t h a n  i n  a  p e r s o n a l  a s s a u l t  on t h e  c h a r a c t e r  o f  H a l ,  I t  i s  t h e  
c o n c e p t  o f  t h e  E n g l i s h  w a r r i o r  a b r o a d  a s  a  D ea th  f i g u r e , m t h e r  
t h a n  t h e  i d e a  o f  t h e  s p e c i f i c  i n d i v i d u a l  a s  a  m u r d e r e r ,  t h a t  
t h e  d r a m a t i s t  a p p e a r s  t o  e m p h a s i z e  i n  t h e  p l a y .  As e v i d e n c e  
o f  t h i s ,  we may l o o k  t o  s e v e r a l  i n s t a n c e s  where S h a k e s p e a r e  
makes a  b r o a d  l i n k  be tw een  E n g l i s h  s o l d i e r s  an d  d a n s e  macabre
- f i g u r e s ,  G ra n d p ré  t a l k s  o f  t h e  E n g l i s h  a s  " c a r r i o n s , "  a  t e rm
g l o s s e d  a s  " s k e l e t o n s ,  l i v i n g  c a r c a s e s " ^ ^  by John  H, W a l t e r  
i n  t h e  Arden e d i t i o n  o f  t h e  p l a y :
Wby do y o u  s t a y  so  l o n g ,  my l o r d s  o f  P r a n c e ?
Ton i s l a n d  c a r r i o n s , d e s p e r a t e  o f  t h e i r  b o n e s ,
I l l - f a v o u r e d l y  become t h e  m o rn ing  f i e l d
( i V . i i . 38- 4 0 . E m p h as i s  a d d e d . )
And Henry  h i m s e l f  b r a g s  o f  d e a d  E n g l i s h  s o l d i e r s  who k i l l  "in. 
■relapse  o f  m o r t a l i t y " :
iVIark t h e n  a b o u n d i n g  v a l o u r  i n  o u r  E n g l i s h ,
T h a t , b e i n g  d e a d ,  l i k e  t o  t h e  b u l l e t ' s  g r a z i n g  
B reak  o u t  i n t o  a  s e c o n d  c o u r s e  o f  m i s c h i e f ,
K i l l i n g  i n  r e l a p s e  o f  m o r t a l i t y ,
( i V . i i i . 104- 7 )
Though  a g r e e m e n t  on t h e  i n t e r p r e t a t i o n  o f  t h e  l a s t  l i n e  e l u d e s  
c r i t i c s ,  i t  i s  n o t  s t r e t c h i n g  t h e  p o i n t  t o  s u g g e s t  t h a t  p h r a s e s  
l i k e  " b u l l e t ’s g r a z i n g , "  " B r e a k  o u t , "  an d  " s e c o n d  c o u r s e  o f  
m i s c h i e f "  convey  a s e n s e  o f  D e a t h - l i k e  a n i m a t i o n .  The i n t e n t i o n s
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o f  G ra n d p ré  a n d  Henry  may be q u i t e  d i f f e r e n t  b u t ,  by i n v i t i n g  
c o m p a r i s o n  w i t h  t h e  Dance o f  D e a t h ,  b o t h  b r i n g  i n t o  f o c u s ,  once  
m o r e , t h e  p l a y ' s  g e n e r a l  u n e a s i n e s s  a b o u t  t h e  a c t u a l i t y  o f  t h e  
E n g l i s h m a n  a s  f o r e i g n  c o n q u e r o r .  The most  open e x p r e s s i o n  o f  
s u c h  u n e a s i n e s s  i s  M ic h a e l  W i l l i a m s '  p r o t e s t a t i o n  i n  t h e  f i r s t  
s c e n e  o f  Act  F o u r ,  b u t  t h i s  can h a r d l y  m a tch  t h e  u n n e r v i n g  
u n d e r t o n e s  o f  E x e t e r ' s  a c c o u n t  o f  Y ork  e m b r a c i n g  a n d  e x p i r i n g  
upon t h e  body o f  S u f f o l k ,  s i x  s c e n e s  l a t e r :
So d i d  he t u r n , a n d  o v e r  S u f f o l k ' s  n e c k  
He t h r e w  h i s  wounded a rm  a n d  k i s s ' d  h i s  l i p s  ;
And s o ,  e s p o u s ' d  t o  d e a t h , w i t h  b l o o d  he s e a l ' d  
A t e s t a m e n t  o f  n o b l e - e n d i n g  l o v e .
( I V . v i . 24-7* E m p h a s i s  a d d e d . )
T h i s  d e s c r i p t i o n  c a p s  t h e  i d e n t i f i c a t i o n  o f  t h e  E n g l i s h  s o l d i e r
a n d  D e a t h ,  a n d  o c c u r i n g  t e n  l i n e s  b e f o r e  H e n r y ' s  o r d e r  f o r
e v e r y  s o l d i e r  t o  " k i l l  h i s  p r i s o n e r s "  ( l i n e  3 7 )— an a c t i o n
d e f e n d e d  by John  H. V f e l t e r ^ ^  b u t  condemned by H a r o l d  Goddard
a n d  C.H. Hobday^^— r e - e m p h a s i s e s  t h a t  e q u a t i o n .  The Duke o f
E x e t e r ' s  p h r a s e  " e s p o u s ' d  t o  d e a t h "  i s  r e m i n i s c e n t  o f  T h e o d o r
de D r y ' s  emblem o f  a  f a i t h f u l  l o v e r  b r i n g i n g  a  r o s e  t o  a n
o b v i o u s l y  b a s h f u l  s k e l e t a l  b r i d e .  The b i z a r r e  i r o n i e s  o f
D e a th  a s  a  b l u s h i n g  b r i d e  a n d  t h e  o f f e r  o f  a  f l o w e r ,  t h e  v e r y
symbol o f  l i f e  i t s e l f ,  a r e  p e r t i n e n t  t o  some a r e a s  o f  t h e
d r a m a t i s t ' s  i m a g i s t i c  m a n i p u l a t i o n  i n  Henry  V. Andrew W i l l e t ,
i n  Sacroinim Emblematum C e n t u r i a  Una, r e f e r s  t o  p e r s o n i f i e d
58D e a th  a s  a  "good  L a d i e . "  But S h a k e s p e a r e ' s  d e a t h l y  u n i o n  
i s  d e c i d e d l y  an a l l  male a f f a i r .  The i c o n o g r a p h y  o f  " l i f e  i n  
d e a t h , "  w hich  h a s  s t o o d ,  i n  S h a k e s p e a r e ' s  e a r l i e r  p l a y s ,  f o r  
t h e  E n g l i s h  m y t h o l o g y ' s  g l o r i o u s  p r o c e s s e s  o f  b o t h  p h y s i c a l  
a n d  s p i r i t u a l  r e n e w a l ,  i s  h e r e  p e r v e r t e d  i n  a  g r im  p r e m o n i t i o n  
o f  Henry V i ' s  com ing  r e i g n  w h ich  w i l l  p ro v e  a s  b a r r e n  i n  h e r o i c  
r e b i r t h  a s  i n  h o p e .  The s t r a n g e  m a r r i a g e  r i t e  o f  n o b l e  Y ork  
a n d  v a l i a n t  S u f f o l k ,  an  i n v e r t e d  r i t e  d e n i e d  t h e  p r o m i s e  o f  
p h y s i c a l  o f f s p r i n g ,  marks  t h e  en d  r a t h e r  t h a n  t h e  b e g i n n i n g  
o f  s p i r i t u a l  g l o r i e s .  E x e t e r ' s  " s e a l ' d "  h a s  a s u i t a b l e  f i n a l i t y  
a b o u t  i t .
I t  i s  l e f t )  t o  t h e  Duke o f  Burgundy t o  f o c u s  t h e  p l a y ' s
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gamut o f  unw holesome a n t i - m y t h o l o g i c a l  i n n u e n d o e s :
l e t  i t  n o t  d i s g r a c e  me 
I f  I  demand,  b e f o r e  t h i s  r o y a l  v i e w ,
What r u b  o r  what  im p e d im e n t  t h e r e  i s
Why t h a t  t h e  n a k e d ,  p o o r ,  a n d  m a ng led  P e a c e ,
D ear  n u r s e  o f  a r t s ,  p l e n t i e s ,  an d  j o y f u l  b i r t h s ,
S h o u ld  n o t  i n  t h e  b e s t  g a r d e n  o f  t h e  w o r l d ,
Our f e r t i l e  F r a n c e , p u t  up h e r  l o v e l y  v i s a g e ?
A l a s ,  s h e  h a t h  f rom  F r a n c e  t o o  l o n g  been  chas'd#*
And a l l  h e r  h u s b a n d r y  d o t h  l i e  on h e a p s .
C o r r u p t i n g  i n  i t s  own f e r t i l i t y ,
( v . i i . 31-40)
We have  come f a r  f r o m  t h e  n o t i o n  o f  England- a s  a  m y t h - p a r a d i s e ,
e n c l o s e d  by N e p t u n e ,  an d  p r o t e c t e d  from t h e  harms o f  t h e  w o r l d .
I n s t e a d . ,  f e r t i l e  F r a n c e  h a s  become t h e  new E den ,  t h e  " b e s t
g a r d e n  o f  t h e  w o r l d "  ( l i n e  36 )  an d  t h e  " n u r s e  o f  a r t s ,  p l e n t i e s ,
a n d  j o y f u l  b i r t h s " ( l i n e  3 5 ) .  John o f  G aunt  t a l k s  o f  " T h i s
^ n u r s e . t h i s  t e e m i n g  womb o f  r o y a l  k i n g s "  ( R i c h a r d  I I  I l . i . 5I ,
e m p h a s i s  a d d e d )  i n  h i s  v i s i o n  o f  t h e  E n g l i s h  p a r a d i s e ,  o f  t h e
s e c o n d  Ed.en, In  H enry  V, e v e n  t h e  C h o r u s ,  t h a t  most  p a t r i o t i c
o f  E n g l i s h  c o m m e n t a t o r s ,  d o e s  n o t  a t t r i b u t e  t o  E n g l a n d  t h e
m a n t l e  o f  t h e  s e c o n d  p a r a d i s e ,  b u t  d e s c r i b e s  F ra n c e  a s  t h e
" w o r l d ' s  b e s t  g a r d e n "  ( l i n e  7 ) i n  t h e  E p i l o g u e .  The i d e a  o f
F r a n c e  a s  t h e  w o r l d ' s  b e s t  gard.en i s  n o t  t o  be f o u n d  i n  any o f
59H enry  V s known s o u r c e s  a n d ,  on t h e  e v i d e n c e  o f  H o l i n s h e d ,
B u r g u n d y ' s d i r e c t  a p p e a l  f o r  p e a c e  t o  K ing  Henry i s  e n t i r e l y  
S h a k e s p e a r e ' s  own i n v e n t i o n .  But t h e  c o n c e p t  o f  F r a n c e  a s  a  
happy and b l e s s e d  g a r d e n  m o l e s t e d  by t h e  E n g l i s h  i s  e v e n  more 
s u r p r i s i n g  when we m easure  i t  a g a i n s t  t h e  c u s to m a r y  E l i z a b e t h a n  
v i e w  o f  a  f o r t u n a t e  an d  m u c h - f a v o u r e d  E n g l a n d  t h r e a t e n e d ,  
a l w a y s ,  by t h e  envy  o f  l e s s  happy  n e i g h b o u r s .  B a m a b y  Rich  
w r i t e s  i n  I 58I : " F o r  who k n o w e th  n o t  wha t  an eye  s o r e ,  t h i s  
l i t t l e  l i e  o f  E n g l a n d e ,  h a t h  b e e n  t o  t h e  whole w o r l d e ,  a n d  
how l o n g  haue we l i u e d  ( a s  i t  wei*e) i n  c o n te m p t  o f  s u c h e  
C o u n t r i e s  a s  be o u r  n e x t e  n e i g h b o u r s ,  who s t i l l  enue igh .yng  
o u r  q u i e t  a n d  h a p p i e  g o u e r n m e n t :  haue  p r a c t i z e d  by a s  many
60
d e u i s e s  a s  t h e i  could . ,  t o  b r i n g  v s  i n t o  t h e i r  o;vne p r e d i c a m e n t . "
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And S i r  Lewis Lewkenor  b o a s t s  i n  1595* "The S p a n i s h  enem ie  
h i m s e l f e  a d m i r e t h  t h e  b l e s s e d  e s t a t e  a n d  h a p p i e  g o u e rn m e n t  o f  
E n g l a n d . "  Now, i n  Henry  V. t h e  E n g l i s h  have become t h e  
de f i l e r s  o f  t h e  F r e n c h  p a r a d i s a l  g a r d e n  a n d  t h e  h a r b i n g e r s  o f  
D e a th  and  " c o r r u p t i o n . "  Hans H o l b e i n ' s  v i s i o n  o f  a  s k e l e t a l  
D e a th  s h a d o w in g  Adam i n  t h e  p o s t l a p s a r i a n  w o r l d  seems r e l e v a n t  
The E n g l i s h  s o l d i e r s ,  l i k e  D e a th  i n  t h e  B i b l i c a l  s ch em e ,  have 
" p e n e t r a t e d "  t h e  F r e n c h  E d e n ,  a n d  t h a t  p e n e t r a t i o n  h a s  r a v i s h e d  
P e a c e  an d  " c h a s ' d "  ( l i n e  38)  h e r  f rom p a r a d i s e .  Where once 
t h e  l a n d  was f u l l  o f  " p l e n t i e s ,  a n d  j o y f u l  b i r t h s , "  i t  now 
f i n d s  a  p e r v e r t e d  f e r t i l i t y  i n  t h e  d e c o m p o s i t i o n  o f  i t s  ovm 
" h u s b a n d r y "  ( l i n e s  3 9 - 4 ^ ) .  I t  i s  s i g n i f i c a n t  t h a t  S h a k e s p e a r e  
s h o u l d  d e p a r t  f r o m  h i s  s o u r c e s  an d  p l a c e  su c h  i n o r d i n a t e  s t r e s s  
on a g r i c u l t u r a l  i m a g e r y  i n  d e s c r i b i n g  t h e  r a v a g e s  o f  t h e  E n g l i s h  
i n v a s i o n  ;
Her  v i n e ,  t h e  m e r ry  s h e e r e r  o f  t h e  h e a r t ,
Unpruned  d i e s  ; h e r  h e d g e s  e v e n —p l e a c h ' d ,
Like  p r i s o n e r s  w i l d l y  overgrown, w i t h  h a i r .
P u t  f o r t h  d i s o r d e r ' d  t w i g s ;  h e r  f a l l o w  l e a s  
The d a r n e l ,  h e m lo c k ,  a n d  r a n k  f u m i t o r y ,
Doth r o o t  u p o n ,  w h i l e  t h a t  t h e  c o u l t e r  r u s t s  
T h a t  s h o u l d  d e r a c i n a t e  s u c h  s a v a g e r y ;
The e v e n  mead,  t h a t  e r s t  b r o u g h t  s v re e t ly  f o r t h  
The f r e c k l e d  c o w s l i p ,  b u m e t , and. g r e e n  c l o v e r ,
W ant ing  t h e  s c y t h e ,  a l l  u n c o r r e c t e d ,  r a n k ,
C o n c e i v e s  by i d l e n e s s ,  a n d  n o t h i n g  teem s
But h a t e f u l  d o c k s ,  r o u g h  t h i s t l e s ,  k e c k s i e s ,  b u r s ,
L o s in g  b o t h  b e a u t y  a n d  u t i l i t y ,
( v . i i . 41- 53 )
The e m p h a s i s  on n e g l e c t e d  h u s b a n d r y  r e l a t e s  g e n e r a l l y  t o  t h e  
g a r d e n i n g  m e ta p h o r s  S h a k e s p e a r e  u s e d  i n  R i c h a r d  I I  a s  an  e x p r e s s i o n  
o f  t h e  E n g l i s h  s e c o n d  Garden  o f  Eden l o s t .  I t  i s  p o s s i b l e  t h a t  
t h e  i d e a  i s  t a k e n  a  s t e p  f u r t h e r  i n  Henry V. The word "G eorge"  
i s  a d a p t e d  f rom t h e  G reek  w hich  means a husbandman o r
g a r d e n e r . H e n r y ' s  c r y  o f  " S a i n t  G eorge . '"  a t  I I I , i , 34 i s  now 
t u r n e d  t o  i r o n y  a s  Burgundy a c c u s e s  t h e  E n g l i s h  monarc h  o f
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b e h a v i o u r  t h a t  i s  mos t  " u n f a r m e r l y . "
I n  C l a s s i c a l  t e r m s ,  we may c o n s i d e r  t h e  f l i g h t  o f  m a ng led  
P e a c e ,  t h a t  n u r s e  o f  a r t s ,  p l e n t i e s ,  a n d  j o y f u l  b i r t h s ,  a s  a  
symptom o f  a  w o r ld  commanded and  c o n t r o l l e d ,  i f  t h a t  i s  t h e  
r i g h t  w o rd ,  by t h e  Roman M ars .  S t e p h e n  Batman,  i n  The Golden  
Bpoke o f  t h e  Leaden Goddes ( l 5 7 7 ) »  re m in d s  us  t h a t  "where  î fe r s  
i n u a d e t h ,  a l l  t h i n g e s  a r e  l e f t e  d e s o l a t e ,  & d e s t r o y e d , "  The 
Duke o f  B u r g u n d y ' s  e x p o s i t i o n  on t h e  s u b j e c t  o f  t h e  a g r i c u l t u r a l  
c h a o s  i n  F ra n c e  b r o u g h t  a b o u t  by H e n r y ' s  p e n e t r a t i o n  o f  t h e
F r e n c h  k ingdom i s  f i l l e d  w i t h  words  l i k e  " m a n g le d "  ( l i n e  34)»
" C o r r u p t i n g "  ( l i n e  4G ) ,  " d i s o r d e r ' d "  ( l i n e  4 4 ) ,  " s a v a g e r y "
( l i n e  4 7 )» " u n c o r r e c t e d "  ( l i n e  5^)»  " r a n k "  ( l i n e  5 0 ) , " h a t e f u l "  
( l i n e  5 2 ) — words t h a t  s u g g e s t  a  C l a s s i c a l  M a r s - t y p e  d e s t r u c t i o n  
o f  a n  o r d e r e d  a n d  p e a c e f u l  w or ld . .  I t  i s  no c o i n c i d e n c e ,  t h e n ,  
t h a t  Burgundy  g o e s  on i m m e d i a t e l y  t o  s l a n d e r  t h e  e s s e n t i a l  
q u a l i t y  o f  t h e  Roman w ar  god :
And a s  o u r  v i n e y a r d s ,  f a l l o w s ,  m eads ,  a n d  h e d g e s ,
D e f e c t i v e  i n  t h e i r  n a t u r e s ,  grow t o  w i l d n e s s ;
Even so o u r  h o u s e s  a n d  o u r s e l v e s  a n d  c h i l d r e n
Have l o s t ,  o r  do n o t  l e a r n  f o r  ïvant o f  t i m e .
The s c i e n c e s  t h a t  s h o u l d  become o u r  c o u n t r y  ;
But g r o w , l i k e  s a v a g e s — a s  s o l d i e r s  w i l l .
T h a t  n o t h i n g  do b u t  m e d i t a t e  on b l o o d —
To s w e a r i n g  a n d  s t e r n  l o o k s ,  d i f f u s ' d  a t t i r e ,
And e v e r y t h i n g  t h a t  seems u n n a t u r a l ,
( v . i i . 5 4 - 6 2 .  E m phas i s  a d d e d . )
U n t u t o r e d  by t h e  wisdom a n d  s t r a t e g y  o f  M i n e r v a ,  "Mars s h a l l
on h i s  a l t a r  s i t  /  Up t o  t h e  e a r s  i n  b l o o d "  ( H o t s p u r ,  1 Henry  IV
I V , i . 1 1 6 —7 ) .  The E n g l i s h  harmony o f  Mars a n d  M inerva  h a s  been  
abandoned,  i n  t h i s  v a n d a l i s a t i o n  o f  t h e  F r e n c h  p a r a d i s e ,  a n d  
t h e  F r e n c h m a n ' s  w ords  u n d e r s c o r e  t h e  C l a s s i c a l  t r a d i t i o n  o f  
Mars a s  t h e  a r c h - e n e m y  o f  P eace  a n d  A bundance ,  While M in e rv a  
i s  g o d d e s s  o f  j u s t  a n d  c o u n s e l l e d ,  w a r ,  she  a l s o  h o l d s  o f f i c e  
a s  t h e  d e f e n d e r  o f  p e a c e ,  Abraham F raunce  a t t e s t s  t o  t h e  parad.ox: 
"Lady Mi ne r u a . /  Of p e a c e  an d  o f  w ars  c h i e f e  g u i d e ,  I n  a
p a i n t i n g  by T i n t o r e t t o  M in e rv a  s t a n d s  b e tw e e n  Peace  a n d  
Abundance on t h e  one h a n d ,  a n d  Mars on t h e  o t h e r ,  h o l d i n g  o f f
163
t h e  l a t t e r  a n d  u r g i n g  him t o  a l l a y  h i e  m u rd e ro u s  i n t e n t .  E v e ly n  
March P h i l l i p p s ,  i n  T i n t o r e t t o  ( 1 9 I I ) ,  com pares  t h i s  p a i n t i n g  
t o  a n o t h e r  T i n t o r e t t o  p r i n t  t i t l e d  "The T h r e e  G r a c e s , "  an d  
c o n c l u d e s  t h a t  "The f i g u r e  'M in e r v a  e x p e l l i n g  M a r s , '  w h i l e  
V en ice  f e a s t s  w i t h  P e a c e  a n d  C o n c o rd ,  among v i n e s  a n d  f r u i t s ,  
h a s  t h e  same happy i d y l l i c  n o t e . "  I t  i s  i n t r i g u i n g  t h a t  
T i n t o r e t t o ' s  V e n i c e ,  w i t h  i t s  " v i n e s  and f r u i t s , "  s h o u l d  be 
t h r e a t e n e d ,  by t h e  b l o o d y  w a r r i o r  M ars ,  j u s t  a s  B u r g u n d y ' s  F r a n c e  
o f  " v i n e y a r d s ,  f a l l o w s ,  meads ,  a n d  h e d g e s "  ( l i n e  54)  i s  menaced 
by s o l d i e r s  t h a t  " n o t h i n g  do b u t  m e d i t a t e  on b l o o d "  ( l i n e  6O),  
H en ry ,  i t  s e e m s ,  h a s  b e e n  t r a n s f o r m e d  f rom an  E n g l i s h  l'Üars o f  
h e r o i c  c a l i b r e ,  t o  a  d e s t r u c t i v e  C l a s s i c a l  d e i t y  o f  u n c o m p ro m is in g  
s a v a g e r y .  In  S h a k e s p e a r e ' s  now i r o n i c  v i s i o n  o f  t h e  E n g l i s h  
m y t h o l o g y ,  t h e  g l o r y  o f  f o r e i g n  c o n q u e s t  i s  r e i n t e r p r e t e d  a s  a  
v i c i o u s  a s s a u l t  on p a r a d i s e .
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Peacham,  M in e rv a  B r i t a n n a :  Or A Gard.en o f  H e r o y c a l  D e v i c e s ,
p .  44.
G h a k e s p e a r e ' s  M i l i t a r y  World ( B e r k e l e y  a n d  Los A n g e l e s :
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U n iv e r s i t y  o f  C a l i fo r n ia  P r e s s ,  1 9 5 6 )» p. 177*
D e l ia  ( J . Gharlviood fo r  Simon Waterson, 1 5 9 2 ) ,  s i g  G2 .
The Golden Booke o f  the Leaden Goddes (1577» f a c s im i le  
r p t .  New York & London : Garland P u b l ish in g ,  I n c . , 1 9 7 6 ) ,  p. 6^.
T . S ,  Dorsch, e d , , J u l iu s  C aesar , 6th ed , ( l9 5 5 î  3?pt.
Methuen & Co, L t d , , 1 9 7 6 ) ,  note  to  I I I , i . 273-
An Epitome o f  C r o n ic le s .  Conteyninge the whole d is c o u r se  
o f  the h i s t o r i e s  a s  w e l l  o f  t h i s  realms o f  England a s  a l  o th er  
c o u tr e y s ,  w ith  the s u c c e s io n  o f  t h e i r  k in g e s , the time o f  t h e i r  
r e ig n e , and what n o ta b le  a c t e s  th ey  did: much p r o f i t a b le  to  be 
redd e . namelye o f  M a g is t r a te s ,  and such as  haue a u c t o r i t e e  in  
commo w e a le s ,  ga th ered  out o f  most probable a u c to v rs  ( l549»  
f i r s t  p u b l , ;  W, S eres  in  aed . T ,  Ifershe, 1559)» P* 253^» The 
work has th ree  a u th o r s :  Thomas Lanquet  wrote the s e c t io n  ending  
a t  the in c a r n a t io n  o f  C h r is t ,  Thomas Cooper wrote up to  the re ign  
o f  Edward I I I ,  and Robert Crowley d e a l t  w ith  h i s to r y  from the  
time o f  Edward I I I  u n t i l  the re ig n  o f  E l iz a b e th  I .  The e d i t i o n  
“used here i s  a p ir a t e d  v e r s io n ,  and was rep u d ia ted  by Cooper.
The Athenian m ythologer A p ollod oru s, in  h is  on ly  s u r v iv in g  
work B i b l i o t h e c a . b e l i e v e s  the Hydra o f  Lerna had an immortal 
head, which H ercules cut o f f  and. b u ried  a l i v e .  See Richard  
% g n e r ' s e d i t i o n  o f  A p o llo d o r i  B ib l io th e c a  (L e ip z ig :  Teubner, 
1 8 9 4 ) » 1 1 , 8 0 , T his  i s  the f i r s t  volume in  the  s e r i e s  M.vthographi 
Grae c i ,
The H istorve  o f  I t a l v e .  A booke e x ce d in g  p r o f i t a b le  to  
be red: because i t  i n t r e a t e t h  o f  the a s t a t e  o f  many and dyuers  
common w e a le s , how th ey  haue b en e , and now be gouerned ( 1 5 4 9 » 
f i r s t  p u b l . ; Thomas Marshe, I 5 6 1 ) ,  s i g .  A2^.
38 La Légende de S .  Georges e t  l e s  combats des c r o i s é s  d.ans 
l e s  P e in tu r es  Murales du Moyen Age (P a r is :  Fondation P i o t , 
Monuments e t  Mémoires 44» 195^).
The L ives o f  th e  S a i n t s , r e v is e d  by Herbert Thurston and 
Norah Leeson (Bum s Oates & Washbourne Ltd, , 1933)  » p. 264*
La Légende D o rée , t r a n s la te d  by Theodor de Wyzewa (P a r is :
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Li bra r ie  Académique, I 9 2 9 ) ,  p . 228. B r i e f l y ,  the legen d  o f  S t .  
George, as  recounted  by de V orag in e , runs as  f o l l o w s .  A c i t y  
o f  L ibya, named S i l e n e ,  was t e r r o r i s e d  by a dragon which 
demanded two sheep e v er y  day from the in h a b i t a n t s .  When the  
s to c k  o f  sheep ran o u t ,  the b e a s t  had to  be fed. on the c h i ld r e n  
o f  the town who were chosen by l o t .  One day, the l o t  f e l l  upon 
the k in g ' s  dau ghter , C leo d o lin d a , and she vjas duly  taken to  the  
swamp where the dragon l i v e d .  S a in t  George happened to  pass  
by and promptly attacked, and wounded the dragon, t i e d  i t  to  
the m aid's g i r d l e ,  and. le d  i t  through the town, u rg in g  the  
to w n sfo lk  to  a c c e p t  C h r is t  in t o  t h e i r  l i v e s  and undergo baptism .  
S h o rt ly  a f t e r  k i l l i n g  the d.ragon and b a p t i s in g  a l l  the in h a b it a n t s  
o f  the town, the s a i n t  suffered , under the p rovost  Dacian a l l  
the t o r t u r e s  the p r im i t iv e  mind could in v e n t ,  and was f i n a l l y  
beheaded.
The A ctes  o f  En^lysh v o t a r y e s .  comprehendynge t h e i r  unchast  
p r a c ty s e s  and exam ples by a l l  a g e s ,  from the worldes begynnynge 
to  th ys  p resen t  ye a re . c o l l e c t e d  out o f  t h e i r  ot-roe le g en d e s  and 
“Chron.vcles (Wesel : n . p . ,  I 5 4 6 ) ,  pp. 77*^ “ 77^. P o lla rd  and Redgrave, 
in  A S h o r t - T i t le  Catalo,grue o f  Books Prin ted  in  England. S co t la n d ,
& I r e la n d , b e l i e v e  t h a t  the book was a c t u a l l y  p r in ted  in  London 
by John Day,
42 See W alter 's  Arden e d i t i o n  o f  King Henry V. pp. x v i i - x x i ,
S h a k esp ea re ' s H is to ry  P la y s  (1944? r p t , Harmondsworth, 
M iddlesex; Penguin Books in  a s s o c i a t i o n  w ith  Chatto & Hindus,
1 9 6 6 ) ,  p . 3 1 5 .
Riche h is  Bk re we 11 to  M i l i t a r i e  p r o fe s s io n  ( J, Kingston  
fo r  R, H a i l e y 1 5 8 1 ) ,  s i g .  B4^.
D iscc a r s  de la  R e l ig io n  des Anciens Romains I l l u s t r é  
( 1 5 5 6 ; f a c s im i le  r p t .  New York & London: Garland P u b l is h in g ,
I n c . , 1 9 7 6 ) ,  p. 2 0 3 .
The comparison i s  made by John H. W alter, e d , , King Henry V, 
note to  IV.i 1 . 295*"8 ,
47 E r u d i t o r i u m  p e n i t e n t i a l e  ( P a r i s ? :  A n t o i n e  C a i l l a u t ?  c ,
1 4 8 0 ) ,  n . pag.
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48 A d o l e s c e n t i a  ( S t r a s s b u r g :  M a r t i n  P l a c h ,  1 5 OO), n . p a g .
The p r in t  i s  reproduced on p. 69 o f  The Dance o f  Death  
by Hans H olb ein , w ith  an in tr o d u c t io n  and n o te s  by James M.
Clark (Phaidon P ress  L td . ,  1 9 4 7 )« Cf t h i s  c u t ,  Clark vrrites:
"In t h i s ,  h i s  f i n a l  b a t t l e ,  the Knight does not submit tam ely  
to  h is  f a t e ,  f o r  he i s  a man o f  m e t t l e .  Crying out in  h is  
agony, he defends h im s e l f  d e s p e r a t e ly  to  the l a s t ,  s t r i k i n g  
a t  Death w ith  h i s  sword as  lo n g  a s  h is  ebb in g  s tr e n g th  p e rm its .  
But i t  i s  a l l  in  v a in ,  fo r  h i s  dread adversary  has dr iven  the  
K n ig h t's  ovm lance  through h is  coa t  o f  mail and a d m in is tered  
the f a t a l  blow. The Knight i s  a s t r i k i n g  f ig u r e  with h i s  helmet 
and i t s  la r g e  plumes. Death wears chain m a il .  His trea ch ery  
i s  e v id e n t  : he has s tab b ed  the Knight in the back, r e g a r d le s s  
o f  the laws o f  c h i v a l r y .  The h o u r -g la s s  i s  l y i n g  f l a t  on the  
ground as  i f  i t  had been overturned  in  the f r a y .  The p e a c e fu l  
r u s t i c  scene  in  the d is ta n c e  forms a s t r i k i n g  c o n tr a s t  to  the  
w arlike  encounter" (p .  I I 5 )*
Emblematvm C hristianorvm  C entvria  ( 1 5 7 I» f i r s t  p u b l . ;  
T ig v r i  apud Christophorum Proschouerum, I 5 8 4 ) ,  p. 4^*
81 H is  P r a c t i s e .  In  two B o o k es .  The f i r s t  i n t r e a t i n g  o f  
t h e  v se  o f  t h e  R a p i e r  a n d  D a g g e r .  The s e c o n d ,  o f  Honour  a n d  
h o n o r a b l e  Q u a r r e l s  (T.  S c a r l e t  f o r  J, W olfe ,  1595)» s i g ,  K3^.
Hobday, "Imagery and Irony in  Henry V." p. IO9 .
See W alter 's  e d i t i o n  o f  King Henry 7 , note  to  I V . i i , 39*
In h is  in tr o d u c t io n  to  the Arden e d i t i o n  o f  King Henry V. 
Walter (pp. x x v i i - x x v i i i ) a g r ee s  w ith  Dover W ilson 's  o b se rv a t io n  
t h a t ,  in  v iew  o f  the  trea ch ero u s  French a s s a u l t  which i s  openly  
a g a in s t  the law o f  arms, H enry's a c t io n s  are w holly  j u s t i f i e d .  
Walter goes  on to  argue th a t  "Gower's remark, ' the k in g  most 
w o r th ily  hath caused, every  s o l d i e r  to  cut h i s  p r i s o n e r ' s  th r o a t .  
Oj 't i s  a g a l la n t  k i n g ' ,  shows wholehearted, approval o f  Henry's  
promptness in  d e c i s io n  and. h i s  r e s o lu t e  d e term in a t io n . The 
rage o f  the e p ic  hero le a d in g  to  the s la u g h te r  o f  the enemy 
w ith in  h i s  power i s  not vdthout V ir g i l ia n  precedent ( s e e  Ae n e i d . 
X.and X I I )" (p . x x v i i i ) .
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55 Goddard, The Meaning o f  Sh ak esp eare . I ,  2 5 6 , Goddard 
summarises f i v e  sc e n e s  r e la t e d  to  the b a t t l e  a t  A gincourt  
( in c lu d in g  the e x e c u t io n  o f  p r i s o n e r s )  and concludes th a t  i f  
"Shakespeare had d e l i b e r a t e l y  s e t  out to  d e g lo r i f y  the B a t t le  
o f  A gincourt in  g e n e r a l  and King Henry in  p a r t ic u la r ,  i t  would 
seem he could hardly have done more" ( l ,  2 5 6 ) .
5^ Hobd.ay, "Imagery and Irony in  Henry V, " pp. 1 1 1 - 1 2 .
^mblemata n o b i l i t a t i  e t  v u lg o  s c i t u  digna s i n g u l i s  h i s  t o r i  .1s 
symbola a d s c r jp ta  e t  e l e g a n t e s  v ersu s  h is to r ia m  e x p l i c a n t e s .  
A c c e s s i t  Galearum e x p o s i t i o .  & D is c e p t a t io  de o r ig in e  N o b i l i t a t i s  
(inpressum  F r a n c o fo r t i  ad Moenum, 159 3 ),  n .p a g ,
Gacrorum Emblematum C enturia  Una,. quae tarn ad exemplum 
apte ex p ressa  s u n t .  & ad aspectum pulchre d ep in g i p o ssu n t .  cruam 
quae aut a v e te r ib u s  a c c e p ta ,  a u t  in ven ta  ab a l i i s  hactenus  
e x ta n t  (e x  o f f .  J. L eg a te , 1 5 9 6 ? ) ,  s i g .  B2^.
5^ See G eoffrey  Bui lough , ed . , N arrative  and. Dramatic Sources  
o f  Sh ak esp eare . IV (R outledge and Kegan P a u l,  1 9 6 2 ) ,  p . 4G3:
"Rouen y i e ld e d  in  January, 1419» The Duke o f  Burgundy sought  
peace t a l k s ,  and Henry sen t  the E arl o f  Harwick as  h is  
r e p r e s e n t a t iv e " (em phasis add ed ).
R ich , Riche h is  Ijhrewell to  M i l i t a r ie  p r o f e s s i o n , s i g ,  B4^.
The E sta te  o f  E n g lish  f v g i t i v e s  vnder the k ing o f  Spaine  
and, h i s  m in sters  (T. S c a r le t  f o r  John Drinkw ater, 1595) t P» 2^.
See P la te  IV (p ,  4 2 ) in  James M, C la rk 's  e d i t io n  o f  Hans 
.H o lb ein 's  The Dance o f  D eath , t i t l e d  "Adam T i l l s  The S o i l . "
Of t h i s  p r i n t ,  Clark w r i t e s :  "A gainst a h i l l y  background, with  
a f l i g h t  o f  b ird s  in  the sky , we see  E ve, s c a n t i l y  c la d .  She 
i s  s u c k l in g  her c h i l d ,  and h o ld in g  her d i s t a f f  in  the crook o f  
her arm. In fro n t  o f  b a r e , gaunt branches, which c o n tr a s t  
s t r o n g ly  w ith  the l e a f y  p arad ise  o f  Eden, Ad.am i s  d ig g in g  among 
the r o o ts  ; Death i s  working a t  h i s  s id e .  In s tea d  o f  spades they  
are u s in g  sharp bran ch es . The h o u r - g la s s ,  which henceforward, 
i s  r a r e ly  m iss in g  in  th ese  e n g r a v in g s ,  i s  seen on the ground."
(p . 1 0 2 ) ,
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As the E n g l ish  e q u iv a le n t  o f  F&wpyos^ oV.6. Edward f e l t b y ' s  
Greek Gradus. o r .  P o e t i c a l  Lexicon Of The Greek LanOTiage, 3rd ed* 
(Longman, Brown, and C o .,  I 85 O) g iv e s  "a farmer; an husbandman"
(p . 1 5 1 ) .
Batman, The Golden Booke o f  the Leaden Goddes. p, 6^,
^5 The Third, p art o f  the Countesse o f  Pembrokes Yuychurch 
( 1 5 9 2 ; f a c s im i le  r p t .  New York & London: Garland P u b l is h in g ,
I n c . ,  1 9 7 6 ) ,  p. 39^*
The p a in t in g  i s  reproduced, as p la te  57 in  E r ic  Newton's  
book T in t o r e t t o  (Longmans, Green and C o., 1952)*
T in t o r e t t o  (Methuen & Go. L t d . , I 9 I I ) » p. IO3 .
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J u l i u s  C a e s a r
Irv itjg  Ribner b e l i e v e s  tb a t  tbe ot)ly g e n e r ic  d i f f e r e n c e  
between Henrv V and J u l iu s  Caesar i s  th a t  "the one i s  drawn from 
E n g lish  h i s to r y  and the  o th er  from R o m a n . M o d e r n  c r i t i c s ,  i t  
seems, have fr e q u e n t ly  f e l t  the need to  approach the Roman play
p
through the E n g lish  H is to ry  c y c l e s .  H.M. Richmond n o t i c e s  some 
p a r a l l e l s  o f  e v e n ts  and c h a r a c ter s  in  J u l iu s  C aesar, 2 Henry VI 
and Henry V. Douglas Peterson^ argues th a t  Caesar and Richard  
I I  share a common, f a i t h  in  t h e i r  i n v u l n e r a b i l i t y .  G eoffrey  
Bullough r e l a t e s  the Cinna e p iso d e  ( J u l iu s  Caesar I l l . i i i )  to  
the macabre humour o f  the r i o t e r s  in  the Jack Cade sce n e s  o f  
2 Henry VI. And Robert J , Lordi l in k s  J u l iu s  Caesar and the  
f i r s t  part o f  Henry IV in  h is  ch a ra c ter  comparison o f  Brutus 
and Hotspur.
Whatever the reason s  c r i t i c s  may have f o r  r e l a t i n g  J u l iu s  
.Caesar to  S h ak esp eare 's  E n g lish  H i s t o r i e s ,  i t  i s  l i k e l y  th a t  
the d a t in g  o f  the p lay  has p a r t i a l l y  in f lu e n c e d  the a s s o c i a t i o n .  
J u l iu s  Caesar was probably f i r s t  performed, in  1599* T h is ,  a t  
l e a s t ,  i s  the v iew  o f  E.K, Chambers^ and. the Arden e d i t o r  T. S .
7
Borsch both o f  whom are persuaded, by a p o s s ib le  a l l u s i o n  to  the  
play  in  the work o f  Thomas P l a t t e r ,  a Swiss t r a v e l l e r  o f  the  
s ix t e e n t h  cen tu ry . In terms o f  com p osit ion , t h i s  would p lace  
the work in  the p er io d  o f  the l a t e r  H istory  p la y s .  I t  does not 
seem unreasonable  to  a ccep t  t h i s  placement as v a l i d ,  p a r t i c u l a r ly  
as the c h r o n o lo g ic a l  coincid.ence appears to  be r e f le c te d ,  t e x t u a l ly .  
And the p resen t  ch ap ter  view s J u l iu s  Caesar as  a t r a n s i t i o n a l  
play  th a t  t r a n s l a t e s  some o f  the id e a s  o f  the E n g lish  mythology  
and the a n t i-m y th o lo g y  in to  a Roman idiom .
The E n g lish  mythology we have exp lored  p r e v io u s ly  has a number 
o f  c o n s i s t e n t  and. i d e n t i f i a b l e  c h a r a c t e r i s t i c s .  Both mortal 
and m a g n if ic e n t ,  i t  i s  id .e a l ly  sustained, from g en era t io n  to  
g e n e r a t io n ,  i t s  m i l i t a r i s t  s p i r i t  f in d in g  new l i f e  through  
p h y s ic a l  p r o c r e a t io n .  Canterbury, fo r  example, urges Hal to  
"Look back in t o  your mighty a n c e s to rs"  (Henry V I . i i . 1 0 2 )  and.
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invoke t h e i r  "warlike s p i r i t "  ( l . i i . 1 0 4 ) ,  Ely demands th a t  the 
king "Awake remembrance o f  th ese  v a l ia n t  dead [ h i s  a n c e s t o r s ] " 
(Henry V I . i i . l l ^ )  and "renew t h e i r  f e a ts "  ( l . i i , l l 6 ) .  Hal 
i s  not s im ply  the f l e s h  and blood, descendant o f  h is  a n c e s t o r s ,
Ëe i s ,  a s  w e l l ,  the r ig h t f u l  h e ir  to  t h e i r  conquering s p i r i t .
A f a i l u r e  o f  em u la t io n , in  the E n g lish  m ythology, r e p r e se n ts  a 
f a i l u r e  and. b e tr a y a l  o f  in h e r i t a n c e .  In such a world the a n t i ­
mythology p r e v a i l s ,  p e r v er t in g  the images and. p r o c e s se s  o f  the  
E n g lish  myth to  i t s  own unwholesome ends. In s tea d  o f  peace and 
p r o s p e r i t y ,  there  i s  war and. d e s t r u c t io n .  D i s t in c t io n s  o f  t h i s  
so r t  are a l s o  a t  work in J u l iu s  Caesar. Here i s  C assius  on the 
s u b je c t  o f  h i s  contemporary Romans:
Let i t  be who i t  i s ;  fo r  Romans now
Have thews and limbs l i k e  to  t h e i r  a n c e s t o r s .
But woe the w hile .’ our f a t h e r s '  minds are dead.
And we are govern'd  w ith  our m others' s p i r i t s ;
Our yoke and su ffera n ce  show us womanish,
( l . i i i . 80- 4 )
As one prepared, to  adopt alm ost any stance  in  the pursuance o f  
q u e s t io n a b le  o b j e c t i v e s ,  C assius hardly s tan d s  h im s e l f  as  an 
id e a l  Roman worthy o f  h is  a n c e s tr y .  And, as the p la y ' s  a r c h -  
m alco n ten t,  h is  con cep tion  o f  the world i s  always co lou red  by 
a je a lo u s  regard f o r  C aesar's  ach ievem en ts . Even so ,  h i s  s tro n g  
emphasis on Rome's i l l u s t r i o u s  a n c e s tr y ,  fo r  which th ere  i s  no 
s p e c i f i c  precedent in  P lu tarch   ^ i s ,  o f  i t s e l f ,  r e v e a l in g .  When 
C assius and. Gasca f i r s t  meet in  the p la y , some fo r ty  l i n e s  e a r l i e r ,  
the l a t t e r  i d e n t i f i e s  b im s e l f  sim ply as "A Roman" ( l , i i i , 4 l ) »
Upon t h i s  r e p ly ,  C ass iu s  b u ild s  h is  r e fr a c to r y  argument. F i r s t ,  
th ere  i s  an i n s u l t :  "You are d u l l ,  Casca, and th ose  sparks o f
l i f e  /  That should be in  a Roman you do want, /  Or e l s e  you use  
not" ( l . i i i . 5 7 ”9î emphasis added). Then fo l lo w s  a s ly  a t t a c k  
on C aesar, a lament fo r  a betrayed. Roman " s p ir i t "  ( l i n e  8 3 ) ,  a 
contemptuous comment on the now "womanish" ( l i n e  8 4 ) r a c e ,  Rome, 
once g r e a t ,  has succumbed to  l e s s  happy t im e s .  True, Romans 
are the p h y s ic a l  in h e r i t o r s  o f  t h e i r  f o r e f a t h e r s ,  they have "thews 
and lim bs l i k e  to  t h e i r  a n cestors"  ( l i n e  8 1 ) ,  b u t,  says  C a ss iu s ,  
t h e i r  s p i r i t s  are e ffem in a te  and wanting.
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This sen se  o f  a n a t io n  b e tr a y e d ,  o f  a f a m i l i a l  and n a t io n a l
g r ea tn e ss  l o s t ,  i s  one th a t  perm eates the H is to ry  p la y s .  I t  i s
perhaps not s u r p r i s in g  th a t  Shakespeare shou ld  choose to  l i n k
in  t h i s  way J u l iu s  C aesar , and the  Roman p la y s  g e n e r a l ly ,  w ith
h is  E n g lish  t e t r a l o g i e s .  The E liza b e th a n s  had a p a r t i c u l a r
i n t e r e s t  in  Roman h i s t o r y . ^  A ncient Rome, as a world conqueror,
s e t  a m a g n if icen t m i l i t a r y  example fo r  S h ak esp eare’s England to
adm ire. In The P r in c e . M a ch ia v e l l i  approves o f  the Roman dictum
th a t  "war i s  not to  be a v o id ed , and can be d e fe r re d  on ly  to  the
advantage o f  the o th e r  s i d e . " But  E n g lish  w r ite r s  are not so
much awed by the d e t a i l s  o f  Roman s t r a t e g y ,  as  by the ch a ra cter
and sp lendour o f  the Roman m i l i t a r y  s p i r i t .  Richard A r g o l , in
h is  add ress  "To the Reader" in  Gerard L e ig h 's  The Accedence o f
Armorie ( l 5 9 l ) >  d e s c r ib e s  the R enaissance I t a l i a n s  as "a people
in  whom as  y e t  l i e  raked the o ld  sparks o f  the Romayn g lo r y ."
î'ïatthew S u t c l i f f e ,  in  The P r a c t i c e ,  P r o c ee d in g s , And. Lawes o f
armes ( l 5 9 3 ) i  t a lk s  o f  "Rome the m istres  o f  the world f o r  w arlike  
12d i s c i p l i n e , "  Robert Barret tu rn s  to  the a n c ie n t  example o f
1 ^.."the Romaines valour" in  h is  t r e a t i s e  The Theorike And. P rac tik e
Of Moderne Warres ( 1 5 9 8 )» and Robert Johnson, in  E s s a i e s ,  o r .
Rather im p erfec t  O ffer s  ( 1 6 O7 ) ,  acknowledges th a t  the pagan
"Romans were g e n e r a l ly  adm irab le , who n eyth er  in  t h e i r  conquering
age were p u ffed  vp to  in s o le n c y ,  nor in  t h e i r  crosse  & vnlooked
fo r  a c c id e n te s  s to o p ed  to  d is p a ir e ." ^ ^  While the fo r e ig n  conquests
o f  the C l a s s i c a l  Romans a r e , o f  th em se lv e s ,  remarkable, th ere  i s
no d.oubt th a t  E liza b e th a n  w r i te r s  were a t  l e a s t  p a r t ly  encouraged
to  t h e i r  c e le b r a t io n  by the knowledge th a t  I t a l y  and England
shared the same legen d ary  o r i g i n .  The E n g l is h ,  descended, from
the Trojan Brute, saw, in  the b ir t h  o f  Rome, the mirror o f  t h e i r
own b e g in n in g s .  We need, look  no fu r th er  than P l in y ' s  The S e c r e ts
15and Wonders o f  the W orlds, t r a n s la t e d  in to  E n g lish  by I . A, in  
1 5 6 6 , fo r  ev idence  th a t  I t a l y ' s  g e n e a lo g ic a l  tr e e  i s  roo ted  in  
Old Troy. The common a n c e s t r a l  h er ita g e  i s  one to  which a number 
o f  s ix t e e n t h  and. e a r ly  sev e n te e n th  century w r ite r s  a p p ea l ,  e i t h e r  
i m p l i c i t l y  or e x p l i c i t l y .  John Stow b e l i e v e s  th a t  "As Rome the  
c h ie f s  C i t i e  o f  the world, to  g l o r i f i e  i t  s e l f e ,  d.rsw her o r i g i n a l l  
from the God.s, G oddesses, and demy God.s, by the Troian progeny.
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So t h i s  famous C i t i e  o f  London f o r  g r e a t e r  g l o r i e ,  and i n  e m u l a t i o n  
o f  Rome, d e r i u e t h  i t  s e l f e  f rom  t h e  v e r y  same o r i g i n a l l . I n  
Of t h e  knowled.ge and, o on d u c t  e o f  war  r e s  ( 1 5 7 8 ) ,  Thomas P r o c t e r  
b e l i e v e s  t h a t  Roman g l o r y  ( s y m b o l i se d ,  by t h e  god Mars)  has  waned 
and. must  now be r e p l a c e d  by an E n g l i s h  D a r d .a n i a n - b a s e d  m y th o lo g y :
And E n g l y s h e  n o b l e  e n s y g n e s  s h a l l ,  
i n  f o r e y n e  c o u n t r e y s  f a r r e ,
Aduaunced  b e ,  and. m a r t y a l l  B r u t e ,
S h a l b e e  t h e  kynge  o f  w a r r e .
F o r  Mars nowe waxinge  o l d e  a n d  la m e ,  
d o t h e  meane f o r  t o  r e s y g n e ,
Hys m a r t y a l l  f o r c e  t o  E n g l y s h e  p r y n e e ,  
d.e c r e e d  by doc me deuyne  .
I n  s i m i l a r  v e i n ,  S i r  W a l t e r  R a l e i g h  a r g u e s  t h a t  " t h e  m i l i t a r i e  
v e r t u e  o f  t h e  E n g l i s h ,  p r e v a i l i n g  a g a i n s t  a l l  manner  o f  
d i f f i c u l t i e s ,  o u g h t  t o  be p r e f e r r e d  by t h a t  o f  t h e  Romans,  w hich  
was a s s i s t e d ,  w i t h  a l l  a d v a n t a g e s  t h a t  could,  be d e s i r e d . ,  "
Though t h e  a n c i e n t  Romans,  a s  f o r e i g n  c o n q u e r o r s ,  a r e  t o  be 
admired . ,  t h e r e  i s  a l s o  a  r a t h e r  u n s a v o u r y  a s p e c t  t o  t h e i r  h i s t o r y  
t h a t  d o e s  n o t  e s c a p e  t h e  n o t i c e  o f  E n g l i s h  c o m m e n t a t o r s .  John 
T r e v i s a ’ s t r a n s l a t i o n  ( f i r s t  p u b l i s h e d  i n  I 4 8 2 ) o f  R an u lp h  
H i g d e n ' s  P o l y c r o n v c o n  p u t s  a n  ominous  s l a n t  on Rome's T r o j a n  
r o o t s , a s  i t  d e s c r i b e s  how Hero s e t  f i r e  t o  a  l a r g e  s e c t i o n  o f  
Rome so t h a t  "he wolde s e e  t h e  l y k e n e s s e  o f  T roye  whan i t  was 
s e t  a  f y r e . " ^ ^  A n c i e n t  Rome, u n d e r  t h e  sway o f  c i v i l  war an d  
m i s r u l e ,  becomes a  w a r n i n g  l e s s o n  t o  t h e  E n g l i s h  commonweal th .  
W i l l i a m  Thomas ,  i n  The H i s t o r v e  o f  I t a l y e  ( 1 5 6 1 ) , p u r p o s e s  t o  
r e v e a l  t o  h i s  E n g l i s h  r e a d e r s  t h e  havoc  b r o u g h t  a b o u t  by c i v i l  
s t r i f e  i n  I t a l y — s t r i f e  t h a t  l e a d s , i n  t i m e ,  t o  t h e  " v t t e r
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d e s t r u c t i o n  o f  r e a l m e s ,  an d  s u b u e r c i o n  o f  common w e a l t h e s , "
Thomas L o d g e ' s  p l a y  The Wound.s o f  C i v i l  War ( l 5 9 4 )  v ie w s  t h e  
s a d  f a t e  o f  Rome i n  t h e  same m a nner :
Unhappy Rome an d  Romans t h r i c e  a c c u r s t
T h a t  o f t  w i t h  t r i u m p h s  f i l l ' d  y o u r  c i t y  w a l l s
With k i n g s  a n d  c o n q u e r i n g . r u l e r s  o f  t h e  w o r l d ,
Now t o  e c l i p s e  i n  t o p  o f  a l l  t h y  pr id .e
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21T h ro u g h  c i v i l  d i s c o r d s  a n d  d o m e s t i c  b r o i l s .
But p e r h a p s  W i l l i a m  P u l b e c k e ' s  An h i s t o r i c a l l  c o l l e c t i o n  o f  t h e
c o n t i n u a l l  f a c t i o n s  o f  t h e  Romans a n d  I t a l i a n s  s t a n d s  a s  one
22o f  t h e  s t r o n g e s t  i n d i c t m e n t s  o f  Rome’s i n t e r n a l  s q u a b b l e s .
H av ing  e x p l a i n e d  t h a t  t h e  f i r s t  p u r p o s e  o f  h i s  book  i s  t o  r e v e a l  
" t h e  m i s c h i e f e s  o f  d i s c o r d  and. c i u i l l  d i s c e n t i o n "  ( s i g ,  A2 ^ ) ,  
F u lb e c k e  g oes  on t o  warn : " L e t  Rome i n  t h i s  h i s t o r y  be a  w i t n e s s e ,  
t h a t  a  s l i p p e r i e  a s c e n d i n g  was a l w a i e s  a c c o m p a n i e d  w i t h  a  h e a d l o n g  
d i s c e n t , a n d  t h a t  p e a c e  i s  a  g r e a t  d e a l e  b e t t e r  t h a n  t r i u m p h "  
( s i g s .  A2 ^-A 2^ ) .
S h a k e s p e a r e  a p p e a r s  t o  t a k e  f u l l  a d v a n t a g e  o f  t h e  v e r y  s t r o n g  
a s s o c i a t i o n s ,  i n  t h e  l i t e r a t u r e  a n d ,  no d o u b t ,  i n  t h e  mind.s o f  
h i s  c o n t e m p o r a r i e s ,  b e tw e e n  E n g l i s h  and  Roman h i s t o r y . We have 
touched . ,  a l r e a d . y ,  on t h e  a n c e s t r a l  t h e m e ,  b u t  t h e r e  a r e  o t h e r  
e l e m e n t s  o f  t h e  E n g l i s h  myth a n d  t h e  a n t i - m y t h  t h a t  a r e  o p e n l y  
c o n s c r i p t e d ,  i n t o  t h e  d r a m a t i s t ' s  v i s i o n  o f  t h e  Roman w o r l d .  In  
t h e  E n g l i s h  a n t i - m y t h o l o g y ,  w here  t h e r e  i s  a  d i s j u n c t i o n  o f  t h e  
s p i r i t u a l  and  t h e  p h . y s i c a l ,  d e a t h  i s  t h e  means whereby  t h e  s o u l  
"may e s c a p e  t h e  p r i s o n  o f  t h e  f l e s h .  On r e c e i p t  o f  t h e  news 
t h a t  h i s  f a t h e r  h a s  b e e n  b r u t a l l y  m u r d e r e d ,  Edward.,  i n  3 Henry  V I , 
c r i e s  o u t  : "Now my s o u l ' s  p a l a c e  i s  become a  p r i s o n .  /  Ah, would  
she  b r e a k  f rom h e n c e ,  t h a t  t h i s  my body /  M igh t  i n  t h e  g ro u n d  
be c l o s e d  up i n  r e s t  j " ( I I . i . 7 4 - 6 ) ,  T h i s  n o t i o n ,  a s  h a s  been  
o b s e r v e d  i n  an  e a r l i e r  c h a p t e r ,  i s  o f  B i b l i c a l  d e r i v a t i o n ,  b u t ,  
g i v e n  Rome 's  h i g h  e s t i m a t i o n  o f  s u i c i d .e  " a s  an  a c t  o f  m o r a l  
c o u r a g e  an d  n o b i l i t y , i t  i s  f i t t i n g  t h a t  S h a k e s p e a r e  s h o u l d  
t r a n s p o s e  t h e  f a m i l i a r  s c r i p t u r a l  theme i n t o  a  p a g a n  c o n t e x t .
Once m o r e , C a s s i u s  i s  s p e a k i n g — a g a i n  w i t h o u t  w a r r a n t  f rom  
P l u t a r c h  :
C a s s i u s  f rom  bondage  w i l l  d e l i v e r  C a s s i u s .
T h e r e i n ,  ye  g o d s ,  y o u  make t h e  weak most  s t r o n g ;
T h e r e i n ,  ye g o d s ,  y o u  t y r a n t s  do d.e f e a t .
Nor  s t o n y  t o w e r ,  n o r  w a l l s  o f  b e a t e n  b r a s s ,
N or  a i r l e s s  d.ungeon,  n o r  s t r o n g  l i n k s  o f  i r o n ,
Can be r e t e n t i v e  t o  t h e  s t r e n g t h  o f  s p i r i t  ;
But  l i f e ,  b e i n g  weary  o f  t h e s e  w o r l d l y  b a r s .
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N ev er  l a c k s  p ow er  t o  d i s m i s s  i t s e l f ,
( l . i i i , 9O -7 . E m phas i s  a d d e d . )
The s o u l  t r a p p e d  i n  t o w e r s ,  w a l l s  o f  b r a s s ,  d u n g e o n s ,  bonds  o f  
i r o n — t h e s e  a r e  t h e  im a g e s  o f  " e n c i r c l e m e n t "  t h a t  compose t h e  
s a d  p i c t u r e  o f  a  Rom anised  a n t i - m y t h e l o g y .  The a c t  o f  s u i c i d e ,  
more p e c u l i a r  t o  a  Roman m i l i t a r y  e t h o s  t h a n  t o  i t s  E n g l i s h  
e q u i v a l e n t ,  h e r e  endows an  emblem f a m i l i a r  t o  t h e  H i s t o r y  p l a y s  
w i t h  a  d i s t i n c t l y  Roman f l a v o u r .  The mechanism o f  " tw o-w ay"  
i m a g i s t i c  s i g n i f i c a n c e  may a l s o  be d e c i p h e r e d  i n  t h e  e x t r a c t .
The i d e a , i m p l i c i t  i n  C a s s i u s ’ d e f i a n t  s t a t e m e n t ,  t h a t  t h e  f l e s h  
must d i e  i f  t h e  s p i r i t  i s  t o  be f r e e d ,  g a t h e r s  a  d a r k  i r o n y  i n  
t h e  s e c o n d  h a l f  o f  t h e  p l a y  when C a s s i u s  a n d  h i s  c o - p l o t t e r s  
d i s c o v e r  t h a t ,  i n  k i l l i n g  t h e  body o f  C a e s a r ,  t h e y  have  i n  f a c t  
u n l e a s h e d  " C a e s a r ' s  s p i r i t ,  r a n g i n g  f o r  r e v e n g e ,  /  With Ate by 
h i s  s i  d.e come h o t  f rom  h e l l "  ( i l l . i . 271- 2 ) ,  And i t  i s  C a e s a r ' s  
s o i  r i t  t h a t  p r o v e s  t h e  bane  o f  t h e  c o n s p i r a t o r s ’ . p h y s i c a l  l i v e s ,  
d r i v i n g  them f rom Rome l i k e  t r a n s g r e s s o r s  chased,  f rom p a r a d i s e ,  
and. s t a l k i n g  them r e l e n t l e s s l y  t o  t h e i r  d e a t h s .  The a p p e a r a n c e  
"of  C a e s a r ’s g h o s t  t o  B r u t u s  i n  V . i — a  c l e a r  d e p a r t u r e  f rom
2dP l u t a r c h — makes v i s u a l l y  e x p l i c i t  t h e i r  p ro found ,  m i s c a l c u l a t i o n .
When C a s s i u s  s p e a k s  o f  t h e  " s t r e n g t h  o f  s p i r i t "  ( l i n e  95)» t h e n ,
he u n c o n s c i o u s l y  shadows h i s  own meaning  w i t h  a  s e c o n d .  In  t h e
c o u r s e  o f  t h e  p l a y , we come t o  v i e w  t h e  " s p i r i t "  a s  b o t h  p r i s o n e r
( C a s s i u s '  s p i r i t )  a n d  t o r m e n t o r  ( C a e s a r ' s  s p i r i t ) ,  a t  once  t h e
v i c t i m  o f  t h e  f l e s h  an d  t h e  c o n q u e r o r  o f  t h e  same.  R o b e r t  G,
2 5Reynold.s  ha s  b r o u g h t  a t t e n t i o n  t o  a  number  o f  " tw o-way"  im ages  
i n  J u l i u s  C a e s a r , t h o u g h  he d o e s  n o t  u se  t h a t  t e r m  a n d  makes no 
p a r a l l e l  r e f e r e n c e  t o  t h e  H i s t o r y  p l a y s .  In  p a r t i c u l a r ,  he 
ex a m in e s  t h e  u s e  o f  t h e  word. " C o l o s s u s " :
Why, man, he d o t h  b e s t r i d e  t h e  n a r r o w  w o r l d  .
L ike  a C o l o s s u s ,  a n d  we p e t t y  men 
Walk u n d e r  h i s  huge l e g s ,  an d  peep  a b o u t  
To f i n d  o u r s e l v e s  d i s h o n o u r a b l e  g r a v e s .
( I . i i . 135- 8 )
A c k n o w led g in g  t h e  t r a d i t i o n a l  s u p p o s i t i o n  t h a t  t h e  word s u g g e s t s  
" t h e  i d e a  o f  i m p r e s s i v e n e s s "  ( p .  3 3 2 ) ,  R ey n o ld s  goes  on t o
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d e m o n s t r a t e ,  by r e f e r e n c e  t o  C a s t i g l i o n e  ’ s The Book o f  The 
C o u r t i e r , t h a t  i t  may a l s o  be an  e x p r e s s i o n  o f  c o n d e m n a t i o n .
On t h e  one h a n d ,  " C o lo s s u s '*  c o m p l im e n t s  t h e  Roman l e a d e r ,  b u t ,  
on t h e  o t h e r ,  t h e  same word i s  i n  t u n e  w i t h  C a s s i u s ’ d e s i r e  t o  
v i l i f y  C a e s a r .  R e y n o l d s  c o n c l u d e s  t h a t  " C a e s a r  3^  a  C o l o s s u s  
i n  h i s  o v e r w h e lm in g  m a s t e r y ,  i n  t h e  u l t i m a t e  t r i u m p h  o f  t h e  
s p i r i t  o f  C a e s a r  w h ich  g i v e s  d i r e c t i o n  and fo rm  t o  t h e  Roman 
s t a t e :  he i s  a l s o ,  p e r s o n a l l y ,  a  h o l l o w  man* The s i n g l e  t e r m  
p o r t r a y s  b o t h  C a e s a r s "  (p .  3 3 3 ) .  In  f a c t ,  g i v e n  t h e  i r o n i e s  
t o  w hich  C a s s i u s '  somewhat  b i a s e d  p e r s p e c t i v e  i s  p r o n e , o u r  
own i n t e r p r e t a t i o n  would, be t h a t  " C o l o s s u s "  h a s  d i f f e r e n t  
s i g n i f i c a n c e s  f o r  d i f f e r e n t  s e c t o r s  o f  t h e  Roman p o p u l a c e .
To C a s s i u s ,  an d  t h e  c o n s p i r a t o r i a l  p a r t y ,  i t  i s  a  synonym f o r  
C a e s a r ' s  t y r a n n y ;  t o  t h e  p l e b e i a n s ,  i t  i s  an  e x p r e s s i o n  o f  
C a e s a r ' s  m a g n i f i c e n t  s t a t u r e  a s  r u l e r  o f  t h e  e m p i r e .  Be t h i s  
a s  i t  may, S h a k e s p e a r e  shows h i m s e l f  ; d . l l i n g  i n  J u l i u s  C a e s a r  
t o  r e t a i n  t h e  " tw o -w a y "  i m a g i s t i c  t e c h n i q u e  o f  t h e  E n g l i s h  
H i s t o r y  p l a y s ,  f o r m u l a t i n g  i n  a  s i n g l e  word t h e  p o t e n t i a l  f o r  
- two o p p o s i n g  c o n n o t a t i o n s .
The i n f l u e n c e  o f  t h e  E n g l i s h  H i s t o r y  p l a y s  e x t e n d s  i n t o  
o t h e r  a r e a s  o f  J u l i u s  C a e s a r . I n  1 Henry I V . t h e  d r a m a t i s t  
f u l l y  u n v e i l s  t h e  p r o c e s s  o f  " b o g u s  m y t h o l o g i s a t i o n "  t h a t  had  
been  p r o m i s e d  s i n c e  t h e  F i r s t  T e t r a l o g y .  Both  H o t s p u r  a n d  t h e  
E a r l  o f  D o u g la s  s t y l e  t h e i r  l i v e s  i n  t e r m s  o f  a  p r e c o n c e i v e d  
m y th o lo g y  o f  M a r t i a n  a n d  H e r c u l e a n  e x c e l l e n c e s .  T hese  m y t h s ,  
s u s t a i n e d  by t h e  i m a g i n a t i o n  an d  t h e  spoken  w ord ,  a r e  u n a b l e  
t o  e n d u r e  t h e  v a g a r i e s  o f  f o r t u n e  a n d  t h e  h a r d  r e a l i t i e s  o f  
b a t t l e g r o u n d  a c t i o n .  Bogus m y t h o l o g i s a t i o n  a l s o  h a s  a  p l a c e  
i n  J u l i u s  C a e s a r , b u t , i n  e v a l u a t i n g  i t s  f u n c t i o n  h e r e ,  we must  
f i r s t  exam ine  t h e  r ô l e  o f  C a e s a r ,
I t  i s  t h e  o p i n i o n  o f  t h o s e  who s e e k  t o  condemn C a e s a r  t h a t  
he i s ,  o r  v/as,  a  t y r a n t . John  D over  Wilson  h a s  th row n  i n  h i s  
l o t  v j i th  t h e  c o n s p i r a t o r s ,  d e s c r i b i n g  C a e s a r  a s  "a Roman 
T a m b u r l a i n e  o f  i l l i m i t a b l e  a m b i t i o n  and r u t h l e s s  i r r e s i s t i b l e  
g e n i u s ;  a  m o n s t r o u s  t y r a n t  who r u i n e d  ' t h e  m i g h t i e s t  and most  
f l o u r i s h i n g  commonweal th  t h a t  t h e  wor ld  w i l l  e v e r  s e e . ' "  Roy 
W alker  s u r m i s e s  f rom  W i l s o n ’s a r g u m e n t  t h a t  " t h e  p l a y  i n d u b i t a b l y
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27shows t h e  u l t i m a t e  t r i u m p h  o f  " T y r a n n y . " '  Y e t ,  l o o k i n g  a t
t h e  p l a y ,  t h e r e  seems t o  he l i t t l e  t h a t  we c o u l d  t r u l y  d e s c r i b e
a s  " t y r a n n o u s , "  i n  t h e  modern s e n s e  o f  t h a t  w ord .  T r u e ,  C a e s a r
p u t s  t o  d e a t h  I f e r u l l u s  an d  F l a v i u s  f o r  p u l l i n g  s c a r f s  o f f  h i s
im ages  ( l . i i . 2 8 3 - 5 ) r a n d  w i l l  n o t  r e p e a l  t h e  b a n i s h m e n t  o r d e r
on P u b l i u s  Cimber ( i l l , i , 5 8 - 7 3 ) » b u t  su c h  p e n a l t i e s  a r e  n o t
o v e r l y  s a v a g e  i n  a  h a r s h  Roman c o n t e x t .  Even s o ,  a t  f i r s t
g l a n c e ,  S h a k e s p e a r e ' s  p o r t r a y a l  o f  C a e s a r  a p p e a r s  t o  be l e s s
s y m p a t h e t i c  t h a n  t h a t  o f  P l u t a r c h .  M.W. MacGalium a r g u e s  t h a t
" i t  i s  n o t  d i f f i c u l t  t o  u n d e r s t a n d  t h e  i n d i g n a t i o n  o f  t h e  c r i t i c s
who c o m p la in  t h a t  S h a k e s p e a r e  h a s  h e r e  g i v e n  a  l i b e l  r a t h e r  t h a n
a  p o r t r a i t  o f  C a e s a r ,  an d  h a s  s u b s t i t u t e d  i m p e r t i n e n t  c a v i l  f o r
s y m p a t h e t i c  i n t e r p r e t a t i o n . " ^ ^  MacCal lum^^ n o t e s  i n  some d e t a i l
S h a k e s p e a r e ' s  a l t e r a t i o n  o f  P l u t a r c h ' s  o r i g i n a l  C a e s a r ,  b u t  one
d e v i a t i o n  n o t  t o u c h e d  upon c o n c e r n s  t h e  t e n d e n c y  o f  S h a k e s p e a r e ’s
C a e s a r  t o  m y t h o l o g i s e  h i m s e l f ,  P l u t a r c h ' s  h e r o  shows l i t t l e
i n c l i n a t i o n  toward.s  t h i s  e n d — i n  f a c t ,  i t  i s  h i s  r a t h e r  mod.est
l a m e n t ,  a t  one p o i n t ,  t h a t  he h a s  a c h i e v e d  n o t h i n g  w o r th y  o f
^note : " I  have  good, c a u s e  t o  be h e a v y ,  when K ing  A l e x a n d e r ,  b e i n g
no o l d e r  t h a n  m y s e l f  i s  now, had  i n  o l d  t im e  won so many n a t i o n s
a n d  c o u n t r i e s ;  and. t h a t  I  h i  t h e  r u n t o  have done n o t h i n g  w o r th y
o f  my s e l f T h e s e  s e n t i m e n t s ,  a r i s i n g  f rom a  v i s i t  t o  a
t e m p le  i n  S p a i n  d e d i c a t e d ,  t o  t h e  t r i u m p h s  o f  A lexand .e r ,  a r e
a l s o  r e c o r d e d  i n  A n t o n i o  d.e G u e v a r a ' s  The D i a l l  Of P r i n c e s .
t r a n s l a t e d  by Thomas N o r t h  i n  1 5 5 7 t i*’ w h ich  i t  i s  made even
c l e a r e r  t h a t  C a e s a r  h o l d s  h i m s e l f  i n  low e s t i m a t i o n :  " I  ( b e i n g
a s  I  am) a  Romane, n e u e r  d i d  y e t  t h i n g  w or thy  o f  p r a y s e  i n  my
31l i f e ,  n o r  s h a l l  l e a u e  any  renomme o f  mee a f t e r  my d . e a t h , "
32John L y d g a t e ,  t o o ,  r e c o u n t s  t h e  a n e c d o t e  i n  The S e r p e n t  o f
D i v i s i o n  ( 1 4 2 2 ) ,  a n d  t h o u g h  he a c c u s e s  C a e s a r  o f  p r i d e  ( p .  5 0 )
a n d  d e s c r i b e s  C a e s a r ' s  u n s u c c e s s f u l  r e q u e s t  f o r  a  T r ium ph  on
one o f  h i s  r e t u r n s  t o  Rome ( p .  5 4 ) j t h e r e  a p p e a r s  t o  be no
s u g g e s t i o n  t h a t  C a e s a r  s o u g h t  t o  m y t h o l o g i s e  h i m s e l f .  And. t h e
J u l i u s  C a e s a r  commended t o  u s  by R o b e r t  B a r r e t  i n  The T h e o r i k e
And P r a c t i k e  Of Moderne N a r r e s  (1 5 9 8 )  ^.s b e i n g  "more c o n s i d e r a t e  
3 3a n d  vri.se" t h a n  o t h e r  g r e a t  m i l i t a r y  l e a d e r s  hard . ly  s t r i k e s  us  
a s  a  man s u s c e p t i b l e  t o  t h e  v a n i t y  o f  d e i f i c  a s p i r a t i o n s .  T h i s
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i s  n o t  t o  deny t h a t  some E l i z a b e t h a n  h i s t o r i a n s  b e l i e v e  t h a t  
C a e s a r  was made a  god  i n  h i s  own l i f e t i m e .  W i l l i a m  F u l b e c k e ,  
f o r  e x a m p l e ,  w r i t e s  t h a t  a f t e r  C a e s a r ' s  f o u r t h  Tr iumph " h i s  
s t a t u e  a l s o  was p l a c e d  am ongs t  t h e  s t a t u e s  o f  t h e  a u n c i e n t  
k in g s " ^ '^  a n d  goes  on t o  r e c o r d  t h a t  " t h e  mone th  o f  l u l y  was 
t h e n  a l s o  c o s e c r a t e d  t o  l u l i u s , a s  t h e  mone th  o f  I% rch  i s  t o  
Mars" ( p .  1 6 6 ) .  The p o i n t  i s  s i m p l y  t h a t ,  i n  d e v i s i n g  a  C a e s a r  
who i s  a p t  t o  m y t h o l o g i s e  h i s  own l i f e ,  S h a k e s p e a r e  i s  n o t  o n ly  
a t  v a r i a n c e  w i t h  P l u t a r c h  b u t  w i t h  a  number o f  o t h e r  w r i t e r s  
a s  w e l l .  In  t h i s  r e s p e c t ,  t h e r e  i s  a  s u g g e s t i o n ,  i f  n o t  a  f u l l  
d e c l a r a t i o n ,  o f  i n t e n t .
R e t u r n i n g  t o  t h e  p l a y  i t s e l f ,  t h e n ,  t h e  a c c u s a t i o n s  o f  
" t y r a n n y "  l e v e l l e d  a t  C a e s a r  by o t h e r  c h a r a c t e r s  may w e l l  have 
s o m e t h i n g  t o  do w i t h  C a e s a r ' s  a p p a r e n t l y  o u t r a g e o u s  m y t h o l o g i c a l  
p r e t e n s i o n s .  C e r t a i n l y ,  h i s  d e t r a c t o r s  a r e  w o r r i e d  by h i s  c l a i m  
t o  a myth s t a t u r e ,  t o  g o d l i n e s s ,  i n  e f f e c t .  In  t h e  o p e n i n g  
s c e n e  o f  t h e  p l a y , F l a v i u s  i s  a t  p a i n s  t o  " d e - m y t h o l o g i s e "
C a e s a r ,  i n s i s t i n g  t h a t  "no im a g e s  /  Be hung  w i t h  C a e s a r ' s  t r o p h i e s "  
. ( l . i . 69- 7 0 ) ,  and  a d d i n g ,  h o p e f u l l y ,  t h a t
T hese  g r o w in g  f e a t h e r s  p l u c k ' d  f rom C a e s a r ' s  w ing  
W i l l  make him f l y  an  o r d i n a r y  p i t c h .
Who e l s e  w ould  s o a r  ab o v e  t h e  v ie w  o f  men.
And k e e p  u s  a l l  i n  s e r v i l e  f e a r f u l n e s s ,
( I . i . 73- 6 )
C a s s i u s  i s  c o n s c i o u s l y  i r o n i c  when he t a l k s  o f  " i m m o r t a l  C a e s a r "  
( l , i i . 6 0 ) ,  o p e n l y  r e s e n t f u l  when he g ru m b l e s  t h a t  C a e s a r ,  a  man 
no m i g h t i e r  t h a n  h i m s e l f ,  " I s  now become a god"  ( l , i i . l l 6 ) ,  a n d  
c r u d e l y  s a r c a s t i c  when he r e c a l l s  " ' T i s  t r u e , t h i s  god  d i d  s h a k e "  
( l . i i . 1 2 1 ) .  B r u t u s  f e a r s  t h a t  C a e s a r ,  l i k e  a n  a m b i t i o u s  c l i m b e r ,  
w i l l  a c h i e v e  t h e  summit  o f  h i s  hopes  and  t h e n  s p u r n  " t h e  b a s e  
d e g r e e s  /  By w h ich  he d i d  a s c e n d "  ( l l , i , 2 6 - 7 ) *  C a e s a r ,  h i m s e l f ,  
does  n o t h i n g  t o  a l l a y  t h e s e  s u s p i c i o n s .  He c l a i m s  t h a t  he f e a r s  
n o t h i n g  ( l . i i , 2 1 1 - 1 2 ) ,  t h a t  h i s  v e r y  f a c e  w i l l  v a n q u i s h  f o e s  
( 1 1 , i i , 1 1 - 1 2 ) ,  t h a t  he i s  more d a n g e r o u s  t h a n  d a n g e r  i t s e l f  
( 1 1 , i i , 4 4 - 5 ) T i H a t  h i s  i s  no o r d i n a r y  m o r t a l i t y  ( i l l , i , 37)» 
t h a t  he i s  a s  c o n s t a n t  a s  t h e  n o r t h e r n  s t a r  ( i l l , i . 60)  a n d  a s  
u n moveab le  a s  Olympus ( l l l . i . 74)#
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I t  i s  a  s im p l e  m a t t e r  t o  r e f u t e  such  c l a i m s ,  an d  many c r i t i c s
h a v e . d o n e  s o .  C a e s a r ’ s  i n f i r m i t i e s  an d  a p p r e h e n s i o n s  a r e
e v e r y w h e r e  i n  e v i d e n c e :  h i s  s e c r e t  f e a r  o f  C a s s i u s  ( l . i i . 1 9 4 - 5 ) »
h i s  h e a r i n g - d e f e c t  ( l . i i . 2 1 3 ) ,  h i s  e p i l e p t i c  c o n d i t i o n  ( l . i i .
251- 2 ) ,  h i s  s u p e r s t i t i o n  ( l l . i . 199 - 2 0 1 ) ,  h i s  i n d e c i s i o n  ( l l . i i .
41- 9 1 ) ,  Anne P a o l u c c i  d e s c r i b e s  C a e s a r  a s  "a  c u r i o u s  u n r e s o l v e d
m i x t u r e  o f  s u p e r s t i t i o n ,  v a n i t y ,  p h y s i c a l  w e a k n e s s ,  c u n n i n g ,
35i n s i g h t ,  a n d  p o l i t i c a l  a c u m e n ."  A few c o m m e n t a t o r s ,  t h o u g h ,
have s o u g h t  t o  im pose  some kind,  o f  o r d e r  a n d  r e s o l u t i o n  on t h i s
c u r i o u s  mix .  E r n e s t  S o h a o z e r ,  f o r  i n s t a n c e ,  w r i t e s  o f  a  c o n t r a s t ,
p e rv a d . in g  t h e  whole p l a y ,  " b e tw e e n  C a e s a r ’ s f r a i l t i e s  o f  body
a n d  c h a r a c t e r  a n d  t h e  s t r e n g t h  o f  h i s  s p i r i t . B u t ,  p e r h a p s
more u s e f u l l y  t o  o u r  own p u r p o s e s ,  R.A, P o a k e s ,  w r i t i n g  w i t h
p a r t i c u l a r  r e f e r e n c e  t o  C a e s a r ’s a d m i s s i o n  t h a t  C a s s i u s  would
f r i g h t e n  him " i f  my name were l i a b l e  t o  f e a r "  ( l . i i . 1 9 9 ) ? na.kes
t h e  o b s e r v a t i o n  t h a t  " C a e s a r  may be a f r a i d ,  i n  h i m s e l f ,  b u t  h i s
37name, h i s  r e p u t a t i o n  must  be i m p e r v i o u s  t o  f e a r . " The p o i n t  
i s  o f  g r e a t  s i g n i f i c a n c e  t o  t h e  a rg u m e n t  o f  t h i s  c h a p t e r .  I t  
. i s  a p p a r e n t l y  t h r o u g h  h i s  r e p u t a t i o n  t h a t  C a e s a r  n o t  o n l y  r u l e s  
b u t  a w e s — a " s y n t h e t i c "  r e p u t a t i o n  c o n s t r u c t e d  o u t  o f  words  an d  
r e p o r t ,  a n d  a k i n  t o ,  b u t  r a t h e r  more e f f e c t i v e  t h a n ,  t h e  bogus  
m y t h o l o g i s a t i o n s  o f  H o t s p u r  a n d  D o u g la s  i n  1 Henry  I V .
As e a r l y  a s  t h e  f i r s t  s c e n e  o f  J u l i u s  C a e s a r , t h e r e  i s  a  h i n t  
t h a t  C a e s a r ’s m y th o lo g y  o f  m a g n i f i c e n c e  may, i n  p a r t  a t  l e a s t ,  
be a p o l i t i c a l  m a n u f a c t u r e .  The Second. C i t i z e n  t e l l s  F l a v i u s  
an d  M a r u l l u s  t h a t  he a n d  h i s  f e l l o w  p l e b e i a n s  "make h o l i d a y  to  
s e e  C a e s a r ,  and. t o  r e j o i c e  i n  h i s  t r i u m p h "  ( l , i . 32 -3  ) .  M a r u l l u s ,  
i f  n o t  a c t u a l l y  a s t o n i s h e d  by t h i s  r e p o r t ,  c e r t a i n l y  f e i g n s  
a s t o n i s h m e n t :
W here fo re  r e j o i c e ?  What c o n q u e s t  b r i n g s  he home?
What t r i b u t a r i e s  f o l l o w  him t o  Rome,
To g r a c e  i n  c a p t i v e  bond.s h i s  c h a r i o t  w h e e l s ?
( I . i . 33- 5 )
C a e s a r  has  t r i u m p h e d  o v e r  P om pey ' s  k i n d r e d ,  we a r e  to ld ,  a t  I , i . 52, 
b u t  t h i s  i s  ha rd . ly  a v i c t o i y  i n  t h e  n o b le  Roman t r a d i t i o n . C i v i l  
war i n  S h a k e s p e a r e ' s  E n g l i s h  H i s t o r y  p l a y s  i s  s e e n  a s  a  r a t h e r  
s o r d i d  m a n i f e s t a t i o n  o f  t h e  a n t i - m y t h o l o g y  and., j u d g i n g  by h i s
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18r e b u k e , M a r u l l u s  w ould  a f f o r d  i t  no h i g h e r  s t a n d i n g  i n  Rome, 
" W h ere fo re  r e j o i c e ? "  he a s k s ,  a n d  no-one  o f f e r s  an  a n s w e r .  Y e t ,  
t h e  p e o p l e  do r e j o i c e  a n d  a r e  more t h a n  w i l l i n g  t o  c e l e b r a t e  t h e  
r e t u r n  o f  C a e s a r .  P l u t a r c h  p r o v i d e s  u s  w i t h  a  somewhat muted  
a c c o u n t  o f  C a e s a r ' s  home-coming:  " T h i s  was t h e  l a s t  war  t h a t  
C a e s a r  made.  But t h e  Tr ium ph  he made i n t o  Rome f o r  t h e  same 
did. a s  much offend ,  t h e  Romans,  and. m ore , t h a n  a n y t h i n g  t h a t  
e v e r  he had. done b e f o r e .  T h i s  w id e s p r e a d  s e n s e  o f  i n d i g n a t i o n
we do n o t  f e e l  i n  t h e  o p e n i n g  s c e n e  o f  J u l i u s  C a e s a r . In  f a c t ,  
t h e  o p p o s i t e  i s  t r u e .  M a r u l l u s  and. F l a v i u s  come a c r o s s  a s  
ou tnumbered ,  d e f e n d e r s  o f  some h i g h  Roman i d e a l ,  s t r i v i n g  f i e r c e l y  
t o  s t i f l e  t h e  e n t h u s i a s m  and. e u p h o r i a  o f  t h e  common p e o p l e .  The 
d r a m a t i s t  c l e a r l y  i n t e n d . s  t o  show t h a t  C a e s a r ' s  r e c e p t i o n  f a r  
o u t w e i g h s  h i s  a c t u a l  a c h i e v e m e n t .  Somehow, t h i s  p h y s i c a l l y  
weak a n d  u n i m p o s i n g  man i s  a b l e  t o  command n o t  o n ly  t h e  a l l e g i a n c e  
b u t  a l s o  t h e  a d . u l a t i o n  o f  a  s i g n i f i c a n t  s eg m en t  o f  t h e  Roman 
p o p u l a t i o n .  C a e s a r  may b e t r a y  a  few c l u e s  t o  h i s  s u c c e s s  i n  
h i s  e x c h a n g e s  w i t h  f e l l o w  p a t r i c i a n s .  H is  t a c i t  a d .m is s io n  t o  
.Antony t h a t  he f e a r s  C a s s i u s  b u t  c a n n o t  be s e e n  t o  do so  has  
a l r e a d .y  been  t o u c h e d  u p o n .  We may a l s o  l o o k  t o  t h e  i n c i d . e n t  
i n  I I , i i  when h i s  s e r v a n t  b r i n g s  news t h a t  t h e  a u g u r e r s  a d v i s e  
him n o t  t o  l e a v e  h i s  home. He r e s p o n d s :  " C a e s a r  s h o u ld  be a 
b e a s t  w i t h o u t  a  h e a r t ,  /  I f  he s h o u l d  s t a y  a t  home to -da .y  f o r  
f e a r "  ( I I , i i , 4 2 - 3 )  b u t  i t  i s  n o t  so  much h i s  own c o n s c i e n c e  he 
w o r r i e s  a b o u t  a s  t h e  i m p r e s s i o n  h i s  a b s e n c e  would, make on h i s  
r e p u t a t i o n  i n  t h e  p u b l i c  world. .  T h i s  becomes e v i d e n t  a  few 
l i n e s  l a t e r  when,  p r i c k e d ,  by De c i  u s  ' s u g g e s t i o n  t h a t  t h e  S e n a t e  
m igh t  w h i s p e r  "Lo,  C a e s a r  i s  a f r a i d "  ( l l . i i . l O l )  i f  he s h o u l d  
a b s e n t  h i m s e l f , ,  he i m m e d i a t e l y  i n v e i g h s  a g a i n s t  h i s  w i f e ' s  
f o o l i s h n e s s  ( l I . i i . 1 0 5 - 6 ) , a n d  d.e t e r m i n e s  he w i l l  go .  I f ,  a s  
D oug la s  P e t e r s o n  a n d  Myron T a y l o r ^ ^  have a r g u e d ,  J u l i u s  C a e s a r  
b e l i e v e s  i n  h i s  own i n v u l n e r a b i l i t y , t h e  t h o u g h t  o f  s t a y i n g  a t  
home would, n o t  have c r o s s e d  h i s  mind— a n d  C a s s i u s  would n o t  
have r e p r e s e n t e d  t o  him t h e  t h r e a t  t h a t  he d o e s .  But t h i s  p o i n t  
i s  o f  l i t t l e  i m p o r t a n c e .  What r e a l l . y  m a t t e r s  i s  t h e  o p i n i o n  o f  
t h e  Roma.n p u b l i c .  I f  C a e s a r  i s  t o  keep  t h e  crowds  c h a n t i n g  h i s  
name i n  t h e  s t r e e t s  o f  Rome, i f  he i s  t o  r e t a i n  power  i n  t h e
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c i t y  t h a t  î*îatthew S u t c l i f f e  c a l l s  " t h e  m i s t r e s  o f  t h e  w o r l d  f o r  
w a r l i k e  d i s c i p l i n e , "  he must  e n s u r e  t h a t  o t h e r s  t h i n k  he i s  
i n v u l n e r a b l e .  I t  i s  p e r h a p s  f o r  t h i s  r e a s o n  t h a t  when t h e  
S o o t h s a y e r  warns  him t o  "Beware t h e  i d e s  o f  March" ( l . i i . 23)»
C a e s a r  s p u r n s  h im : "He i s  a  d r e a m e r ;  l e t  u s  l e a v e  him. P a s s "
( l . i i . 2 4 )- T h i s  r e s p o n s e  i s  S h a k e s p e a r e ’s i n v e n t i o n .  While
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P l u t a r c h  r e c o r d s  t h e  S o o t h s a y e r ’ s f i r s t  v j a rn i n g ,  he d o e s  n o t  
r e c o r d  C a e s a r ' s  im m e d i a t e  r e s p o n s e .  Some c o m m e n ta to r s ^ ^  have 
p o i n t e d  t o  t h e  i n c i d e n t  a s  an exam ple  o f  C a e s a r ’ s m i s j u d g e m e n t  
a n d ,  c e r t a i n l y , i n  i g n o r i n g  t h e  S o o t h s a y e r ’ s a d v i c e ,  C a e s a r  commits 
a  d i s a s t r o u s  e r r o r .  N o n e t h e l e s s ,  i f  C a e s a r  i s  t o  m a i n t a i n  any 
k i n d  o f  c o n f i d e n c e  i n  t h e  v e r b a l  m y tho logy  he h a s  p r o p o s e d  f o r  
h i m s e l f ,  he must  r e p l y  i n  t h e  way he d o e s .  The p u b l i c  n a t u r e  
o f  t h e  S o o t h s a y e r ' s  w a r n i n g  n e c e s s i t a t e s  a  s w i f t  p u b l i c  r e j e c t i o n .  
With t h e  e y e s  o f  t h e  p l e b e i a n s  upon him, C a e s a r  c a n n o t  a f f o r d  t o  
b e t r a y  e v e n  a  t r a c e  o f  f e a r  o r  a p p r e h e n s i o n .  In  t h e  p r i v a c y  o f  
h i s  own home, t h o u g h ,  he i s  more t h a n  w i l l i n g  t o  c o n s i d e r  t h e  
a d v i c e  o f  t h e  a u g u r e r s  ( l l . i i ) .  And when he n e x t  m e e ts  t h e  
^ S o o t h s a y e r  ( i l l . i ) ,  he has  c l e a r l y  n o t  f o r g o t t e n  t h e  p r o p h e t ' s  
words  : "The i d e s  o f  March a r e  come" ( l i n e  1 ) .  I n  p u b l i c ,  C a e s a r  
must  c o n s t r u c t  a n d  s u s t a i n  h i s  mytho logy  o f  w o r d s . A lw ay s ,  he 
must  be t h e  u n a s s a i l a b l e  god .  T h i s  s y n t h e t i c  myth makes r e a l  
a c h i e v e m e n t  r e d u n d a n t — i t  i s  r e p u t a t i o n ,  drawn o u t  o f  words  and. 
t o k e n  a c t i o n s ,  t h a t  i s  o f  i m p o r t a n c e .
The p a t r i c i a n  c o n s p i r a t o r s ,  who r e s e n t  C a e s a r ' s  e f f o r t s  t o  
p o r t r a y  h i m s e l f  i n  m y t h i c  m a nne r ,  a r e  t h e m s e l v e s  p ro n e  t o  a  form 
o f  bogus  m y t h o l o g i s a t i o n .  H e r e ,  f o r  e x a m p le ,  i s  C a s s i u s '  a c c o u n t  
o f  t h e  i l l - f a t e d ,  swimming match  be tw ee n  h i m s e l f  and. C a e s a r ,  i n  
t h e  c o u r s e  o f  w h ich  t h e  l a t t e r  succumbed t o  e a r l y  e x h a u s t i o n  :
I ,  a s  A e n e a s ,  o u r  g r e a t  a n c e s t o r ,
D id  f rom t h e  f l a m e s  o f  T r o y  upon h i s  s h o u l d e r
The o l d  An c h i s e 8 b e a r , so  from t h e  waves o f  t h e  T i b e r
D id  I  t h e  t i r e d .  C a e s a r .
( l . i i . 112- 1 5 )
In  h i s  H i e t o r i a  B r i t o n u m , G e o f f r e y  o f  Monmouth c r e d i t s  J u l i u s  
C a e s a r  w i t h  t h e  f o l l o w i n g :  " I n  t r u t h  we Romans and t h e  B r i t o n s  
have t h e  same o r i g i n , s i n c e  b o t h  a r e  descended,  f rom t h e  T r o j a n
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r a c e .  Our f i r s t  f a t h e r ,  a f t e r  t h e  d e s t r u c t i o n  o f  T r o y ,  was
A e n e a s ;  t h e i r s ,  B r u t u s ,  whose f a t h e r  was S y l v i u s ,  t h e  son  o f
A s c a n i u s ,  t h e  son  o f  A e n e a s ,  A e n e a s ,  t h e  l e g e n d a r y  p r o g e n i t o r
o f  t h e  Roman r a c e ,  s t a n d s  a s  a  mode l  t o  t h e  Roman s o l d i e r ,  h a v i n g
endured ,  g r e a t  h a r d s h i p s  i n  h i s  p i l g r i m a g e  f rom  t h e  c i t y  o f  Troy
t o  t h e  s h o r e s  o f  I t a l y .  C a s s i u s  could, h a r d l y  have  named a  more
i l l u s t r i o u s  " a n c e s t o r "  w i t h  whom t o  compare h i s  own a c t i o n s .
But t h e  a l l u s i o n  t o  A e n e a s '  r e s c u e  o f  h i s  f a t h e r — an a n e c d o t e
n o t  r e c o rd e d ,  i n  P l u t a r c h ' s  c h a p t e r s  on t h e  l i v e s  o f  J u l i u s  C a e s a r ,
Marcus B r u t u s ,  o r  M arcus  A n t o n i u s — i s  s i g n i f i c a n t  i n  a n o t h e r  way.
In  The Aene id . , A eneas  t e l l s  h i s  f a t h e r ,  a s  T ro y  b u r n s  a r o u n d
th em ,  "come now, y o u  must  l e t  th em  l i f t  y o u  o n t o  my b a c k .  I
w i l l  h o l d  my s h o u l d e r s  read.y f o r  you ;  t h i s  l a b o u r  o f  l o v e  m i l
be no w e i g h t  t o  me" ( e m p h a s i s  a d d e d ) ,  O v i d ' s  M etam orphoses
a l s o  c e l e b r a t e s  A e n e a s '  d e e d :  "The h e ro  A e n e a s ,  t h e  son  o f  Venus ,
c a r r i e d  away upon h i s  s h o u l d e r s  t h e  c i t y ' s  s a c r e d  i m a g e s ,  an d
w i t h  them a n o t h e r  b u r d e n ,  e q u a l l y  s a c r e d . , h i s  v e n e r a b l e  f a t h e r "
( e m p h a s i s  ad.d.ed). The emblem b o o k s ,  a s  we saw i n  t h e  f i r s t
. . c h a p t e r ,  u s e  A e n e a s ’ a c t  a s  a  consummate i l l u s t r a t i o n  o f  f i l i a l
l o v e  an d  d e v o t i o n ,  G e o f f r e y  W hi tney  t i t l i n g  h i s  p r i n t  o f  t h e
47h e r o  c a r r y i n g  h i s  f a t h e r  " P i e t a s  f i l i e r u m  i n  p a r e n t e s , "  B e a r i n g  
i n  mind t h i s  t r a d i t i o n a l  i n t e r p r e t a t i o n  o f  t h e  Aeneas  m yth ,  an d  
o u r  e a r l i e r  p o i n t  t h a t  t h e  m i l i t a r y  h e ro  A eneas  i s  one o f  Rome's  
most famous  a n c e s t o r s ,  we ma.y b e g i n  t o  d e c i p h e r  S h a k e s p e a r e ' s  
i n t e n t i o n s .  In p e r v e r t i n g  an emblem o f  b e n e v o l e n t  k i n s h i p  i n t o  
a r a t h e r  m a l e v o l e n t  i l l u s t r a t i o n  o f  C a e s a r ' s  i n e p t i t u d e ,  C a s s i u s  
n o t  o n l y  b e t r a y s  h i s  own p e t t y  p r e j u d i c e s  b u t  c a s t s  a  r a t h e r  
d.e g r a d i n g  shadow upon t h e  a n c e s t r a l  m o t i f  i t s e l f .  F u r t h e r ,  an d  
p e r h a p s  more i m p o r t a n t l y , C a s s i u s ,  w h i l e  p r e p a r e d  t o  shun  C a e s a r ' s  
a t t e m p t s  a t  s e l f - m y t h o l o g i s a t i o n , h e r e  s e e k s  t o  s t y l e  h i s  own 
moment o f  g l o r y  i n  t e r m s  o f  D a r d a n i a n  myth.  But t h e  c o m p a r i s o n  
i s  f r a u g h t  w i t h  i r o n i e s .  Not o n l y  a r e  t h e  s e n t i m e n t s  and t h e  
d e t a i l s  o f  t h e  T i b e r  d é b â c l e  o b v i o u s l y  o u t  o f  t u n e  w i t h  t h o s e  
o f  t h e  o r i g i n a l  m y t h i c  e p i s o d e ,  b u t ,  a l s o ,  t h e  s e t t i n g  and. 
s i g n i f i c a n c e  t u r n  i t  i n t o  s o m e t h i n g  more a k i n  t o  a  t r a n s i e n t  
d o m e s t i c  d.rama t h a n  t o  t h e  momentous d e s t r u c t i o n  o f  a n t i q u i t y ' s  
g r e a t e s t  c i v i l i s a t i o n .  I t  i s  a  l o n g  j o u r n e y  f rom t h e  s e l f l e s s n e s s
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o f  A eneas  t o  t h e  p e t t y  j e a l o u s y  o f  C a s s i u s ,  b u t  an e v e n  l o n g e r
one f rom  t h e  b u r n i n g  r u i n s  o f  once  m igh ty  T r o y , t o r n  a s u n d e r  by
c o n q u e r i n g  G reek  a r m i e s ,  t o  t h e  w a t e r s  o f  t h e  T i b e r  an d  a  r a t h e r  
i l l - a d v i s e d  swimming c o n t e s t .
I f  C a s s i u s '  s t r a i n e d  m y t h i c  a n a l o g y  s u g g e s t s  t h a t  t h e  p l o t t e r s  
may be i n c l i n e d  t o  m y t h o l o g i s e  t h e i r  own a c t i o n s  i n  a  manner  no 
more c o n v i n c i n g  t h a n  C a e s a r ' s  a t t e m p t s  i n  t h a t  d i r e c t i o n ,  t h e n  
B r u t u s  c o n f i r m s  t h a t  s u s p i c i o n .  C a s s i u s  b r i n g s  up t h e  i s s u e  o f  
B r u t u s '  a n c e s t r y  i n  t h e  f i r s t  a c t  o f  t h e  p l a y  :
OJ y o u  an d  I  have h e a r d  o u r  f a t h e r s  s a y
T h e re  was a  B r u t u s  once t h a t  would  have b r o o k ' d
T h ' e t e r n a l  d e v i l  t o  k e e p  h i s  s t a t e  i n  Rome 
As e a s i l y  a s  a  k i n g .
( l . i i . 158- 6 1 )
P l u t a r c h  o p en s  h i s  a c c o u n t  o f  t h e  l i f e  o f  Marcus B r u t u s  w i t h  
t h e s e  w o rd s :  "Marcus  B r u t u s  came o f  t h a t  J u n i u s  B r u t u s  f o r  whom 
t h e  a n c i e n t  Romans made h i s  s t a t u e  o f  b r a s s  t o  be s e t  up i n  t h e  
C a p i t o l  w i t h  t h e  im a g e s  o f  t h e  k i n g s ,  h o l d i n g  a  n aked  sw ord  i n  
h i s  h a n d ,  b e c a u s e  he had  v a l i a n t l y  p u t  down t h e  T a r q u i n s  f rom 
t h e i r  k ingdom o f  Rome. Y e t ,  t h e  q u e s t i o n  o f  B r u t u s '  n o b l e
m i l i t a r i s t  p e d i g r e e  i s  n o t  one r a i s e d  by P l u t a r c h  i n  c o n n e c t i o n  
w i t h  h i s  r e a s o n s  f o r  j o i n i n g  t h e  c o n s p i r a c y  a g a i n s t  C a e s a r ,  
S h a k e s p e a r e ,  on t h e  o t h e r  h a n d ,  a c c o r d s  a g r e a t  d e a l  o f  i m p o r t a n c e  
t o  t h e  m a t t e r  o f  B r u t u s '  f o r e f a t h e r s .  As we have s e e n ,  C a s s i u s  
d e f t l y  t o u c h e s  upon t h e  a n c e s t r a l  theme ( l . i i . I 58- 6I , a b o v e )  i n  
h i s  f i r s t  c o n v e r s a t i o n  w i t h  B r u t u s ,  And i t  t a k e s  o n ly  C a s s i u s '  
"anonymous"  l e t t e r  t o  b r i n g  t h e  m o t i f  o f  i l l u s t r i o u s  a n c e s t r y  
f i r m l y  t o  t h e  c e n t r e  o f  B r u t u s '  c o n s c i o u s n e s s :
S h a l l  Rome s tand ,  u n d e r  one m an 's  awe? What, Rome?
My a n c e s t o r s  d i d  from t h e  s t r e e t s  o f  Rome 
The T a r q u i n  d r i v e ,  when he was c a l l ' d  a  k i n g .
'S p e a k ,  s t r i k e ,  r e d r e s s , ' '  Am I  e n t r e a t e d  
To s p e a k  an d  s t r i k e ?  0 Rome, I  make t h e e  p r o m i s e ,
I f  t h e  r e d . r e s s  w i l l  f o l l o w ,  t h o u  r e o e i v e s t  
Thy f u l l  p e t i t i o n  a t  t h e  hand, o f  B r u t u s  j
( I I . i . 5 2 - 8 )
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A n a l y s i n g  t h e s e  l i n e s ,  R o n a ld  Berman a r g u e s  t h a t  B r u t u s '  " g r e a t
t a s k . i s  t o  e x t i r p a t e  monarchy— a n d  h i s  g r e a t e s t  t e m p t a t i o n  i s
49t o  r e l i v e  t h e  g l o r y  o f  h i s  a n c e s t o r  i n  d o i n g  s o . "  The p o i n t  
seems a  v a l i d  o n e .  In  t h e  r e v i v i f i c a t i o n  o f  g r e a t  a c t s  p a s t ,  
B r u t u s  s e e k s  n o t  o n l y  t o  e x o n e r a t e  t h e  p u t s c h  a g a i n s t  C a e s a r ,  
h u t  t o  m y t h o l o g i s e  t h e  m u rd e r  i t s e l f .  When he i m a g i n e s  t h e  
im p e n d in g  a s s a s s i n a t i o n  o f  C a e s a r ,  he u r g e s  h i s  c o - c o n s p i r a t o r s  
t o  " c a r v e  him a s  a  d i s h  f i t  f o r  t h e  g ods"  ( l l , i , 1 7 3 ) .  They  a r e ,  
he would  have  i t ,  " s a c r i f i c e r s , b u t  n o t  b u t c h e r s "  ( l l , i , l 6 6 ) .
But i t  i s  b u t c h e r y .  Not o n l y  d o e s  S h a k e s p e a r e  a l t e r  P l u t a r c h ' s  
" t h r e e - a n d - t w e n t y  wounds" t o  " t h r e e  an d  t h i r t y  wounds" ( V . i , 5 3 ) ,  
b u t  he ha s  B r u t u s  d e c l a r e  i r o n i c a l l y  t h a t ,  were  C a e s a r  n o t  so  
d a n g e r o u s ,  h i s  s l a y i n g  would  have  been  "a s a v a g e  s p e c t a c l e "  
(1 1 1 , 1 , 2 2 4 ) ,  The g l o r i o u s  s a c r i f i c e  b ecom es ,  t o  u se  M au r ice  
C h a r n e y ' s  w o rd s ,  " a  f r u i t l e s s  a c t  o f  b u t c h e r y , a n d  t h e  e f f o r t s  
t o  p l a c e  t h e  m u rd e r  o f  C a e s a r  w i t h i n  some g r a n d  m y t h i c  d e s i g n
a r e  e v e r  f r u s t r a t e d  by t h e  b r u t e  r e a l i t i e s  o f  t h e  a c t .  The
a n c e s t r a l  m y th o lo g y  w i l l  be c o m p l e t e l y  r e v e r s e d ,  a n t i - m y t h o l o g i s e d  
^ i f  you  l i k e ,  a s  B r u t u s ,  u n l i k e  h i s  famous f o r e b e a r e r s ,  f i n d s  t h a t  
he and  n o t  t h e  " t y r a n t "  i s  d r i v e n  o u t  o f  Rome. Y e t ,  e v e n  a f t e r  
t h e  b l o o d y  deed  i s  d o n e ,  C a s s i u s  a n d  B r u t u s  a r e  o b l i v i o u s  t o  t h e  
p o s s i b l e  c o n s e q u e n c e s  o f  t h e i r  a c t i o n :
CASSIUS, S t o o p  t h e n ,  an d  w ash .  How many a g e s  hence  
S h a l l  t h i s  o u r  l o f t y  scene  be a c t e d  o v e r  
I n  s t a t e s  u n b o rn  a n d  a c c e n t s  y e t  unknownJ 
BRUTUS, How many t i m e s  s h a l l  C a e s a r  b l e e d  i n  s p o r t .
T h a t  now on P o m p ey ' s  b a s i s  l i e s  a l o n g
No w o r t h i e r  t h a n  t h e  dus t , '
( i l l . i . 112- 1 7 )
52S e v e r a l  c r i t i c s  have  shown t h a t  m e ta p h o r s  o f  a c t o r s  a n d  o f  
a c t i n g  a r e  s t r o n g  i n  J u l i u s  C a e s a r , John A nson ,  i n  " J u l i u s  
C a e s a r :  The P o l i t i c s  o f  t h e  Hardened.  H e a r t , "  w r i t e s ,  w i t h  s p e c i a l  
r e f e r e n c e  t o  t h e  l i n e s  a b o v e ,  " I n  t h e  v e r y  p e r f o r m a n c e  o f  C a e s a r ' s  
a . s s a s s i n a t i o n , t h e  c o n s p i r a t o r s  s e e  t h e m s e l v e s  a s  t h e  h e r o e s  o f  
an a r c h e t y p a l  d ram a ,  t o  be r e - e n a c t e d  a g a i n  an d  a g a i n  t h r o u g h o u t  
human h i s t o r . y , " ^ ^  While Anson may e m p h a s i s e  t h e  " a r c h e t y p a l "  
n a t u r e  o f  t h e  a c t ,  he d o e s  n o t  comment upon t h e  p r e t e n t i o u s  myth
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t h a t  C a s s i u s  and  B r u t u s  would  v a i n l y  b u i l d  o u t  o f  t h e  a c t i n g
i m a g e .  Even a s  he u t t e r s  t h e  m acabre  command " S to o p  t h e n ,  a n d
wash" ( l i n e  1 1 2 ) ,  C a s s i u s  b e l i e v e s  t h a t  t h e  m u rd e r  o f  C a e s a r
s e t s  an  h e r o i c  p r e c e d e n t .  And B r u t u s ,  o s t e n s i b l y  a  s o b e r  an d
c o n s e r v a t i v e  f i g u r e , c a n n o t  h i m s e l f  r e s i s t  t h e  s t r a n g e  u r g e  t o
c e l e b r a t e  t h e i r  a c t  a s  some k i n d  o f  myth e x e m p l a r  t h a t  c o u n t l e s s
g e n e r a t i o n s  w i l l  s e e k  t o  e m u l a t e .  As one c r i t i c  has  n o t i c e d ,
"The e y e s  o f  t h e  c o n s p i r a t o r s  a r e  on p o s t e r i t y ,  w hich  t h e y  a r e
54-s u r e  w i l l  a p p r o v e  t h e i r  p r e s e n t  a c t s . "  I t  i s  one o f  t h e  g r e a t  
i r o n i e s  o f  t h e  p l a y  t h a t  t h e  m u r d e r  o f  C a e s a r  w i l l  b e s t o w  upon 
B r u t u s  a n d  C a s s i u s  an  e n d u r i n g  n o t o r i e t y ,  b u t  i n  a  s e n s e  q u i t e  
o p p o s i t e  t o  t h e i r  own e s t i m a t i o n .
The p e o p l e ,  who were r e a d y  t o  m y t h o l o g i s e  C a e s a r  i n  p l a c e  o f  
Pompey,  a r e  f i c k l e  e n o u g h ,  a t  l e a s t  f o r  a  t i m e ,  t o  m y t h o l o g i s e  
B r u t u s  i n  p l a c e  o f  C a e s a r :
ALL, L i v e ,  B r u t u s i  l i v e ,  l i v e , '
1 PLEB, B r i n g  him w i t h  t r i u m p h  home u n t o  h i s  h o u s e .
2 PLEB, Give him a  s t a t u e  w i t h  h i s  a n c e s t o r s ,
3 PLEB. L e t  him be C a e s a r ,
4 PLEB. C a e s a r ’s b e t t e r  p a r t s
S h a l l  be crown'd,  i n  B r u t u s .
1 PLEB. W e ' l l  b r i n g  him t o  h i s  house  w i t h  s h o u t s  a n d  
c l a m o u r s ,
( I I I , i i . 4 7 - 5 2 )
T h i s  r e c e p t i o n  o f  B r u t u s  a f t e r  he has  a d d r e s s e d ,  t h e  p l e b e i a n s  
r u n s  q u i t e  c o n t r a r y  t o  P l u t a r c h ' s  o r i g i n a l :  "When B r u t u s  b e g a n  
t o  s p e a k ,  t h e y  gave  him q u i e t  a u d i e n c e . H o w b e i t ,  im m ed . ia t e ly  
a f t e r ,  t h e y  showed t h a t  t h e y  were n o t  a l l  c o n t e n t e d  v / i th  t h e  
murd.er . F o r  when a n o t h e r  c a l l e d  Cinna would have spoken  and  
began  t o  a c c u s e  C a e s a r ,  t h e y  f e l l  i n t o  a g r e a t  u p r o a r  among 
them and. m a r v e l l o u s l y  r e v i l e d ,  h im .  " S h a k e s p e a r e ' s  p l e b e i a n s  
go t o  some p a i n s  t o  c o n s t r u c t  a  m y tho logy  o f  m a g n i f i c e n c e  a ro u n d  
B r u t u s ,  h e r a l d i n g  him a s  a t r i u m p h a . n t  c o n q u e r o r ,  B r u t u s ,  t o  be 
s u r e ,  p r e c i p i t a t e s  h i s  m y t h o l o g i s a t i o n — n o t  t h r o u g h  t h e  a c t  o f  
k i l l i n g  C a e s a r ,  b u t  t h r o u g h  t h e  words t h a t  f o l l o w  i n  h i s  s p e e c h  
t o  t h e  p o p u l a c e ,  I  am h o n o u r a b l e  ( l l l . i i . l 5 - l 6 ) ,  he t e l l s  them .
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a n d  C a e s a r  was my f r i e n d  ( l i n e s  1 9 - 2 1 ) .  What I  d i d ,  I  d i d  f o r  
Rome , ( l i r e s  23- 4 ) ,  he c l a i m s .  B e s i d e s ,  B r a t u s  a r g u e s ,  "Had y o u  
r a t h e r  C a e s a r  were l i v i n g ,  a n d  d i e  a l l  s l a v e s ,  t h a n  t h a t  C a e s a r  
were d e a d ,  t o  l i v e  a l l  f r e e  men?" ( l i n e s  24- 6 ) ,  He o f f e r s  no 
p r o o f  f o r  t h i s ,  no i r r e f u t a b l e  e v i d e n c e  t h a t  C a e s a r  h e l d  t h e  
p e o p l e  i n  b o n d a g e ,  o r  i n t e n d e d  t o  do s o — he m e r e l y  r e t u r n s  t o  
t h e  theme t h a t  he weeps  f o r  v a l i a n t  C a e s a r  ( l i n e s  26-7» a n d  30) 
and  t o  t h e  r a t h e r  vague  a c c u s a t i o n  t h a t  C a e s a r  was " a m b i t i o u s "  
( l i n e s  29 an d  3 2 ) .  The whole a r g u m e n t  seems weak and  r e p e t i t i v e ,  
an d  so i t  i s .  But  i t  c o n v i n c e s  t h e  p e o p l e  f o r  a  t i m e ,  a n d  t h a t  
i s  i m p o r t a n t .  To th e m ,  B r u t u s  becomes a g o d ,  a  l i v i n g  m y t h i c  
h e r o — t h o u g h  t h e  d o u b l e  r e f e r e n c e  t o  B r u t u s ’ home ( " B r i n g  him 
m t h  t r i u m p h  home u n t o  h i s  h o u s e "  s h o u t s  t h e  F i r s t  P l e b e i a n  a t
I I I . i i . 4 8 ) an d  f o u r  l i n e s  l a t e r  t h e  demand i s  r e p e a t e d )  p l a c e s  
t h e  a r c h e t y p a l  c o n q u e r o r  i n  s o m e t h i n g  o f  a  d o m e s t i c  c o n t e x t .
The i r o n y  i s  i n t e n t i o n a l .  Those  q u e s t i o n s  t h a t  M a r u l l u s  s o u g h t  
t o  a s k  o f  t h e  p l e b e i a n s  i n  t h e  v e r y  f i r s t  s c e n e  o f  t h e  p l a y ,  
S h a k e s p e a r e  i n t e n d s  u s  t o  a s k  h e r e .  Why b r i n g  B r u t u s  " w i t h  
j : r iu m p h "  t o  h i s  h o u s e ?  Why g i v e  him a s t a t u e  " w i t h  h i s  a n c e s t o r s " ?  
% a t  g r e a t  a c t  m e r i t s  t h e  hope t h a t  C a e s a r ’ s b e t t e r  p a r t s  " S h a l l  
be c r o w n ’d i n  B r u t u s " ?  The m y th o lo g y  i s  a l w a y s  v u l n e r a b l e .  
S t r a n g e l y ,  h a v i n g  a c h i e v e d  t h e  a d u l a t i o n  o f  t h e  w a v e r i n g  m u l t i t u d e ,  
B r u t u s ,  u n l i k e  C a e s a r ,  i s  i n c a p a b l e  o f  s u s t a i n i n g  i t .  Though he 
i s  a b l e  t o  i n s p i r e  t h e  myth ,  B r u t u s  does  n o t  seem t o  g r a s p  how 
he has  i n s p i r e d  i t ,  d o e s  n o t  t r u l y  u n d e r s t a n d  t h e  v e r b a l  mechanism 
t h a t  t r i g g e r s  h i s  d e i f i c a t i o n .  F a t a l l y ,  he a l l o w s  Antony  t h e  
chance  t o  s p e a k .  And t h e  bogus  myth ,  c r e a t e d ,  w i t h  a  few  w o rd s ,  
i s  soon  d . i s m a n t l e d  w i t h  a  few w o rd s .
B r u t u s  may l e a r n  s o m e t h i n g  f ro m  t h i s  m i s c a l c u l a t i o n .  The 
m a t t e r  o f  P o r t i a ' s  d e a t h  has  l o n g  t r o u b l e d ,  c r i t i c s ,  Bru. tus makes 
i t  q u i t e  c l e a r  a t  I V , i i i , 1 4 5  t h a t  he i s  aw are  o f  h i s  w i f e ' s  d e a t h :  
" P o r t i a  i s  d.ead.," Y e t ,  some f o r t y  l i n e s  l a t e r ,  he r e s p o n d s  t o  
M e s s a l a ' s  news t h a t  P o r t i a  i s  d e a d  i n  a  manner  s u g g e s t i n g  t h a t  
t h e  i n f o r m a t i o n  i s  new t o  him :
tiSSSALA, Then l i k e  a  Roman b e a r  t h e  t r u t h  I  t e l l ;
F o r  c e r t a i n  she  i s  d.ead, a n d  by s t r a n g e  manner .
BRUTUS. V/hy, f a r e w e l l ,  P o r t i a .  We must  d i e ,  Mes s a l a .
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With m e d i t a t i n g  t h a t  she  must  d i e  o n c e ,
I  have  t h e  p a t i e n c e  t o  e n d u r e  i t  now.
MESSALA. Even so  g r e a t  men g r e a t  l o s s e s  s h o u l d  e n d u r e ,
( i v . i i i . 186-91)
The Arden  e d i t o r ,  T . S ,  B o r s c h ,  f o l l o w s  t h e  l i n e  o f  R esch  and  
M a c m i l l a n  i n  t a k i n g  M e s s a l a ' s  news t o  be " t h e  o r i g i n a l  v e r s i o n  
o f  t h e  an n o u n ce m en t  o f  P o r t i a ' s  d e a t h ,  n o t  c l e a r l y  c a n c e l l e d  i n
56t h e  MS, when t h e  r e v e l a t i o n  t o  C a s s i u s  was a d d e d . "  B r e n t s
S t i r l i n g  a r g u e s  t h a t  " t h e r e  i s  no r e a l  t e x t u a l  e v i d e n c e  o f
57r e w r i t i n g ,  i n t e r p o l a t i o n  o r  e x c i s i o n . "  B r u t u s ,  he s u g g e s t s ,  
i s  a n x i o u s  t o  p r o c e e d  m t h  t h e  i m p o r t a n t  b u s i n e s s  i n  h a n d ,  a n d  
h i s  t e r s e  r e s p o n s e  t o  M e s s a l a  r e f l e c t s  h i s  " f r u s t r a t e d  h a s t e  
to^ijard p r a c t i c a l  a c t i o n "  (p .  2 1 6 ) .  T h i s ,  t h o u g h ,  d o e s  n o t  e x p l a i n  
why B r u t u s  a l l o w s  M e s s a l a ' s  p r e a m b le  t o  d e v e l o p  ( I V . i i i . 177- 8 5 ) —  
a  p r e a m b le  o b v i o u s l y  d i r e c t e d ,  t o w a r d s  t h e  " r e v e l a t i o n "  o f  P o r t i a ' s  
d e a t h ;  n o r  d.oes i t  e x p l a i n  why a f a l s e  S t o i c  pose  on B r u t u s '  
p a r t  should ,  be any  more e f f e c t i v e  i n  s i l e n c i n g  Mes s a l a  t h a n  a 
s t r a i g h t  a d m i s s i o n  t h a t  news o f  P o r t i a ' s  d e a t h  had. a l r e a d y  been, 
" r e c e i v e d .  Even s o ,  S t i r l i n g ' s  b e l i e f  t h a t  t h e  r e p e a t e d  r e  c i t a t i o n  
o f  P o r t i a ' s  d e a t h  i s  a s  S h a k e s p e a r e  w an ted  i t  may be d e f e n s i b l e  
on o t h e r  g r o u n d s ,  C a e s a r ' s  " s y n t h e t i c "  r e p u t a t i o n  was c u n n i n g l y  
b u i l t  upon  words a n d  t o k e n  a c t i o n s — a f a r  more s u b t l e  a n d  e f f e c t i v e  
c o n s t r u c t  t h a n  t h e  c o a r s e  m y t h o l o g i s a t i o n s  o f  t h e  c o n s p i r a t o r s .
Could, i t  be t h a t  B r u t u s ,  even  a t  t h i s  l a t e  h o u r ,  a t  l a s t  i d e n t i f i e s  
s o m e t h i n g  o f  t h e  m e thod  o f  C a e s a r ' s  myth,  and. d e f i n e s  t h e  e l u s i v e  
f o r m u l a  t h a t  he s t u m b l e d  a c r o s s ,  b u t  d i d  n o t  r e c o g n i s e ,  i n  t h e  
Forum? M e s s a l a  i s  c l e a r l y  i m p r e s s e d  by B r u t u s '  i m p a s s i v e  a c c e p t a n c e  
o f  s u c h  i l l  t i d i n g s :  "Even so  g r e a t  men g r e a t  l o s s e s  should ,  e n d u r e "  
( l i n e  1 9 1 ) .  Y e t , t h e  i m p r e s s i o n  i s  prod.uced n o t  by B r u t u s '  
im m e d ia te  r e s p o n s e  t o  t h e  news o f  h i s  w i f e ' s  d e a t h ,  b u t  by what  
M e s s a la  t h i n k s  i s  B r u t u s ' im m e d i a t e  r e s p o n s e  t o  t h e  news o f  h i s  
v j i f e ' s  d e a t h .  I t  i s  t h i s  s m a l l  v e r b a l  i l l u s i o n  t h a t  m a n u f a c t u r e s  
an  i n s t a n t  myth.  As he bid.s f a r e w e l l  t o  P o r t i a ,  a d .v i s e s  M e s s a la  
t h a t  "We must  d . i e , "  and. a d d s ,  b r i e f l y ,  t h a t  t h e  c e r t a i n t y  o f  
d e a t h  e n a b l e s  him t o  e n d u r e  h i s  w i f e ' s  l o s s ,  B r u t u s  may r e v e l  
i n  t h e  t a rd .y  know ledge  t h a t  g r e a t  r e p u t a t i o n s  do n o t ,  o f  n e c e s s i t y ,  
r e q u i r e  g r e a t  a c t i o n s .
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J u l i u s  C a e s a r
N o te s
^ The E n g l i s h  H i s t o r y  P l a y  i n  t h e  Age o f  S h a k e s p e a r e , 2nd 
e d , , (Methuen & Co. L t d . ,  1 9 6 5 )» P* 5-
^ S h a k e s p e a r e ' s P o l i t i c a l  P l a y s  (New Y o rk :  Random H ouse ,  
1 9 6 7 ) ,  p p .  49» 1 9 1 » 2 1 8 , an d  2 2 4 ,
^ " 'W isdom Consumed i n  C o n f i d e n c e ' :  An E x a m i n a t i o n  o f  
S h a k e s p e a r e ' s  J u l i u s  C a e s a r , "  S h a k e s p e a r e  Q u a r t e r l y . 16 ( 1 9 6 5 ) »
19- 2 8 .
^ The c o m p a r i s o n  a p p e a r s  i n  B u l l o u g h ' s  e d i t i o n  o f  N a r r a t i v e  
a n d  D r a m a t i c  S o u r c e s  o f  S h a k e s p e a r e . V ( R o u t l e d g e  an d  Kegan P a u l ,
1964)1 p .  4 6 .
^ " B r u t u s  and H o t s p u r , "  8 h a k e s p e a r e  Q u a r t e r l y , 27 ( 1 9 7 6 ) » 
177- 8 5 . I  am i n d e b te d ,  t o  L o r d i  ' s c r i t i c a l  b i b l i o g r a p h y  on p .
1 7 7 .
^ C ham bers '  r e s e a r c h  i n  t h i s  d i r e c t i o n  i s  n o t e d  by T . S ,  
D o r s c h ,  e d . , J u l i u s  C a e s a r . 6 t h  e d ,  ( l 9 5 5 i  r p t . Methuen & Co.
L t d . , 1976)1  p .  v i i .
See D orsch  ' s d i s c u s s i o n  o f  t h e  p l a y ' s  d a t e  o f  c o m p o s i t i o n  
i n  h i s  e d . i t i o n  o f  J u l i u s  C a e s a r , p p .  v i i - v i i i .
^ I  have u s e d ,  t h r o u g h o u t ,  T . J . B .  S p e n c e r ' s  e d i t i o n  o f  
S h a k e s p e a r e ' s  P l u t a r c h  ( 1 9 6 4 ; r p t . Ha rmond.s w o r th  : P e n g u i n  Books
L t d . ,  1 9 6 8 ) .
^ S e v e r a l  p a p e r s  have d e a l t  w i t h  t h e  p e c u l i a r l y  E l i z a b e t h a n  
c h a r a c t e r  o f  S h a k e s p e a r e ' s  Romans. S e e ,  f o r  e x a m p le ,  P a u l  A, 
J o r g e n s e n ,  " S h a k e s p e a r e ' s  C o r i o l a n u s :  E l i z a b e t h a n  S o l d i e r , "
PMLA 1 64 ( 1949)1  2 2 1 - 3 5 ;  &nd. T . J . B .  S p e n c e r ,  " S h a k e s p e a r e  an d  
t h e  E l i z a b e t h a n  Rom ans ,"  S h a k e s p e a r e  S u r v e y , 10 ( l 9 5 7 )1 2 7 - 3 8 .
The P r i n c e  and The D i s c o u r s e s , w i t h  an i n t r o d u c t i o n  by 
Max .Lerner  (New Y o rk :  Random H ouse ,  I n c . ,  194C ) ,  p .  11 .  The 
P r i n c e , i n  t h i s  e d i t i o n , i s  t r a n s l a t e d ,  i n t o  E n g l i s h  by L u i g i  
R i c c i .  I I  P r i n c i p e  was f i r s t  p u b l i s h e d  i n  1513 .
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The A ccedence  o f  A rm or ie  ( 1 5 6 2 , f i r s t  p u b l . ; R. T o t t e l ,  
1 5 9 1 ))  s i g .  A5^.  G e r a r d  L e i g h ' s  surname i s  s o m e t im e s  f o u n d  i n  
t h e  fo rm  " L e g h . "
12 The P r a c t i c e .  P r o c e e d i n g s ,  And Lawes o f  a r m e s ,  d e s c r i b e d  
o u t  o f  t h e  doinAJs o f  most  v a l i a n t  a n d  e x p e r t  C a p t a i n e s «  a n d  
c o n f i r m e d  b o t h  by a n c i e n t . an d  moderne e x a m p l e s ,  and  p r a e c e d e n t s  
( d e p u t i e s  o f  C h r i s t o p h e r  B a r k e r ,  1 5 9 3 ) t s i g .  B3^.
13 The T h e o r i k e  And P r a c t i k e  Of Mode m e  War r e s , D i s c o u r s e d  
i n  D i a l o g u e  w ise  (R.  F i e l d  f o r  W. P o nsonby ,  1 5 9 8 ) ,  p .  2,
E s s a i e s ,  o r .  R a t h e r  i m p e r f e c t  O f f e r s  ( 16ÛI,  f i r s t  p u b l . ; 
f o r  J .  B a c h e , I 6O7 ) ,  s i g .  B3^.
The S e c r e t s  a n d  Wonders o f  t h e  Wo r i d e . A Booke Ryf?ht 
r a r e  a n d  s t r a u n g e .  c o n t a v n i n g  many e x c e l l e n t  p r o p e r t i e s ,  g iu e n  
t o  Man, E e a s t e s ,  F o u l e s ,  F i s h e s ,  a n d  S e r p e n t s ,  T r e e s  a n d  P l a n t s , 
t r a n s l a t e d  o u t  o f  P.  de C h a n g y ' s  F re n c h  a b r i d g e m e n t  by I . A .  
( 1 5 6 6 , t r a n s .  f i r s t  p u b l . ;  T . R a c k e t , I 5 8 7 )» s i g .  84^ .
A Svrva.v o f  London ( J .  W indet  f o r  John  W olfe ,  1 5 9 8 ) ,  p .  1.  
These  a r e  t h e  o p e n i n g  words o f  t h e  book.
17 Of t h e  knowled.ge a n d  c o n d u c t e  o f  w a r r e s ,  two b o o k e s .
l a t e l y e  w r y t t e n  a n d  s e t t  f o o r t h , p r o f i t a b l e  f o r  suehe  a s  d e l i g h t
i n  H y s t o r y e s ,  o r  m a r t y a l l a f f a . y r e s ,  an d  ne c e s  s a  ry e  f o r  t h i s
p r e s e n t  tyme ( i n  a e d i b u s  R i c h a r d i  T o t t e l l i , 1 5 7 8 ) ,  l i n e s  1 3 -2 0  
o f  t h e  p r e f a t o r y  poem.
S i r  W a l t e r  R a l e i g h :  S e l e c t i o n s  f rom h i s  W r i t i n g r s , e d i t e d  
w i t h  an  i n t r o d u c t i o n  a n d  n o t e s ,  by G.E .  Hadow ( O x f o r d : The 
C la r e n d o n  P r e s s ,  1 9 1 7 ) )  P* 96 .  T h i s  e x t r a c t  comes f rom  The 
H i s t o r i é  o f  t h e  World ( f i r s t  p u b l i s h e d  i n  I 6 1 4 ) ,
P o l y c r o n y  c o n , t r a n s .  J .  T r e  v isa .  (S o u th w e rk e  : P e t e r  T r e u e r i s ,
1 5 2 7 ) ,  f o l .  154^ .
The H i s t o r y e  o f  I t a l y e  ( l 5 4 9 ,  f i r s t  p u b l , ;  Thomas M a r s h e , I 56I  ) ,  
s i g .  A2^ ( p r e f a c e ) .
I , i . 298—302 (Antony s p e a k i n g ) .  The t e x t  u s e d  i s  The Wounds 
o f  C i v i l  War, e d . J o s e p h  W. Houpper t  (Ed.ward Arnold. ,  I 9 6 9 ) .  The
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p l a y  was f i r s t  p u b l i s h e d  i n  1 5 9 4 *
22 An h i s t o r i c a l !  c o l l e c t i o n  o f  t h e  c o n t i n u a l l  f a c t i o n s  o f  
t h e  Romans and I t a l i a n s . An a b r i d g e m e n t  o r  r a t h e r  a  b r i d g e  o f  
Roman h i s t o r i e s  ( 16O I ,  f i r s t  p u b l . ;  T,  E a s t  f o r  R, More,  I 6O8 ) .
? 3
T h e s e  a r e  t h e  words  o f  M a u r ic e  C h a r n e y , S h a k e s p e a r e ’s 
Roma,n F l a y s :  The F u n c t i o n  o f  Im a g e ry  i n  t h e  Drama (C a m b r id g e ,  
M a s s a c h u s e t t s :  H a r v a r d  U n i v e r s i t y  P r e s s ,  I 9 6 1 ) ,  p .  207 .  Charney  
c i t e s  t h e  Roman p r a i s e  o f  s u i c i d e  a s  one o f  t h e  t h r e e  a r g u m e n t s  
f o r  t h e  Roman p l a y s  a s  a  g r o u p — t h e  o t h e r  two b e i n g  t h e  u s e  o f  
Roman c o s t u m e ,  a n d  t h e  common s o u r c e  i n  N o r t h ' s  P l u t a r c h  (p p .
207- 1 8 ) .
24.^ Whi le P l u t a r c h  s u g g e s t s  t h a t  a  s p i r i t  did. v i s i t  B r u t u s ,  
t h e r e  i s  no i n d i c a t i o n  t h a t  t h e  s p i r i t  was C a e s a r ' s  g h o s t .  See 
S p e n c e r ,  e d .  , S h a k e s p e a r e ' s  P l u t a r c h , p. '  100 ,
" I r o n i c  E p i t h e t  i n  J u l i u s  C a e s a r , "  S h a k e s p e a r e  Q u a r t e r l y ,
24 ( 1 9 7 3 ) ,  329- 3 3 .
John. Dover W i l s o n  makes t h i s  r e m a rk  i n  t h e  i n t r o d u c t i o n  
t o  h i s  e d i t i o n  o f  J u l i u s  C a e s a r  ( Cambridge : The U n i v e r s i t y  P r e s s ,  
1 9 4 9 ) ,  p .  ,xxv.
"The N o r t h e r n  S t a r :  An E s s a y  on t h e  Roman P l a y s , "  i n  
S h a k e s p e a r e  Q u a r t e r l y , 2 ( 1 9 5 1 )» P- 2 8 9 .
S h a k e s p e a r e ' s  Roman P l a y s  (M acm i l la n  and. Go. , L t d . ,  I 9I O ) ,
p .  2 2 3 .
29 MacGallum,  S h a k e s p e a r e ' s  Roman P l a y s , p p .  2 1 2 -3 2 ,
S p e n c e r ,  e d * , S h a k e s p e a r e ' s  P l u t a r c h ,  p .  31 .
APyONTOPO/SOriON, Or The D i a l l  Of P r i n c e s :  C o n t a i n i n g  The 
Golden And Fa mo vs Booke o f  Ma r e v s  A y r e l i v s ,  Sometime Empe rou. r  
o f  Rome. t r a n s .  Thomas N o r t h  ( l 5 5 7 j  t r a n s ,  f i r s t  p u b l . ; B e r n a r d  
A l s o p ,  1 6 1 9 ) ,  "The A v t h o v r s  ' P r o l o g v e "  ( n . p a g . ) .
32 The S e r p e n t  o f  D i v i s i o n , e d i t e d ,  w i t h  i n t r o d u c t i o n ,  n o t e s  
and. a  g l o s s a r y  by Henry  N oble  MacCracken (Henry  F ro w d e , Oxford. 
U n i v e r s i t y  P r e s s ,  I 9 I I ) ,  p .  63-
B a r r e t ,  The T h e o r i k e  And P r a c t i k e  Of Moderns W a r r e s , p .  8:
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"A l e x a n d e r  e s t e e m e d  men o f  l i t l e  s t a t u r e ,  f o r  mos t  v a l i a n t  an d  
h a r d i e :  P y r r h u s , p e r  c o n t r a , l i k e d  t h e  g o o d l i e , t a l l  a n d  l a r g e  
p r o p o r t i o n e d  men : b u t  l u l i u s  C a e s a r , a s  more c o n s i d e r a t e  and  
w i s e ,  r a t h e r  chose  men o f  meane s t a t u r e ,  a s  n a t u r a l l i e  s t r o n g ,  
o f  d e t e r m i n a t e  minds  a n d  c o u r a g e ,  an d  c a p a b l e  o f  c o u n s e l l  an d  
p r u d e n c e . "
^  F u l b e c k e ,  An h i s t o r i c a l !  c o l l e c t i o n  o f  t h e  c o n t i n u a l l  
f a c t i o n s  o f  t h e  Romans a n d  I t a l i a n s , p ,  166 .
"The T r a g i c  Hero i n  J u l i u s  C a e s a r , "  S h a k e s p e a r e  Q u a r t e r l y ,
11 ( i 9 6 0 ) ,  p .  330.
"The P ro b le m  o f  J u l i u s  C a e s a r , "  S h a k e s p e a r e  Q u a r t e r l y .
6 (1955)1 p .  301.
"An A pproach  t o  J u l i u s  C a e s a r , "  S h a k e s p e a r e  Q u a r t e r l y ,
5 ( 1 9 5 4 ) ,  p .  2 6 5 .
38 P l u t a r c h  m e n t i o n s  t h e  Rom ans ' a v e r s i o n  t o  c i v i l  war  i n  
h i s  l i f e  o f  J u l i u s  C a e s a r ,  In  S h a k e s p e a r e ' s  P l u t a r c h , e d ,  S p e n c e r ,  
P l u t a r c h  t e l l s  u s  t h a t  t h e  Romans were o f f e n d e d  by C a e s a r ' s  
t r i u m p h a n t  e n t r y  i n t o  Rome " b e c a u s e  he had  n o t  overcome c a p t a i n s  
t h a t  were s t r a n g e r s ,  n o r  b a r b a r o u s  k i n g s ,  b u t  had  d e s t r o y e d  t h e  
s o n s  o f  t h e  n o b l e s t  man [Pompey] i n  Rome, whom f o r t u n e  had  
o v e r t h r o w n .  And,  b e c a u s e  he h a d  p l u c k e d  up h i s  r a c e  by t h e  r o o t s ,  
men d i d  n o t  t h i n k  i t  meet  f o r  h im  t o  t r i u m p h  so  f o r  t h e  c a l a m i t i e s  
o f  h i s  c o u n t r y ,  r e j o i c i n g  a t  a  t h i n g  f o r  t h e  w hich  he h a d  b u t  one 
e x c u s e  t o  a l l e g e  i n  h i s  d e f e n c e  u n t o  t h e  gods  a n d  men— t h a t  he 
was c o m p e l l e d  t o  do t h a t  he d i d "  (p p .  7 6 - 7 ) •
S p e n c e r ,  e d , , S h a k e s p e a r e ' s  P l u t a r c h , p .  7 6 .
P e t e r s o n ,  " ' Wisdom Consumed i n  C o n f i d e n c e ' :  An E x a m i n a t i o n  
o f  S h a k e s p e a r e ' s  J u l i u s  C a e s a r , "  1 9 - 2 8 .
In  h i s  a r t i c l e  e n t i t l e d  " S h a k e s p e a r e ' s  J u l i u s  C a e s a r  and  
t h e  I r o n y  o f  H i s t o r y , "  S h a k e s p e a r e  Q u a r t e r l y , 24 ( l 9 7 3 ) ,  T a y l o r  
a r g u e s  t h a t  C a e s a r ' s  " e r r o r  l i e s  p r e c i s e l y  i n  b e l i e v i n g  t h a t  he 
i s  no l o n g e r  a man. P l a y i n g  t h e  r o l e  o f  C a e s a r  has  c o s t  J u l i u s  
C a e s a r  h i s  l i f e "  ( p .  3 0 6 ) .
S p e n c e r ,  e d . , S h a k e s p e a r e ' s  P l u t a r c h , pp .  87- 8 : " t h e r e
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was a  c e r t a i n  s o o t h s a y e r  t h a t  had  g iv e n  C a e s a r  w a r n i n g  l o n g  
t im e  . a f o r e ,  t o  t a k e  h e e d  o f  t h e  day  o f  t h e  I d e s  o f  March (w h ich  
i s  t h e  f i f t e e n t h  o f  t h e  m o n t h ) ,  f o r  on t h a t  day  he s h o u l d  he i n  
g r e a t  d a n g e r . "
F o r  e x a m p le ,  E . A . J ,  Honigmann,  i n  S h a k e s p e a r e ;  Seven  
T r a g e d i e s  (London & B a s i n g s t o k e :  The M acm i l l an  P r e s s  L t d . , 1 9 7 6 ) ,  
r e f e r r i n g  t o  l . i i . 2 0 8 - 1 0 ,  r e m i n d s  us  t h a t  S h a k e s p e a r e  " h a d  
a l r e a d .y  und.e rmined o u r  c o n f i  d.ence i n  C a e s a r ' s  ju d g e m en t  o f  men ; 
C a e s a r  had. g a z e d  i n t e n t l y  a t  t h e  S o o t h s a y e r  ( ' S e t  him b e f o r e  me; 
l e t  me s e e  h i s  f a c e ' ) ,  a n d  had  e r r e d  d i s a s t r o u s l y  i n  w e i g h i n g  
him u p ,  a s  even  t h e  s e m i - e d . u c a t e d  s p e c t a t o r  c o u l d  n o t  f a i l  t o  
know" ( p .  5 1 ) .
The B r i t i s h  H i s t o r y  o f  G e o f f r e y  o f  Monmouth, 2nd e d . ,  r e v .  
an d  c o r .  by J  .A.  G i l e s  ( James  Bohn,  I 8 4 2 ) ,  p .  62.  Accord . ing  
t o  G.H. G e r o u l d ,  i n  h i s  a r t i c l e  "K ing  A r t h u r  a n d  P o l i t i c s , "
S p e c u l u m , 2 ( 1 9 2 7 ) 1 G e o f f r e y  i s s u e d ,  h i s  h i s t o r y  be tw ee n  1136 
and. 1 1 3 8 .
V i r g i l ,  The A e n e i d , t r a n s .  W.F. J a c k s o n  K n ig h t  (1 9 5 6 ;  r p t .  
Harm ondsw or th  : P e n g u in  Books L t d . ,  I 9 7 8 ) ,  p .  72 (Bk.  I I  ) .
The M e t a m o r p h o s e s , t r a n s ,  Î4ary M. I n n e s  ( l 9 5 5 î  r p t ,
H a rm o n d s w o r th : P e n g u i n  Books L t d . , 1 9 7 9 ) » p .  302 (Bk. X I I I ) .
A Cho ice  o f  Emblèmes ( Leyden : F r a n c i s  R a p h e l e n g i u s , 1 5 8 6 ) ,
p .  l63o
S p e n c e r ,  e d ,  , S h a k e s p e a r e ' s  P l u t a r c h , p .  102 .
"A Note on t h e  M o t iv e s  o f  Marcus B r u t u s , "  S h a k e s p e a r e  
Q u a r t e r l y . 23 ( l 9 7 2 ) ,  p .  199*
S p e n c e r ,  e d , , S h a k e s p e a r e ' s  P l u t a r c h , p .  95»
C h a r n e y , S h a k e s p e a r e ' s  Roman P l a y s :  The F u n c t i o n  o f  Im age ry  
i n  t h e  D ram a , p .  49* "The m u rd e r  o f  C a e s a r  p r o v e s  t o  be n o t  a  
l o v i n g  s a c r i f i c e ,  b u t  o n ly  a  f r u i t l e s s  a c t  o f  b u t c h e r y ,  and. i t s  
b lo o d . i n e s s  i s  s t r e s s e d ,  a s  s i g n i f i c a n t l y  a s  t h e  m urde r  o f  Duncan 
i n  M a c b e t h . "
^ Though  many c o m m e n ta to r s  have t o u c h e d  upon t h e  theme o f  
" a c t i n g "  i n  t h e  Roman p l a y s ,  we may p e r h a p s  pay p a r t i c u l a r
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a t t e n t i o n  t o  two d e t a i l e d  and  p e r s u a s i v e  p a p e r s  on t h e  s u b j e c t  
o f  " a c t i n g "  i n  J u l i u s  C a e s a r : John  Anson,  " J u l i u s  C a e s a r : The 
P o l i t i c s  o f  t h e  H a rd e n e d  H e a r t , "  S h a k e s p e a r e  S t u d i e s , 2 ( 1 9 6 6 ) ,  
1 1 -3 3 ;  and. John W. V e l z ,  " ' I f  I  Were B r u t u s  Now . . Role  
P l a y i n g  i n  J u l i u s  C a e s a r , " S h a k e s p e a r e  S t u d . i e s , 4 ( 1 9 6 8 ) ,  149-59*
58 A nson ,  " J u l i u s  C a e s a r : The P o l i t i c s  o f  t h e  H a rd e n e d  H e a r t , "  
p .  1 1 .
5'^ T h e s e  a r e ,  once  m ore ,  t h e  words  o f  M au r ice  C h a rn e y ,  
S h a k e s p e a r e ' s  Roman P l a y s :  The F u n c t i o n  o f  Im a g e ry  i n  t h e  Drama,
p .  5 3 .
55 S p e n c e r ,  e d . , S h a k e s p e a r e ' s  P l u t a r c h , p .  126 .
5^ D o r s c h ,  e d . , J u l i u s  C a e s a r , n o t e  t o  I V . i i i , 1 8 0 -9 4 *  In  
t h e  b e l i e f  t h a t  M e s s a l a ' s  an n o u n c e m e n t  o f  P o r t i a ' s  d e a t h  i s ,  
i n  f a c t ,  an  o r i g i n a l  v e r s i o n  t h a t  o u g h t  t o  have  been  c a n c e l l e d ,  
D o r s c h  b r a c k e t s  IV. i i i . 1 8 0 -9 4  i n  h i s  e d . i t i o n .
5'  ^ " B r u t u s  and. t h e  D e a th  o f  P o r t i a , "  Shake s p e a r e  Q u a r t e  r l y ,
10 (1959)1 p. 2 1 1 .
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A ntony  and C l e o p a t r a
The t e n s i o n s  o f  d i v i d e d  l o y a l t y  i n  A ntony  an d  C l e o p a t r a
have c h a l l e n g e d  t h e  i m a g i n a t i o n s  an d  i n g e n u i t y  o f  many c r i t i c s ,
H a a l i t t  s p e a k s  o f  a  d u e l  b e t w e e n  "Roman p r i d e  an d  i ^ s t e r n
m a g n i f i c e n c e , a  c e n t u r y  l a t e r  M.W. MacGallum a r g u e s ,  o f  Mark
A n to n y ,  " t h e  l i f e  a t  Rome and t h e  l i f e  a t  A l e x a n d r i a  b o t h  t u g
2
a t  h i s  h e a r t - s t r i n g s , "  a n d  Eugene  Wai th  i n s i s t s  t h a t  t h e  
" c e n t r a l  p ro b le m  r e m a i n s  t h e  v a l i d i t y  o f  C l e o p a t r a ' s ,  a s  o p p o s e d  
t o  C a e s a r ' s ,  i d e a l . " 3 Some c o m m e n ta to r s  have  f u r t h e r  a r t i c u l a t e d  
t h e  mechan ism o f  t e n s i o n  by r e l a t i n g  i t  t o  s t r u c t u r a l  a n d  v e r b a l  
p e r s p e c t i v e s ,  p o i n t i n g  t o  t h e  v i s u a l  a l t e r n a t i o n  o f  Roman, and  
E g y p t i a n  w o r l d s ,  a s  G r a n v i l l e - B a r k e r ' ^  h a s  done i n  P r e f a c e s  t o  
S h a k e s p e a r e . a n d  t o  d i f f e r i n g  v e r b a l  t e x t u r e s  t h a t  s e r v e  t o  
i d e n t i f y  an d  d i s t i n g u i s h  t h e s e  w o r l d s ,  t h e  l a t t e r  a p p r o a c h  b e s t  
e x e m p l i f i e d  i n  t h e  work o f  M a u r i c e ' C h a r n e y .
Few c r i t i c s  have  s o u g h t  t o  examine  t h e  p l a y ' s  t e n s i o n s  i n  
t e r m s  o f  i t s  myth f a b r i c ,  a n d  t h e r e  a p p e a r s  t o  be l i t t l e  a g r e e m e n t  
a m o n g s t  t h o s e  who have a s  t o  w h ich  o f  t h e  C l a s s i c a l  m o t i f s  i s  
t h e  most  s i g n i f i c a n t .  T h r e e  i m p o r t a n t  a p p r o a c h e s  may be d e t e c t e d .  
Eugene  Wai th  and. J .  Leed.s B a r r o l l  p u t  e m p h a s i s  on t h e  r o l e  o f  
H e r c u l e s  i n  t h e  p l a y ,  J . F .  Danby a n d  Raymond B, Waddington  
s t r e s s  t h e  e m in e n c e  o f  t h e  ] \ i ars-Venus e n t a n g l e m e n t .  M ic h a e l  
L l o y d  s e e s  I s i s  a s  c e n t r a l  t o  o u r  u n d e r s t a n d i n g  o f  C l e o p a t r a .
Eugene W ai th ^  v ie w s  A ntony  a s  t h e  V i r t u s  H e r o i c a ,  a  h e r o  
o f  H e r c u l e a n  p r o p o r t i o n s  whose f l a w s  a r e  d w a r f e d  by t h e  s h e e r  
m a g n i tu d e  o f  h i s  a c h i e v e m e n t s .  In  h i s  book  The H e r c u l e a n  Hero 
he p o s i t i o n s  A n tony  i n t o  t h e  b r o a d  H e r c u l e a n  f ram ew ork  he s e t s  
f o r  h i m s e l f  i n  h i s  t a s k  o f  c o v e r i n g  t h e  works o f  f o u r  d r a m a t i s t s  
( p p .  1 1 3 - 2 1 ) .  Not s u r p r i s i n g l y ,  s u c h  an a l l - e m b r a c i n g  f ram e w ork  
t e n d s  t o  r e l y  more h e a v i l y  on an  a p p e a l  t o  g e n e r a l  c h a r a c t e r i s t i c s  
o f  t h e  m y t h i c  h e r o  an d  Antony  t h a n  on a  c l o s e  c o m p a r i s o n  o f  
c a r e e r  d e t a i l s .  The common d .enom ina to r  must  be l o o s e  a n d  f a i r l y  
f l e x i b l e  i f  i t  i s  t o  be o f  u s e ,  and. t h e  b o o k ' s  d i s c u s s i o n  o f  
S h a k e s p e a r e  ' s  p l a y  i s  b o t h  s t r e n g t h e n e d  and. w eakened  by t h i s
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a p p r o a c h :  s t r e n g t h e n e d ,  b e c a u s e  i t  e s t a b l i s h e s  A ntony  and. C l e o p a t r a  
w i t h i n  s o m e t h i n g  o f  a  c o h e r e n t  H e r c u l e a n  t r a d i t i o n ,  b u t  weakened  
a l w a y s  by t h e  n a g g i n g  d o u b t  t h a t  b r o a d  c o m p a r i s o n  i s  a p t  t o  
o v e r l o o k  s u b t l e t i e s  o f  s i g n i f i c a n c e . W ai th  may t a l k ,  f o r  e x a m p l e ,  
o f  a  " H e r c u l e s  unmanned by Omphale"  ( p ,  113)  b u t  he f a i l s  t o  
l i n k  t h i s  i d e a  a d . e q u a t e l y  w i t h  t h e  q u e s t i o n  o f  A n t o n y ' s  r e l a t i o n  
t o  C l e o p a t r a  a n d  t h e  s e r i e s  o f  c r u c i a l  e m a s c u l a t i n g  r e f e r e n c e s  
t h a t  a p p e r t a i n  t o  i t .  J .  Leeds  B a r r o l l , ^  i n  an  a r t i c l e  e n t i t l e d .  
" E n o b a r b u s ' D e s c r i p t i o n  o f  C l e o p a t r a , "  v i e w s  A n t o n y ' s  c h o i c e  
b e tw e e n  Rome a n d  E g y p t  i n  t e r m s  o f  a  p o p u l a r  s i x t e e n t h  c e n t u r y  
emblem d e p i c t i n g  H e r c u l e s '  c h o i c e  b e tw e e n  V i r t u e  a n d  V i c e .
B a r r o l l  n o t e s  t h a t  " s e ld o m  i n  t h e  R e n a i s s a n c e  i s  H e r c u l e s  a  
mere god o f  b a t t l e ;  he i s  a l w a y s  a  f i g u r e  o f  m o r a l i t y ,  however  
a m b i v a l e n t "  ( p .  73 )  a n d  he g o e s  on t o  a r g u e  t h a t  A n t o n y ' s  f i n a l  
a l l e g i a n c e  t o  C l e o p a t r a  i s ,  in. f a c t ,  a  s u r r e n d . e r  t o  what  he 
c a l l s  a  " V o l u p t a s  t e m p t a t i o n "  ( p .  7 3 ) .  U n f o r t u n a t e l y ,  B a r r o l l ' s  
i n t e r p r e t a t i o n  t e n d s  t o  s e e  t h e  p l a y  f rom  a  p u r e l y  Roman p o i n t  
o f  v i e w ,  i m p o s i n g  upon A n t o n y ' s  w o r ld  a  s i m p l e  m o r a l i t y  s t r u c t u r e  
. t h a t  t a k e s  a s  u n d e r s t o o d  t h e  e q u a t i o n  o f  Rome w i t h  V i r t u e  a n d  
E g y p t  w i t h  V i c e ,  The m y t h o l o g i c a l  i s s u e s  o f  t h e  p l a y  seem more 
c om plex  t h a n  t h i s .
I n  b l u n t  t e r m s ,  H e r c u l e s  i s  m e n t io n e d  f o u r  t i m e s  by name 
i n  A ntony an d  C l e o p a t r a :
Look,  p r i t h e e ,  C ha rm ian ,
How t h i s  H e r c u l e a n  Roman does  become 
The c a r r i a g e  o f  h i s  c h a f e .
( C l e o p a t r a  I , i i i . 8 3 ~ 5 )
By H e r c u l e s ,  I  t h i n k  I  am i '  t h ' r i g h t .
( S o l d i e r  I I I . v i i . 6 7 )
' T i s  t h e  god H e r c u l e s ,  whom Antony  l o v ' d . ,
Now l e a v e s  him.
(Second. S o l d i e r  I V . i i i , 1 6 ~ 7 )
The s h i r t  o f  N e s s u s  i s  upon me; t e a c h  me,
A lc i d . e s ,  t h o u  mine a n c e s t o r ,  t h y  r a g e ;
L e t  me lod.ge L i c h a s  on t h e  h o r n s  o '  t h ’ moon,
And w i t h  t h o s e  h a n d s  t h a t  g r a s p ’d t h e  h e a v i e s t  c l u b
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Subdue my w o r t h i e s t  s e l f .  The w i t c h  s h a l l  d i e .
To t h e  y o u n g  Roman boy  she  h a t h  s o l d  ms, a n d  I  f a l l  
U nder  t h i s  p l o t .  She d i e s  f o r ' t .  E r o s ,  ho.'
(Antony I V . x i i . 4 3 - 9 )
The d r a m a t i s t  p r o b a b l y  d e r i v e s  t h e  H e r c u l e a n  a s s o c i a t i o n  iv i th  
Antony  f rom a  p a s s a g e  i n  S i r  Thomas N o r t h ' s  t r a n s l a t i o n  o f  
P l u t a r c h ;  "Now i t  h a d  been  a  s p e e c h  o f  o l d  t im e  t h a t  t h e  f a m i l y  
o f  t h e  A n t o n i i  were d e s c e n d e d  f rom  one A n to n ,  t h e  s o n  o f  H e r c u l e s ,  
w h e r e o f  t h e  f a m i l y  t o o k  name.  T h i s  o p i n i o n  d i d  A n t o n i u s  s e e k  
t o  c o n f i r m  i n  a l l  h i s  d o i n g s ,  n o t  o n l y  r e s e m b l i n g  h im i n  t h e  
l i k e n e s s  o f  h i s  b o d y ,  a s  we have  s a i d  b e f o r e , b u t  a l s o  i n  t h e  
w e a r i n g  o f  h i s  g a r m e n t s .  F o r  when he w ould  o p e n l y  show h i m s e l f  
a b r o a d  b e f o r e  many p e o p l e ,  he would  a l w a y s  w ear  h i s  c a s s o c k  g i r t  
d.o\m low  upon h i s  h i p s ,  w i t h  a  g r e a t  sw ord  h a n g i n g  by h i s  s i d e ,  
a n d ,  upon t h a t ,  some i l l - f a v o u r e d  c l o a k . " ®  C r i t i c s  have n o t  
a l w a y s  been  i n  a g r e e m e n t  a s  t o  t h e  e x a c t  r e l a t i o n  o f  P l u t a r c h ' s  
Antony  t o  S h a k e s p e a r e ' s  h e r o .  T.  C a m p b e l l ' s  c a u t i o u s  r e m a r k  
t h a t  " I n  h i s  p o r t r a i t u r e  o f  Antony  t h e r e  i s ,  p e r h a p s ,  a  f l a t t e r e d  
l i k e n e s s  o f  t h e  o r i g i n a l  by P l u t a r c h " ^  a p p e a r s  t o  be c o n t e s t e d ,  
i n  one a r e a  a t  l e a s t ,  by E . A . J .  H o n ig m a n n 's  o b s e r v a t i o n  t h a t  
"Long b e f o r e  A c t iu m  . . .  A n tony  i m p r e s s e s  u s  i n  s c e n e  a f t e r  
s c e n e  a s  a  l o s e r ;  H e r c u l e a n ,  b u t  s t i l l  a  l o s e r ;  a n d  h i s  d e f e a t s  
i n  c o n v e r s a t i o n ,  a d d e d  by S h a k e s p e a r e ,  d i s t i n g u i s h  him e q u a l l y  
f ro m  P l u t a r c h ' s  A n t o n i u s  a n d  f rom  o t h e r  t r a g i c  h e r o e s . T o  
t h i s  we m igh t  a d d  t h a t  S h a k e s p e a r e  a l l o w s  h i s  h e r o  t h e  l u x u r y  
o f  v o i c i n g  h i s  a n c e s t r y  on o n l y  a  s i n g l e  o c c a s i o n ,  a n d  t h a t  
i n  a  moment o f  a n g e r  when b o a s t i n g  i s  n o t  h i s  i n t e n t i o n  ( i V . x i i .  
4 4 ) '  Compared t o  P l u t a r c h ' s  o s t e n t a t i o u s  Roman, S h a k e s p e a r e ' s  
A n to n y ,  a  l o s e r  p e r h a p s ,  i s  a n  a l t o g e t h e r  more p a l a t a b l e  f i g u r e .
I t  i s  ti*ue t h a t  H e r c u l e s ,  l i k e  M ars ,  was one o f  t h e  most
"Roman." o f  t h e  C l a s s i c a l  d e i t i e s .  G u i l l a u m e  du Ghoul r e c o u n t s ,
i n  D i s c o u r s  de l a  R e l i g i o n  d e s  A n c ie n s  Romains I l l u s t r é  ( 1 5 5 6 ) ,
t h a t  one Roman E m p e ro r  w i s h e d  t o  c a l l  H e r c u l e s  " c o n d i t e u r  de
l a  c i t é  de R om e ."^^  And Henry  Peacham p o s i t s  H e r c u l e s  a s  a
3 2t y p e  o f  o l d  Roman v i r t u e — " V i r t u s  Romana e t  an t i q u a "  ' — who 
u p h o l d s  t h e  m i l i t a r i s t  a n d  m o r a l i s t  q u a l i t i e s  t r a d i t i o n a l l y  
a s s o c i a t e d  %fith t h e  a n c i e n t  c i t y  an d  i t s  i n h a b i t a n t s .  A n t o n y ' s
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g r e a t  m i l i t a r y  p r e s t i g e  i n  Rome has  made h im  t h e  s u b j e c t  o f  
a d u l a t i o n  a n d  m y t h o l o g i s a t i o n , p u t t i n g  him i n  s o m e t h i n g  l i k e  
t h e  same p o s i t i o n  a s  h i s  i l l u s t r i o u s  f o r e f a t h e r .  But  t h e  m a n t l e  
o f  H e r c u l e a n  h e r o  i s  b e s t o w e d  upon  him more a t  t h e  i n s i s t e n c e  
o f  o t h e r s  t h a n  o f  h i m s e l f ,  a n d  a s  t h e  i d e n t i t i e s  o f  t h e  b e s t o w e r  
v a r y ,  so  t h e  c o n n o t a t i o n s  o f  t h e  b e s t o w a l  m o d u la te  w i t h  e a c h  
f r e s h  a p p e l l a t i o n .  A l t h o u g h  t h e  a l l u s i o n  i s  l o a d e d  w i t h  s a r c a s m ,  
C l e o p a t r a ' s  " H e r c u l e s "  i s  q u i t e  u n a m b ig u o u s ly  Roman:
ANTONI. Now,by my s w o r d —
CLEOPATRA, And t a r g e t .  S t i l l  he mends;
But t h i s  i s  n o t  t h e  b e s t .  Look,  p r i t h e e ,  C ha rm ian ,  
How t h i s  H e r c u l e a n  Roman d o e s  become 
The c a r r i a g e  o f  h i s  c h a f e .
( l . i i i . 8 2 - 5 )
The d e a t h  o f  P u l v i a  h a s  o c c a s i o n e d  A n t o n y ' s  r e t u r n  t o  Rome, a n d  
;v i th  t h e  demands o f  h i s  m o t h e r  c i t y  i n  t h e  b a c k  o f  h i s  mind,  
a n d  t h e  t a u n t s  o f  t h e  E g y p t i a n  Queen i n  h i s  e a r s ,  he m igh t  
a l m o s t  s t a n d ,  a s  H e r c u l e s  i n  X e n o p h o n ' s  a n e c d o t e ,  a t  t h e  d e s e r t  
f o r k  o f  Vice an d  V i r t u e . ^ ®  T h i s ,  a t  l e a s t ,  i s  t h e  p r o b a b l e  
Roman i n t e r p r e t a t i o n  o f  t h e  s i t u a t i o n  a n d  t h e  one C l e o p a t r a  
h a n g s  r e p r o a c h f u l l y  b e f o r e  A n t o n y ' s  e y e s .  I n  c a l l i n g  h im  a 
" H e r c u l e a n  Roman" she  a s s u m e s  t h a t  h i s  c h o i c e  h a s  b e e n  made,  
t h a t  he i s  f o r  Roman V i r t u e  a n d  n o t  E g y p t i a n  V i c e ,  t h a t  he l o v e s  
P u l v i a  a n d  n o t  h e r .  The p h r a s e  c a r r i e s  t h e  w e i g h t  o f  a c c u s a t i o n .  
I t  i s ,  o f  c o u r s e ,  a  symptom o f  t h e  p l a y ' s  g e n e r a l  t h e a t r i c a l  
b r i n k m a n s h i p  t h a t  i t  s h o u l d  do s o .  C l e o p a t r a  i s  a  m a n i p u l a t o r ,
,a c r e a t o r  o f  r ô l e s ,  a n d  when she  a s s i g n s  t o  Antony  t h e  p a r t  o f  
H e r c u l e a n  Roman, u s i n g  h i s  own p h r a s e  " s w o rd  an d  t a r g e t "  t o  
condemn h im ,  she  i s o l a t e s  him on t h e  E g y p t i a n  p r o s c e n i u m  w i t h  
consummate a r t i s t r y .  The p o i n t  i s  a  s e n s i t i v e  o n e ,  a n d  w e l l  
she  knows i t ,  f o r  t h e  A ntony  o f  t h e s e  o p e n i n g  s c e n e s ,  a s  f o r  
much o f  t h e  p l a y ,  i s  a  man t o r n  b e tw e e n  two w o r l d s ,  t o m  between,  
two modes o f  l i f e ,  two t h e a t r e s .  H is  ovto words  a r e  t e s t i m o n y  
en o u g h  f o r  t h i s :
The n o b l e n e s s  o f  l i f e  
I s  t o  do t h u s  [ e m b r a c i n g ] , when s u c h  a m u t u a l  p a i r
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And s u c h  a  tw a i n  can  d o ' t ,  i n  w hich  I  h i n d ,
On p a i n  o f  p u n i s h m e n t ,  t h e  w o r l d  t o  weet  
We s t a n d  up  p e e r l e s s .
( I . i . 36 -40)
I  mus t  f rom  t h i s  e n c h a n t i n g  queen  b r e a k  o f f .
Ten t h o u s a n d  h a rm s ,  more t h a n  t h e  i l l s  I  know.
My i d l e n e s s  d o t h  h a t c h .
( I , i i . 125- 7 )
I n  p l a c i n g  A n tony  i n  t h e  High  Roman H e r c u l e a n  t r a d i t i o n ,  t h e  
E g y p t i a n  Queen d i r e c t l y  c h a l l e n g e s  h i s  a b i l i t y  t o  " l o v e "  h e r  
i n  t h e  s e n s e  t h a t  she  u n d e r s t a n d s  t h e  w ord .  And w h a t e v e r  k i n d  
o f  " l o v e "  i s  t o l e r a t e d  i n  Rome, t h e  A l e x a n d r i a n  v e r s i o n  i s  
c l e a r l y  n o t  a c c e p t a b l e .  The h e r o ' s  s p a s m o d i c  r e v e r s i o n s  t o  
t h e  Roman a r c h e t y p e , ,  a s  a t  I . i i . 1 2 ^ -7  ( q u o t e d  a b o v e ) ,  a r e  ample 
e v i d e n c e  o f  t h a t .  Roman u n d e r s t a n d i n g  o f  " V ic e "  a n d  " V i r t u e "  
c l o s e l y  p a r a l l e l s  t h e  s i x t e e n t h  c e n t u r y ' s  i n t e r p r e t a t i o n  o f  
H e r c u l e s '  V i c e - V i r t u e  e n c o u n t e r ,  A d r i a a n  de J o n g e ' s  p r i n t  i n  
Les  Emblèmes r e v e a l s  t h e  two women c e l e b r i t i e s  i n  a n  u r b a n i s e d  
v e r s i o n  o f  t h e  d e s e r t  c h o i c e :
Deu s  femmes à  1 ' e n t o u r  d ' H e r c u l e  l ' i n d o m p t é  
T a s c h e n t  de l e  t i r e r ,  c h a s q u ' u n e  A so n  c o s t e :
L 'u n e  e s t  p l e i n e  d . ' a m our ,  l ' a u t r e  e s t  t o u t e  h i d e u s e :
A i n s i  V e r t u  nous  t i r e  en son chemin  e s t r o i c t .
E t  l e  V ice  nous  p o u s s e  h o r s  l e  s e n t i e r  t o u t  d r o i t ,
14.P o u r  n o u s  f a i r e  n o y e r  en l ' e a u  d e l i c i e u s e .
To remove any  p o s s i b l e  d o u b t  a s  t o  w hich  o f  t h e  two women a c t u a l l y  
r e p r e s e n t s  " V i c e , "  de Jonge  p o r t r a y s  h e r  hand  i n  hand  w i t h  a 
c h i l d  C up id .  The boys  who l i k e  " s m i l i n g  C u p id s "  ( l l , i i , 2 0 6 )  
f a n  C l e o p a t r a  on h e r  b a r g e  may r e p r e s e n t  t o  E n o b a r b u s ' r a t h e r  
E a s t e r n i s e d  a e s t h e t i c i s m  t h e  v e r y  q u i n t e s s e n c e  o f  E g y p t i a n  l o v e  
a n d ,  i n  i t s  owo c o n t e x t ,  A s i a t i c  v i r t u e , b u t  t h e y  a c q u i r e  a  
s i g n i f i c a n c e  t h a t  has  q u i t e  d i f f e r e n t  m o ra l  i m p l i c a t i o n s  i n  
Rome, We may l o o k ,  f o r  i n s t a n c e ,  a t  t h e  way i n  w h ich  t h e  word 
" l u s t "  c r e e p s  i n  a s  a  d i s p a r a g i n g  Roman synonym f o r  t h e  E g y p t i a n  
e x p e r i e n c e ,  a n d ,  p a r t i c u l a r l y ,  f o r  A n t o n y ' s  f l i r t a t i o n  v d th  
C l e o p a t r a :
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H is  c a p t a i n ' s  h e a r t ,
Which i n  t h e  s c u f f l e s  o f  g r e a t  f i g h t s  h a t h  h u r s t  
The b u c k l e s  on h i s  b r e a s t ,  r e n e g e s  a l l  t e m p e r .
And i s  become t h e  b e l l o w s  an d  t h e  f a n  
To c o o l  a  g i p s y ' s  l u s t .
( P h i l o  I . i . 6 - 1 0 )
a t  t h e  f e e t  s a t  
C a e s a r i o n . , whom t h e y  c a l l  my f a t h e r ' s  s o n .
And a l l  t h e  u n l a w f u l  i s s u e  t h a t  t h e i r  l u s t  
S in c e  t h e n  h a t h  made b e tw e e n  th em .
( O c t a v i u s  I I I . v i . 5 - 8 )
OCTAVTA, w hereon  I  b e g g 'd .
H is  p a r d o n  f o r  r e t u r n .
OCTAVIUS. Which s oon  he g r a n t e d
B e i n g  an  o b s t r u c t  ' tw e e n  h i s  l u s t  a n d  h im .
( I I I . V i . 5 9 - 6 1 ) '
And i t  i s  s i g n i f i c a n t  t h a t  O c t a v i u s  C a e s a r  n e v e r  once  u s e s  t h e  
. t e r m  " l o v e "  i n  a  manner  t h a t  i s  o t h e r  t h a n  s o c i a l l y  o b l i g a t o r y  
o r  f a m i l i a l .  In  Rome, " l o v e "  i s  a  t r i n k e t  o f  r h e t o r i c  ( l l l . i i .  
l 8 ) ,  a  t o o l  t o  cem ent p o l i t i c a l  a l l i a n c e  ( l l l . i v . 2 l ) ,  a  f u l l y  
p r a c t i c e d  a n d  p u b l i c  e x p r e s s i o n  o f  f a m i l i a l  k i n s h i p  ( l l l . v i . 8 9 ) .  
Always p r e m e d i t a t e d  a n d  c o l d ,  n e v e r  warm a n d  s p o n t a n e o u s ,  i t
i s  a  v i r t u e  r a t h e r  t h a n  a n  e m o t i o n — j u s t  t h e  k i n d  o f  v i r t u e
C l e o p a t r a  r i d i c u l e s  i n  h e r  r e f e r e n c e  t o  H e r c u l e s .
" H e r c u l e a n , "  i n  i t s  Roman s e n s e ,  q u i t e  n a t u r a l l y  i m p l i e s ,  
a s  w e l l ,  a  m i l i t a r y  s u p e r l a t i v e ,  s i n c e  t h e  e q u a t i o n ,  i n  t h e  
Roman w o r l d ,  o f  s o l d i e r l y  d i s c i p l i n e  a n d  v i r t u e  i s  a x i o m a t i c .  
S t e p h e n  Batman,  i n  The G o lden  Booke o f  t h e  Leaden Godd.es (1 5 7 7 )  j 
w r i t e s  t h a t  " H e r c u l e s  a p p a r a y l e d  i n  a L i o n s  s k i n n e , s i g n y f y e t h  
t h e  v a l i a n t  c o u r a g e  o f . a  w o o r th y  C a p t a y n e , a l s o  t h e  P r u d e n c i e  
w h e r e w i t h  h i s  minde  b e i n g e  f u r n i s h e d ,  he s u b d u e d  h i s  o u t r a g e o u s  
a f f e c t i o n s . " ^ ®  S o ,  t o  t h e  S o l d i e r  a t  I I I . v i i . 6 7 ,  H e r c u l e s  i s  
a  m e t a p h o r  f o r  t h e  e x c e l l e n c e  o f  m i l i t a r y  ju d g e m en t  t h a t  Antony 
has  f a i l e d  t o  e x e r c i s e :  "By H e r c u l e s ,  I  t h i n k  I  am i ' t h '  r i g h t , "  
he s a y s ,  i n  c l e a r  d i s a p p r o v a l  o f  h i s  comma-nder 's  s t r a t e g y .  And. 
w h i l e  t h e  e p i t h e t  "By H e r c u l e s "  i s  n o t  uncommon i n  C l a s s i c a l
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a n d  E l i z a b e t h a n  l i t e r a t u r e ,  t h e  p e c u l i a r l y  H e r c u l e a n  c u r r e n t s  
t h a t  r u n  t h r o u g h  t h i s  p l a y  l i c e n c e  u s  t o  a t t a c h  more i m p o r t a n c e  
t o  i t s  u s a g e  h e r e  t h a n  we m i g h t  o t h e r w i s e  have  d o n e .  In  a  s i n g l e  
l i n e ,  t h e  s o l d i e r  w e ighs  t h e  myth p a r a d i g m  a g a i n s t  t h e  f a l l i b l e  
man. And we s e e  a t  once t h a t  A n t o n y ' s  r e l a t i o n  t o  t h e  Roman 
H e r c u l e s  ha s  become d i s t a n t  a n d  r h e t o r i c a l .  In  f a c t ,  t h e  whole 
q u e s t i o n  o f  A n t o n y ' s  H e r c u l e a n  m i l i t a r y  m a n t l e  mus t  come u n d e r  
s c r u t i n y .  I t  i s  O c t a v i u s  C a e s a r  who f i r s t  o u t l i n e s  t h e  m y t h i c  
s t a t u r e  o f  h i s  f e l l o w  t r i u m v i r :
A n t o n y ,
Leave t h y  l a s c i v i o u s  w a s s a i l s .  When t h o u  once  
Was b e a t e n  f rom Modena,  where t h o u  s l e w ' s t  
H i r t i u s  a n d  P a n s a ,  c o n s u l s ,  a t  t h y  h e e l  
D id  f a m in e  f o l l o w ;  whom t h o u  f o u g h t ' s t  a g a i n s t ,
Though d a i n t i l y  b r o u g h t  u p ,  w i t h  p a t i e n c e  more 
Than s a v a g e s  c o u l d  s u f f e r .
( I . i v . 5 5 -6 1 )
^And Pompe y r e m a r k s ,  on h e a r i n g  t h a t  A ntony  i s  e v e r y  h o u r  e x p e c t e d  
i n  Rome, " h i s  s o l d i e r s h i p  /  I s  t w i c e  t h e  o t h e r  t w a i n "  ( l l . i . 3 4 -5 )*  
Y e t ,  i n  I l l . i ,  S h a k e s p e a r e  shows u s  t h a t  t h e r e  i s  s o m e t h i n g  
s y n t h e t i c  i n  A n t o n y ' s  H e r c u l e a n  h e r i t a g e ,  s o m e t h i n g  t h a t  d e v a l u e s  
h i s  m y t h - h e r o  s t a t u s ,  A n t o n y ’s l i e u t e n a n t  V e n t i d i u s ,  r e j e c t i n g  
S i l i u s ’ s u g g e s t i o n  t h a t  he s h o u l d  p u s h  on w i t h  h i s  m i l i t a r y  
e x p e d i t i o n ,  r e m i n d s  h im:
I  have  done  e n o u g h .  A l o w e r  p l a c e ,  n o t e  w e l l ,  
ï î^ay make t o o  g r e a t  an  a c t ;  f o r  l e a r n  t h i s ,  S i l i u s :
B e t t e r  t o  l e a v e  undone  t h a n  by o u r  d e e d  
Acquire-  t o o  h i g h  a  fame when him we s e r v e  ' s  away .
C a e s a r  a n d  Antony  have e v e r  won 
More i n  t h e i r  o f f i c e r ,  t h a n  p e r s o n .
( I I I . i . 12-17)
V e n t i d i u s  u n d e r s t a n d s  o n l y  t o o  w e l l  t h e  t r u e  n a t u r e  o f  Roman 
m i l i t a r y  m y t h o l o g i s a t i o n .  " B e i n g "  H e r c u l e a n  c o n s i s t s  c f  s o m e t h i n g  
b e s i d e s  p e r f o r m i n g  H e r c u l e a n  a c t s .  I t  i s  n o t  a  p u r e  q u a l i t y  o f  
m i l i t a r? / -  a c h i e v e m e n t — i f  i t  w e r e ,  V e n t i d i u s  h i m s e l f  m ig h t  f i l l  
t h e  p a r t  more a p p r o p r i a t e l y  t h a n  A n tony .  The r ô l e  o f  t h e  Roman
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H e r c u l e s  i s ,  i n  some m easure  a t  l e a s t ,  a  p o l i t i c a l  m a n u f a c t u r e ,  
a  d e i f i c a t i o n  n e c e s s a r y  t o  t h e  p r o c e s s e s  o f  l e a d e r s h i p .  T h i s  
p a r t i a l  f a b r i c a t i o n  i s  r e c o g n i s e d  by C l e o p a t r a  when T h y r e u s  
a r r i v e s  an d  a t t e m p t s  t o  p e r s u a d e  h e r  t o  t h e  s i d e  o f  C a e s a r .
She s a y s ,  o f  O c t a v i u s ,  "He i s  a  god ,  and  knows /  What i s  most  
r i g h t "  ( i l l , x i i i . 6 0 - 1 ) ,  C a e s a r  an d  A n to n y ,  V e n t i d i u s  t e l l s  u s ,  
have  e v e r  won more i n  t h e i r  o f f i c e r ,  t h a n  p e r s o n .  The f a i l u r e  
o f  C a e s a r  t o  s e c u r e  t h e  t r u s t  o f  C l e o p a t r a  t h r o u g h  t h e  l o b b y i n g  
o f  h i s  s u b o r d i n a t e s  l e a v e s  him v u l n e r a b l e  t o  h e r  d e c e p t i o n s  a n d  
p o w e r l e s s  t o  p r e v e n t  h e r  s u i c i d e .  On v ie v / in g  h e r  c o r p s e  he even  
m i s t a k e s  t h e  m anner  o f  h e r  d e a t h  ( V . i i . 3 3 7 ) a n d  o n l y  p e r c e i v e s  
t h e  t r u e  c a u s e  a f t e r  h i s  m i n i o n s  have p ro v id ed ,  him w i t h  a  s t r i n g  
o f  o b v i o u s  c l u e s  ( V . i i .  3 4 5 - 5 0 ) .  A god in d e e d . '  S i m i l a r l y ,  a s  a  
Roman H e r c u l e s ,  A n tony  may be much l e s s  H e r c u l e a n  t h a n  h i s  
C l a s s i c a l  c o u n t e r p a r t .
I r o n i c a l l y ,  t h e  p o i n t  i s  made most  f o r c e f u l l y  by Antony 
h i m s e l f  a t  t h e  v e r y  moment he c h o o s e s  t o  v o i c e  h i s  p e d i g r e e :
The s h i r t  o f  N e s s u s  i s  upon me; t e a c h  me,
A l c i d e s ,  t h o u  mine a n c e s t o r ,  t h y  r a g e ;
L e t  me l o d g e  L i c h a s  on t h e  h o r n s  o '  t h '  moon,
And w i t h  t h o s e  h a n d s  t h a t  g r a s p ' d  t h e  h e a v i e s t  c l u b  
Subdue my w o r t h i e s t  s e l f .  The w i t c h  s h a l l  d i e .
To t h e  y o u n g  Roman boy she  h a t h  s o l d  me, a n d  I  f a l l  
Under  t h i s  p l o t .  She d i e s  f o r ' t .  B r o s , ho.'
( I V . x i i . 4 3 - 9 )
Eugene  Wai th  b e l i e v e s  t h a t  S h a k e s p e a r e  makes t h e  e q u a t i o n  o f  
A ntony  and. H e r c u l e s  e x p l i c i t  a t  t h i s  p o i n t :  "Rage i s  t h e  
c h a r a c t e r i s t i c  r e s p o n s e  o f  t h e  H e r c u l e a n  h e r o  t o  a n  a t t a c k  on 
h i s  h o n o u r .  B o th  H e r c u l e s  a n d  Antony vjant more t h a n  a n y t h i n g  
t o  r e c o v e r  some p a r t  o f  t h e i r  l o s t  h o n o u r  i n  o r d e r  t o  make 
t h e m s e l v e s  w o r th y  o f  a  h e r o ' s  d e a t h .  Both  o f  them w i s h  t h a t  
r e v e n g e  upon a  p e r f i d i o u s  woman migh t  a t o n e  f o r  t h e i r  g u i l t  
toward .s  an  i n n o c e n t  woman, a s  w e l l  a s  p u n i s h i n g  an  i n f a m o u s  
b e t r a y a l , " ^ ®  S u r e l y ,  t h o u g h ,  h e r e ,  a s  a t  o t h e r  p o i n t s  i n  t h e  
p l a y ,  S h a k e s p e a r e  s t r i v e s  t o  e m p h a s i s e  t h e  d i f f e r e n c e s  be tween  
A ntony  a n d  h i s  m y t h - a n c e s t o r .  F o r  a  s t a r t ,  we a r e  i n c l i n e d
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t o  w onder  j u s t  w ha t  i s  A n t o n y ' s  s h i r t  o f  Nessus*  P r e s u m a b l y ,
he s e e s  i t  a s  some k i n d  o f  dam ning  t r e a c h e r y  f o i s t e d  u n s u s p e c t i n g l y
upon, him by h i s  E g y p t i a n  q u e e n ,  th o u g h  i t  i s  more l i k e l y  t h a t
t h e  blame f o r  t h e  n a v a l  d é b â c l e  l i e s  more on h i s  own s h o u l d e r s
t h a n  on h e r s .  Reuben  Brow er  i s  t a k i n g  t h e  p a s s a g e  t o o  s e r i o u s l y
when he w r i t e s  o f  l i n e s  4 3 - 7  ( c i t e d  a b o v e ) :  "The f i r s t  l i n e s
s o u n d  l i k e  t h e  mad H e r c u l e s  o f  myth;  t h e  l a s t  l i n e ,  l i k e  t h e
17o t h e r  H e r c u l e s ,  t h e  S t o i c  h e r o  o f  s e l f - c o n q u e s t . "  Antony 
may c r y  o u t  t h a t  t h e  s h i r t  o f  N e s s u s  i s  .upon h im ,  a s  h i s  g r e a t  
f o r e f a t h e r  c o u l d  once  have d o n e ,  b u t  he l a c k s  t h e  g u i l t l e s s n e s s  
a n d  t h e  p a t h o s  o f  a  d y i n g  H e r c u l e s ,  So ,  t o o ,  he may i n v e i g h  
i n  t h e  most  m o u r n f u l  t e r m s  a g a i n s t  h i s  f a t e  b u t ,  v i i th  an  army 
s t i l l  a t  h i s  d i s p o s a l ,  s u c h  p e s s i m i s m  i s  p r e m a t u r e .  And,  a s  a  
m e a su re  o f  h i s  a n g u i s h ,  he may a s k  " L e t  me l o d g e  L i c h a s  on t h e  
h o r n s  o '  t h ’ moon" ( L i c h a s  was t h e  u n f o r t u n a t e  s e r v a n t  who 
u n w i t t i n g l y  b r o u g h t  H e r c u l e s  t h e  p o i s o n e d  s h i r t )  b u t  i f  b l i n d  
r e v e n g e  h a d  r e a l l y  b e e n  h i s  i n t e n t i o n  he c o u l d  w e l l  have a t t a c k e d  
a n d  d i sm e m bered  C l e o p a t r a  a  few l i n e s  e a r l i e r .  The whole t i r a d e  
*9 .o tua l ly  works  a g a i n s t  e q u a t i o n  w i t h  a d y i n g  H e r c u l e s .  A n t o n y ’s 
b r u s h  w i t h  t h e  Queen o f  t h e  N i l e  h a s  g i v e n  him a  s p r i n k l i n g  o f  
t h e  d r a m a t i c  e b u l l i e n c e  t h a t  h a l l m a r k s  C l e o p a t r a ' s  s p e e c h  an d  
m a n n e r i s m .  A n tony  may be a n  u n p r a c t i c e d  a c t o r  b u t  he h a s  l e a r n t  
f ro m  h i s  e x o t i c  t u t o r  t h e  d r a m a t i c  v a l u e  o f  myth c o m p a r i s o n .
The t r a n s m i g r a t i o n  f rom  Roman m i l i t a r y  t o  E g y p t i a n  l o v e  e t h i c  
i s  h e r e  marked by t h e  d r a m a t i s t  i n  a  most  u n e x p e c t e d  f a s h i o n .
P l u t a r c h  i s  n o t a b l y  h a r s h  i n  h i s  co n d e m n a t io n  o f  A n t o n y ' s  
s u b s e r v i e n c e  t o  C l e o p a t r a ,  a n d  M aur ice  Charney  c i t e s  a  p a s s a g e  
f rom  N o r t h ' s  t r a n s l a t i o n  t h a t  c o u l d  w e l l  have i n f l u e n c e d  t h e  
a p p r o a c h  o f  S h a k e s p e a r e  t o  h i s  d r a m a t i c  c r e a t i o n :  "we s e e  i n  
p a i n t e d  t a b l e t s ,  where Omphale s e c r e t l i e  s t e a l e t h  away H e r c u l e s  
c l u b b e , a n d  t o o k e  h i s  Lyons s k i n n e  f rom him .  Even so C l e o p a t r a  
o f t e n t i m e s  u n a rm e d  A n t o n i u s ,  a n d  i n t i s e d  him t o  h e r ,  making  him 
l o s e  m a t t e r s  o f  g r e a t  i m p o r t a n c e ,  an d  v e r i e  n e e d e f u l  j o m e y s ,  
t o  come an d  be d a n d l e d  w i t h  h e r ,  a b o u t  t h e  r i v e r s  o f  C anobus ,  
a n d  T a p h o s i r i s . "  F o r  h i s  murd.er o f  I p h i t u s ,  t h e  D e l p h i c  
o r a c l e  bade H e r c u l e s  go i n t o  s l a v e r y  f o r  a  y e a r .  He was s o l d  
t o  Omphale,  Queen o f  L y d i a ,  and s e t  t o  woman's  w ork ,  w h i l e  she
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a s s u m e d  h i s  l i o n ' s  s k i n  and  o l u b . ^ ^  The a s s o c i a t i o n  o f  Cupid
w i t h . t h e  O m p h a l e - H e rc u l e s  i n c i d e n t  f i n d s  p o w e r f u l  e x p r e s s i o n
i n  R e n a i s s a n c e  i c o n o g r a p h y .  The a f f a i r  seems t o  have b e e n  t a k e n
20a s  i r r e f u t a b l e  p r o o f  o f  l o v e ' s  i n v i n c i b i l i t y , A C a r r a c c i
d r a w i n g  f ro m  W indso r  shows H e r c u l e s  k n e e l i n g  w i t h  s p i n d l e  a n d
d i s t a f f  w h i l e  Omphale ,  g r a s p i n g  t h e  u s u r p e d  c l u b ,  t o w e r s  o v e r
h im. A w in g e d  Cupid  r e s t s  l a n g u i d l y  a t  h e r  f e e t .  And Henry
21P e a c h a m ' s  p r i n t  a n d  a p o th e g m  " V i s  a m o r i s "  makes t h e  p o i n t  
t h a t  l o v e  c o n q u e r s  a l l .  Though n o t  s p e c i f i c a l l y  a l l u d i n g  t o  
t h e  Omphale i n c i d e n t ,  t h e  e m b l e m a t i s t  O t t o  van Veen,  i n  Emblèmes 
d ' Amour. c l a i m s  t h a t  " p o u r  m o n s t e r s  que r i e n  ne l u y  p o u u o i t
r e s i s t e r ,  d ' o u  p r i n t  s u b i e c t  A l e i b l a d e s  de f a i r e  g r a u e r  s u r
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son  b o u c l i e r  d ' l u o i r e  un C u p id o n ,  q u i  e m b r a s e o i t  un f o u d r e . "
I n f e r e n c e s  o f  s l a v e r y  a n d  o f  e m a s c u l a t i o n  a r e  p r o m i n e n t  
i n  A ntony  an d  C l e o p a t r a . A n tony  t a l k s  o f  " T h ese  s t r o n g  E g y p t i a n  
f e t t e r s "  ( l . i i . 1 1 3 )  a n d  C l e o p a t r a  c o n f e s s e s  t o  " t r a d i n g "  i n  
lo v e  ( I I . V . 2 ) ,  r e c a l l i n g ,  i n  t h e  same a c t ,  t h a t  on one o c c a s i o n  
"Ere  t h e  n i n t h  h o u r ,  I  d r u n k  him t o  h i s  b e d ,  /  Then p u t  my t i r e s
. a n d  m a n t l e s  on h im ,  w h i l s t  /  I  wore h i s  sw ord  P h i l i p p a n "  ( l l . v .
2 1 - 3 ) .  S h o r t l y  b e f o r e  t h e  b a t t l e  a t  A c t iu m ,  C l e o p a t r a  i n s i s t s  
t h a t
A c h a r g e  we b e a r  i ' t h '  w a r .
And,  a s  t h e  p r e s i d e n t  o f  my k ingdom ,  w i l l
A p p e a r  t h e r e  f o r  a  man. S p e a k  n o t  a g a i n s t  i t ;
I  w i l l  n o t  s t a y  b e h i n d .
( i l l , v i i . 16 - 1 9 )
And a few l i n e s  l a t e r ,  C a n i d i u s  l a m e n t s  t h a t  " o u r  l e a d e r ' s  l e d
[by C l e o p a t r a ]  , /  And we a r e  women 's  men" ( i l l . v i i . 6 9 - 7 0 ) .
Antony c o m p l a i n s  t h a t  t h e  queen  h a s  r o b b e d  him o f  h i s  s w o rd  a t  
I V . x i v . 2 3 ,  an d  when he r a i l s  a g a i n s t  h i s  f o r t u n e  and. a g a i n s t  
h e r  supposed,  t r e a c h e r y ,  he vows "The w i t c h  s h a l l  d i e .  /  To t h e  
young  Roman boy she  h a t h  s o l d  me" ( i V . x i i . 4 7 - 8 ) .  P h i l o ,  t h e n ,  
may be r i g h t  i n  c a l l i n g  A ntony  a  " s t r u m p e t ' s  f o o l "  ( l . i . 1 3 ) ,  
and O c t a v i u s  e m b a r r a s s i n g l y  a c c u r a t e  i n  a s s e r t i n g  t h a t  h i s  
f e l l o w  t r i u m v i r  " i s  n o t  more m a n l ik e  /  Thao C l e o p a t r a ,  n o r  t h e  
queen  o f  P to le m y  /  More womanly t h a n  he"  ( l . i v . 5 - 7 ) *  C e r t a i n l y ,  
A n to n y ,  l i k e  H e r c u l e s ,  i s  happy t o  f a l l  i n t o  t h e  g r a s p  o f  h i s
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q u e e n .
I n  s p i t e  o f  t h i s  canon o f  Omphalean e v i d e n c e ,  t h e r e  a r e  
s t i l l  f l a w s  t o  t h e  c o m p a r i s o n .  F o r e m o s t ,  Omphale i s  n e v e r  
a c t u a l l y  m e n t i o n e d  by name. A s s u r e d l y ,  t h e  e q u a t i o n  o f  A n t o n y ' s  
u s u r p e d  "sw ord  P h i l i p p a n "  w i t h  H e r c u l e s '  u s u r p e d  c l u b  i s  a lv jays  
a t t r a c t i v e .  But  C l e o p a t r a  i s  n o t  t h e  o n l y  p e r s o n  t o  p i l f e r  
t h e  h e r o ' s  s w o rd .  D e r c e t a s  a l s o  s t e a l s  i t  a t  I V . x i v . l l 2 ,
F u r t h e r ,  C l e o p a t r a  n e v e r  d r e s s e s  i n  Roman a r m o u r ,  a s  Omphale 
d r e s s e d  i n  A n t o n y ' s  l i o n  s k i n .  The m a j o r  i n d i c a t i o n  we have  
o f  a  change  f rom  h e r  i m p e r i a l  cos tume i s  O c t a v i u s '  c l a i m  t h a t  
she  a p p e a r e d  b e f o r e  t h e  E g y p t i a n  p o p u l a c e  d r e s s e d  a s  I s i s ,  a  
d e i t y  who e s s e n c e d  f e m i n i n i t y .  Nor  a r e  we g iv e n  t h e  i m p r e s s i o n  
t h a t  C l e o p a t r a ' s  sway o v e r  Antony i s  a s  u n q u a l i f i e d  a s  O m p h a le ' s  
e v e r  was o v e r  H e r c u l e s .  The Roman 's  a l l e g e d  bondage  a p p a r e n t l y  
p r e c l u d e s  t h e  r e t u r n  t r i p  t o  Rome an d  t h e  a r r a n g e d  m a r r i a g e  
w i t h  O c t a v i a ,  b o t h  o f  w h ic h  a r e  o r  w i l l  be a g a i n s t  t h e  w i s h e s  
o f  C l e o p a t r a .  In  f a c t ,  when A ntony  b a n d i e s  a b o u t  h i s  a c c u s a t i o n s  
o f  s l a v e r y  a t  I V . x i i . 1 3 - 1 4  ( " T r i p l e - t u r n  ' d  whore, '  ' t i s  t h o u  /  
.H as t  s o l d  me t o  t h i s  n o v i c e " )  a n d  a t  I V . x i i , 47- 8 , h i s  p o i n t  
seems t o  be t h a t  he b e l i e v e s  C l e o p a t r a  h a s  s o l d  him i n t o  s l a v e r y  
a n d  n o t  t h a t  he h a s  b e e n  s o l d  i n t o  h e r  s l a v e r y  a s  H e r c u l e s  was 
s o l d  i n t o  O m p h a l e ' s  s e r v i c e .  An e q u a t i o n  o f  C l e o p a t r a  a n d  
Omphale i s  f u r t h e r  im peded  by s e v e r a l  c o m p e t i n g  im ag es  o f  
t r a n s f o r m a t i o n  a s s o c i a t e d  w i t h  f i g u r e s  o t h e r  t h a n  t h e  E g y p t i a n  
Q ueen .  C l e o p a t r a  s t y l e s  P u l v i a ,  an d  e v e n  O c t a v i u s  Caesar ,  i n  
t h e  Omphalean  r ô l e  when s h e  s u g g e s t s  i n  I . i i i  t h a t  t h e y  have 
u n d e r m i n e d  A n t o n y ' s  manly  i n d e p e n d e n c e  a n d  a u t h o r i t y .  And t o  
t h e  Roman E n o b a r b u s ,  A ntony h i m s e l f  h a s  become t h e  e m a s c u l a t i n g  
a g e n t .  " F o r  shame, '  /  T r a n s f o r m  u s  n o t  t o  women" ( I V , i i .  35- 6 ) 
he b e g s  h i s  m a s t e r .
The Omphalean  myth may n o t  be t h e  d r a m a t i c  m i r r o r  o f  A n t o n y ' s
2 is u b o r d i n a t i o n  t h a t  some c r i t i c s  have  s u g g e s t e d .  I t  i s  p e r h a p s  
more i n d i c a t i v e  o f  S h a k e s p e a r e ' s  e f f o r t s  t o  c o n t r a s t  a n d  compare 
t h e  a c t i v i t i e s  o f  h i s  two p r o t a g o n i s t s  :d . th  t h o s e  o f  m y t h i c  
c o u n t e r p a r t s .  C om par i son  d o e s  n o t  s u g g e s t  e q u a t i o n ,  t h o u g h  
t h e  t e m p t a t i o n  t o  a c c e p t  t h e  bogus  synonym o f  Omphale an d  t h e  
N i l e a n  Queen i s  a l w a y s  s t r o n g .  Only when we r e c o g n i s e  t h e
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f u n d a m e n t a l  i n c o m p a t i b i l i t y  o f  myth, a n d  a c t u a l i t y  do we b e g i n  
t o  a p p r e c i a t e  t h a t  a c t u a l i t y  i s  s e t t i n g  i t s  own p r e c e d e n t ,  
d e v i s i n g  i t s  own m y th o lo g y  o f  m a t c h l e s s  l o v e .  The Omphale 
f l i r t a t i o n  i s ,  a g a i n , a  u s e f u l  m easure  n o t  o f  s i m i l a r i t y  b u t  
o f  d i f f e r e n c e .
The S eco n d  S o l d i e r  i s ,  t h e r e f o r e ,  i n c i s i v e l y  t o  t h e  p o i n t  
when he g u e s s e s  t h a t  t h e  s t r a n g e  n o i s e  he h a s  h e a r d  i s
t h e  god  H e r c u l e s ,  whom A ntony  l o v ' d ,
Now l e a v e s  h im.
( I V . i i i . 1 6 - 1 7 )
D e re k  T r a v e r s i  h a s  s e e n  t h i s  a s  " t h e  s a d  p r e m o n i t i o n  o f  A n t o n y ' s
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f a l l e n  manhood • . . t h e  d i s s o l u t i o n  o f  h i s  h e r o i c  i n t e g r i t y , "  
T h e r e  i s  a n o t h e r  i n t e r p r e t a t i o n .  The word " l o v ’d , "  p l a c e d  
c e n t r a l l y  i n  t h e  s e n t e n c e ,  i s  c r u c i a l  t o  i t s  e f f e c t .  In  t e r m s  
o f  c o n n o t a t i o n  a n d  t e n s e ,  i t  p r o n o u n c e s  a  bondage  t h a t  m s  once  
Roman a n d  i s  now o b s o l e t e .  I t  p a r c e l s  up t h e  whole gamut  o f  
Roman " l o v e "  a n d  d i s p a t c h e s  i t  w i t h  M e r c u r i a l  h a s t e .  At l e a s t  
one c r i t i c ^ ®  h a s  a l e r t e d  u s  t o  t h e  i d e a  t h a t  E n o b a r b u s  an d  
H e r c u l e s  b o t h  d e s e r t  A ntony  a t  r o u g h l y  t h e  same t i m e .  The 
n o t i o n  i s  i n t r i g u i n g ,  t h o u g h  t h e  c r i t i c  i n  q u e s t i o n  d o e s  n o t  
e x p l a i n  why E n o b a r b u s  an d  H e r c u l e s  s h o u l d  be l i n k e d ,  o t h e r  t h a n  
t o  s a y ,  somewhat e n i g m a t i c a l l y ,  t h a t  t h e  l i e u t e n a n t  " h a s  b e e n  
l i k e  a  H e r c u l e s  t o  A n t o n y . "  N or  can we s a y  t h a t  E n o b a r b u s ,  
l i k e  H e r c u l e s ,  s y m b o l i s e s  a  Roman m a r t i a l  v a l u e  t h a t  now f o r s a k e s  
h i s  m a s t e r ,  f o r  an  a c t  o f  c o w a r d l y  d e s e r t i o n  i s  h a r d l y  a  f u l l y  
s a t i s f a c t o r y  m e t a p h o r  f o r  t h e  l o s s  o f  Roman m i l i t a r y  i d e a l i s m ,  
t h o u g h  i t  d o e s  s a v o u r  o f  O c t a v i u s '  p o l i t i c a l  p r a g m a t i s m .  He 
a r e  b e t t e r  a d v i s e d  t o  c o n s i d e r  t h e  d e p a r t u r e  o f  H e r c u l e s  a s  a  
s i g n a l  o f  what  we m i g h t  c a l l  a  m y t h o l o g i c a l  e c l i p s e .  A m a r t i a l  
myth h a s  been  s u b t l y  s u p e r c e d e d ,  by a  new m ytho logy  o f  t h e  s e n s e s .  
The h e r o ' s  Roman l o v e  f o r  H e r c u l e s  i s  now outm oded a n d  t h e  
d e p a r t u r e  o f  t h a t  god  a c k n o w l e d g e s  t h e  ascend .ency  o f  a  new a n d  
a  v i b r a n t  m y t h o l o g y — an i d e a  e x p a n d e d  i n  t h e  l a s t  p h a s e  o f  t h i s  
e s s a y ,  Antony h i m s e l f  i s  n e v e r  q u i t e  p r e p a r e d  t o  a c c e p t  t h a t  
t h e  t r a n s i t i o n  h a s  t a k e n  p l a c e .  A Roman u p b r i n g i n g  h a s  l e f t  
i t s  i n d e l i b l e  m ark .  Y e t ,  t r a n s i t i o n  t h e r e  h a s  been  a n d  t h e  
" H e r c u l e a n "  Roman i s  no l o n g e r  H e r c u l e a n .  T h i s  i s  p e r h a p s  why
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t h e  d r a m a t i s t  i s  a t  s u c h  p a i n s  t o  d i s t i n g u i s h  A n t o n y ' s  " a p o t h e o s i s "
i n  A c t  F o u r  f rom  t h a t  o f  h i s  i l l u s t r i o u s  p r e d e c e s s o r .
R e n a i s s a n c e  r e p r e s e n t a t i o n s  o f  H e r c u l e s ’ d e i f i c a t i o n  u s u a l l y
show him d i g n i f i e d  a n d  t r i u m p h a n t  a s  he i s  b o rn e  a l o f t ,  s t i l l
c l u t c h i n g  h i s  c l u b  a n d  l i o n  s k i n .  Tempes t a ' s  i l l u s t r a t i o n  o f
O v i d ' s  a c c o u n t  r e v e a l s  t h e  h e r o  a s c e n d i n g  i n  t r i u m p h  t o  a  Jove
27who axi jai ts  him w i t h  open a r m s .  R u b e n s '  "The A p o t h e o s i s  o f  
H e r c u l e s "  shows a  w inged  boy c ro v m in g  H e r c u l e s  w i t h  a  l a u r e l
w r e a t h  a s  a  h o r s e  drawn c h a r i o t  b e a r s  h im ,  i n  f a m i l i a r  g a r b ,  t o
28t h e  l a p  o f  t h e  g o d s .  L o d o v ic o  C a r r u c c i ' s  p a i n t i n g  i s  u n t y p i c a l
29i n  i t s  p e r s p e c t i v e  b u t  t r a d i t i o n a l  i n  i t s  v a l u e s .  H a v in g  b e e n  
s w e p t  up t o  t h e  s e a t  o f  J o v e ,  H e r c u l e s  g r a s p s  t h e  god  o f  g o d s '  
hand  i n  a  p o w e r f u l  a n d  moving  moment o f  f u l f i l m e n t .  Our v i s u a l  
p e r s p e c t i v e  p u t s  u s ,  a s  i t  w e r e ,  by t h e  h e r o ' s  p y r e ,  g a z i n g  
h e a v e n w a rd s  a t  t h e  m o r t a l  who h a s  t r a n s c e n d e d  h i s  own m o r t a l i t y .
As s p e c t a t o r s  t o  A n t o n y ' s  f i n a l  moments ,  we f e e l  much l e s s  
i n c l i n e d  t o  w onde rm en t .  As many c o m m e n ta to r s  have n o t i c e d ,  t h e  
h e r o  e x p e r i e n c e s  no v i s i o n a r y  t r u t h s  o r  h e i g h t e n e d  i n s i g h t  i n  
. d e a t h .  F o r  a  h o r s e  drawn c h a r i o t ,  A ntony  h a s  t o  make do w i t h  
f o u r  o f  h i s  own g u a r d  ( "Take  me up"  he t e l l s  them w e a k ly  a t
I V . x i v . i 3 8 ) a n d  f o r  a p o t h e o s i s  a  r a t h e r  u n c e r e m o n io u s  h e a v i n g  
a l o f t ,  n o t  t o  J o v e ,  b u t  t o  C l e o p a t r a  mus t  s u f f i c e  ( l V . x v . 3 7 ) *
No wonder  he puns  w i t h  s u c h  a t r o c i o u s l y  wry humour a t  I V . x i v . 134  
a n d  1 3 8 .' Most i n t e r e s t i n g  o f  a l l ,  t h o u g h ,  i s  C l e o p a t r a ' s  l a m e n t  
f o r  h e r  d y i n g  l o v e r :
Had I  g r e a t  J u n o ' s  p o w e r ,
The s t r o n g - w i n g ' d  M ercu ry  s h o u l d  f e t c h  t h e e  u p ,
And s e t  t h e e  by J o v e ' s  s i d e . Y e t  come a  l i t t l e .
W ish e r s  were e v e r  f o o l s .
( IV .X V .3 4 -7  E m p h a s i s  a d d e d . )
30R o b e r t  G, H u n t e r  h a s  s u g g e s t e d ,  i n  h i s  p a p e r  " C l e o p e , t r a  an d  
t h e  ' O e s t r e  J u n o n i c q u e , ' "  t h a t  t h e r e  may be a r e f e r e n c e  t o  J u n o ' s  
g a d f l y  a t  I I I . x .  1 0 - 1 5 b u t  he h i m s e l f  c o n c l u d e s  t h a t  t h e  a l l u s i o n ,  
i s  o b l i q u e  a n d  t h e  e v i d e n c e  i n c o n c l u s i v e . T h e re  i s ,  i n  f a c t ,  
o n l y  one o t h e r  open  a p p e a l  t o  Juno  i n  t h e  p l a y  a n d  t h i s  comes 
d u r i n g  one o f  A n t o n y ' s  most  a b j e c t  moments o f  m i l i t a r y  d i s a s t e r  
C l e o p a t r a  i s ,  once  m ore ,  t h e  s o u r c e  o f  u t t e r a n c e :
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BROS. Nay,  g e n t l e  m d a m ,  t o  himj C om fo r t  him.
IRAS. Do, mos t  d e a r  Queen.
CHARMIAN. Do? Why, what  e l s e ?
CLEOPATRA, L e t  me s i t  dovTO. 0 JunoJ  
ANTONY. No, n o ,  n o ,  n o ,  n o .
( l l l . x i . 25~9* E m p h as i s  a d d e d . )
J u n o ,  i t  must  be n o t e d ,  pursued .  H e r c u l e s  w i t h  an  i n v e t e r a t e  
m a l i c e  f rom  t h e  moment o f  h i s  b i r t h .  The son  o f  one o f  h e r  
h u s b a n d ' s  p a r a m o u r s ,  he s p e n t  much o f  h i s  l i f e  a v o i d i n g  o r  
e n d u r i n g  h e r  j e a l o u s  m a c h i n a t i o n s ,  A p a s s a g e  i n  A l l ' s  Wel l  
T h a t  Ends  H e l l  s t r o n g l y  s u g g e s t s  t h a t  S h a k e s p e a r e  was f a m i l i a r  
w i t h  t h e  s t o r y ;
H is  t a k e n  l a b o u r s  b i d  h im  me f o r g i v e  ;
I ,  h i s  d e s p i t e f u l  J u n o ,  s e n t  him f o r t h
Prom c o u r t l y  f r i e n d s ,  w i t h  cam ping  f o e s  t o  l i v e ,
VJhere d e a t h  a n d  d a n g e r  d o g s  t h e  h e e l s  o f  w o r t h .
( I I I . i v . 12- 1 5 )
^There a p p e a r s  t o  be no w a r r a n t  i n  P l u t a r c h  f o r  S h a k e s p e a r e ' s  
u s e  o f  t h e  C l a s s i c a l  f i g u r e  o f  J u n o  i n  Antony  a n d  C l e o p a t r a .
% y , t h e n ,  d o es  t h e  d r a m a t i s t  g i v e  h i s  h e r o i n e  C l e o p a t r a  t h e  
word " J u n o "  a t  two o f  t h e  p l a y ' s  mos t  a n g u i s h e d ,  a n d  H e r c u l e a n ,  
moments? Have we h e r e  some u n f o r t u n a t e  H e r c u l e s  p lagued ,  by t h e  
s p i t e  o f  a  j e a l o u s  J u n o ?  A p p a r e n t l y  n o t ,  f o r  b o t h  i n s t a n c e s  
c a t c h  t h e  E g y p t i a n  Queen i n  a  s t a t e  o f  most  u n - J u n o - l i k e  
h e l p l e s s n e s s .  Her  l o v e r  d i s t r a u g h t  and  u n r e a s o n a b l e  i n  I l l . x i ,  
she  i s  b u l l i e d  i n t o  i n a c t i v i t y  by h e r  b a t t l i n g  s e n s e s  o f  f e a r  
a n d  d u t y .  " L e t  me s i t  down" she  i m p l o r e s ,  and t h e n  e x c l a i m s  
"0  J u n o J " c l e a r l y  i n  r e c o g n i t i o n  o f  h e r  d i l emma and  n o t  o f  some 
e v i l  d e e d  a c c o m p l i s h e d  o n . h e r  p a r t .  And when she w i s h e s ,  in.
IV.XV, t h a t  she  had. g r e a t  J u n o ' s  power  t o  s e t  Anton.y by J o v e ' s  
s i d e ,  t h e  p o i n t  i s  s u r e l y  t h a t  she  l a c k s  s u c h  po w er ,  t h a t  
" W is h e r s  were e v e r  f o o l s . "  As A ntony  t u r n s  o u t  t o  be no s e c o n d  
H e r c u l e s ,  so  C l e o p a t r a  e m e rg e s  a s  no s p i t e f u l  Juno  m a l i c i o u s l y  
a s s a i l i n g  t h e  f o r t u n e s  o f  h i s  l i f e .  In  t h e  e n d ,  t h e  p a i r  c a n n o t  
be m e a s u re d  i n  t e r m s  o f  H e r c u l e a n  myth.  I t  r e m a i n s  t o  be s e e n  
i f  t h e  same may be s a i d  o f  t h e  Mars m y th o lo g y  t h a t  some c r i t i c s
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s e e  a s  c e n t r a l  t o  o u r  u n d e r s t a n d i n g  o f  t h e  r e l a t i o n s h i p  be tw een  
A ntony  an d  C l e o p a t r a .
J . P ,  Danby has  n o t e d  t h a t  t h e  " p l a y  i s  S h a k e s p e a r e ’s  s t u d y  
o f  Mars a n d  Venus— t h e  p r e s i d i n g  d e i t i e s  o f  Baroque  s o c i e t y ,
p a i n t e d  f o r  u s  a g a i n  an d  a g a i n  on t h e  c a n v a s s e s  o f  h i s  t i m e .
32Danby does  n o t  e x p a n d  on t h i s ,  b u t  Raymond B. W addington  p i c k s  
up  t h e  i d e a  i n  h i s  p a p e r  "A ntony  a n d  C l e o p a t r a :  'What Venus d i d  
w i t h  M a r s . ' "  R e j e c t i n g  t h e  Omphalean n u a n c e s  o f  t h e  p l a y  on 
t h e  g r o u n d s  t h a t  " S h a k e s p e a r e  f a i l s  t o  t a k e  a d v a n t a g e  o f  
i c o n o g r a p h i e  t o u c h s t o n e s "  ( p .  2 1 4 ) an d  d o u b t i n g  t h e  s i g n i f i c a n c e  
o f  H e r c u l e a n  a n d  I s i s  r e f e r e n c e s  b e c a u s e  t h e y  t e n d  t o  i s o l a t e  
t h e  h e r o  a n d  h e r o i n e  f o r  p u r p o s e s  o f  c h a r a c t e r  a n a l y s i s  r a t h e r  
t h a n  e x p l o r i n g  t h e  n a t u r e  o f  t h e  r e l a t i o n s h i p  b e tw ee n  them ,  
W add ing ton  c o n c l u d e s  t h a t  t h e  p l a y  i s  " a  romance w hich  i s  d e s i g n e d  
t o  evoke  p r i m a r i l y  t h e  m y t h i c a l  a n d  c o s m o l o g i c a l  a f f a i r  o f  Mars 
and. Venus" ( p .  2 l O ) .  The  d e p a r t u r e  o f  H e r c u l e s  i n  I V . i i i  becom es ,  
t o  W ad d in g to n ,  a  symptom o f  A n t o n y ' s  h e i g h t e n e d  u n d e r s t a n d i n g  
o f  h i s  r e l a t i o n s h i p  w i t h  C l e o p a t r a  - a n d  a  symbol o f  h i s  c o m p le te  
. a b s o r p t i o n  i n t o  t h e  Mars r ô l e .  He g o e s  on t o  a r g u e  f o r  t h e  
p l a y  a s  an  e x p r e s s i o n  o f  " c o n c o r d i a  d i s c o r s , "  o f  e x t r e m i t i e s  
c o m p ro m is in g — an i d e a  i m p l i c i t l y  s u g g e s t e d  by t h e  u n i o n  o f  t h e  
god  o f  war a n d  t h e  g o d d e s s  o f  l o v e .  At t h e  l a s t ,  i t  i s  q u i t e  
a p p r o p r i a t e l y  t h e  c h i l d  Harmony t h a t  n e s t l e s  a t  t h e  b r e a s t  o f  
t h e  d y i n g  C l e o p a t r a  ( " D o s t  t h o u  n o t  s e e  my baby a t  my b r e a s t  /
T h a t  s u c k s  t h e  n u r s e  a s l e e p ? "  she  a s k s  a t  V . Ü . 307- 8 ) .  In 
a s s e s s i n g  t h e  v a l i d i t y  o f  W ad.d ing ton 's  c o n t e n t i o n s ,  i t  w i l l  
be n e c e s s a r y  t o  exam ine  c l o s e l y  t h e  p l a y ' s  a l l u s i o n s  t o  Mars .
In  The M y r ro u r  o r  G l a s s e  o f  h e 1t h  ( 1 5 4 5 ) f Thomas Moulton 
w r i t e s  t h a t  I% rs  p a t r o n i s e s  " b a t a y l e , p r y s o n / m a r y a g e  an d  i n i m y t e . "  
Though S h a k e s p e a r e ' s  war god i n  Antony a n d  C l e o p a t r a  i n c l i n e s  
t o  l e s s  c o n t r o v e r s i a l  s i g n i f i c a n c e s ,  we c a n n o t  deny h i s  r e m a r k a b l e  
d i v e r s i t y ,  and  i t  i s  on t h i s  p o i n t  t h a t  H a d d i n g t o n ' s  a p p r o a c h  
may be deemed i n c o m p l e t e .  The f i r s t  d e i t y  t o  whom A ntony  i s  
c o m p a re d ,  I 4 a r s , a s  f a t h e r  o f  Romulus,  p a t r o n  o f  Rome and  t h e  
most  r e v e r e d  o f  t h e  Roman g o d s ,  i s  n o t  an u n l i k e l y  c h o i c e  f o r  
s u c h  c o m p a r i s o n .  P o l y d o r e  V e r g i l . r e m a rk s  t h a t ,  " a s  Biod.orus 
t h i n k e t h ,  t h e  mane r  o f  war r e  m s  found, o u t  by M ars" an d  A n t o n y ' s
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a p p e a l  t o  a  Roman mind l i k e  P h i l o ' s  r e s t s  on h i s  u n p a r a l l e l e d  
m i l i t a r y  s t a t u r e .  S u p e r l a t i v e  f e a t s  o f  e n d u r a n c e  a n d  c o u r a g e  
have a p p a r e n t l y  s e t  Antony a p a r t  from t h e  ru n  o f  o r d i n a r y  men.
When d a l l i a n c e  " b l e m i s h e s "  s u c h  a  h i s t o r y ,  P h i l o  c o n c l u d e s  t h a t  
t h e  l e g e n d  i s  l o s t :
. . Those  h i s  g o o d l y  e y e s ,
T h a t  o ' e r  t h e  f i l e s  a n d  m u s t e r s  o f  t h e  war 
Have g l o w ' d  l i k e  p l a t e d  M ars ,  now bend., now t u r n ,
The o f f i c e  a n d  d e v o t i o n  o f  t h e i r  v i e w  
Upon a  taw ny  f r o n t ,
( l . i . 2- 6 )
H.A. Mason o b s e r v e s ,  i n  S h a k e s p e a r e ' s  T r a g e d i e s  o f  L o v e . t h a t  
" G r a m m a t i c a l l y ,  i t  i s  t r u e , h i s  e y e s  a r e  m e re ly  com pared  t o  
t h e  god i n  a r m o u r ,  b u t  t h e  g o d - l i k e  f i r e  p a s s e s  b a c k  an d  would  
t u r n  Antony a t  t h e  v e r y  l e a s t  i n t o  a  d.emi-god o f  war ,"®® Of 
s i g n i f i c a n c e , a s  w e l l ,  i s  P h i l o ' s  image  o f  s u r v e i l l a n c e  f o r  i t  
a l s o  t e n d s  t o  d .e i fy  Antony by s t y l i n g  him i n  t h e  mould  o f  V e r g i l ' s  
a r c h i t e c t  o f  b a t t l e ,  a n d  r e m i n d i n g  u s  o f  H o t s p u r ' s  a w f u l  î-îars 
s i t t i n g  on h i s  a l t a r  a s  p a t r o n  o f  a l l  b lo o d y  c a r n a g e .  P h i l o ' s  
Mars s i m i l e  t u r n s  t o  m e t a p h o r  a s  Antony  i s  remembered  a s  t h e  
model  w a r r i o r  o f  t h e  b a t t l e f i e l d ,  t h e  a r c h e t y p a l  Roman,
I n  t h e  o p e n i n g  a c t ,  t h e n ,  we can s p e a k  o f  two s u g g e s t i v e  
m y t h i c  i d e n t i t i e s  f o r  A n to n y — t h a t  o f  H e r c u l e s  a n d  t h a t  o f  f e - r s .  
C l e o p a t r a ' s  Roman H e r c u l e s  i s  a s  L a t i n  a s  P h i l o ' s  t l a r s  a n d  b o t h  
s i g n a l  s i m i l a r  v a l u e s — n o t  s i m p l y  v i r t u e  i n  f i d e l i t y  t o  t h e  
Roman w o r l d ,  b u t  v i r t u e  a s  f i d e l i t y  t o  t h e  Roman w o r l d .  We 
l e a r n ,  t h o u g h ,  t h a t  t h e  H e r c u l e s - A n t o n y  e q u a t i o n  s oon  fo u n d  
i t s  Roman d e s i r a b i l i t y  c om prom ised .  As Antony moves c l o s e r  
t o  an  E g y p t i a n  l o v e  e t h i c  a n d  f u r t h e r  away f rom t h e  Roman i d e a l  
i n  h i s  a t t i t u d . e s  an d  a c t i o n s ,  so  t h e  Roman H e r c u l e a n  m y tho logy  
p r o g r e s s i v e l y  d i s t a n c e s  i t s e l f  f rom him. In  Roman t e r m s ,  t h e  
movement i s  f rom  p u b l i c  v i r t u e  t o  p r i v a t e  v i c e ,  f rom  t h e  Roman, 
b a t t l e f i e l d  t o  t h e  E g y p t i a n  b o u d o i r ,  a n d  i t s  u n d e s i r a b i l i t y  i s  
r e n d e r e d  i n  t h e  fo rm  o f  Omphalean  n u a n c e .  As M ic h a e l  L loyd  
h a s  p u t  i t :  "To employ o r  r e s p e c t  t h e  e m o t i o n s  i s  a  w e a k n e s s ,  
i n d e e d  a  d e f i c i e n c y ,  by t h e  Roman c o d e . "  No wonder  P h i l o  
a n d  D e m e t r iu s  l u r k  on t h e  p e r i p h e r y  o f  t h e  o p e n i n g  s c e n e  l i k e
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s p i e s ,  i n d i g n a n t  b u t  h e l p l e s s  i n  t h e  f a c e  o f  A n t o n y ' s  r e v o l t *
T h e y . a r e  t h e  e m i s s a r i e s  o f  a  Roman e t h o s ,  an  e t h o s  t h a t ,  by 
d e f i n i t i o n ,  n o t  o n l y  a l i e n a t e s  them f rom  t h e  E g y p t i a n  w o r ld  
b u t  s e t s  them i n  f i e r c e  o p p o s i t i o n  t o  i t *  Roman v i e w p o i n t s ,  
t o  be s u r e , a r e  e v e r  c h a r a c t e r i s e d  by t h e i r  n a r r o w n e s s ,  an d  
P h i l o ' s  u s e  o f  t h e  war  g o d ' s  name a s  an  e x p r e s s i o n  o f  a b s o l u t e  
p r a i s e  r e n d e r s  h im p r e y  t o  a  h u m i l i a t i n g  c o u n t e r - s i g n i f i c a n c e  
t h a t  i s  n o t  s l o w  i n  coming*
On t h e  s u r f a c e .  Mars p r e s e n t s  t h e  d r a m a t i s t  w i t h  c h a r a c t e r  
t r a i t s  t h a t  have a t  l e a s t  a  l i t t l e  i n  common w i t h  t h o s e  o f  
H e r c u l e s ,  I n  C l a s s i c a l  m y t h o lo g y  h e ,  t o o ,  i s  a  s t r a n g e  m i x t u r e  
o f  c o m p e t i n g  i n c l i n a t i o n s ,  P h i l o  g i v e s  u s  a  Mars U l t o r  who i s  
u n m i t i g a b l y  Roman a n d  who b e t r a y s  none o f  t h e  t r a d i t i o n s  o f  
a d u l t e r o u s  l o v e r  o r  g e n t l e  k n i g h t , a s  i n  C h a u c e r ' s  C o m p la in t  
o f  Mars (43-4*  75» 187» a n d  275)*®^ B u t , w i t h i n  f o u r  s c e n e s ,  
t h e  E g y p t i a n  M a rd ia n  h a s  p a i n t e d  t h e  god r o m a n t i c  a n d  l a s c i v i o u s l y  
p a s s i o n a t e  :
Y e t  have  I  f i e r c e  a f f e c t i o n s ,  a n d  t h i n k  
Wiiat Venus d i d  w i t h  M ars ,
( l . v . 17- 1 8 )
The eu n u ch  d i s r o b e s  t h e  Roman A venger -G od  e t h i c ,  m o c k in g  an d
m i r r o r i n g  i n  M a r s '  name p r e c i s e l y  what  t h e  Romans now b e l i e v e
h a s  h a p p e n e d  t o  t h e i r  c o r r u p t e d  h e r o .  The m a r t i a l  c o n n o t a t i o n s
o f  t h e  d e i t y ' s  name have b e e n  b l a t a n t l y  f l o u t e d .  The s o l d i e r
h a s  been  t u r n e d  i n t o  a  l o v e r ,  an d  t h e  sway o f  t h e  v i c t o r y  can
be d e c i p h e r e d  i n  M a r d i a n ' s  p h r a s i n g — i t  i s  n o t  wha t  Mars d i d
w i t h  Venus ,  b u t  what  Venus d i d  m t h  M ars .  The l e s s o n  works
w i t h i n  a w e l l - e s t a b l i s h e d  R e n a i s s a n c e  t r a d i t i o n  o f  l o v e ' s
i n s u p e r a b i l i t y *  T h a t  t r a d i t i o n  i s  o f t e n  e x p r e s s e d  i n  t h e  c o n t e x t
38o f  t h e  Venus-Mars  e n t a n g l e m e n t ,  E d g a r  Wind, w r i t i n g  w i t h o u t  
r e f e r e n c e  t o  A n tony  a n d  C l e o p a t r a , ha s  l i s t e d  many v i s u a l  e x a m p le s  
o f  t h i s  i n  h i s  book  Pagan M y s t e r i e s  o f  t h e  R e n a i s s a n c e . One 
e x a m p l e ,  t o  w h ich  he does  n o t  a l l u d e , i s  o f  s p e c i a l  r e l e v a n c e  
t o  t h e  p l a y .  C a r a g l i o ' s  e n g r a v i n g  a f t e r  Rosso  (ca* 1 .5 3 0 ) d e p i c t s  
t h e  G ra c e s  d . i s r o b i n g  I'lars and. V enus ,  w h i l e  C u p i d - l i k e  f i g u r e s  
p l a y  w i t h  l i a r s '  h e l m e t  and. s h i e l d . ® ^  In  t h e  f i g u r e  o f  a  s m a l l  
w inged  Cupid  h o l d i n g  î^Iars ' sw ord  be tw een  h i s  l e g s ,  we have a
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s y m b o l i c  e x p l a n a t i o n  o f  t h e  e u n u c h  î>1a r d i a n ' s  q u i p .
D a r t i n g ,  a s  t h e  p l a y  d o e s ,  be tween  a s p e c t s  o f  t h e  C l a s s i c a l  
g o d ' s  m u l t i - f a c e t e d  c h a r a c t e r ,  M a r d i a n ' s  v i s i o n  o f  a  Mars p a c i f i e d  
i s  soon  t u r n e d ,  by E n o b a r b u s ,  i n t o  t h e  p r o m i s e  o f  a  Roman Mars 
r a m p a n t .  He t e l l s  Lep i dus  :
I f  C a e s a r  move h im ,
Le t  Antony  l o o k  o v e r  C a e s a r ' s  h e a d  
And s p e a k  a s  l o u d  a s  Mars ,
( l I . i i . 4 - 6 )
The c i r c u m s t a n c e s  a r e  a l m o s t  a s  i r o n i c  a s  t h e  e u n u c h ' s  s u b v e r s i o n  
o f  t h e  Roman Mars theme e a r l i e r .  T h a t  one so  s e d u c e d  by t h e  
l u x u r i o u s  d a l l i a n c e  o f  E g y p t  a s  E n o b a rb u s  s h o u l d  c a s t  s u c h  
b e l l i g e r e n t  "Romanic"  demands on Antony i s  odd  en o u g h  b u t  t h a t  
he s h o u l d  do so  i n  c o n v e r s a t i o n  w i th  an  i m p o t e n t  a n d  v u l n e r a b l e  
Lep i dus  draws t h e  s c e n e  i n t o  r e a l m s  o f  a b s u r d i t y . N e e d l e s s  t o  
s a y ,  t h i s  " s h o u t i n g  I f e r s "  r e s t s  r a t h e r  u n e a s i l y  on t h e  l i p s  o f  
t h e  Roman l i e u t e n a n t  a n d  i t  t a k e s  o n ly  t h e  c u r i o s i t y  o f  A g r ip p a  
t o  s e n d  h im i n t o  a  p a e a n  o f  E g y p t i a n  n o s t a l g i a :
She d i d  l i e
In  h e r  p a v i l i o n ,  c l o t h - o f - g o l d . ,  o f  t i s s u e ,
0 ' e r p i c t u r i n g  t h a t  Venus where we s e e
The f a n c y  o u t - w o r k  n a t u r e .  On e a c h  s i d e  o f  h e r
S t o o d  p r e t t y  d i m p l e d  b o y s , l i k e  s m i l i n g  C u p i d s ,
With d i v e r s —c o l o u r ' d  f a n s ,  whose wind  d i d  seem 
To g lo w  t h e  d e l i c a t e  c h e e k s  w hich  t h e y  d i d  c o o l ,
And what  t h e y  u n d i d  d i d .
( I I . i i . 2 0 2 -9 )
At l a s t  t h e  a s s o c i a t i o n  o f  C l e o p a t r a  w i t h  Venus i s  mad.e e x p l i c i t ,  
b u t  n o t  so  much t o  e m p h a s i s e  t h e i r  s i m i l a r i t i e s  a s  t h e i r  c l e a r  
d i f f e r e n c e s .  In  P l u t a r c h ,  C l e o p a t r a  i s  " a p p a r e l l e d  a n d  a t t i r e d  
l i k e  t h e  g o d d e s s  Venus commonly drawn i n  p i c t u r e . A n d  i n  
D a n i e l ’s  The T r a g é d i e  o f  C l e o p a t r a , o f f e r e d  a s  a  p o s s i b l e  s o u r c e  
o f  S h a k e s p e a r e ' s  p l a y  by A r t h u r  M.Z. Norman, t h e  E gyp t ian .
Queen i s  r e p r e s e n t e d  a s  a  Venus come d.oivn t o  e a r t h :
Euen. a s  she  was when on t h y  c r i s t a l l  s t r e a m e s ,
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C l e a r s  C y d n o s , she  d i d  shew what  e a r t h  c o u l d  shew;
When A s i a  a l l  a m a z ' d  i n  w onder ,  deemes
Venus f rom  heauen was come on e a r t h  be low .
Euen a s  she  went a t  f i r s t  t o  meete  h e r  l o u e ,
A2So g o e s  s h e  now a t  l a s t  a g a i n e  t o  f i n d e  h im .^
U n l i k e  P l u t a r c h  a n d  D a n i e l ,  S h a k e s p e a r e  d o e s  n o t  e q u a t e  Venus 
a n d  C l e o p a t r a .  A c c o r d i n g  t o  E n o b a r b u s ,  t h e  N i l e a n  Queen a c t u a l l y  
" o ’e r p i c t u r e s "  V enus .  I t  i s  d i f f i c u l t  t o  know p r e c i s e l y  how 
much s i g n i f i c a n c e  t o  a t t a c h  t o  a  s u p e r l a t i v e  l i k e  " o ’e r p i c t u r i n g "  
i n  a  p l a y  whose s t y l e  i s  o f t e n  one o f  h y p e r b o l e  a n d  whose 
s e n t i m e n t s  f r e q u e n t l y  s t r a i n  t o  e x c e s s ,  C l e o p a t r a  i s ,  by h e r  
own a d m i s s i o n ,  an  a g e i n g  queen  ( " w r i n k l e d  deep  i n  t i m e "  i s  h e r  
p h r a s e  a t  I . v . 2 9 ) ,  And y e t ,  E n o b a r b u s  p r e f e r s  t h i s  w an ing  human 
t o  even  t h e  i m m o r t a l  V e n u s , 4 3  She s t i l l  r e t a i n s  t h e  a c c o u t r e m e n t s  
o f  a  Venus i n  h e r  p r e t t y  d i m p l e d  boys  who f a n  h e r  " l i k e  s m i l i n g  
C u p i d s , "  b u t  she  h a s  t r a n s c e n d e d  t h e  C l a s s i c a l  p r e c e d e n t .  The 
Roman E n o b a r b u s  d o e s  n o t  t e l l  u s  p r e c i s e l y  how she  h a s  done 
t h i s ,  b u t  we may i n f e r  f rom t h e  t e n o r  o f  h i s  d e s c r i p t i o n  t h a t  
"her  v i c t o r y  i s  a  v i c t o r y  o f  t h e  s e n s e s — b u r n i s h e d  t h r o n e s ,  p u r p l e  
s a i l s  so p e r f u m e d  t h a t  t h e  w in d s  a r e  l o v e - s i c k  w i t h  th e m ,  s i l v e r  
o a r s  b e a t i n g  t o  t h e  melody  o f  f l u t e s ,  m u l t i - c o l o u r e d  f a n s  t h a t  
t i n t  t h e  c h e e k s  t h e y  c o o l .  D e re k  T r a v e r s i  seems t o  come 
d a n g e r o u s l y  c l o s e  t o  a c c e p t i n g  a p u r e l y  Roman v i e w p o i n t  when 
he r e m a r k s  t h a t  "The s m i l i n g  b o y - C u p id s  a n d  t h e  ' g e n t l e w o m e n ,  
l i k e  t h e  N e r e i d e s '  b e l o n g ,  a s  do t h e i r  r h y t h m i c  m o t i o n s ,  t o  a  
world,  o f  e l a b o r a t e  d e c o r a t i o n  i n  w hich  o n l y  d e c a d e n t  f e e l i n g  
can have a p l a c e .  I t  i s  i n d e e d  a  c o n s c i o u s  a r t i f i c e ,  b u t
d e c a d e n t  o n l y  f rom  a c o l d  Roman s t a n d p o i n t .  In  E g y p t ,  t h e  f a n c y  
can t r a n s f o r m  t h e  s e e m i n g l y  l i m i t l e s s  p e r m u t a t i o n s  o f  C l e o p a t r a ’s 
s e n s u o u s  d e l i g h t s  i n t o  an  a r t i f a c t  t h a t  d o e s ,  i n  t r u t h ,  o u t - w o r k  
n a t u r e  i t s e l f ,  E n o b a r b u s p o e t i c  a n d  e a s t e r n i s e d .  i m a g i n a t i o n  
t r a n s c e n d s  t h e  l i m i t s  o f  a c t u a l i t y ,  e n c a p s u l a t i n g ,  i n  m a r v e l l o u s  
im a g e s  o f  t h e  t a n g i b l e ,  t h e  s e n s u o u s  e s s e n c e  o f  C l e o p a t r a .  We 
a r e ,  a s  i t  w e r e ,  t r a n s p o r t e d  o u t  o f  t h e  f a m i l i a r  myth o f  Venus 
a n d  r e l o c a t e d  i n  a  new an d  un r i v a l l e d  mytholog.y o f  t h e  s e n s e s .
In  k e e p i n g  w i t h  t h i s  n o t i o n ,  a l l u s i o n s  t o  t h e  Venus and  
Mars m ytho logy  a b r u p t l y  e n d  a f t e r  E n o b a r b u s ' e x p o s i t i o n ,  a n d
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i t  i s  l e f t  t o  C l e o p a t r a  h e r s e l f  t o  c o n c l u d e  t h e  Mars d e v e l o p m e n t  
i n  I I . V  when she  s a y s ,  o f  A n to n y ,  a f t e r  l e a r n i n g  t h e  a w f u l  t r u t h  
a b o u t  h i s  m a r r i a g e  t o  O c t a v i a :
Le t  him f o r  e v e r  go — l e t  him n o t ,  Charm ian—
Though he be p a i n t e d  one way l i k e  a  Gorgon ,
The o t h e r  w a y ’s a  M ars .
( I I . V . 115- 7 )
M y t h o l o g y ' s  mos t  c e l e b r a t e d  " t w o - f a c e d "  f i g u r e  i s  J a n u s , o f t e n  
p o r t r a y e d  w i t h  one f a c e  s m i l i n g  a n d  t h e  o t h e r  f r o w n i n g .  W i th o u t  
u s i n g  t h e  p r e c i s e  f i g u r e ,  C l e o p a t r a  i n t e n d s  a s i m i l a r  o p p o s i t i o n .  
G e r a r d  L e i g h ,  i n  The A ccedenc e  o f  A rm or ie  ( l 5 9 l ) »  n o t e s  t h a t  
"Medusa w i t h  N ep tune  t h e  god  o f  t h e  S e a ,  c o m m i t t e d  a d u l t r i e  i n  
t h e  Temple o f  M i n e r u a ,  who was i n  r e u e n g e  t h e r o f  t u r n e d  by t h e  
m i g h t i e  god.es,  i n t o  a n  o u g l i e  m o n s t r o u s  s h a p e ,  and. h e r  g o ld e n  
h a i r e s  i n t o  f o u l e  l o t h s o m e  s e r p e n t s ,  whose e n u i e n g  h i r  l i f e  w i t h  
f u r t h e r  r e u e n g e ,  s e e k i n g  t o  haue t h a t  m o n s t e r  s l a i n e , gaue  a  
G h r i s t i l i n e  s h i e l d s  t o  h i r  l i u e t e n a n t  P e r s e u s  t h e  P a l l a d i a n  
k n i g h t . " ^ ®  H en k e l  a n d  Schone  r e c o r d  an  emblem, t i t l e d  "Amoris  
Vmbra I n v i d i a , " " ^ ®  i n  w hich  a  p r e t t y  C u p id ,  h o l d i n g  a  bow and  
a r r o w ,  c a s t s  t h e  shadow o f  a  f o u l  s n a k e - s a t u r a t e d  G orgon .  
C l e o p a t r a  i s  j e a l o u s ,  b u t  h e r  i n s i s t e n c e  on t h e  Gorgon image 
may p e r h a p s  go f u r t h e r  t h a n  t h i s .  Both  t h e  c i t e d  s i x t e e n t h  
c e n t u r y  e x a m p le s  c o n n e c t  t h e  Gorgon w i t h  t h e  more u n s e e m l y  sid.e
l o v e "  a n d ,  a s  l o v e  i s  c e n t r a l  t o  C l e o p a t r a ' s  c o n s c i o u s n e s s ,
47h e r  c h o i c e  o f  m e t a p h o r  i s  a p p r o p r i a t e .  Mauri  ce C harney  r e l a t e s  
t h e  Gorgon r e f e r e n c e  t o  t h e  p l a y ' s  s e r p e n t  m o t i f ,  r e m i n d i n g  
.us t h a t  t h e  m y t h i c  anom aly  had snaky  l o c k s .  But t h e  p o i n t  i s  
s u r e l y  t h a t  C l e o p a t r a  s e e s  t h e  Gorgon a s  a  t o t a l  i n v e r s i o n  o f  
a l l  t h a t  i s  d e s i r a b l e .  By t h e  same t o k e n ,  î-lars h e r e  becomes 
d e s i r a b i l i t y  i t s e l f ,  t h o u g h  p r e s u m a b l y  n o t  in. any  e x c l u s i v e  
Roman s e n s e .  The w heel  h a s  come f u l l  c i r c l e .  S t a r t i n g  a s  
P h i l o ' s  m y t h i c  t a g  f o r  A n to n y ,  Mars en d s  a s  C l e o p a t r a ' s  m y t h i c  
m e t a p h o r  f o r  t h e  sam e.  But  t h e  v a l u e  a t t a c h e d ,  t o  t h e  C l a s s i c a l  
name by e a c h  i s  p r o f o u n d l y  d i f f e r e n t ,  P h i l o ' s  c o m p a r i s o n  a s p i r e s  
s p e c i f i c a l l y  t o  a  m i l i t a r y  c o d e , C l e o p a t r a ' s  u s a g e  t o  f e a t u r e s  
a n d  q u a l i t i e s  t h a t  a r e  s i m p l y  u n -G o rg o n .  Her  v i s i o n  o f  Mars
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i s  b r o a d e r ,  e n c o m p a s s i n g  t h e  whole  s p e c t r u m  o f  p o t e n t i a l  human 
e x c e l l e n c e s .  I n  t h i s  s e n s e ,  t h e  name Mars h a s  been  m o d i f i e d  
t o  s i g n i f y  s o m e t h i n g  more t h a n  t h e  g o d ' s  C l a s s i c a l  h i s t o r y  
c o u l d  s u g g e s t .  As E n o b a r b u s  s p o k e  o f  C l e o p a t r a  a s  a  woman 
" o ' e r p i c t u r i n g "  V en u s ,  a s  s o m e t h i n g  more t h a n  t h e  g o d d e s s ,  so  
C l e o p a t r a  a g g r a n d i s e s  A n t o n y ' s  p o t e n t i a l  w o r t h ,  n o t  by an  open  
s u p e r l a t i v e  t h a t  s t y l e s  him a s  g r e a t e r  t h a n  M a r s , b u t  by a  
s t r a i g h t  c o m p a r i s o n  w i t h  t h e  a b s o l u t e  m o n s t r o s i t y  o f  t h e  Gorgon 
t h a t  l i f t s  t h e  l a b e l  o f  "Mars"  i n t o  a b s o l u t e  a n d  u n f a m i l i a r  
r e g i o n s  o f  p r a i s e .  S i g n i f i c a n t ,  t o o ,  i s  C l e o p a t r a ' s  t e r m i n o l o g y .  
Antony i s  " p a i n t e d  one way l i k e  a  G orgon,  /  The o t h e r  w a y ' s  a  
I ' l a r s , "  t h e  s t r e s s  l y i n g  t e l l i n g l y  i n  t h e  s e n s e  o f  i m a g i n a t i v e  
a r t i f i c e  t h a t ,  t o  a  l a r g e  e x t e n t ,  d e f i n e s  t h e  p e r s o n a l  
m y t h o l o g i s a t i o n  o f  b o t h  h e r o  a n d  h e r o i n e .
I n  an  e s s a y  e n t i t l e d  " C l e o p a t r a  a s  I s i s , "  M ic h a e l  L l o y d  
w r i t e s  : " C l e o p a t r a ' s  mos t  s t r i k i n g  q u a l i t i e s  c l o s e l y  r e s e m b l e  
t h o s e  o f  t h e  g o d d e s s  I s i s ,  a n d  may have  been  s u g g e s t e d  by h e r .  "
He p r o c e e d s  t o  d e m o n s t r a t e  t h e  s o u r c e s  by w h ich  S h a k e s p e a r e  may 
.have  g l e a n e d  a  know ledge  o f  t h e  I s i s  c u l t ,  a n d  t o  a r g u e  f o r  
t h o s e  q u a l i t i e s  i n  C l e o p a t r a ' s  make-up  t h a t  e n c o u r a g e  an  I s i s  
i d e n t i t y .  I n  p a r t i c u l a r ,  L loyd  makes much o f  h e r  r ô l e  a s  a  
m o th e r  a n d  w o u ld -b e  w i f e .  He w r i t e s ,  o f  A c t  F i v e , " I t  i s  h e r e  
t h a t  h e r  r ô l e  a s  f a i t h f u l  w i f e  and m o t h e r ,  t h e  crov/n o f  t h e  
p l a y ,  f u l l y  e v o l v e s .  H i n t s  a t  h e r  j e a l o u s y  f o r  t h e  name o f  
i f i f e  a r e  n o t  l a c k i n g  i n  t h e  e a r l y  p l a y .  H er  c o n c e r n  f o r  m a t e r n i t y  
a p p e a r s  a s  e a r l y  a s  t h e  p u b l i c  r e c o g n i t i o n  o f  h e r  c h i l d r e n  i n  
t h e  m a rk e t  p l a c e "  ( p p .  8 9 - 9 0 ) .  L l o y d ,  a p p a r e n t l y  unavmre  t h a t  
Thomas C o o p e r e q u a t e s  H e r c u l e s  a n d  O s i r i s  i n  T h e s a v r v s  Lin^rvae 
Romanae & B r i t a n n i c a e  ( 1 5 8 4 ) ,  c o n c e d e s  t h a t  he can f i n d  no 
t e x t u a l  j u s t i f i c a t i o n  f o r  a  t w i n n i n g  o f  O s i r i s  ( I s i s '  myth 
h u s b a n d )  a n d  A n to n y .
T h e r e  i s  no d i s c o u n t i n g  t h e  p o s s i b l e  s i g n i f i c a n c e  o f  t h e  
p l a y ' s  e i g h t  a l l u s i o n s  t o  I s i s ,  As p r i n c i p a l  g o d d e s s  o f  E g y p t , 
a n d  w i f e  o f  O s i r i s ,  I s i s  r e p r e s e n t e d  t h e  f e m a le  p r o d u c t i v e  f o r c e  
o f  N a t u r e  a n d  t y p i f i e d  t h e  f a i t h f u l  w ife  a n d  d e v o t e d  m othe r ,® ^
The t e e m i n g  w o r ld  o f  E g y p t  makes I s i s  a  u s e f u l  m y t h o l o g i c a l  
e x p r e s s i o n  o f  t h e  d i c h o to m y  o f  Rome an d  E g y p t .  A b r i e f  and
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l i g h t - h e a r t e d  e x c h a n g e  on t h e  s u b j e c t  o f  h u s b a n d r y  a n d  c u c k o l d r y  
i n  I . i i  a c c o u n t s  f o r  f o u r  o f  t h e  r e f e r e n c e s  ( I . i i . 5 8 , 62 ,  64 
a n d  6 9 ) b u t  p e r t i n e n c e  t o  some o f  t h e  m a j o r  i s s u e s  o f  t h e  p l a y  
endows t h e s e  a l l u s i o n s  w i t h  a d d e d  w e i g h t .  In  e s t a b l i s h i n g  t h e  
l i n k  b e tw e e n  I s i s  a n d  o v e r t  s e x u a l i t y ,  t h e  a t t e n d a n t s  p r e p a r e  
t h e  way f o r  t h e  Q u e e n ’s e x c l a m a t i o n  a t  I . v :
By I s i s ,  I  w i l l  g i v e  t h e e  b lo o d y  t e e t h  
I f  t h o u  w i t h  C a e s a r  p a r a g o n  a g a i n  
My man o f  men.
( l i n e s  70- 2 )
A s s e s s i n g  C l e o p a t r a ' s  s i n c e r i t y  i s ,  a d m i t t e d l y ,  one o f  t h e  
g r e a t  p r o b le m s  o f  t h e  p l a y .  But t h e  r e j e c t i o n  o f  C a e s a r  i n  
t h e  c o n f i d e n c e  o f  h e r  a t t e n d a n t ,  a n d  t h e  r e a s s e r t i o n  o f  an open 
f i d e l i t y  t h a t ,  d e s p i t e  u n e a s y  moments,  f o l l o w s  Antony  t o  t h e  
g r a v e  s u g g e s t  some k i n d  o f  I s i s - l i k e  f i b r e .
In  I l l . i i i ,  t h e  name o f  t h e  g o d d e s s  c r o p s  up t w i c e ,  a t  l i n e s  
15 a n d  4 2 . On b o t h  o c c a s i o n s ,  Charmian  i s  t h e  s p e a k e r  b u t  t h e  
r e f e r e n c e s  o c c u r  i n  t h e  m i d s t  o f  C l e o p a t r a ' s  r e m o n s t r a n c e s  o v e r  
an u n f a i t h f u l  A n tony  who h a s  u n d e r h a n d e d l y  m a r r i e d  a n o t h e r  i n  
Rome. L l o y d ' s  I s i s - C l e o p a t r a  e q u a t i o n  m i g h t  seem p e r s u a s i v e ,  
b u t  o b j e c t i o n s  mus t  be made.  I s i s  may have  r e p r e s e n t e d  m a r i t a l  
a n d  m a t e r n a l  d e v o t i o n ,  b u t  when C l e o p a t r a ,  a t  V . i i , 2 8 5 , t h i n k s  
o f  h e r s e l f  a s  A n t o n y ' s  h u s b a n d  ( " H u s b an d ,  I  come") a n d ,  a t
V . i i , 3 0 7 , l o o k s  on t h e  a s p  a s  "my baby a t  my b r e a s t , "  we a r e  
h a r d l y  t a l k i n g  a b o u t  l i f e - g i v i n g  f o r c e s .  The h u s b a n d  she  t a l k s  
o f  i s  d e a d  an d  t h e  baby  she  c l u t c h e s  a t  h e r  b r e a s t  i s  a  f i g u r e  
o f  d e a t h  a n d  n o t  o f  p h y s i c a l  l i f e .  The whole i d e a  o f  t h e  m a r r i a g e  
u n i o n  i s  s u b v e r t e d  an d  i n v e r t e d  t o  p o r t r a y  s o m e t h i n g  c o m p l e t e l y  
o p p o s i t e  t o  I s i s ' r e p r e s e n t a t i o n  o f  t h e  f e m a le  p r o d u c t i v e  f o r c e  
o f  N a t u r e ,  I t  i s  u l t i m a t e l y  a  l o v e  t h a t  m a t t e r s  t o  C l e o p a t r a  
a n d  n o t  a  l i f e . The c l o s e  a l l e g i a n c e  o f  Cup id  a n d  D e a th  i s  a  
p o p u l a r  emblem book  m o t i f .  The l i n k  may be t r a c e d  b a c k  a t  l e a s t  
t o  A ndrea  A l c i a t î ' s  Emblematvm L i b e l l v s  ( l 5 3 5  ) w h ic h ,  a f t e r  
an  a l e h o u s e  s e s s i o n  t o g e t h e r ,  D ea th  a n d  Cupid  wake i n  t h e  m o rn in g  
an d  m i s t a k e n l y  mix t h e i r  a r ro w s ,® ^  K a t h e r i n e  Vance MacMullen,  
i n  h e r  s t u d y  o f  t h e  p l a y ’s d e a t h  im a g e r y ,  has  c l a i m e d  t h a t  "The 
id.ea o f  t h e  m a r r i a g e  w i t h  D e a th  i s  one o f  t h e  most  v i v i d  an d
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t e r r i f y i n g  s u b j e c t s  o f  t h e  i c o n o g r a p h i c a l  t r a d i t i o n . " ® ^  She 
d o e s . n o t  c i t e  e x a m p l e s  i n  s u p p o r t  o f  t h i s  c o n t e n t i o n  a n d  t h e  
e m p h a s i s  on t e r r o r  i s ,  i f  a n y t h i n g ,  a  l i t t l e  o v e r s t a t e d .  The 
m a r r i a g e  w i t h  D e a th  c a n , a n d - o f t e n  d o e s ,  f i n d  s y m p a t h e t i c  
e x p r e s s i o n  w i t h i n  t h e  i c o n o g r a p h i c a l  t r a d i t i o n  o f  t h e  d a n s e
imc a b r e . We may l o o k ,  f o r  i n s t a n c e ,  t o  a n  emblem r e f e r r e d  t o
53i n  t h e  H enry  V c h a p t e r ,  A p r i n t ,  by de D ry ,  shows D e a th  a s  
a  b l u s h i n g  b r i d e ,  s k e l e t a l  a n d  c o y ,  an d  may be p e r t i n e n t  t o  
A n t o n y ' s  p r o m i s e  t h a t
I  w i l l  be
A b r i d e g r o o m  i n  my d e a t h ,  a n d  run  i n t o ' t  
As t o  a  l o v e r ' s  b e d .
( I V . x i v . 9 9 - 1 0 1 )
The yo u n g  f l e s h e d  man who a p p r o a c h e s  h i s  D e a t h —b r i d e  i n  de D r y ' s  
emblem m ig h t  a l m o s t  be some A n tony  who, d e s p i s i n g  one w o r l d ,  
s t r i v e s  t o  p e r p e t u a t e  h i s  l o v e  i n  a n o t h e r .  C l e o p a t r a  t o u c h e s  
on a  s i m i l a r  i d e a  when she  t e l l s  u s  t h a t  "The s t r o k e  o f  d e a t h  
i s  a s  a  l o v e r ' s  p i n c h ,  /  Which h u r t s  an d  i s  d e s i r ' d "  ( V . i i , 2 9 3 - 4 )  
I n  p e r p e t r a t i n g  h e r  own d e a t h ,  C l e o p a t r a  c o n s i g n s  h e r  c h i l d r e n  
t o  t h e  d r e a d f u l  f a t e  t h a t  a w a i t s  them a t  t h e  h a n d s  o f  O c t a v i u s ,
He makes t h e  m a t t e r  v e r y  c l e a r  t o  h e r :
b u t  i f  y o u  s e e k  
To l a y  on me a  c r u e l t y  by t a k i n g  
A n t o n y '8  c o u r s e ,  you  s h a l l  b e r e a v e  y o u r s e l f  
Of my good p u r p o s e s ,  a n d  p u t  y o u r  c h i l d r e n  
To t h a t  d e s t r u c t i o n  w h ich  I ' l l  g u a r d  them  f rom ,
I f  t h e r e o n  y o u  r e l y .
( v . i i . 1 2 7 - 3 2 .  Em phas is  a d d e d . )
54H i s t o r y  r e c o r d s  t h a t  one o f  t h e  c h i l d r e n  was p u t  t o  d e a t h .
And., i n  t h e  p l a y , t h e r e  i s  no e v i d e n c e  t o  s u g g e s t  t h a t  O c t a v i u s '  
t h r e a t  i s  one t o  be t a k e n  l i g h t l y . C l e o p a t r a ' s  s u i c i d e ,  w i t h  
i t s  i n e v i t a b l y  u n f o r t u n a t e  c o n s e q u e n c e s  f o r  h e r  c h i l d r e n ,  i s  
h a r d l y  t h e  a c t i o n  o f  a  d e v o t e d  m o t h e r .
The I s i s  myth i s  i m p o r t a n t  t o  S h a k e s p e a r e  a s  a  p a r a l l e l  
t o  t h e  myth C l e o p a t r a  and A ntony  f a s h i o n  f o r  t h e m s e l v e s  i n  t h e  
c o u r s e  o f  t h e  p l a y .  O c t a v i u s  C a e s a r  v i l i f i e s  t h e  c o u p l e  f o r
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t h e  way t h e y  were " p u b l i c l y  e n t h r o n ' d "  ( l l l . v i .  5 ) i*) t h e  " p u b l i c  
e y e " . ( l l l . v i . l l ) :
She
I n  t h '  h a b i l i m e n t s  o f  t h e  g o d d e s s  I s i s
T h a t  day  a p p e a r ' d ;  a n d  o f t  b e f o r e  gave  a u d i e n c e ,
As ' t i s  r e p o r t e d ,  s o .
( I I I . V i . 16- 1 9 )
A g a in ,  t h e  a c t i n g  m o t i f  comes t o  t h e  f o r e .  C l e o p a t r a  may have 
a p p e a r e d  i n  t h e  cos tum e  o f  I s i s  b u t  i t  i s  m e r e l y  a p a r t  she  
p l a y s ,  a n d  a  p a r t  t h a t  i s  s i g n i f i c a n t .  L ik e  I s i s ,  b u t  n o t  a s  
I s i s ,  s h e  t a k e s  on a  u n i v e r s a l  m e a n in g .  The E g y p t i a n  g o d d e s s ,  
t h r o u g h  s u c c e s s i v e  i d e n t i f i c a t i o n  w i t h  J u n o ,  l o ,  A p h r o d i t e  a n d  
A s t a r t e , became t h e  embodim ent o f  t h e  u n i v e r s a l  G o d d e s s . The 
c a s e  f o r  C l e o p a t r a ' s  " u n i v e r s a l i t y "  may n o t  be t a k e n  a s  f a r  a s  
S w inbu rne  h a s  done : "To sum up S h a k e s p e a r e  h a s  e l s e w h e r e  g i v e n  
u s  i n  i d e a l  i n c a r n a t i o n  t h e  p e r f e c t  m o t h e r ,  t h e  p e r f e c t  w i f e ,  
t h e  p e r f e c t  d a u g h t e r ,  t h e  p e r f e c t  m i s t r e s s ,  o r  t h e  p e r f e c t
m a id en :  h e r e  o n l y  once  f o r  a l l  he h a s  g i v e n  u s  t h e  p e r f e c t  a n d
e v e r l a s t i n g  woman."®® B u t ,  by p r e s e n t i n g  t h e m s e l v e s  t o  t h e  
p e o p l e ,  t h e  h e r o  and, t h e  h e r o i n e  have  p u b l i c l y  d r a m a t i s e d  t h e i r  
own m y th o lo g y  o f  l o v e ,  e m b r a c i n g  n o t  s i m p l y  a  c o u r t  o r  a  p l a c e  
o f  pomp, b u t  t h e  whole w o r l d  i t s e l f .  They have  become,  t o  u se  
H enry  V s  w o rd s ,  " t h e  m akers  o f  m a n n e r s"  ( V . i i , 2 6 8 - 9 ) ,  t h e  p o p u l a r  
an d  u n i v e r s a l  p e r f o r m e r s  on t h e  p o p u l a r  and u n i v e r s a l  s t a g e .
And t h a t  s t a g e ,  i t  s e e m s ,  i s  s e t  f o r  t h e i r  d e i f i c a t i o n .
At t h i s  p o i n t ,  we s h o u l d  p e r h a p s  c o n s o l i d a t e  t h e  a r g u m e n t .
56. A l th o u g h  one c r i t i c " ^  h a s  s e e n  t h e  t e n s i o n s  o f  t h e  p l a y  i n  t e r m s  
o f  a  C h r i s t i a n  f r a m e w o r k ,  i t  seems r e a s o n a b l e  t o  s u g g e s t  t h a t  
t h e  key m y t h o l o g i e s  S h a k e s p e a r e  u s e s  t o  d e m o n s t r a t e  t h e  g r e a t  
p e r p l e x i t i e s  o f  c h o i c e  a r e  a l l  C l a s s i c a l — H e r c u l e s , Omphale ,
J u n o ,  M ars ,  Venus .  I n  Antony and  C l e o p a t r a . S h a k e s p e a r e  a d a p t s  
t h e  two-way  mechan ism o f  m y t h o l o g y / a n t i - m y t h o l o g y  w orked  o u t  
in. t h e  H i s t o r y  p l a y s ,  H e r c u l e s  i s ,  on t h e  one h a n d ,  a  m o ra l  
a n d  m i l i t a r y  p a r a d i g m  and., on t h e  o t h e r ,  an  e f f e m i n a t e  s l a v e .
I'lars i s  b o t h  a  s o l d i e r  a r c h e t y p e  an d  an  e m a s c u l a t e d  d e b a u c h e e .  
T h e s e ,  a t  l e a s t ,  a r e  Roman moulds  i n t o  w hich  t h e  i n d i v i d u a l  i s  
s l o t t e d  a p p r o v i n g l y  o r  d i s a p p r o v i n g l y  a s  t h e  c a s e  r e q u i r e s .
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G e o g r a p h i c a l l y  a n d  i d e o l o g i c a l l y  d i s t a n c e d  f rom Rome, E g y p t  
o f f e r s ,  t o  t h o s e  who e x p e r i e n c e  i t s  l i b e r a l i t i e s ,  t h e  chance  
t o  a d j u s t  Roman m y t h o l o g i e s .  And s o ,  E n o b a r b u s  s p e a k s  o f  a  
C l e o p a t r a  who e x c e e d s  t h e  b ounds  o f  C l a s s i c a l  myth ,  " o ' e r p i c t u r i n g  
t h a t  Venus" ( l l . i i . 2 0 4 ) .  And C l e o p a t r a ,  u s i n g  t h e  "two-;vay" 
im a g i  S t i c  mechan ism i n  v a r i a t i o n ,  d e v i s e s  a  Mars who e x c e l s  
h i s  Roman n a m e sa k e :  "Though he be p a i n t e d  one way l i k e  a  Gorgon ,  /  
The o t h e r  w a y ' s  a  Mars"  ( l l . v . I I 6- I 7 ) • T h i s ,  t h o u g h ,  d oes  n o t  
mark t h e  p e r i p h e r y  o f  t h e  p l a y ' s  m y t h o l o g i c a l  e x p l o r a t i o n .  
A d j u s t m e n t  i s  n o t  S h a k e s p e a r e ' s  u l t i m a t e  i n t e n t i o n  i n  r e g a r d  
t o  C l a s s i c a l  myth— a bandonm en t  i s  h i s  o b j e c t i v e .  The e x p e r i e n c e  
o f  an E n g l i s h  m y th o lo g y  t h a t  t u r n s  s o u r  i n  Henry  V, a f t e r  a  
p r o t r a c t e d  d e v e l o p m e n t  f rom  t h e  o p e n i n g  p l a y  o f  t h e  Y o r k i s t  
T e t r a l o g y ,  a p p e a r s  t o  have  l e f t  S h a k e s p e a r e  i n  some d o u b t  t h a t  
t h e  f u l f i l m e n t  o f  a  m i l i t a r i s t  myth ,  e x p r e s s e d  i n  w h a t e v e r  t e r m s ,  
c an  be a v a l i d  e x p r e s s i o n  o f  human t r i u m p h .  W r i t t e n  many y e a r s  
a f t e r  t h e  f i r s t  p e r f o r m a n c e  o f  Henry V. t h i s  new p l a y  b a s e d  on 
t h e  l i v e s  o f  A n tony  and  C l e o p a t r a  a f f o r d e d  S h a k e s p e a r e  p e r h a p s  
- h i s  f i r s t  r e a l  o p p o r t u n i t y  t o  r e - e x a m i n e ,  a t  some l e n g t h ,  t h e
m y th o lo g y  o f  m i l i t a r y  h e r o i s m  a n d  t o  o f f e r  a  m e a n i n g f u l  a n d
e n d u r i n g  a l t e r n a t i v e .  S h a k e s p e a r e ' s  d e l i b e r a t e  d i s c r é d i t â t i o n  
o f  C l a s s i c a l  m a t e r i a l  i n  An tony  and  C l e o p a t r a  c u l m i n a t e s  i n  t h e  
f i n a l  a c t  where no o v e r t  C l a s s i c a l  a l l u s i o n s  e v i d e n c e  t h e m s e l v e s .  
T h i s  i s  i n  k e e p i n g  w i t h  t h e  w o r k ' s  b r o a d e r  movement away f rom 
t h e  i l l u s i o n  o f  c l o s e  e q u a t i o n  w i t h  a  g i v e n  myth t o w a r d s  t h e  
s u g g e s t i o n  t h a t ,  i n  t h e  w o r l d  o f  Antony  a n d  C l e o p a t r a ,  we have 
a  new myth e m e r g i n g ,  a  myth whose p a r t i c i p a n t s  a r e  d i s t i n g u i s h e d  
by q u a l i t i e s  o t h e r  t h a n  m i l i t a r y  p ro w es s  o r  m ora l  r i g h t e o u s n e s s .
The i d e a  t h a t  t h e  a f f e c t i o n s  e x i s t i n g  be tw een  t h e s e  two 
p r o t a g o n i s t s  a r e  b o t h  new a n d  u n p a r a l l e l e d  i s  e v o k ed  w i t h  some
f o r c e  i n  t h e  f i r s t  a c t  o f  t h e  p l a y :
CLEO. I ' l l  s e t  a  b o u rn  how f a r  t o  be b e l o v ' d .
AI'TT. Then, must  t h o u  n e e d s  f i n d  o u t  new h e a v e n ,  new e a r t h ,
( I , i , 16- 1 7 )
In  t h e  same s c e n e ,  Antony e x c l a i m s  t h a t  he an d  h i s  l o v e r  " s t a n d  
up p e e r l e s s ” i n  t h e  w o r l d :
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The n o b l e n e s s  o f  l i f e  
I s  t o  do t h u s  [ e m b r a c in g ]  , when s u c h  a  m u t u a l  p a i r  
And s u c h  a t iva in  can. d o ' t ,  i n  w h ich  I  b i n d .
On p a i n  o f  p u n i s h m e n t ,  t h e  w o r ld  t o  w eet  
We s t a n d  up  p e e r l e s s ,
(Antony I . i . 36- 4O)
And, two s c e n e s  l a t e r ,  t h e  q ueen  c h i d e s
When y o u  s u e d  s t a y i n g ,
Then was t h e  t im e  f o r  w o rd s .  No g o i n g  th e n , '
E t e r n i t y  was i n  o u r  l i p s  and  e y e s ,
B l i s s  i n  o u r  b r o w s '  b e n t ,  none o u r  p a r t s  so  p o o r  
But wa.s a  r a c e  o f  h e a v e n .
( C l e o p a t r a  I . i i i . 3 3 - 7 )
As t h e  drazm u n f o l d s ,  we become i n c r e a s i n g l y  aw are  t h a t  s u c h  
s e n t i m e n t s ,  a s  p o w e r f u l  a n d  c o m p e l l i n g  a s  t h e y  may b e ,  a r e ,  
t o  some e x t e n t ,  i n d e b t e d  t o  t h e  i m a g i n a t i o n  f o r  t h e i r  s u r v i v a l .  
C l e o p a t r a  i s  an  a g e i n g  a n d  d e v i o u s - q u e e n , Antony  an  u n e a s y  an d  
. m i d d i e - a g e d  s o l d i e r .  N e i t h e r  w h o l ly  t r u s t s  t h e  o t h e r .  In  
r h e t o r i c a l  f l i g h t s  o f  t h e  i m a g i n a t i o n ,  t h e i r  l o v e  i s  p e r f e c t i o n  
i t s e l f ,  i n  r e a l i t y  i t  i s  f l a w e d  w i t h  d o u b t s .  E n o b a r b u s ' p o e t i c  
d e s c r i p t i o n  o f  C l e o p a t r a  i n  h e r  b a r g e  on t h e  Cydnus ( l l . i i )  
e x e m p l i f i e s  t h i s  mechanism o f  f a n t a s y .  I n  h i s  a c c o u n t ,  he 
m a n u f a c t u r e s  a  s e n s u a l  an d  a e s t h e t i c  u t o p i a  whose o n l y  v i a b l e  
domain  i s  t h e  mind and. t h e  p a i n t e d  word .  And when he s a y s  o f  
C l e o p a t r a ' s  t e a r s  " T h i s  c a n n o t  be c u n n i n g  in. h e r ;  i f  i t  b e ,  
she  makes a  s h o w ' r  o f  r a i n  a s  w e l l  a s  J o v e "  ( l . i i . 145 - 6 ) ,  h i s  
i m a g i n a t i o n  m y t h o l o g i s e s  where a c t u a l i t y  c o u l d  n o t .
With w o r d s , C l e o p a t r a  i s  a b l e  t o  l i f t  t h e  s t a t u r e  o f  w an ing  
Antony  i n t o  r e a l m s  o f  i m a g i n e d  e x c e l l e n c e s ,  VJhen he has  l e f t
f o r  Rome, C l e o p a t r a  t u r n s  him i n t o  t h e  v e r y  s t u f f  o f  myth :
0 C harm ian ,
Where t h i n k ' s t  t h o u  he i s  now? S t a n d s  he o r  s i t s  he?
Or d o e s  he w a lk ?  o r  i s  he on h i s  h o r s e ?
0 happy h o r s e ,  t o  b e a r  t h e  w e ig h t  o f  Antony. '
Bo b r a v e l y ,  h o r s e ;  f o r  wot ' s t  t h o u  whom t h o u  r n o v ' s t ?
The dem i- A t l a s  o f  t h i s  e a r t h ,  t h e  arm
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At)d d u r g o n e t  o f  mem.
( I . V . 1 8 -2 4 )
I d h i s  d e a t h ,  t h e  w o r ld  i s  d e v a l u e d :  " t h i s  w o r ld  d i d  e q u a l  t h e i r s
[ t h e  Godsj /  T i l l  t h e y  had  s t o l e n  o u r  j e w e l "  ( l V . % v . 7 7 - 8 ) .  I r
C l e o p a t r a ' s  remembramc e , Amtomy i s  t h e  q u i o t e s s e m c e  mot s im p l y  
o f  a  m i l i t a r y  e x c e l l e m c e  b u t  o f  a l l  t h o s e  e x e m p la r y  q u a l i t i e s  
t h a t  compose a p e r f e c t i o n  o f  h u m a n i t y :
His  l e g s  b e s t r i d  t h e  o c e a n ;  h i s  r e a r ' d  arm 
C r e s t e d  t h e  w o r l d .  H is  v o i c e  was p r o p e r t i e d  
As a l l  t h e  t u n e d  s p h e r e s ,  a n d  t h a t  t o  f r i e n d s ;
But when he meant  t o  q u a i l  an d  s h a k e  t h e  o r b ,
He vjas a s  r a t t l i n g  t h u n d e r .  F o r  h i s  b o u n t y ,
T h e re  was no w i n t e r  i n ' t ;  an  au tumn ' tw as
T h a t  g re w  t h e  more by r e a p i n g .  H is  d e l i g h t s
Were d . o l p h i n - l i k e  : t h e y  s h o w 'd  h i s  b a c k  above
The e l e m e n t  t h e y  l i v ' d  i n .  I n  h i s  l i v e r y
W a lk 'd  c row ns  and  c r o w n e t s ;  r e a l m s  an d  i s l a n d s  were
As p l a t e s  d r o p p ' d  f rom  h i s  p o c k e t .
( v . i i . 82 - 9 2 )
C o l o s s a l ,  s u p r e m e ,  e l o q u e n t ,  t h u n d e r o u s ,  b o u n t i f u l ,  endovred 
w i t h  e v e r y  human e x c e l l e n c e — C l e o p a t r a  t u r n s  A ntony i n t o  a  god* 
And,  t h o u g h  d i s t a n c e d  by t h e  e a r t h l i n e s s  f ro m  t h e  s p h e r e  o f  
C l a s s i c a l  d e i t y ,  Antony  i s  i n  no ivay d e p r i v e d  o f  m a g n i f i c e n t  
p r o p e r t i e s  o r  a c c o u t r e m e n t s .  C l e o p a t r a  commits h i s  memory t o  
a  w o r l d  o f  h a l f —r e a l i t i e s  a n d  dream* T h e r e  was s u c h  a  man a s  
A n tony  a n d  he v/as an e x c e p t i o n a l  man. But t h e  a g e n c y  o f  t h e  
d ream  t u r n s  t h e  r e m a r k a b l e  i n t o  t h e  i m m o r t a l .  The s p l e n d i d ,  
t h o u g h  f a l l i b l e ,  h e r o  i s  t r a n s f o r m e d  i n t o  a v e r y  monument,  
b e s t r i d i n g  t h e  o c e a n s ,  commanding t h e  w o r l d ,  s u r p a s s i n g  a l l  
i n  a c h i e v e m e n t  an d  m a g n a n i m i t y .  C l e o p a t r a  t e l l s  B o l a b e l l a :
" I  d r e a m t  t h e r e  was an  E m p e ro r  A n tony"  ( V . i i . 7 6 ) ,  a s k s  him 
" T h i n k  you  t h e r e  was o r  m i g h t  be s u c h  a  man /  As t h i s  I  d r e a m t  
o f ? "  ( v . i i . 93- 4 ) a n d ,  a t  l a s t ,  c e n s u r e s  t h e  Roman m e s s e n g e r  
f o r  d e n y i n g  t h e  human myth ( " G e n t l e  madam, no" a t  V . i i . 9 4 ) i ^  
a  e u l o g y  t h a t  c o n s i d e r s  t h e  s p l e n d o u r  o f  A n t o n y ' s  l i f e  i n  t e r m s  
o f  t h e  i m a g i n a t i o n  and  f a n c y :
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You l i e ,  up  t o  t h e  h e a r i n g  o f  t h e  g o d s .
But i f  t h e r e  be n o r  e v e r  ;vere one s u c h ,
I t ' s  p a s t  t h e  s i s e  o f  d r e a m i n g .  N a tu r e  w a n t s  s t u f f  
To v i e  s t r a n g e  fo rm s  w i t h  f a n c y ;  y e t  t ' i m a g i n e  
An A ntony  were n a t u r e ' s  p i e c e  ' g a i n s t  f a n c y .
Condemning shadows q u i t e .
( v . i i . 95-100)
T h a t  Antony  e x i s t e d  t h e r e  can be no a r g u m e n t .  I t  i s  i n  t h e  
p e r c e p t i o n  o f  t h a t  e x i s t e n c e ,  i n  t h e  v e r b a l  and  m e n t a l  r e n e w a l  
o f  an  e a r t h l y  m a j e s t y , t h a t  t h e  i m a g i n a t i o n  a n d  f a n c y  v i e  f o r  
d o m i n i o n .  In  Roman t e r m s ,  we m ig h t  g u e s s ,  C l e o p a t r a ' s  v i s i o n  
o f  h e r  Antony i s  f a n c i f u l .  But  i n  E g y p t ,  where t h e  bounds  o f  
" t r u t h "  e x t e n d  b e y o n d  t h e  l i t e r a l  ( a s  i n  Eno b a r b u s ' d e s c r i p t i o n  
o f  C l e o p a t r a  i n  I l . i i ) ,  t h e  i m a g i n a t i o n  f i n d s  s a n c t i o n  a n d  
v a l i d i t y  i n  an  e m b e l l i s h e d  r e c o l l e c t i o n  o f  g r e a t n e s s ,  B o l a b e l l a ,  
a  s t r a n g e r  t o  t h e  E g y p t i a n  w o r l d ,  can u n d e r s t a n d  none  o f  t h i s .
But i n  making  t h e  i m a g i n a t i o n ,  t h e  E g y p t i a n  i m a g i n a t i o n ,  t h e  
v e h i c l e  o f  r e c o l l e c t i o n ,  C l e o p a t r a  s u g g e s t s  t h a t  t h e  memoi^’' o f  
"Antony m igh t  win a  f i n a l  v i c to r ^ ' '  a g a i n s t  t h e  s l a n d e r s  o f  t h e  
Roman w o r ld :
y e t  t ' i m a g i n e  
An A ntony  were n a t u r e ' s  p i e c e  ' g a i n s t  f a n c y .
Condemning shadows q u i t e .
As a  Roman, A n tony  h a s  f a i l e d ,  t o  l i v e  up t o  t h e  Roman m i l i t a r i s t  
myth— t h e  myth o f  H e r c u l e s  a n d  Mars— t h a t  t h e  e t e r n a l  c i t y  w ould  
b u i l d  a ro u n d  i t s  most  f a v o u r e d  s o n s .  F o r  a l l  h i s  p r a i s e  a t  t h e  
e n d  o f  t h e  p l a y ,  O c t a v i u s  C a e s a r  p o i n t e d l y  a v o i d s  c e l e b r a t i n g  
Antony  a s  a  s o l d i e r .  I f  we l o o k  f o r  a  f i n a l  myth,  C l e o p a t r a  
seems t o  be t e l l i n g  u s ,  we mus t  s e e k  i t  i n  an  a c t u a l i t y  o f  l o v e  
a n d  human w o r th  p a i n t e d  a n d  t h e r e b y  m y t h o l o g i s e d  i n  t h e  E g y p t i a n  
i m a g i n a t i o n .
I t  i s  b o t h  s t r a n g e  a n d  s a d  t h a t  when M ard ian  b r i n g s  news 
o f  C l e o p a t r a ' s  d e a t h ,  A ntony makes no e f f o r t  t o  b u i l d  o u t  o f  
h e r  h i s t o r y  a  new a n d  p e r s o n a l  myth o f  m i r a c u l o u s  p r o p o r t i o n s .
He d e s c r i b e s  p r o l o n g e d  l i f e  a s  t o r t u r e  ( l V . x i v . 4 8 ) a n d  a d m i r e s  
h e r  c o u ra g e  ( l V , x i v . 6 0 ) ,  But t h e r e  i s  no a g g r a n d i s e m e n t  o f
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t h e  q u a l i t i e s  t h a t  compounded h e r  e a r t h l y  e x i s t e n c e ,  no e u l o g y  
o f  m y t h i c  d i m e n s i o n s ,  no e x t r a v a g a n t  e x p r e s s i o n  o f  h i s  lo v e  
f o r  h e r .  Antony  d o e s  n o t  seem aw are  o f  t h e  d e v e l o p m e n t  f rom 
t h e  m y t h o l o g i s a t i o n  o f  h i s  l i f e  i n t o  t y p i c a l  Roman modes ,  t o  
a  myth t h a t  i s  u n p r e c e d e n t e d  a n d  f r e e  o f  t h e  s h a c k l e s  o f  C l a s s i c a l  
m y t h o lo g y .  H is  r e a l  c o n c e r n s  l a t t e r l y ,  a s  f o r m e r l y  ( d e s p i t e  
a p p a r e n t l y  h o l l o w  p r o t e s t a t i o n s  i n  I . i ) ,  a r e  w i t h  h i s  Roman 
myth s t a t u s .  I n  h i s  d a r k e s t  moments,  he can  s i n k  so  low  a s  
t o  a c c u s e  C l e o p a t r a  o f  s u l l y i n g  h i s  v e r y  a n c e s t r y :  "Have I  my 
p i l l o w  l e f t  u n p r e s s ' d  i n  Rome, /  F o r b o r n e  t h e  g e t t i n g  o f  a  l a w f u l  
r a c e "  ( l l l . x i i i . 1 0 6 - 7 ) •  But i n  h i s  mos t  s p l e n d i d  moments ,  he 
can  o n l y  r i s e  t o  t h e  v a i n  p r o m i s e  o f  a  M a r t i a n - t y p e  m i l i t a r i s t  
s u p e r l a t i v e :
I f  f r o m  t h e  f i e l d  I  s h a l l  r e t u r n  once more
To k i s s  t h e s e  l i p s ,  I  w i l l  a p p e a r  i n  b l o o d .
I  a n d  my sword, w i l l  e a r n  o u r  c h r o n i c l e . '
( l l l . x i i i . 173-5* E m p h a s i s  a d d e d . )
I f  t h e r e  i s  a  u n i o n  i n  t h e  c l o s i n g  a c t s ,  i t  i s  n o t  a  u n i o n  o f
m y t h i c  u n d e r s t a n d i n g ,  f o r  w h i l e  C l e o p a t r a  shows a  w i l l i n g n e s s
t o  m y t h o l o g i s e  A n tony  a n d  h e r  l o v e  f o r  h im ,  Antony  d o e s  n o t
a p p e a r  t o  be c o n s c i o u s  o f  a  p r e s e n t  movement t o w a r d s  t h e  p e r s o n a l
lo v e -m ,y th .  I t  i s  o n l y  i n  t h e  a f t e r w o r l d , where t h e y  w i l l  make
t h e  g h o s t s  g aze  ( i V . x i v . 52)  a n d  where "Dido an d  h e r  Aeneas  s h a l l
want  t r o o p s ,  /  And a l l  t h e  h a u n t  be o u r s "  ( i V . x i v . 5 3 - 4 ) ,  t h a t
he c o n s i d e r s  t h e i r  lo v e  w i l l  be a b l e  t o  a c h i e v e  m.ythic a n d  new 
57d im e n s io n s . - ^ '  We can assume he b e l i e v e s  t h e  p r e s e n t  h a s  f a l l e n  
s h o r t  o f  t h i s *  S i n c e  t h e  l o v e - m y t h  r e l i e s  f o r  i t s  d r a m a t i c  
e x i s t e n c e  on an  i m a g i n a t i o n  o p e n l y  and  r h e t o r i c a l l y  a c k n o w le d g e d ,  
A n t o n y ' s  f a i l u r e  t o  o f f e r  a  g e n u i n e  r e c i p r o c a t i o n  o f  C l e o p a t r a ' s  
p r o f f e r e d  myth-harraony i n  t h e  f i n a l  s t a g e s  o f  t h e  p l a y  l e a v e s  
u s  s h o r t  o f  wha t  Raymond H a d d in g to n  would  t e r m  t h e  p l a y ' s  
" c o n c o r d i a  d i s c o r s . "  The f u l l  a c t  t h a t  s e p a r a t e s  t h e  d e a t h s  
o f  t h e  l o v e r s  t o  some d e g r e e  may be s e e n  a s  a  t e m p o r a l  a n d  a 
v i s u a l  m e ta p h o r  f o r  t h i s  d i s u n i t y .
The m a n i p u l a t i o n  o f  m y t h o l o g i c a l  f i g u r e s  i n  Antony a n d  
C l e o p a t r a  s u g g e s t s  a  movement away f rom a v i e w  o f  a  w o r l d
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s t r u c t u r e d  p u r e l y  i n  t e r m s  o f  t r a d i t i o n a l  C l a s s i c a l  m y t h o lo g y .  
S u c h - a  v i e w  r e f l e c t s  a  Roman p e r s p e c t i v e ,  a n d ,  a c c o r d i n g l y ,  i t s  
m y t h o l o g i c a l  f i g u r e s  assume " tw o -w a y "  s i g n i f i c a n c e s  o f  v i r t u e  
and  v i c e ,  o f  a p p r o v a l  a n d  d i s a p p r o v a l ,  i n  t e r m s  o f  Rome 's  i d e a l  
m i l i t a r i s t  v a l u e s .  The p r o c e s s  o f  bogus  o r  s y n t h e t i c  Roman 
m y t h o l o g i s a t i o n , an  a c c e p t a b l e  and  even  n e c e s s a r y  f u n c t i o n  o f  
p o l i t i c a l  l i f e  i n  J u l i u s  C a e s a r , comes u n d e r  i n c r e a s i n g l y  
p e j o r a t i v e  s c r u t i n y  i n  A ntony and C l e o p a t r a . T h i s  i s  p e r h a p s  
b e c a u s e  t h e  e a r l i e r  p l a y  d o e s  n o t  o f f e r ,  a n d  d o e s  n o t  i n t e n d  
t o  o f f e r ,  any  v i a b l e  a l t e r n a t i v e  t o  t h e  m y t h o l o g i c a l  norms o f  
i t s  Roman s e t t i n g .  Antony and C l e o p a t r a  i s  q u i t e  d i f f e r e n t .  
H e r e ,  a  l o v e  myth e m e rg e s  t o  c h a l l e n g e  t h e  Roman m i l i t a r y  e t h o s .  
I t  i s  p e r h a p s  a  t e n u o u s  m yth ,  a n d  A n t o n y ' s  u n d e r s t a n d i n g  o f  i t  
i s  l i m i t e d ,  b u t ,  i n  i t s  e m p h a s i s  on t h e  w o r th  o f  t h e  human bond 
and i n t e r p e r s o n a l  o b l i g a t i o n s ,  i t  e x p r e s s e s  an  i d e a l  t h a t  
C o r i o l a n u s  w i l l  l i n k  w i t h  t h e  m i l i t a r y  s p i r i t  o f  Rome i t s e l f .
226
Antony an d  C l e o p a t r a  
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Beaumont and. F l e t c h e r  ( F a b e r  a n d  F a b e r ,  1 9 5 ^ ) ,  pp .  I 5U - I .
"Antony and. C l e o p a t r a :  ’ What Venus d i d  w i t h  M a r s , ' "
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S h a k e s p e a r e  S t u d i e s , 2 ( 1 9 6 6 ) ,  2 1 0 -2 2 7 .
The M y r ro u r  o r  G la s s e  o f  h e l t h  n e c e s s a r y  an d  n e d e f u l l  
f o r  e u e r y  p e r s o n  t o  lo k e  i n  t h a t  w v l l  kepe t h e y r  body f rom t h e  
s e k e n e s  o f  t h e  P e s t y l e n c e  ( W. M y d d le to n ,  1545)»  B ig .  0 3 ^.
An A b r id g e m e t  o f  t h e  n o t a b l e  worke o f  P o l i d o re  V e r g i l e  
c o n t e y g n y n g  t h e  d e u i s e r s  an d  f i r s t  f i n d e r s  o u t  a s  w e l l  o f  A r t e s ,  
M i n i s t e r i e s , F e a o t e s  & c i u i l l  o r d i n a u n c e s ,  a s  o f  R i t e s ,  & 
C e r e m o n ie s ,  commonly v s e d  i n  t h e  c h u r c h e : an d  t h e  o r i g i n a l !  
b e g i n n v n g  o f  t h e  s a m e , compended. by Thomas L a n g le y  (R. G r a f t o n ,  
1 5 4 6 ) ,  f o l .  48^ .  P o l l a r d  and. R e d g r a v e ,  i n  A S h o r t - T i t l e  C a t a l o g u e  
o f  Books P r i n t e d  i n  E n g lan d . . S c o t l a n d .  & I r e l a n d .  ( 1475- I 64O) ,  
r e f e r  t o  V e r g i l  a s  P o l y d o r u s  V e r g i l i u s .
S h a k e s p e a r e ’ s T r a g e d i e s  o f  Love ( C h a t t o  & H i n d u s , 1 9 7 0 ) ,
p .  2 3 2 .
"The Roman T o n g u e , "  S h a k e s p e a r e  Q u a r t e r l y . 10 ( l 9 5 9  ) ,  p .  4 6 3 .
The t e x t  u s e d  i s  t h a t  i n  F .N .  R o b i n s o n ' s  e d i t i o n  o f  The 
Works o f  G e o f f r e y  C h a u c e r  (Oxford.  U n i v e r s i t y  P r e s s ,  1 957 )  » PP.
529- 3 2 .
Q
See Pagan M y s t e r i e s  i n  t h e  R e n a i s s a n c e , r e v i s e d  e d ,  (O x f o rd :  
O x f o r d  U n i v e r s i t y  P r e s s ,  I 98O ) ,  pp .  89 - 9 6 . Wind.' s book  was 
f i r s t  p u b l i s h e d  i n  1 9 5 8 .
C a r a g l i o ’ s e n g r a v i n g  i s  r e c o r d e d  by Adam B a r t s c h  i n  Le 
P e i n t r e  G r a v e u r , N o u v e l l e  E d i t i o n  ( L e i p z i g :  J . A ,  B a r t h ,  I 8 6 7 )»
XV, " S u j e t s  De M y t h o l o g i e "  No. 15 on p .  74*
S p e n c e r ,  é d . ,  S h a k e s p e a r e  ' s P l u t a r c h , p .  2 0 1 ,
" D a n i e l ’s The T r a g é d i e  o f  C l e o p a t r a  and. Antony a n d  
C l e o p a t r a . "  S h a k e s u e a r e  Q u a r t e r l y . 9 ( 1 9 5 8 ) ,  1 1 - 1 8 .
L i n e s  1 4 7 7 - 8 2 .  Norman, " D a n i e l ’s  The T r a g é d i e  o f  C l e o p a t r a  
a n d  Antony  an d  C l e o p a t r a , "  q u o t e s  t h i s  p a s s a g e  on pp .  16-17*
“^ 8 The n o t i o n  o f  one b e a u t y  o u t d o i n g  a n o t h e r  i s  p e c u l i a r l y  
p e r t i n e n t  h e r e .  At t h e  w e d d in g  o f  P e l e u s  and. T h e t i s  (Antony 
e x c l a i m s  t o  C l e o p a t r a  "Away, my T h e t i s "  a t  I I I , v i i . 60 )^  E r i s  o r  
S t r i f e  t h r e w  on t h e  f l o o r  a  g o l d e n  a p p l e  on which was i n s c r i b e d  
" F o r  t h e  f a i r e s t . "  The a p p l e  was c l a im e d  by J u n o ,  M ine rva  and
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V enus— a n d  P a r i s  was c a l l e d  i n  t o  r e s o l v e  t h e  a r g u m e n t .  See 
H . J , . R o s e ,  A Handbook o f  G re e k  M y t h o l o g y , 6 t h  e d ,  (1 9 5 8 ;  r p t *  
Methuen & Co. L t d . ,  1 9 7 8 ) ,  p .  106 .
T r a v e r s i , S h a k e s p e a r e :  The Roman P l a y s , p .  I I 5 .
The A ccedence  o f  A rm or ie  ( 1 5 6 2 , f i r s t  p u b l . ;  R. T o t t e l ,
1 5 9 1 ) ,  f o l .  16^ .  P o l l a r d  an d  R e d g r a v e ,  A S h o r t - T i t l e  C a t a l o g u e  
o f  Books P r i n t e d  i n  E n g l a n d .  S c o t l a n d .  & I r e l a n d  ( l 4 7 5 - l 6 4 G ) , 
r e f e r  t o  t h e  a u t h o r  a s  G e r a r d  L e g h .
A r t h u r  H e n k e l  a n d  A l b r e c h t  S c h b n e , E m b le m a ta : Handbuch 
Z u r  S i n n b i l d k u n s t  Des XVI. und  XVII.  J a h r h u n d e r t s  ( S t u t t g a r t :
J . B .  M e t z l e r s c h e  V e r l a g s b u c h h a n d l u n g ,  1 9 6 7 )» column 1572 .
C h a r n e y , S h a k e s p e a r e ’ s Roman P l a y s , p .  99-
" C l e o p a t r a  a s  I s i s , "  S h a k e s p e a r e  S u r v e y . 12 (1959 ) » P* 88 .
T h e s a v r v s  L ingvae  Romanae &■ B r i t a n n i c a e  tarn a c c u r a t e  
c o n g e s t  u s . v t  n i h i l  penê i n  eo  d e s v d e r a r i  p o s s i t .  cruod. v e l  
L a t i n ê  c o m p l e c t a t u r  a m p l i s s i mus S t e p h a n i  T h e s a u r u s ,  v e l  A n g l i c ê ,  
.t o t i e s  a u c t a  B l i o t a e  B i b l i o t h e c a  ( 156 5 , f i r s t  p u b l . ;  John 
T o r k i n g t o n ,  I 5 8 4 ) , s i g .  7G1^.
F o r  an  a c c o u n t  o f  t h e  I s i s  myth s e e  J . L e m p r i ê r e ,  Le mp r i  e r e  ' s 
C l a s s i c a l  D i c t i o n a r y  o f  P r o p e r  Names ment ioned,  i n  A n c i e n t  A u t h o r s  
r e v ,  F . A . W r igh t  ( l 9 4 9 î  r p t .  London,  H en ley  and  B os ton  : R o u t l e d g e  
& Kegan P a u l ,  1 9 7 8 ) ,  " I s i s , "  The d i c t i o n a r y  f i r s t  a p p e a r e d  i n  
=1 7 8 8 .
Emblematvm L i b e l l v s  ( l 5 3 4 i  f i r s t  p u b l . ;  P a r i s i i s :  Ex 
p f f i c i a n a  C h r i s t i a n !  W e c h e l i ,  s u b  s c u t o  B a s i l i e n s i ,  i n  u i c o  
l a c o b a e o ,  1 5 3 5 ) » P- 7G.
"D e a th  Im a g e ry  i n  Antony  and, C l e o p a t r a , "  S h a k e s p e a r e
Q u a r t e r l y , 14 ( l 9 6 3 ) ,  p .  480 .
^8 Johann  T h e o d o r  de B r y , Em blemata  ( i n p r e s s u m  F r a n c o f o r t i  
a d  Moenum, 1593)»  n . p a g .
In  S h a k e s p e a r e ’s P l u t a r c h , ed.. T . J . B .  S p e n c e r ,  we read.
" F o r  C l e o p a t r a ' s  c h i l d r e n ,  t h e y  were v e r y  h o n o u r a b l y  k e p t ,  v â t h  
t h e i r  g o v e r n o r s  a n d  t r a i n  t h a t  w a i t e d  on them .  B u t ,  f o r  C a e s a r i o n , 
who was sa id,  t o  be J u l i u s  C a e s a r ' s  s o n ,  h i s  m o th e r  C l e o p a t r a  had
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s e n t  him u n t o  t h e  I n d i a n s  t h r o u g h  E t h i o p i a ,  w i t h  a  g r e a t  sum 
o f  money.  But one o f  h i s  g o v e r n o r s  a l s o  c a l l e d  Rhodon,  even  
s u c h  a n o t h e r  a s  T h e o d o r u s ,  p e r s u a d e d  him t o  r e t u r n  i n t o  h i s  
c o u n t r y  I a n d  t o l d  him t h a t  C a e s a r  s e n t  f o r  him t o  g i v e  him h i s  
m o t h e r ' s  k ingdom .  S o ,  a s  C a e s a r  was d e t e r m i n i n g  w i t h  h i m s e l f  
wha t  he s h o u l d  d o ,  A r r i u s  s a i d  u n t o  him:
'Too many C a e s a r s  i s  n o t  g o o d , '  
a l l u d i n g  u n t o  a  c e r t a i n  v e r s e  o f  Homer t h a t  s a i t h :
'Too many l o r d s  d o t h  n o t  w e l l . '
T h e r e f o r e  C a e s a r  d i d  p u t  C a e s a r i o n  t o  d e a t h ,  a f t e r  t h e  d e a t h  
o f  h i s  m o th e r  C l e o p a t r a "  ( p .  2 8 5 ) .
55 A.C, S w i n b u r n e ,  A S tu d y  o f  S h a k e s p e a r e  ( C h a t t o  & Wind u s ,
1 8 8 0 ) ,  p .  1 8 8 *
5^ D o lo r a  G. Cunningham,  i n  h e r  p a p e r  "The C h a r a c t e r i z a t i o n  
o f  S h a k e s p e a r e ' s  C l e o p a t r a , "  S h a k e s p e a r e  Q u a r t e r l y . 6 ( l 9 5 5 ) »  
w r i t e s  t h a t  " t h e  c h a r a c t e r  o f  t h e  h e r o i n e  i s  c o m p l i c a t e d  by t h e  
f a c t  t h a t  i n  t h e  end. she  h a s  t o  choose  be tw e e n  l i f e  a s  she has  
l i v e d  i t  and. t h e  f i n a l  change  o f  d e a t h .  T h a t  i s ,  she  h a s  t o  
choose  b e tw e e n  s i n  a n d  v i r t u e ,  t h i s  w o r l d  a n d  e t e r n i t y .  I t  i s ,  
t h e r e f o r e ,  t h e  t r a d i t i o n a l  scheme o f  C h r i s t i a n  e t h i c s  w hich  
p r o v i d e s  t h e  s t a n d a r d s  o f  r e a l i s m  f o r  j u d g i n g  t h e  c h a r a c t e r  
o f  C l e o p a t r a  an d  t h e  e n t i r e  d r a m a t i c  a c t i o n "  ( p ,  1 ? ) ,
5'  ^ Donna B, H a m i l t o n ,  in. "A ntony  an d  C l e o p a t r a  a n d  t h e  
T r a d . i t i o n  o f  N oble  L o v e r s , "  S h a k e s p e a r e  Q u a r t e r l y . 24 ( l 9 7 3 ) ,  
245- 2 5 1 , has  d e m o n s t r a t e d  t h a t  Dido and  A eneas  e n j o y e d  a  h i g h  
r e p u t a t i o n  a s  n o b l e  l o v e r s  i n  S h a k e s p e a r e ' s  d a y .
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C o r i o l a n u s
E . A . J ,  Honigmann,  i n  S h a k e s p e a r e :  Seven T r a g e d i e s , w r i t e s
t h a t  " C o r i o l a n u s ,  t h o u g h  a l s o  a s s o c i a t e d  w i t h  o t h e r  g o d s ,  i s
%
s een  t h r o u g h o u t  t h e  p l a y  a s  a  J u p i t e r - f i g u r e . "  The e v i d e n c e
Honigmann p r o v i d e s  i s  p e r s u a s i v e .  Not o n l y  d o e s  C o r i o l a n u s
s w e a r  "By J u p i t e r "  ( l , i x . 9 0 )  and "By J o v e "  ( i l l , i , 86 a n d  IO 7 ) ,
b u t  he h a s  a l s o  a v o i c e  l i k e  t h u n d e r  ( l . i v . 60;  I . v i . 2 5 ) ,  an d
t h e  n o b l e s  bow t o  h im "As t o  J o v e ’s s t a t u e "  ( l l . i . 2 5 6 ) .  F u r t h e r ,
a  number o f  c h a r a c t e r s  m e n t io n  J u p i t e r  when t a l k i n g  o f  M a r c i u s —
V i r g i l i a  a t  I . i i i . 3 7  » Men e n i u s  a t  I I , i , 9 8 ,  and t h e  commander o f
2
t h e  V o l s c i a n s ,  T u l l u s  A u f i d i u s ,  a t  I V . v , 1 0 3 - 6 .  Eugene W a i th ,  
i n  The H e r c u l e a n  H e r o , s e e s  i n  C o r i o l a n u s  a  v a r i a t i o n  on t h e  
H e r c u l e a n  the m e .  P o i n t i n g  t o  M e n e n i u s '  c o m p a r i s o n  o f  M a r c iu s  
t o  H e r c u l e s  a t  I V , v i . 1 0 0 - 1 0 1  ("As H e r c u l e s  /  Did shake  down 
mellow f r u i t " ) ,  and. n o t i n g  t h e  v a r i o u s  H e r c u l e a n  c h a r a c t e r i s t i c s  
^of t h e  Roman h e r o ,  W a i th  c o n c l u d e s  t h a t  I^larcius " w i l l  n o t  ' j o i n  
f l a m e s  w i t h  H e r c u l e s  ’ . What t h e  l a s t  s c e n e  o f  t h e  p l a y  a f f i r m s  
w i t h  c o m p e l l i n g  f o r c e  i s  t h e  v a l u e  o f  what  t h e  wor ld  i s  l o s i n g  
i n  t h e  d e a t h  o f  t h e  h e r o .  . . • I n s t e a d  o f  t h e  c o m fo r t  o f  an 
a p o t h e o s i s  we a r e  g i v e n  t h e  t r a g i c  f a c t  o f  i r r e m e d i a b l e  l o s e "
( p .  1 4 1 ) .
Though I . R .  B ro w n in g ,  i n  an a r t i c l e  i n  E s s a y s  i n  C r i t i c i s m  
(1 9 5 5 )» c a l l s  C o r i o l a n u s  " t h e  f o r e m o s t  o f  I f e r s ' f o l l o w e r s , " ^ 
few c r i t i c s  have been  p r e p a r e d  t o  p u r s u e  t h i s  p a r t i c u l a r  m y t h i c  
l i n e ,  E . A . J ,  Honigmann^  a c k n o w le d g e s  i t s  i m p o r t a n c e  i n  a  n o te  
t o  h i s  J u p i t e r  d i s c u s s i o n .  Eugene  Waith i g n o r e s  i t  e n t i r e l y .  
T h i s  i s  s u r p r i s i n g  f o r  t h r e e  r e a s o n s .  F i r s t l y , t h e  p l a y ' s  f i v e  
e x p l i c i t  a l l u s i o n s  t o  t h e  god o f  war o c c u r  a t  s i g n i f i c a n t  p o i n t s  
i n  C o r i o l a n u s '  p e r s o n a l  s a g a .  He,  h i m s e l f ,  i n v o k e s  t h e  aid.  o f  
t h e  d e i t y  ( l . i v . l O )  when we f i r s t  meet him i n  a  war s i t u a t i o n ;  
when M a r c iu s  makes h i s  p r e s e n c e  known i n  t h e  c i t y  o f  t h e  enemy 
V o l s c i a n s ,  A u f i d i u s  d e s c r i b e s  him a s  a "Mars"  ( l V . v , l l 8 ) ;  t h e  
T h i r d  S e rv ingm an  c a l l s  upon a Ifers  s i m i l e  ( I V . v . 192)  t o  d e s c r i b e  
t h e  Roman g e n e r a l ' s  d e i f i c a t i o n  i n  t h e  V o l s c i a n  camp; on s e e i n g
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h i s  BOD i n  t h e  f i n a l  a c t ,  C o r i o l a n u s  a p p e a l s  t o  t h e  god o f
s o l d i e r s  ( V . i i i . Y O ) ; and. A u f i d i u s  r e v i l e s  h i s  o n e - t i m e  a l l y ' s
c r y  t o  Mars ( V . v i . l O O )  i n  t h e  a s s a s s i n a t i o n  s c e n e .  S e c o n d l y ,
S h a k e s p e a r e ' s  a s s o c i a t i o n  o f  Mars and C o r i o l a n u s  h a s  no p r e c e d e n t
i n  P l u t a r c h ' s  a c c o u n t  o f  "The L i f e  o f  M a r t i u s  C o r i o l a n u s " ^ — a
p o i n t  t h a t ,  o f  i t s e l f ,  o u g h t  t o  a r o u s e  o u r  i n t e r e s t .  T h i r d l y ,
a  s u p e r l a t i v e  Roman s o l d i e r  i s  s u r e l y  b e t t e r  s e r v e d  by com p ar i so n
t o  Mars t h a n  t o  any  o t h e r  C l a s s i c a l  god .  While S h a k e s p e a r e  i s
a b l e  t o  d r a w  a  d i s t i n c t i o n  i n  d e s i r a b i l i t y  b e tw e e n  t h e  E n g l i s h
Mars an d  t h e  Roman Mars i n  Henry IV and Henry V, t h e r e  can be
no d o u b t  t h a t ,  i n  t h e  s e t t i n g  o f  C l a s s i c a l  Rome, C l a s s i c a l  Mars
must  r e i g n  s u p re m e .  As e v i d e n c e  o f  t h i s  we need  l o o k  no f u r t h e r
t h a n  S u e t o n i u s  who r e c o r d s ,  i n  The L i v e s  o f  t h e  C a e s a r s , t h a t
A u g u s t u s  "had made a vow t o  b u i l d  t h e  t e m p le  o f  Mars i n  t h e  war
o f  P h i l i p p i ,  which  he u n d e r t o o k  t o  avenge  h i s  f a t h e r ;  a c c o r d i n g l y
he d e c r e e d  t h a t  i n  i t  t h e  s e n a t e  s h o u ld  c o n s i d e r  wars  a n d  c l a i m s
f o r  t r i u m p h s ,  f rom i t  t h o s e  who were on t h e i r  way t o  t h e  p r o v i n c e s
w i t h  m i l i t a r y  commands s h o u l d  be e s c o r t e d , ,  a n d  t o  i t  v i c t o r s  on
t h e i r  r e t u r n  s h o u ld  b e a r  t h e  t o k e n s  o f  t h e i r  t r i u m p h s . "  And
w h i le  H e r c u l e s  and J u p i t e r  can b e ,  and a r e ,  a s s o c i a t e d  w i t h  t h e
s p h e r e  o f  w a r f a r e ,  a t  l e a s t  two m i l i t a r y  w r i t e r s  o f  S h a k e s p e a r e ' s
e r a  show a  c l e a r  p r e f e r e n c e  f o r  l^Iars. Barnaby  R ic h ,  i n  Riche
h i s  F a r e w e l l  t o  M j l i t a r i e  p r o f e s s i o n  ( 1 5 8 1 ) ,  r e c a l l s  how, a s  a
you n g  p r o s p e c t i v e  s o l d i e r ,  he vowed h i m s e l f  " o n e l y  v n t o  M a r s , " ?
a nd  how e x p e r i e n c e  h a s  now t a u g h t  him t h a t  " t o  bee o f  I'lars h i s
e r e w e , t h e r e  i s  n o t h y n g  b u t  p a i n e ,  t r a u a i l l ,  t o r m o i l l ,  d i s q u i e t ,
c o l d e ,  h u n g e r ,  t h i r s t e ,  p e n u r i e , b a d de l o d g i n g ,  worse  f a r e ,
v n q u i e t  s l e p e ,  w i t h  a  number o f  o t h e r  c a l a m e t i e s , R o b e r t
B a r r e t ,  i n  The T h e o r i k e  And. P r a c t i k e  Of Moderne War r e s  ( 1 5 9 8 ) ,
a d d r e s s e s  h i s  book t o  t h o s e ,  h i s  c o u n t ry m e n ,  who "haue  n o t , a s
y e t ,  e n t r e d  w i t h i n  t h e  boundes  o f  Mars h i s  b lo u d y  f i e l d . T o
B a r r e t ,  t h e  u n i n i t i a t e d  s o l d i e r  i s  one who h a s  " n o t  y e t  e n t r e d .
commons i n  Mars h i s  Campe,"  and who has  " n o t  y e t  marched  v n d e r
11I’la r s  h i s  C o l o u r s , "  In  C o r i o l a n u s , a  p l a y  c e n t r e d  a r o u n d  t h e  
m ig h ty  c i t y  renowned a s  t h e  s e a t  o f  Mars ,  S h a k e s p e a r e  h a s  i n  
b o t h  t h e  name and t h e  s a g a  o f  t h e  s o l d i e r  t l a r c i u s  t h e  p e r f e c t  
o p p o r t u n i t y  t o  d e v e l o p  a  Miars -based m y th o lo g y .
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G ains  M a rc iu s  i s  t h e  f i r s t  p e r s o n  in  C o r i o l a n u s  t o  u s e  t h e  
nam e ,M ars .  He d o e s  so  a s  he a n d  T i t u s  L a r t i u s  p r e p a r e  t o  do 
b a t t l e  w i t h  t h e  V o l s c i a n  h o s t  o u t s i d e  C o r i o l i .  Some d i s t a n c e  
away ,  Gomin ius  commands a n o t h e r  Roman f o r c e  a n d  he and. h i s  arn\y 
f a c e  a  s e c o n d  V o l s c i a n  d e t a c h m e n t .  A g a i n s t  t h i s  b a c k d r o p  o f  
i m p e n d in g  c a r n a g e ,  M a r c iu s  s p e a k s :
MARCIUS. How f a r  o f f  l i e  t h e s e  a r m i e s ?
MESSENGER. W i th in  t h i s  m i le  a n d  h a l f .
MARCIUS, Then s h a l l  we h e a r  t h e i r  ' l a r u m ,  and. t h e y  o u r s .
Now, M ars ,  I  p r i t h e e , make u s  q u i c k  i n  w ork ,
T h a t  we v d t h  s m o k in g  swords  may march f rom  hence  
To h e l p  o u r  f i e l d e d ,  f r i e n d s  J Come, b low  t h y  b l a s t .
( l . i v . 8 - 1 2 .  E m phas i s  a d d e d . )
12To M a r c i u s ,  Mars i s  h e r e  t h e  f a m i l i a r  Roman "God o f  b a t t a i l e , "  
a s  Thomas Cooper  o a l l s  him— t h e  supreme m o d e r a t o r  o f  war  on 
e a r t h  whose g u i d i n g  p a t r o n a g e  i s  t h e  hope o f  a n y ' m o r t a l  s o l d i e r .
I n  a p p e a l i n g  t o  t h e  d e i t y ,  M a r c i u s  a p p a r e n t l y  u p h o l d s  t h e  t r a d i t i o n  
o f  a  h i e r a r c h y  o f  pow er  t h a t  v i e w s  a s  s e p a r a t e ,  t h o u g h  by no 
means u n c o n n e c te d . ,  t h e  wor ld  o f  t h e  gods and. t h e  w o r ld  o f  m o r t a l s .  
J u l i u s  C a e s a r ,  i n  t h e  e a r l i e r  p l a y ,  p r e s e r v e d  a d i s t i n c t i o n  o f  
t h i s  s o r t ,  b u t  w i t h  t h e  p r o v i s i o n  t h a t  h i s  own, e x i s t e n c e  f e l l  
w i t h i n  t h e  domain o f  t h e  i m m o r t a l s .  C o r i o l a n u s  h e r e  b e t r a y s  
no s u c h  a s p i r a t i o n ,  a n d  seems t o  a c c e p t  a  m o r t a l  r o l e  w i t h i n  
t h e  c u s to m a r y  h i e r a r c h y .  Not o n l y  does  he a p p e a l  t o  a  g o d ,  b u t  
he a l s o  p u n c t u a t e s  h i s  s u p p l i c a t i o n  w i t h  a r a t h e r  s u b m i s s i v e  
" I  p r i t h e e "  ( l i n e  l O ) .  Such  h u m i l i t y  p e r h a p s  l e n d s  s u p p o r t  t o  
t h o s e  l i k e  M aur ice  C h a m e y ^ ^  ^^^d W i l l i a m  Bowden^'^ who a r g u e  t h a t  
C o r i o l a n u s ’ v a l o u r  i s  r o o t e d  more i n  v i r t u e  t h a n  a m b i t i o n .  And. 
i t  c e r t a i n l y  e n d o r s e s  J a y  L, H a l i o ' s  o b s e r v a t i o n  t h a t ,  i n  t h e  
o p e n i n g  s t a g e s  o f  t h e  p l a y , î>îarcius " h as  a  v e r y  r e a l  s e n s e  o f  
h i s  s u b o r d i n a t i o n  t o  t h e  g o d s . " ^5 Y e t ,  a s  t h e  e v i d e n c e  a g a i n s t  
C o r i o l a n u s  a c c u m u l a t e s ,  a  q u i t e  d i f f e r e n t  p i c t u r e  a p p e a r s  t o  
emerge :
B e i n g  mov'd.,  he w i l l  n o t  s p a r e  t o  g i r d  t h e  g o d s ,
( B r u t u s  I . i . 2 5 4 )
You s p e a k  o '  t h ' p e o p l e
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As i f  y o u  were  a  g od ,  t o  p u n i s h ;  n o t
A man o f  t h e i r  i n f i r m i t y .
( B r u t u s '  t o  I ' l a r c iu s  I I I . i , 8 0 - 2 )
IvlEIIENlUS, R e p e n t  wha t  y o u  have  s p o k e ,
CORIOLANUS. F o r  themJ I  c a n n o t  do i t  t o  t h e  g o d s ;
Must I  t h e n  d.o ' t  t o  them?
( I I I . i i . 3 7 - 9 )
He i s  t h e i r  god ;  he l e a d s  them l i k e  a  t h i n g  
I^ade by some o t h e r  d e i t y  t h a n  N a t u r e ,
T h a t  s h a p e s  man b e t t e r
( Gominius I V . v i . 9 1 - 3 )
C o r i o l a n u s  i s  c o n s i s t e n t l y  r e v e a l e d  t o  t h e  a u d i e n c e  a s  a  man
who i s  u n a b l e  o r  u n w i l l i n g  t o  a c c e p t  s u b o r d i n a t i o n  w i t h i n  any
s o c i a l  o r  m i l i t a r y  f r a m e w o rk ,  s a v e  t h e  m o t h e r - s o n  r e l a t i o n s h i p  
he h a s  w i t h  V o lum nia .  The a s s a u l t  on t h e  c i t y  o f  C o r i o l i ,  f rom 
w hich  t h e  f i r s t  Mars a l l u s i o n  d e r i v e s ,  i s  t e s t i m o n y  t o  t h i s .
At t h e  o p e n i n g  o f  I . i v ,  M a r c iu s  a n d  h i s  co-com mander  T i t u s  
^ L a r t i u s  a r e  engaged,  i n  a f f a b l e  c o n v e r s a t i o n .  "Co-commander"  
b e c a u s e  i t  i s  made r e a s o n a b l y  c l e a r  a t  I . i i . 1 2 - 1 5  a n d  I . i i i .
9 8 -1 0 1  t h a t  t h i s  p a r t i c u l a r  Roman d i v i s i o n  i s  u n d e r  t h e i r  j o i n t  
command. B u t ,  a s  soon  a s  t h e  b a t t l e  b e g i n s ,  M a r c i u s  a s s u m e s  
a l m o s t  t o t a l  c o n t r o l ,  r e d u c i n g  t h e  a u t h o r i t y  o f  h i s  f e l l o w  
o f f i c e r  t o  a  s i n g l e  o r d e r — " L a d d e r s , h o i "  ( l . i v . 2 2 ) ,  M a r c i u s ,  
a s  t h e  a r c h i t e c t  o f  t h e  b a t t l e ,  s t a n d s  supreme an d  i s o l a t e d .  
C u r i o u s l y ,  h i s  l a n g u a g e  a t  t i m e s  tend.s  t o  v e i l  t h i s  n a t u r a l  
i n c l i n a t i o n  t o w a r d s  i s o l a t i o n .  In  t h e  s t a t e  o f  w a r ,  C o r i o l a n u s  
■perce ives  a  b i z a r r e  s u b s t i t u t e  f o r  a  c o n v e n t i o n a l  s o c i a l  w o r l d .
So i t  i s  t h a t  a  man who i s  c u r t  even  t o  h i s  a l l i e s  i n  t h e  s t r e e t s  
o f  Rome, s p e a k s  o f  a  d e s i r e  t o  a s s i s t  h i s  " f i e l d e d  f r i e n d s "  
( l . i v . l 2 ) b e f o r e  t h e  g a t e s  o f  C o r i o l i .  P r e s e n t ,  a s  w e l l ,  a r e  
words l i k e  " w e ,"  " o u r s , "  " u s " — words t h a t ,  i n  t h e i r  s u g g e s t i o n  
o f  s o c i e t y  and f e l l o w s h i p ,  c o n t r a s t  so s h a r p l y  w i t h  t h e  s e n s e  
o f  a l i e n a t i o n  f e r c i u s ' v e r y  name e v o k e s  i n  t h e  t h r e e  p r e c e d i n g  
c i v i l  s c e n e s .  S a d l y ,  s u c h  u n i t y  i s  i l l u s o r y .  The e x t r a o r d i n a r y  
q u a l i t i e s  o f  t h e  h e r o ’s m i l i t a r y  e x p l o i t s  a c t u a l l y  s e r v e  a s  a  
f u r t h e r  i s o l a t i n g  f a c t o r ,  p u l l i n g  him beyond  t h e  r a n k s  o f  o r d i n a r y
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h u m a n i ty  and  e n d o w in g  him w i t h  t h e  p e e r l e s s  e x c e l l e n c e  o f  a  
g o d . . I t  i s  t h e  c o n t e n t i o n  o f  t h i s  c h a p t e r  t h a t  t h e  name o f  t h e  
god Mars becomes a " tw o-w ay"  im a g e ,  r e f l e c t i n g  b o t h  M a r c i u s '  
i n a b i l i t y  t o  comply w i t h  t h e  norms o f  common m o r t a l i t y ,  a n d  
h i s  i n e s c a p a b l e  f i d e l i t y  t o  a  Roman m i l i t a r y  e t h o s .  Though  
an o v e r t  M a r s - C o r i o l a n u s  e q u a t i o n  i s  d e l a y e d  u n t i l  I V . v . l l S ,  
("Why, t h o u  i ' la rs"  e x c l a i m s  A u f i d i u s ) ,  S h a k e s p e a r e  p r o v i d e s  u s  
w i t h  m y t h o l o g i c a l  c l u e s  l o n g  b e f o r e  t h i s .
I t  was n o t e d  i n  t h e  c h a p t e r  on t h e  Henry  IV p l a y s  t h a t  some 
C l a s s i c a l  l i t e r a t u r e  s t y l e s  Mars a s  a  r a s h  a n d  z e a l o u s  w a r r i o r  
who i s  f r e q u e n t l y  compromised  by h i s  o>;n e n t h u s i a s m ,  H o m er ' s
17I l i a d  d e s c r i b e s  him a s  " t h e  god  who n e v e r  had  h i s  f i l l  o f  w a r , "  
and. V a l e r i u s  F l a  e c u s  co n v ey s  s o m e t h i n g  o f  t h e  d e i t y ’s  u s u a l  
f e r v i d n e s s  when,  i n  A r g o n a u t ! c a , he has  Mars s p u r  t h e  w a r r i n g  
p a r t i e s  i n t o  b a t t l e  : "From h i s  c h a r i o t  on h i g h  Mars f i e r c e l y  
c r i e s :  'The f o e ,  t h e  fo e  j on w i t h  you,'  fo rward,  t o  t h e  f r a y  J
t h e  fo e  d.raws n i g h , ' ' and t h e r e w i t h  he s e n d s  h e r e  t h e  C o l c h i a n s ,
18t h e r e  P e r s e s  r u s h i n g  i n t o  t h e  p l a i n . "  M ars ,  a s  a  p a r t i c i p a t i n g  
. w a r r i o r ,  i s  no l e s s  i n c l i n e d ,  t o  h a s t y  m i l i t a r y  e n g a g e m e n t s .  His
19wounding  a t  t h e  h a n d s  o f  Diomedes  i l l u s t r a t e s  t h i s  w e l l .  The 
war g o d ’ s b l i n d  v a l o u r ,  w h i l e  a d m i r a b l e  i n  some ways ,  can  n e v e r  
q u i t e  e v a d e  t h e  a c c u s a t i o n  o f  f o o l i s h n e s s .  C o r i o l a n u s  mus t  
f a c e  t h e  same c h a r g e .  At one p o i n t  he t a k e s  on t h e  e n t i r e  c i t y  
o f  C o r i o l i  ( a  s o l d i e r  c a l l s  i t  " F o o l - h a r d i n e s s "  a t  I . i v . 4 6 )? 
a t  a n o t h e r  he o f f e r s  t o  do b a t t l e  w i t h  t h e  whole p l e b e i a n ,  
p o p u l a t i o n  (C om in ius  b r a n d s  i t  " f o o l e r y "  a t  I I I , i , 2 4 6 ) .  In  h i s  
d e f e n c e  o f  C o r i o l a n u s ,  Dean F rye  a r g u e s  t h a t  t h e  " p a t r i c i a n s  
e x p r e s s  no a d v e r s e  ju d g m e n ts  on C o r i o l a n u s  e x c e p t  t h a t  he i s  
i m p r u d e n t . "  Y e t ,  f o r  a  s o l d i e r ,  t h e  ju d g e m e n t  o f  im p ru d e n c e  
i s  c e n s u r e  en o u g h ,  and P a u l  A. J o r g e n s e n  i s  s u r e l y  r i g h t  t o  
s t r e s s  t h e  f a c t  t h a t ,  w h i l e  t h e r e  i s  p . ra i s e  f o r  C o r i o l a n u s  a s  
an. a r d e n t  f i g h t e r ,  " C o n c e r n i n g  w ise  l e a d e r s h i p ,  t h e  e u l o g i e s
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a r e  s i l e n t . "  In  P l u t a r c h ' s  o r i g i n a l ,  C o r i o l a n u s  d o e s  n o t
e n t e r  t h e  c i t y  o f  C o r i o l i  a l o n e :  "But he l o o k i n g  a b o u t  h im, an d
s e e i n g  he was e n t e r e d  t h e  c i t y  w i t h  v e r y  few men t o  h e l p  him . .
22d,id t h i n g s  t h e n ,  a s  i t  i s  v r r i t t e n ,  w o n d e r f u l  and i n c r e d i b l e . "
And P l u t a r c h ' s  p r o t a g o n i s t  d o e s  n o t  c h a l l e n g e  t h e  p l e b e i a n
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p o p u l a c e  t o  a  sword f i g h t — we a r e  t o l d  m e r e l y ’ t h a t  " M a r t i u s  
s t o u t l y  w i t h s t o o d " ^8 t h e  o f f i c e r s  s e n t  t o  a r r e s t  him. The 
d r a m a t i s t  a p p e a r s  t o  have made a c o n s c i o u s  e f f o r t  t o  u n d e r s c o r e  
M a r c i u s ’ M a r s - l i k e  " i m p r u d e n c e "  i n  b o t h  i n c i d e n t s .  The C l a s s i c a l  
war  god and C o r i o l a n u s  s h a r e ,  a s  w e l l ,  an i n s a t i a b l e  l o v e  o f  
war .  Homer h a s  Zeus  d e c l a r e  t o  Mars :  "T he re  i s  n o t h i n g  y o u
e n j o y  so  much a s  q u a r r e l l i n g  and  f i g h t i n g ;  w h ich  i s  why I  h a t e
24y o u  more t h a n  any god on O ly m p u s , "  ^ V a l e r i u s  F l a c c u s , c o m p a r in g  
t h e  e x p l o i t s  o f  Mars and  J a s o n ,  w r i t e s  t h a t  "Even a s  M a r s ’ 
c h a r i o t  l e a p s  down f rom  t h e  s t a r s  i n t o  t h e  m i d s t  o f  t h e  B i s t o n e s ,  
when h i g h  h e a r t s  a n d  t h e  c l a m o u r  a n d  t h e  b l o o d t h i r s t y  t r u m p e t s  
have f i l l e d  t h e  god w i t h  j o y , e v e n  so  s w i f t l y  d o e s  he [ J a s o n ]  
madly  s e i z e  upon t h e  b a t t l e - g r o u n d . ;  t h e  whole f o r c e  o f  t h e  
A chaeans  f o l l o w s  him" ( e m p h a s i s  a d d e d ) .  S o ,  t o o ,  C o r i o l a n u s  
d i s d a i n s  p e a c e .  As w i t h  y o u n g  H a r r y  H o t s p u r ,  t h e  p r o s p e c t  o f  
war  t h r i l l s  h im ,  and when he h e a r s  o f  t h e  V o l s c i a n  m o b i l i s a t i o n ,  
he r e j o i c e s :
IviBSSENGER, The news i s ,  s i r ,  t h e  V o l s c e s  a r e  i n  a r m s .
MARCIUS. I  am g l a d  o n ’t ; t h e n  we s h a l l  h a '  means t o  v e n t  
Our musty  s u p e r f l u i t y .
( I . i . 2 2 2 - 4 )
A gain  w i t h o u t  s a n c t i o n  f rom P l u t a r c h ,  t h e s e  l i n e s  convey  n o t  o n l y  
C o r i o l a n u s ’ M a r t i a n  d e s i r e  f o r  c o m b a t ,  b u t  a l s o  h i s  p e c u l i a r  
c o n c e p t i o n  o f  war  a s  a  p a n a c e a  f o r  s o c i e t y ’s  " i l l s . "
Of c o u r s e ,  D e a th  an d  t h e  b l o o d y  w o r ld  o f  I'lars a r e  i n s e p a r a b l e .  
R i c h a r d  L in c h e ,^ ^  i n  h i s  t r u n c a t e d  t r a n s l a t i o n  ( l 5 9 9 )  oP V incenz o  
C a r t a r i ’ s Le im aigin i  de i  d e i  g l i  a n t i c h i  (1556)»  o f f e r s  u s  a  
g r o t e s q u e  d e s c r i p t i o n  o f  t h e  f i g u r e  o f  D e a th  i n  t h e  p a l a c e  o f  
M a r s . Edward Hodnett ,^ "^  i n  En^^l ish  Woodcuts :  1480—1 5 3 5 , l i s t s  
s e v e r a l  e x a m p le s  o f  t h e  M a r s -D e a th  a s s o c i a t i o n .  And, i n  C o r i o l a n u s , 
M a rc iu s  i s  t h e  f i r s t  t o  f o r w a r d  h i m s e l f  a s  a  D ea th  f i g u r e :
Would t h e  n o b i l i t y  l a y  a s i d e  t h e i r  r u t h  
And l e t  me u s e  my s w o rd ,  I ' d  make a  q u a r r y  
With t h o u s a n d s  o f  t h e s e  q u a r t e r ' d  s l a v e s ,  a s  h i g h  
As I  c o u l d  p i c k  my l a n c e .
( I . i . 195- 8 )
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I t  i s ,  t h o u g h ,  V o lu m n ia — h i s  m e n t o r  and i n s p i r a t i o n — who s t a t e s ,
more e x p l i c i t l y ,  h i s  r o l e  a s  t h e  g r im  r e a p e r ,  and makes u s  " t h i n k
28o f  D e a th  and h i s  s c y t h e , "  a s  E . A . J .  Honigmann. p u t s  i t :
H is  b lo o d y  brow 
With h i s  m a i l ' d  hand  t h e n  w i p i n g ,  f o r t h  he g o e s .
L ike  t o  a  h a r v e s t - m a n  t h a t ' s  t a s k ’d t o  mow 
Or a l l  o r  l o s e  h i s  h i r e ,
( I . i i i . 34- 7 )
Norman R abkin  s e e s  t h e s e  l i n e s  a s  a  p i c t u r e  o f  "a t e r r i f y i n g
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a u t o m a t i c  w a r r i o r ,  t h e  inhuman mechan ism o f  d e s t r u c t i o n , "  an d  
t h e  s e n s e  o f  t h e  d e a t h l y  a u t o m a t o n  i s  r e i n f o r c e d  an  a c t  l a t e r  
when Com in ius  q u a k e s :
H is  s w o rd ,  d e a t h ' s  s t a m p ,
Where i t  d i d  m ark ,  i t  t o o k ;  f rom f a c e  t o  f o o t  
He was a  t h i n g  o f  b l o o d ,  whose e v e r y  m o t ion  
Was t i m ' d  w i t h  d y i n g  c r i e s .
( 1 1 . i i . 105- 8 )
‘In Gomin ius  ’ v i s i o n  o f  C o r i o l a n u s  a s  "a t h i n g  o f  b l o o d "  t h e r e  
i s  s u r e l y  an  e c h o  o f  H o t s p u r ’s C l a s s i c a l  Mars who s i t s  on h i s  
a l t a r ,  "Up t o  t h e  e a r s  i n  b l o o d "  ( l  Henry IV î V . i . 1 1 7 ) ,  and  
p r e s i d e s  o v e r  t h e  s o l d i e r ’ s  f a t e . 8^
C o r i o l a n u s ’ a n g r y  d e p a r t u r e  f rom  Rome ( " I  b a n i s h  y o u "  he 
s h o u t s  t o  t h e  p l e b e i a n s  a t  I I I . i i i . i 2 5 ) a p p e a r s  t o  compromise 
t h e  e q u a t i o n  o f  M a r c i u s  a n d  M a rs ,  A f t e r  a l l ,  Mars i s  t h e  p a t r o n  
d e i t y  o f  Rome. W i l l i a m  F u l b e c k e ,  i n  An h i s t o r i c a l l  c o l l e c t i o n  
o f  t h e  c o n t i n u a l l  f a c t i o n s  o f  t h e  Romans a n d  I t a l i a n s , a  woi'k 
i f i r s t  p u b l i s h e d  i n  I 6O I ,  t a l k s  o f  Rome a s  " t h e  famous c i t i e  o f  
E u r o p e ,  t h e  m o t h e r  a n d  n u r c e  o f  w o r t h i e  S e n a t o r s ,  t h e  m i r a c l e  
o f  n a t i o n s ,  t h e  e p i t o m i e  o f  t h e  w o r l d ,  t h e  kingdome o f  ^ % r s ,
31a n d  t h e  s e u e n h e a d e d  s o u e r a i g n e  o f  many p r o u i n c e s "  ( e m p h a s i s  
a d d e d ) .  The god Mars a n d  t h e  d e f e n c e  o f  Rome a r e  i n e x t r i c a b l y  
l i n k e d .  I t  was c u s t o m a r y ,  a s  J .  L e m p r iê r e  t e l l s  u s ,  f o r  a  c o n s u l  
a b o u t  t o  em bark  on a  m i l i t a r y  e x p e d i t i o n  t o  v i s i t  t h e  w ar  g o d ' s  
t e m p le  i n  Rome, w h e r e ,  a f t e r  p r a y e r ,  he s h o o k  t h e  s p e a r  o f  Mars ,  
e x c l a i m i n g  "Ifers  v i g i l a . ’ god o f  w a r ,  w a tch  o v e r  t h e  s a f e t y  o f  
t h i s  c i t y . " 8^ D en ied  t h e  c o n s u l s h i p ,  and. b a n i s h e d  f rom  t h e
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c i t y  t h a t  h e ,  o f  a l l  l i v i n g  Romans,  has  done most  t o  p r o t e c t ,  
C o r i o l a n u s  p l e d g e s  h i m s e l f  t o  t h e  a n n i h i l a t i o n  o f  t h e  Rome he 
had  once sworn  t o  d e f e n d .  With  t h i s  change  i n  m ind ,  we can 
p e r h a p s  d e c i p h e r  two c o h e r e n t  a n d  o p p o s i n g  m i l i t a r y  m y t h o l o g i e s .
In  t h e  f i r s t ,  t h e  "Roman" m y t h o l o g y ,  M a rc iu s  s t a n d s  a s  t h e  
a r c h e t y p a l  d e f e n d e r  o f  Rome a n d  i t s  v a l u e s .  T h a t  S h a k e s p e a r e  
i n t e n d s  u s  t o  u n d e r s t a n d  t h e  a r c h e t y p a l  n a t u r e  o f  t h i s  f u n c t i o n ,  
we may i n f e r  f rom  t h e  p e r s i s t e n t  s u g g e s t i o n s  o f  a. Î f e r c i u s - M a r s  
i d e n t i f i c a t i o n .  The s e c o n d  m y t h o lo g y  r e p r e s e n t s  an  i n v e r s i o n  
o f  t h o s e  q u a l i t i e s  t h a t  t h e  "Roman" m y th o lo g y  h o l d s  d e a r .  In  
t h i s  new m yth ,  C o r i o l a n u s  a b d i c a t e s  h i s  M a r t i a n  r e s p o n s i b i l i t y  
a s  t h e  d e f e n d e r  and. m i l i t a r y  e x e m p l a r  o f  Rome. He commits  
h i m s e l f ,  i n s t e a d ,  t o  t h e  d e s t r u c t i o n  o f  Rome, a n d  t o  t h e  s e v e r a n c e  
o r  s u p p r e s s i o n  o f  t h o s e  f i d e l i t i e s ,  d o m e s t i c  o r  o t h e r w i s e ,  t h a t  
once  t i e d  him t o  t h e  c i t y  o f  h i s  b i r t h .  T a k i n g  o u r  cue f rom  t h e  
myth s c h e m a t a  p r o p o s e d  f o r  t h e  E n g l i s h  H i s t o r y  p l a y s ,  we can 
p e r h a p s  em ploy  t h e  t e r m  " a n t i - m y t h o l o g y "  t o  d e s c r i b e  t h i s  i n v e r t e d  
d e s i g n .
I t  i s  a  c u r i o u s ,  a n d  s i g n i f i c a n t ,  f e a t u r e  o f  t h e  p l a y ' s  
m y t h o l o g i c a l  d e v e l o p m e n t  t h a t  t h e  m e t a p h o r i c a l  l i n k  o f  Mars 
a n d  C o r i o l a n u s ,  a n t i c i p a t e d  f o r  s o  l o n g  i n  t h e  Roman s c e n e s ,  
i s  a t  l a s t  g i v e n  open e x p r e s s i o n  by a  non-Roman:
Why, t h o u  I f e r s ,  I  t e l l  t h e e  
We have a  p ow er  on f o o t ,  and I  had  p u r p o s e  
Once more t o  hew t h y  t a r g e t  f rom t h y  b raw n ,
Or l o s e  mine a rm  f o r ' t .  Thou h a s t  b e a t  me o u t  
Twelve  s e v e r a l  t i m e s ,  a n d  I  have n i g h t l y  s i n c e  
Dreamt o f  e n c o u n t e r s  ' t w i x t  t h y s e l f  a n d  me—
We have  b e e n  down t o g e t h e r  i n  my s l e e p ,
U n b u c k l i n g  h e l m s ,  f i s t i n g  e a c h  o t h e r ' s  t h r o a t —
And w ak 'd  h a l f  dead, w i t h  n o t h i n g .
( A u f i d i u s  I V . V . 1 1 8 - 2 6 )
M o m e n t a r i l y  e n t h u s e d  by  t h e  a r r i v a l  o f  h i s  a r c h - e n e m y , A u f i d i u s  
i s  a t  p a i n s  t o  f o l l o w  up t h e  Mars r e f e r e n c e  %fith v o c a b u l a r y  and  
i d e a s  t h a t  b o t h  s u b s t a n t i a t e  a n d  c o n s o l i d a t e  t h e  e q u a t i o n  w i t h  
a  god .  T h e r e  i s  s o m e t h i n g  more t h a n  human,  s o m e t h i n g  m onum enta l ,
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i n  A u f i d i u s '  "hew" ( l i n e  1 2 0 ) ,  an d  t h a t  s o u l p t u m l  s e n s e  i s  
s u s t a i n e d  i n  t h e  p h r a s e  t h a t  f o l l o w s .  The V o l s c i a n  g e n e r a l  
was once  d e t e r m i n e d  t o  s e v e r  " t h y  t a r g e t  f rom  t h y  b raw n"  ( l i n e  
1 2 0 ) ,  a s  t h o u g h  C o r i o l a n u s '  s h i e l d  an d  arm have  been  f u s e d  i n t o  
a s i n g l e  f i g h t i n g  e n t i t y .
Many c r i t i c s  have  remarked,  upon t h e  i n t e n s i t y  and  t h e  
s i n c e r i t y  o f  A u f i d i u s '  w elcome,  Eugene W ai th  d raw s  an  i n t e r e s t i n g  
p a r a l l e l  w i t h  S h a k e s p e a r e ' s  s o u r c e  : " P l u t a r c h ' s  A u f i d i u s  makes 
o n l y  a  b r i e f  a n d  f o r m a l  s p e e c h  a c k n o w l e d g i n g  t h e  h o n o u r  C o r i o l a n u s  
d oes  h im .  S h a k e s p e a r e ' s  i n v e n t i o n  o f  a  l o n g  s p e e c h ,  l o a d e d  w i t h  
t h e  m e t a p h o r s  o f  l o v e ,  i s  t h e  more s t r i k i n g  a t  t h i s  p o i n t ,  s i n c e  
t h e  p r e c e d i n g  s p e e c h  by C o r i o l a n u s  f o l l o w s  P l u t a r c h  v e r y  c l o s e l y  
i n d e e d .  The s t r o n g  bond b e tw ee n  t h e  r i v a l  w a r r i o r s  i s  o b v i o u s l y  
i m p o r t a n t . " 8^^  T h e r e  i s ,  t h o u g h ,  an e q u a l l y  i m p o r t a n t  q u a l i f i c a t i o n .  
C om m enta to rs  have  a p p a r e n t l y  n e g l e c t e d  t h e  f a c t  t h a t  A u f i d i u s  
c h o o s e s  t o  d e i f y  C o r i o l a n u s  i n  t e r m s  o f  a  d i s t i n c t l y  Roman d e i t y —  
M a r s , god o f  w ar .  T h i s  i s  n o t  t o  s u g g e s t  t h a t  t h e  V o l s c i a n s ,  a  
p e o p l e  o f  L a t iu m ,  d i d  n o t  t h e m s e l v e s  w o r s h i p  M a r s . The p o i n t  
- i s  t h a t  C o r i o l a n u s '  r e p u t a t i o n  a s  a  M a r t i a n  s o l d i e r  i s  w h o l l y  
f o u n d e d  upon h i s  e x p l o i t s  a s  t h e  d e f e n d e r  o f  Rome. The Mars 
named, by A u f i d i u s  i n  t h i s  c o n t e x t  can o n l y  be a  Roman M ars .
T h i s  must  c a s t  some d o u b t  on t h e  g e n u i n e n e s s  o f  t h e  w elcom e,  
f o r  t h o u g h  t h e  V o l s c i a n  g e n e r a l  a c k n o w le d g e s  t h e  s u p e r l a t i v e  
m i l i t a r y  a c h i e v e m e n t  o f  h i s  f o r m e r  f o e ,  t h e  s u b t l e  a s s e r t i o n  
t h a t  s u c h  a c h i e v e m e n t  i n  s u c h  a  man w i l l  a l w a y s  owe i t s  u l t i m a t e  
f i d e l i t y  t o  a  Roman e t h o s  a n t i c i p a t e s ,  e v e n  h e r e , A u f i d i u s ' 
p r e t e x t  f o r  m u r d e r :  "Read i t  n o t ,  n o b le  l o r d s  ; /  But  t e l l  t h e  
t r a i t o r  i n  t h e  h i g h e s t  d e g r e e  /  He h a t h  a b u s 'd ,  y o u r  p o w e r s "
( V . v i . 84- 6 , e m p h a s i s  a d d e d ) .  I t  p r e d i c t s ,  a s  w e l l ,  C o r i o l a n u s ' 
c lem ency  b e f o r e  t h e  g a t e s  o f  Rome, an a c t  l a t e r .  D e s p i t e  h i s  
d e c l a r a t i o n  t h a t  " I  w i l l  f i g h t  /  A g a i n s t  my c a n k ' r e d  c o u n t r y  
w i t h  t h e  s p l e e n  /  Of a l l  t h e  u n d e r  f i e n d s "  ( I V . v . 9 0 - 2 ) ,  he can 
n e v e r  q u i t e  e s c a p e  h i s  i n s t i n c t  t o  d e f e n d  t h e  c i t y  t h a t  n u r t u r e d  
him. And,  f o r  a l l  h i s  r h e t o r i c  o f  h a t e ,  he d o e s  n o t  r e p u d i a t e  
t h e  î’i a r s  i d e n t i f i c a t i o n  t h a t  A u f i d i u s  would b e s t o w  upon h im,
>Jhat seems t o  be an  image o f  a p o t h e o s i s  ("Why, t h o u  M a r s " )  i s ,  
i n  f a c t ,  b o t h  an  i n d i c a t i o n  o f  C o r i o l a n u s '  a l i e n a t i o n  and
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v u l n e r a b i l i t y  i n  A n t iu m ,  and  a  r e m i n d e r  o f  h i s  Roman o b l i g a t i o n .
I t  comes a s  no s u r p r i s e  t h a t ,  i n  t h e  a s s a s s i n a t i o n  s c e n e ,  t h e  
V o l s c i a n  commander d e p l o y s  t h e  name o f  Mars venom ous ly  a g a i n s t  
h i s  g r e a t  c o m p e t i t o r :  "Name n o t  t h e  god ,  t h o u  boy o f  t e a r s — "
( V . v i . 1 0 1 ) .
The c o n te x t  o f  the a l l u s i o n  to  Mars a t  IV .v .  118 and, in  
p a r t i c u l a r ,  the e ig h t  l i n e s  o f  A ufid ius*  sp eech  th a t  f o l l o w  
i t ,  are a l s o  o f  c r u c ia l  im portance. In a r t i c u l a t i n g  h is  g rea t  
r iv a lr y  w ith  C o r io la n u s , the V o lsc ia n  has recourse  to  the agency  
o f  the dream. " I  have n igh tl.y  s in c e  /  Dreamt," he t e l l s  M arcius, 
"of en cou n ters  ' tw ix t  t h y s e l f  and me" ( l i n e s  1 2 2 -3 ) .  In h is  
s l e e p  he has b a tt led , in  hand to  hand combat— and woken h a l f  dead 
w ith n o th in g .  These words are rem in iscen t  o f  C le o p a tr a 's  dream 
o f  Antony:
I  d r e a m t  t h e r e  was an E m p e ro r  A n tony—
0 , s u c h  a n o t h e r  s l e e p ,  t h a t  I  m igh t  s e e  .
But  s u c h  a n o t h e r  manj
(Antony and C l e o p a t r a  V . i i . 76- 8 )
I t  i s  h a l f  r e a l i t y ,  h a l f  d ream .  T h e re  was an  A ntony  b u t  t h e  
i m a g i n a t i o n  h a s  t r a n s f o r m e d  h i s  l i f e  i n t o  p r o p o r t i o n s  t h a t  
r e a l i t y  a l o n e  c o u l d  n o t  s u s t a i n .  He has  become t h e  s t u f f  o f  myth .  
In  b o t h  J u l i u s  C a e s a r  a n d  A ntony  a n d  C l e o p a t r a , we have s e e n  
t h a t  t h e  i n t e g r i t y  o f  v a r i o u s  p r o p o s e d  m y t h o l o g i e s  i s  p l a c e d  
i n  q u e s t i o n .  The s y n t h e t i c  r e p u t a t i o n  o f  J u l i u s  C a e s a r  i s  a  
n e c e s s a r y  s t r a t e g y  f o r  p o l i t i c a l  s u r v i v a l  and  d i f f e r s ,  i n  b o t h  
s u b t l e t y  and, s u c c e s s ,  f rom t h e  c o a r s e  and  b o g u s  m y t h o l o g i e s  o f  
t h e  c o n s p i r a t o r s .  The f a l s i t y  o f  A n t o n y ' s  " H e r c u l e a n "  s t a t u r e  
i s  p a r t i a l l y  e x p o s e d  by V e n t i d i u s  who, r e f u s i n g  t o  cam pa ign  
f u r t h e r  i n  A n ton .y ' s  a b s e n c e ,  o b s e r v e s :  " C a e s a r  an d  A ntony  have 
e v e r  won /  More i n  t h e i r  o f f i c e r ,  t h a n  p e r s o n "  (A ntony and C l e o p a t r a
I I I , i  , 1 6 - 1 7 ) .  In  C o r i o l a n u s , we f a c e  a  s i m i l a r  p r o b l e m  o f  
m y t h o l o g i c a l  c r e d i b i l i t y .  At t h e  v e r y  moment A u f i d i u s  p o u r s  
p r a i s e  on h i s  a n c i e n t  enemy, we,  t h e  a u d i e n c e ,  l o o k  a t  a  r a g g e d  
a n d  e m b i t t e r e d  M a r c i u s — a  Me^rcius l a c k i n g  i n  a u t h o r i t y ,  una rm ed ,  
a n d  t o t a l l y  a t  t h e  mercy o f  h i s  V o l s c i a n  enemy. The p l a y  p r e s e n t s  
no d i s c r e p a n c y  o f  word and. a c t u a l i t y  more f o r c e f u l  t h a n  t h i s .
As i f  t o  s t r e s s  t h e  p o i n t ,  S h a k e s p e a r e  i m m e d i a t e l y  p r o v i d e s  us
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35w i t h  a  h l u n t  b u r l e s q u e  o f  t h e  p r o c e s s  o f  m y t h i c  a g g r a n d i s e m e n t :
1 SERV, H e r e ' s  a  s t r a n g e  a l t e r a t i o n j
2 SERV. By my h a n d ,  I  had  t h o u g h t  t o  have  s t r u c k e n  him
w i t h  a  c u d g e l ;  a n d  y e t  my mind gave  me h i s  c l o t h e s
made a  f a l s e  r e p o r t  o f  him.
1 SERV, l iha t  an arm he h a s  J He t u r n ' d  me a b o u t  w i t h  h i s
f i n g e r  a n d  h i s  th u m b ,  a s  one would, s e t  up  a t o p ,
2 SERV, Nay,  I  knew by h i s  f a c e  t h a t  t h e r e  was s o m e t h i n g
i n  him; he h a d ,  s i r ,  a  k i n d  o f  f a c e ,  m e t h o u g h t —
I  c a n n o t  t e l l  how t o  t e r r a  i t .
1 SERV, %  had s o ,  l o o k i n g  a s  i t  w e re — Would I  were  R a n g ' d ,
b u t  I  t h o u g h t  t h e r e  was more i n  him t h a n  I  c o u l d
t h i n k .
2 SERV. So d i d  I ,  I ' l l  be s w o rn .  He i s  s im p l y  t h e  r a r e s t
man i ' t h '  w o r l d .
1 SERV, I  t h i n k  he i s ;  b u t  a  g r e a t e r  s o l d i e r  t h a n  he y o u
wot o n e .
2 SERV. Who, my m a s t e r ?
( I V . v . 1 4 8 - 6 4 )
Well  may t h e  F i r s t  S e rv in g m a n  r e m a r k  upon t h i s  " s t r a n g e  a l t e r a t i o n " '  
When f i r s t  C o r i o l a n u s  had  a p p e a r e d ,  ragged,  a n d  u n r e c o g n i s e d ,  a t  
t h e  d o o r  o f  A u f i d i u s '  h o u s e ,  he had  been  s p u r n e d  an d  r e v i l e d .
The s e r v a n t s  had  a t t e m p t e d ,  w i t h o u t  s u c c e s s ,  t o  e v i c t  h im .  In  
t h e  o p i n i o n  o f  t h e  T h i r d  S e r v i n g m a n ,  t h i s  s t r a n g e  i n t r u d e r  had  
been  no more t h a n  "an  a s s "  ( I V . v . 4 4 ) î and. t h e  Second  S e r v i n g m n .  
had  t h o u g h t  o f  b e a t i n g  him " l i k e  a  dog"  ( I V , v , 5 1 ) » Once h i s  
i d e n t i t y  i s  known, t h o u g h ,  he i n s t a n t l y  a c q u i r e s  a  n o b l e  l o o k  
( l i n e s  149- 51)1 an  a r m ,  f i n g e r  a n d  thumb o f  H e r c u l e a n  s t r e n g t h  
( l i n e s  152- 3 ) ,  a  c h a r i s m a t i c  d em eanour  ( l i n e s  1 5 4 -9 )#  And, a t  
l a s t ,  he i s  " t h e  r a r e s t  man i ' t h '  w o r ld "  ( l i n e s  1 6 0 - 1 ) ,  a n d  
t h e  g r e a t e s t  s o l d i e r  a s  >jel l  ( l i n e s  1 6 2 - 3 ) .  W i th in  two s c e n e s ,  
we a r e  t o l d  t h a t  t h e  V o l s c i a n  s o l d i e r s  u se  h im  a,s " t h e  g r a c e  
f o r e  m e a t ,  /  T h e i r  t a l k  a t  t a b l e ,  a n d  t h e i r  t h a n k s  a t  e n d "  ( IV .  
v i i . 3 - 4 ) « Hot e v e n  one a s  a l i v e  t o  t h e  ways o f  t h e  w o r l d  a s  
A u f i d i u s  c o u l d  have  r e c k o n e d  on t h e  speed  w i t h  w hich  t h e  human 
i m a g i n a t i o n ,  f a n n e d  by r e p u t a t i o n  an d  ru m o u r ,  t r a n s f o r m s  t h e
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f o r e i g n  m o r t a l  i n t o  a  god .
T h i s  p r o c e s s  o f  b o gus  m y t h o l o g i s a t i o n  i s  a p p a r e n t l y  n o t  
c o n f i n e d  t o  V o l s c i a n  q u a r t e r s ,  C o r i o l a n u s '  s t a t u r e  i n  Home 
may w e l l  owe much t o  t h e  same d e l u s o r y  m echan ism.  Here  i s  one 
o f  t h e  t r i b u n e s  o f  t h e  p e o p l e ,  J u n i u s  B r u t u s :
H a l f  a l l  C o m i n i u s ' h o n o u r s  a r e  t o  M a r c i u s ,
Though  M a r c i u s  e a r n ' d  them  n o t ;  and  a l l  h i s  f a u l t s
To M a rc iu s  s h a l l  be h o n o u r s ,  t h o u g h  i n d e e d
In  a u g h t  he m e r i t  n o t .
(1 . 1 , 2 7 1- 4 )
The w o r t h  and s i n c e r i t y  o f  t h e  t r i b u n e s  and  t h e i r  v ie w s  have 
been  much d i s c u s s e d  by modern c r i t i c s .  Though M.W. î>IacCallum
f i n d s  some good i n  t h e  two men,  he c o n c e d e s  t h a t  i n  " t h e  t o t a l
e f f e c t  t h e y  b o t h  seem t o  us p i t i f u l  b u s y b o d i e s ,  whose i l l - e a r n e d  
i n f l u e n c e  onl.y l e a d s  t o  d i s a s t e r .  John Palmer^*^ d e f e n d s  a l l
t h e  t r i b u n e s  s a y  o r  d o ,  and K e n n e t h  M u i r  a s s o c i a t e s  them w i t h
" t h e  c a u s e  o f  t h e  p e o p l e , W h i l e  P .H .  Rouda^^  and J a y  L,
Halio '^ ’^  c o n s i d e r  some o f  t h e  t r i b u n e s '  v i e w s  t o  be m i s g u i d e d .  
Dean F rye  g o e s  so  f a r  a s  t o  s u g g e s t  t h a t  " t h e r e  i s  r e a l l y  no
4.1r e a s o n  t o  w i t h o l d  t h e  t e r m  ' v i l l a i n ' "  f rom  e i t h e r  S i c i n i u s  
o r  B r u t u s .  Given t h i s  v a r i a t i o n  i n  o p i n i o n ,  t h e r e  m i g h t  a p p e a r  
t o  be some g r o u n d s  f o r  r e s e r v i n g  judgem en t  on B r u t u s '  c l a i m s  
a t  I , i . 2 7 1 - 4  ( a b o v e ) .  Y e t ,  s u c h  a c c u s a t i o n s  a r e  g i v e n  c r e d e n c e  
by t h e  p a t r i c i a n  M e n e n iu s ,  h i m s e l f ,  i n  t h i s  dam ag ing  a d m i s s i o n  
t o  t h e  V o l s c i a n  vra tch:
I  t e l l  t h e e ,  f e l l o w ,
Thy g e n e r a l  i s  my l o v e r ,  I  have been
The book  o f  h i s  good, a c t s  whence men have r e a d
H is  fame u n o a r a l l e l ' d  h a o l v  a m p l i f i e d ;
F o r  I  have e v e r  v e r i f i e d  my f r i e n d s —
Of whom h e ' s  c h i e f — w i t h  a l l  t h e  s i z e  t h a t  v e r i t y  
Would w i t h o u t  l a p s i n g  s u f f e r .  Nay,  s o m e t im e s .
L ike  t o  a  bowl upon a  s u b t l e  g r o u n d ,
I  have  t u m b l e d p a s t  t h e  t h r o w ,  and i n  h i s  p r a i s e  
Have a l m o s t  s t a m p ' d  t h e  l e a s i n a :
( v . i i , 1 3 - 2 2 .  E m phas is  a d d e d . )
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I t  i s  beyond q u e s t i o n  t h a t  C o r i o l a n u s  i s  a  m a g n i f i c e n t  Roman 
s o l d i e r ,  b u t ,  i n  M e n e n i u s '  h i n t  o f  a m p l i f i c a t i o n ,  i t  seems c l e a r  
t h a t  some p a r t  o f  t h e  h e r o ’s r e p u t a t i o n  i s  i n d e b t e d  t o  e x a g g e r a t e d  
r e p o r t .  We have n o t ,  h e r e ,  t h e  e x t r e m i t y  o f  J u l i u s  C a e s a r , 
where t h e  d r a m a t i s t  p r o v i d e s  us  w i t h  l i t t l e  a c t u a l  j u s t i f i c a t i o n  
f o r  C a e s a r ' s  s e l f - c o n s t r u c t e d  m y th o lo g y  o f  m a g n i f i c e n c e .  In  
f a c t , C o r i o l a n u s  n e v e r  m y t h o l o g i s e s  h i m s e l f  i n  C l a s s i c a l  t e r m s ,  
and t h e  m a n t l e  o f  a  god  i s  a  v e r b a l  m a n t l e  b e s to w e d  upon him 
more a t  t h e  i n s i s t e n c e  o f  o t h e r s  t h a n  h i m s e l f .  Though he d o e s  
n o t  o p e n l y  r e j e c t  A u f i d i u s '  Mars m e ta p h o r  ( l V , v , l l 8 ) ,  h i s  r e s p o n s e ,  
a t  t h e  e n d  o f  t h e  V o l s c i a n ' s  a c c o l a d e ,  i s  a  s i m p l e  "You b l e s s  
me, g o d s . ' ” ( l V , v . l 3 5 ) — an a c c e p t a n c e ,  i t  would seem, o f  h i s  
s u b o r d i n a t i o n  w i t h i n  t h e  c o s m ic  h i e r a r c h y .  T h i s  i s  n o t  t o  d e n y ,  
o f  c o u r s e ,  t h a t  he may w e l l  a p p r e c i a t e  p r a i s e  f rom t h o s e  he 
e s t e e m s .  When he h a s  t u r n e d  away Menenius i n  V . i i i ,  he r e g r e t s  
h i s  ovm i n g r a t i t u d e  b e c a u s e  t h e  o l d  man has  " L o v ' d  me above  t h e  
m easure  o f  a  f a t h e r ;  /  Nay,  godded  me i n d e e d "  ( l i n e s  10 - 1 1 ) ,
Even s o ,  i t  seems u n r e a s o n a b l e  t o  a r g u e  t h a t  t h e  p r o b a b i l i t y  
.o f  h i s  m y t h i c  o v e r e s t i m a t i o n  i s  t h e  p r o d u c t  o f  any  p e r s o n a l  
a m b i t i o n  i n  t h a t  d i r e c t i o n .  I t  i s ,  more p r o p e r l y ,  a  m a n u f a c t u r e  
o f  t h e  p o p u l a r  i m a g i n a t i o n .
A f t e r  t h e  acme o f  A u f i d i u s  ' I ' l a r s - G o r i o l a n u s  e q u a t i o n ,  t h e  
s i g n i f i c a n c e  o f  t h e  Mars m y th o lo g y  a l t e r s  q u i t e  d r a m a t i c a l l y .
T h i s  i s  how t h e  T h i r d  S e rv in g m an  a s s e s s e s  t h e  c o n s e q u e n c e s  o f  
î - î arcius  ' a r r i v a l  i n  t h e  V o l s c i a n  camp:
Why, he i s  s o  made on h e r e  w i t h i n  a s  i f  he were son 
a n d  h e i r  t o  Ivlars; s e t  a t  u p p e r  end  o '  t h '  t a b l e ;  no 
q u e s t i o n  a s k e d  him by a n y  o f  t h e  s e n a t o r s  b u t  t h e y  
s t a n d  b a l d  b e f o r e  h im .  Our g e n e r a l  h i m s e l f  makes a 
m i s t r e s s  o f  h im ,  s a n c t i f i e s  h i m s e l f  w i t h ' s  h a n d ,  and  
t u r n s  up t h e  w h i t e  o ' t h '  eye t o  h i s  d i s c o u r s e .  But  
t h e  b o t t o m  o f  t h e  news i s ,  o u r  g e n e r a l  i s  c u t  i ' t h '  
m idd le  and b u t  one h a l f  o f  what he was y e s t e r d a y ,  f o r  
t h e  o t h e r  h a s  h a l f  by t h e  e n t r e a t y  a n d  g r a n t  o f  t h e  
whole t a b l e .
( I V . V , 1 9 1 - 2 0 0 .  E m p h as i s  a d d e d . )  
The s e r v i n g m a n ' s  p h r a s e  " son  and  h e i r  t o  Mars"  has  an i n t e r e s t i n g
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p a r a l l e l  i n  V i n c e n t i o  S a v i o l o ' s  work H is  P r a c t i s e .  In  two Bookes 
(London,  1 5 9 5 )  ^ " F o r  w h o s o e u e r  w i l l  f o i l o w e  t h i s  p r o f e s s i o n  
[ s o l d i e r y ]  must  f l i e  f rom  r a s h n e s ,  p r i d e ,  and i n i u r i e ,  and  n o t  
f a l l  i n t o  t h a t  f o u l e  f a i t  an d  e r r o r  which many men i n o u r r e ,  
who f e e l i n g  t h e m s e l u e s  t o  he s t r o n g  o f  h o d i e  a n d  e x p e r t  i n  t h i s  
s c i e n c e ,  p r e s u m i n g  t h e r e u p o n ,  t h i n k e  t h a t  t h e y  may l a w f u l l y  
o f f e r  o u t r a g e  and  i n i u r y  v n t o  a n i e  man, a n d  w i t h  c r o s s e  a n d  
g r o s s e  t e a r m e s  a n d  b e h a u i o u r  p ro u o k e  e u e r i e  man t o  f i g h t , a s  
t h o u g h  t h e y  were t h e  o n e l y  h e i r s  o f  I 4 a r s , & more i n u i n c i b l e  t h a n  
A c h i l l e s "  ( e m p h a s i s  a d d e d ) .  The book i s  n o t  a  t r a n s l a t i o n ,  
S a v i o l o ,  t h o u g h  o b v i o u s l y  o f  f o r e i g n  e x t r a c t i o n ,  w r i t e s  i n  E n g l i s h  
f o r  an  E n g l i s h  a u d i e n c e .  H is  p h r a s e  " t h e  o n e l y  h e i r s  o f  Mars"  
c a r r i e s  w i t h  i t  a  p e j o r a t i v e  i n t e n t  t h a t  may have c h a r a c t e r i s e d  
t h e  e x p r e s s i o n  i n  p o p u l a r  E l i z a b e t h a n  u s a g e . I f  t h i s  i s  s o ,  
t h e  T h i r d  S e r v i n g m a n ' s " so n  an d  h e i r  t o  Mars"  c o u l d  h a r b o u r  a  
d i s p a r a g i n g  c o n n o t a t i o n .  At an y  r a t e , A u f i d i u s m e t a p h o r  i s  
h e r e  d em oted  t o  a  s i m i l e ,  an d  t h e  u se  o f  s i m i l e  p re s u m e s  
d i s t i n c t i o n s  o f  s o r t . R a t h e r  l i k e ' C l e o p a t r a  *s " b u t  y e t , "  t h e  
- s e r v i n g m a n ' s  " a s  i f "  ( l i n e  I 9 1 ) a l l a y s  t h e  good p r e c e d e n c e .
While C o r i o l a n u s  may be v e r b a l l y  d e i f i e d  by f r i e n d  and fo e  a l i k e ,  
h i s  v e r y  m o r t a l i t y  d i s t i n g u i s h e s  him from Mars and t h e  o t h e r  
i m m o r t a l  g o d s .  I t  i s  no c o i n c i d e n c e  t h a t ,  i n  t h e  s c e n e  t h a t  
i m m e d i a t e l y  p r e c e d e s  t h e  a s s a s s i n a t i o n , M enen ius  r e m a r k s ,  o f  
C o r i o l a n u s ,  "He w a n t s  n o t h i n g  o f  a  god b u t  e t e r n i t y ,  an d  a  
heaven  t o  t h r o n e  i n "  ( V . i v . 2 3 - 4 ) -  W i th o u t  t h e  s a n c t u a r y  o f  
" e t e r n i t y , "  and o u t s i d e  h i s  n a t i v e  Rome, G a iu s  M a rc iu s  i s  a s  
' v u l n e r a b l e  a s  any  man m ig h t  be i n  t h e  c i t y  o f  t h e  V o l s c i a n s .
As e a r l y  a s  I . x . 1 5 , t h e  s c h e m in g  A u f i d i u s ,  d i s c a r d i n g  t h e  m y t h ic  
i d e a l i s m  o f  h i s  sworn  enemy,  had vowed t o  " p o t c h  a t  him some 
w ay ."  By V .v i  he i s  i n  a  p o s i t i o n  t o  c a r r y  o u t  t h e  t h r e a t .
The T h i r d  S e r v i n g m a n ' s  c o m p a r i s o n  o f  C o r i o l a n u s  t o  t h e  " son  
a n d  h e i r "  o f  Mars i s  i n t e i - e s t i n g  i n  o t h e r  w ays .  In  1 H enry  I V . 
H o t s p u r  i s  d e s c r i b e d  a s  "Fjars i n  s i f a t h l i n g  c l o t h e s "  ( l l l . i i . 1 1 2 ) ,  
s u g g e s t i n g  h i s  p o t e n t i a l  r o l e  a s  a  new E n g l i s h  Klars i n s p i r e d  
by t h e  E n g l i s h  m y th o lo g y  o f  t h e  H i s t o r y  p l a y s .  As t h i n g s  t u r n  
o u t ,  H o t s p u r  c h o o s e s ,  i n s t e a d ,  t h e  ro ad  t o  r e b e l l i o n  and t h e  
f i e l d  a t  S h r e w s b u r y .  The words  " son  and, h e i r , "  l i k e  " s w a t h l i n g
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c l o t h e s , "  t o u c h  upon t h e  i n t r i g u i n g  q u e s t i o n  o f  p o t e n t i a l  
i n h e r i t a n c e .  When, i n  V . i i i ,  Volumnia  i n t r o d u c e s  t h e  Boy M a rc iu s  
t o  h i s  e s t r a n g e d  f a t h e r ,  C o r i o l a n u s ,  she  d e s c r i b e s  him a s  "a 
p o o r  e p i t o m e  o f  y o u r s "  ( l i n e  68 )  who may, i n  t i m e ,  "show l i k e  
a l l  y o u r s e l f "  ( l i n e  7 0 ) . C o r i o l a n u s ,  t o o , s e e s  h i s  son  a s  h i s  
i n h e r i t o r :
The god o f  s o l d i e r s ,
With the con sen t o f  supreme Jove, inform  
Thy th oughts  w ith  n o b le n e s s ,  th a t  thou mayst prove  
To shame unv u ln e r a b le , and s t i c k  i ' t h * wars 
Like a g r ea t  sea-m ark, s ta n d in g  every  f la w ,
And. s a v i n g  t h o s e  t h a t  e y e  t h e e  J
( v . i i i , 70-5)
In  what  i s ,  once  m o r e , an  i m p l i c i t  s t a t e m e n t  o f  s u b o r d i n a t i o n  
w i t h i n  t h e  cosm ic  h i e r a r c h y ,  M a r c iu s  i n v o k e s  t h o s e  m i l i t a r y  
q u a l i t i e s  t h a t  have  i n s p i r e d  h i s  oito l i f e . Though he h a s  o p e n l y  
d e c l a r e d  h i m s e l f  immune t o  n a t i o n a l  and  f a m i l i a l  s e n t i m e n t ,  he 
^acknow ledges  t h a t  t h e  Boy I f e r c i u s  i s  h i s  p h y s i c a l  o f f s p r i n g  a n d  
t h e  h e i r  t o  h i s  Roman m i l i t a r y  s p i r i t .  T h i s  s e n s e  o f  a  
r e g e n e r a t i n g  g r e a t n e s s  i s  one t h a t  t a k e s  us b a c k  t o  t h e  E n g l i s h  
H i s t o r y  p l a y s  and t h e i r  theme o f  h e r o i c  renews-1.  In  1 Henry V I . 
T a l b o t  t e l l s  h i s  s o n ,  J o h n ,  o f  h i s  hope th a , t  " T a l b o t ' s  name 
m igh t  be i n  t h e e  r e v i v ' d "  ( i V . v . 3 ) ,  a n d ,  i n  C o r i o l a n u s , a  p l e a d i n g  
V i r g i l i a  p i c k s  up t h a t  theme when she r e m i n d s  M arc iu s  t h a t  h e r  
womb " b r o u g h t  you  f o r t h  t h i s  boy  t o  keep  y o u r  name /  L i v i n g  t o  
t i m e "  ( V „ i i i . 1 2 6 - 7 ) •  With r e g a r d  t o  th e  " r e g e n e r a t i o n "  m o t i f ,  
i t  i s  u n f o r t u n a t e  t h a t  t h e  Boy M a r c iu s  d o e s  n o t  have a  more 
p r o m i n e n t  p o s i t i o n  i n  t h e  p l a y .  The few l i n e s  he i s  g i v e n  
( v . i i i , 127- 8 ) r e v e a l  a  f i e r y  m i l i t a r y  t e m p e ra m e n t  t h a t  seems 
w e l l  s u i t e d  t o  t h e  r o l e  o f  h e i r  a p p a r e n t .
The p l a y ' s  d e v e l o p m e n t  o f  t h e  bond b e tw e e n  Volumnia and 
C o r i o l a n u s ,  b e tw ee n  m o t h e r  and s o n ,  i s  f a r  more c o m p e l l i n g .
Twice V olumnia  r e m i n d s  u s  t h a t  M a rc iu s  i s  t h e  c h i l d  o f  h e r  womb.
At I . i i i . 7 - 8 ,  she remembers  t h e  t i m e  "When y e t  he was b u t  t e n d e r -  
bod ied . ,  and  t h e  o n l y  son o f  ri\y womb. " And i n  t h e  f i n a l  a c t ,  
when she  c o n f r o n t s  a  C o r i o l a n u s  who i s  a l l e g e d l y  committed,  t o
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"the way o f  t h e  a n t i - m y t h o l o g y , she  warns  t h a t
t h o u  8h a l t  no s o o n e r  
îdarch t o  a s s a u l t  t h y  c o u n t r y  t h a n  t o  t r e a d —
T r u s t  t o ' t ,  t h o u  s h a l t  n o t — on t h y  m o t h e r ' s  womb 
T h a t  b r o u g h t  t h e e  t o  t h i s  w o r l d ,
( V . i i i . 1 2 2 - 5 )
S h a k e s p e a r e  f o l l o w s  P l u t a r c h v e r y  c l o s e l y  h e r e  a n d ,  f o r  t h i s  
r e a s o n ,  i t  i s  i n a d v i s a b l e  t o  g i v e  t o o  much w e i g h t  t o  t h e  i d e a  
t h a t ,  i n  a s s a i l i n g  Rome, M a r c i u s  i s  a s s a i l i n g  t h e  womb t h a t  
gave him l i f e .  T h e r e  can 1^ l i t t l e  d o u b t ,  t h o u g h ,  t h a t  t h e  
d o u b le  s e n s e  o f  t h e  womb a s  a  n u r t u r i n g  and p r o d u c t i v e  o r g a n  
( " T h a t  b r o u g h t  t h e e  t o  t h i s  w o r l d " ) ,  and t h e  womb a s  t h e  v i c t i m  
o f  i t s  own d e a d l y  o f f s p r i n g  ( " t o  t r e a d  . . .  on t h y  m o t h e r ’s 
womb"),  s u i t s  w e l l  t h e  s c h e m a t a  o f  myth and a n t i - m y t h .  The 
image o f  t h e  "womb" e x t e n d s  beyond t h e  l i t e r a l  s e n s e  o f  a  p l a c e  
o f  p h y s i c a l  b e g i n n i n g s .  In  V o l u m n i a ' s  c a s e ,  i t  i s ,  a s  w e l l ,  t h e  
s y m b o l i c  l i f e - s o u r c e  o f  a  Roman m i l i t a r y  s p i r i t .  The t e x t  makes 
i t  c l e a r  t o  us  t h a t  t h e  v a l u e s  t o  which  C o r i o l a n u s  a s p i r e s  w i t h  
s u c h  i n f l e x i b l e  c o n v i c t i o n  a r e  i n h e r i t e d  f rom h i s  m o t h e r .  As
4-5F .H .  Rouda p u t s  i t ,  "She i t  i s  who has  made him. t h e  man he i s . "
In  e a c h  o f  t h e  f o l l o w i n g  q u o t a t i o n s ,  Volumnia i s  s p e a k i n g :
I  have  l i v e d  
To s e e  i n h e r i t e d ,  my v e r y  w i s h e s .
And t h e  b u i l d i n g s  o f  my f a n c y ;  o n l y
T h e r e ' s  one t h i n g  w a n t i n g ,  which  I  d o u b t  n o t  b u t
Our Rome w i l l  c a s t  upon t h e e ,
( I I . i . 1 8 8 - 9 2 )
I  p r i t h e e  now, s w e e t  s o n ,  a s  t h o u  h a s t  sa id ,
My p r a i s e s  made t h e e  f i r s t  a  s o l d i e r ,  s o .
To have  my p r a i s e  f o r  t h i s ,  p e r f o r m  a  p a r t  
Thou h a s t  n o t  done b e f o r e ,
( I I I . i i . 1 0 7 - 1 0 )
Thy v a l i a n t n e s s  was m in e ,  t h o u  s u c k ' d s t  i t  f rom  me
( I I I , i i . 129)
Volumnia has  g u id e d  C o r i o l a n u s  t o  h e r  i d e a l  manhood,  and i s  t h e
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one p e r s o n  who can c o n s i s t e n t l y  i n f l u e n c e  h i s  a c t i o n s .
I t  i s  f a i r  t o  s a y  t h a t ,  i n  t h e  c o u r s e  o f  C o r i o l a n u s , t h e  
" i n f l u e n c e " she  e x e r c i s e s  i s  o f  a  p r u d e n t  an d  c o n c i l i a t o r y  
c h a r a c t e r *  In  t h e  C l a s s i c a l  w o r l d ,  a s  we have  s e e n  i n  o u r  
c h a p t e r  on Henry  I V . M ine rva  ( P a l l a s  A th e n e )  i s  t h e  g o d d e s s  
who h o l d s  most  sway o v e r  M ars ,  f o r ,  a s  S t e p h e n  Batman p u t s  i t ,  
"By M ine rua  i s  s i g n i f i e d  Wisdoms, io y n e d  t o  F o r c e ,  t o  q u a l i f i e  
e x t r e m i t i e s . " ^ ^  An e n g r a v i n g  by J a c o b  G o l t z i u s ,  da ted.  1597» 
r e v e a l s  >lars s o l i c i t i n g  t h e  g u i d a n c e  o f  M i n e r v a ,  an d  b e a r s  t h e  
i n s c r i p t i o n  "Mars n e e d s  t h e  h e l p  o f  P a l l a s  A t h e n e .  W a r f a r e  n e e d s  
good d.e 1 i b e r a t i o n ( t r a n s l a t i o n ) .  The demands o f  t h e  d y n a s t i c  
m o t i f ,  a n d  e s p e c i a l l y ,  o f  t h e  m o t h e r - s o n  r e l a t i o n s h i p  w i t h i n  
t h a t  m o t i f ,  make t h e  u s e  o f  Minei 'va i m p r a c t i c a l  i n  a n y  p r o p o s e d  
C l a s s ! o i s a t i o n  o f  t h e  p l a y ' s  f a m i l i a l  b o n d s .  F o r  t h i s  r e a s o n ,  
Sha /kespea re  i s  c o n s t r a i n e d  t o  i d e n t i f y  Volumnia  w i t h  J u n o ,  t h e  
t r a d i t i o n a l  m o t h e r  o f  l^ïars— an  i d e n t i f i c a t i o n  t h a t  ha s  no 
p r e c e d e n t  i n  P l u t a r c h ’s  "The L i f e  o f  M a r t i u s  C o r i o l a n u s , "
VOLUMNIA. H o n o u r a b le  Men e n i u s , my boy M a rc iu s  a p p r o a c h e s ;  
f o r  t h e  lo v e  o f  Juno  l e t ' s  g o .
MENENIUS, Haj M a rc iu s  com ing  home?
VOLUIMIA, Ay,  w o r th y  M e n e n iu s ,  and w i t h  most  p r o s p e r o u s  
a p p r o b a t i o n .
MENENIUS. Take my c a p ,  J u p i t e r ,  and  I  t h a n k  t h e e ,  HooJ 
M a r c iu s  coming home*'
( l l , i * 9 3 “ 9- E m phas is  a d d e d . )
A c c o r d i n g  t o  Homer'^^ and. H e s i o d , M a r s  i s  t h e  son o f  J u p i t e r  
.and. J u n o .  I t  i s  i n t r i g u i n g  t h a t ,  i n  t h e  q u o t a t i o n  a b o v e ,  t h e  
names o f  b o t h  p a r e n t s  a p p e a r  i n  s u c h  p r o x i m i t y .  " J u p i t e r "  o r  
" J o v e "  a r e  u s e d  i n  l o o s e  a p p e l l a t i v e  o r  e x p l e t i v e  fo rm on e i g h t  
o c c a s i o n s  i n  t h e  p l a y  ( l . i i i . 3 8 ;  I . i x . 9O; I I . i . 2 5 6 ; I I I . i . 86 ,  
1 0 7 , and 2 5 7 Î IV .V .  1 0 3 ; V . i i i . 7 l ) ,  a n d  we may n o t  be e n t i t l e d ,  
t o  d e r i v e  an y  s p e c i a l  s i g n i f i c a n c e  f o r  i t  h e r e ,  t h o u g h  M enenius  
does  r e f e r  t o  "my son  C o r i o l a n u s "  a t  V „ i i , 6 0 - 1 ,  and  M a rc iu s  
confiri 'Ro t h a t  t h e  o l d  man " L o v ’d me above  t h e  measure  o f  a  
f a t h e r "  a t  V . i i i , 10 .  Even  i f  Menenius  d o e s  n o t  c o n v i n c i n g l y  
f u l f i l  a  p a t e r n a l  r ô l e ,  t h e  a b s e n c e  o f  a  f a t h e r  f i g u r e  i s  no 
s e r i o u s  im p ed im en t  t o  t h e  C l a s s i c i s a t i o n  o f  t h e  d y n a s t i c  m o t i f ,
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I t  may,  i n  f a c t ,  e n h a n c e  i t .  Some c o m m e n ta to r s  a f f i r m  t h a t
J u n o ,  g o d d e s s  o f  m o t h e r h o o d ,  was i m p r e g n a t e d  by one o f  F l o r a ' s
magic  f l o w e r s ,  and  she  so  d i s p e n s e d  v â t h  t h e  need, f o r  a  male
com pan ion .  I n  O v id . 's  F a s t i , F l o r a  d e s c r i b e s  t h e  c o n c e p t i o n  o f
)la,rs i n  t h i s  way: " S t r a i g h t m y  I  p l u c k e d  w i t h  my thumb t h e
c l i n g i n g  f l o w e r  and touched .  J u n o ,  an d  she  c o n c e i v e d  when i t
50t o u c h e d  h e r  b o s o m ,"  The f a b l e  i s  w e l l  r e c o r d e d  i n  w r i t i n g s  
o f  t h e  E l i z a b e t h a n  p e r i o d ,  Thomas C ooper ,  i n  T h e s a v r v s  L ingyae  
Romanae & B r i t a n n i c a e  ( 1 5 8 4 ) ,  r e c o u n t s  how F l o r a  t o l d  Juno  t h a t  
" i n  t h e  f i e l d e s  o f  O l e n i u s  was a  f l o w e r ,  w h ich  i f  s h e e  d i d  t o u c h e ,  
she  s h o u l d  f o o r t h w i t h  c o n c e i u e  w i t h o u t  companie  o f  men, Juno  
p r o o u i n g  t h a t ,  c o n c e i u e d  a n d  b r o u g h t  f o o r t h  a  s o n n e ,  w h ich  she
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c a l l e d  M a r s , "  T h i s  i s  t h e  o n l y  e x p l a n a t i o n  o f  M a r s '  b i r t h
t h a t  C oope r  o f f e r s .  Abraham F r a  un c e , i n  The T h i r d  p a r t  o f  t h e
C o u n te s s e  o f  P embrokes  Y u v c h u rc h  ( 1 5 9 2 ) ,  n o t e s  b r i e f l y  t h a t
" l o u e , t h e y  s a y ,  had  Min e r u a  w i t h o u t  a  m o t h e r ,  and  t h e r e f o r e
52l u n o  would  n e e d s  haue  Mars w i t h o u t  a  f a t h e r . "  C e r t a i n l y ,  i n  
t h e  e x t r e m i t y  o f  h e r  g r i e f  and r e s e n t m e n t  a f t e r  M a rc iu s  h a s  been  
• e x i l e d ,  Volumnia s t a n d s  a l o n e  a m o n g s t  t h e  Roman p a t r i c i a n s .
A f t e r  C o r i o l a n u s '  e x p u l s i o n ,  M enen ius  i s  p r e p a r e d  t o  g r e e t  t h e  
t r i b u n e s  w i t h  a  f r i e n d l y  " H a i l  t o  y o u  b o t h "  ( l V , v i . l 2 ) ,  b u t  
V olumnia  i s  f u l l  o f  venom and. " J u n o - l i k e  a n g e r " :
0 , y ' a r e  w e l l  met;  t h  ' h o a r d e d  p l a g u e  o '  t h  ' gods  
R e q u i t e  y o u r  l o v e i
(Volumnia  t o  t h e  T r i b u n e s ,  I V , i i . 1 1 - 1 2 )
Come, l e t  ' s  g o .
Leave t h i s  f a i n t  p u l i n g  an d  l a m e n t  a s  I  d o ,
In  a n g e r ,  J u n o - l i k e ,
(Volumnia  t o  V i r g i l i a .  I V . i i . 5I - 3 )
S p i t e  a n d  a n g e r  a r e  t h e  t r a d i t i o n a l  h a l l m a r k s  o f  t h e  god d.e s s
- 53
J u n o ' s  C l a s s i c a l  c h a r a c t e r .  V o lu m n ia ,  t o o ,  i s  i n  p o s s e s s i o n  
o f  t h e s e  q u a l i t i e s ,  b u t  we c a n n o t  n e g l e c t ,  a s  w e l l ,  t h e  c a l m i n g  
a n d  m o d e r a t i n g  i n f l u e n c e  she h a s  o v e r  h e r  son t h r o u g h o u t  t h e  
p l a y . T h i s  c u r i o u s  b l e n d  i s  n o t  one commonly a s s o c i a t e d ,  w i t h  
J u n o ,  b u t  t h e r e  i s  p o s s i b l y  a  t r a c e  o f  i t  i n  a  p r i n t  c a t a l o g u e d  
by A r t h u r  H enke l  an d  A l b r e c h t  Schbne t h a t  r e v e a l s  Juno and
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M inerva  g r a s p i n g  a s c e p t r e ,  t h e i r  arms e n t w i n e d :
F o r t u n e  donne a u x  Roys t e l  a d u a n t a g e ,
Que l e u r  v o u l o i r  ( s o i t  b i e n  ou mal)  e s t  f a i t ;
Mais s i  l u n o  n ' a  de P a l l a s  l a  sage
54Le bon c o n s e i l ,  son  p o u u o i r  e s t  d é f a i t .
The p i c t u r e  o f  a  p a s s i v e  and d i s c i p l i n e d  Juno  c o n t r a s t s  s h a r p l y  
w i t h  more p o p u l a r  r e p r e s e n t a t i o n s  o f  a  t e m p e s t u o u s  g o d d e s s  p ro n e  
t o  m a l i c i o u s  e x t r e m e s  o f  a c t i o n .  I t  a l s o  h a s  a  b e a r i n g  on 
S h a k e s p e a r e ' s  i d e n t i f i c a t i o n  o f  t h e  g o d d e s s  w i t h  Volumnia i n  
which t h e  c h a r a c t e r i s a t i o n  o f  an  o u t r i g h t  h o s t i l i t y  i s  t e m p e re d  
by a  m e asu re  o f  p o l i t i c a l  acumen.
When C o r i o l a n u s  l e a d s  h i s  V o l s c i a n  army a g a i n s t  t h e  c i t y  o f  
h i s  b i r t h ,  he b r e a c h e s  t h e  d y n a s t i c  s t r u c t u r e .  C o n f r o n t e d  by 
h i s  m o t h e r ,  w i f e  a n d  c h i l d ,  he d e c l a r e s  d e f i a n t l y :
I ' l l  n e v e r
Be s u c h  a  g o s l i n g  t o  obey i n s t i n c t ,  b u t  s t a n d
As i f  a  man were a u t h o r  o f  h i m s e l f
And knew no o t h e r  k i n .
( v . i i i . 3 4 - 7 )
T h i s  d i s a v o w a l  o f  t h e  d y n a s t i c  m o t i f  would seem t o  h e r a l d  t h e  
d e s t r u c t i o n  o f  t h e  mos t  p o w e r f u l  f a m i l i a l  bond i n  t h e  p l a y —
and w i t h  i t  t h e  d e s t r u c t i o n  o f  Rome i t s e l f .  B u t ,  f o r  a l l  h i s
t h r e a t s  and p r o m i s e s ,  C o r i o l a n u s  i s  u n a b le  t o  a v o i d  t h e  f a m i l i a r  
modes o f  t h e  Roman m y t h o lo g y .  Even a s  he p r e p a r e s  t o  deny h i s  
p a r e n t a g e ,  he b e t r a y s  h i s  Roman b i a s :
My m o th e r  bows.
As i f  Olympus t o  a  m o l e h i l l  should.
In  s u p p l i c a t i o n  nod
( v . i i i . 29 - 3 1 )
"O lym pus , "  a s  a  metonymy f o r  t h e  im m o r ta l  w o r l d ,  e s t a b l i s h e s ,  
once m ore ,  C o r i o l a n u s '  a c c e p t a n c e  o f  s u b o r d i n a t i o n  w i t h i n  a 
u n i v e r s a l  h i e r a r c h y .  " O l y m p u s , ” a s  a  pseudonym f o r  V o lu m n ia ,  
a n d ,  i m p l i c i t l y ,  f o r  Queen J u n o ,  r e a s s e r t s  t h e  f a m i l i a l  bond 
i n  C l a s s i c a l  fo rm .  And,  a s  C o r i o l a n u s '  d e s t r u c t i v e  r e s o l u t i o n  
b e g i n s  t o  c r u m b l e ,  t h e  d r a m a t i s t  has  him s w e a r  n o t  by t h e  now
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f a m i l i a r  " J u p i t e r "  b u t  by " t h e  j e a l o u s  queen  o f  h e a v e n "  ( V . i i i . 4 6 ) 
h e r s e l f — an a l l u s i o n  t h a t ,  l i k e  t h e  o t h e r  Juno  r e f e r e n c e s ,  ha s  
no p r e c e d e n t  i n  P l u t a r c h ’s "The L i f e  o f  M a r t i u s  C o r i o l a n u s , "
By s u r r e n d e r i n g  t o  t h e  w i s h e s  o f  Vo lum nia ,  M a rc iu s  r e a f f i r m s  
t h e  theme o f  f a m i l i a l  o b l i g a t i o n .  Not s u r p r i s i n g l y ,  he does  
so  i n  m y t h o l o g i c a l  f a s h i o n :
0 m o t h e r ,  mother . '
Nha t  have y o u  done?  B e h o l d ,  t h e  h e a v e n s  do o p e ,
The gods  l o o k  down, and t h i s  u n n a t u r a l  s cen e  
They l a u g h  a t .  0 my m o t h e r ,  mother . '  0 .'
You have won a happy v i c t o r y  t o  Rome
( V . i i i . 1 8 2 - 6 )
At t h e  moment C o r i o l a n u s  a c c e p t s  h i s  f i l i a l  i d e n t i t y  ( " 0  m o t h e r ,  
m o t h e r . ' " ) ,  t h e  h e a v e n s  open and t h e  gods  l o o k  down upon what  
has  been  an  " u n n a t u r a l  s c e n e " — u n n a t u r a l  n o t  o n l y  b e c a u s e  " i t
was ' u n n a t u r a l ' f o r  t h e  d e f e n d e r  o f  Rome t o  be a c t i n g  a s  t h e
55d e s t r o y e r  o f  h i s  n a t i v e  c i t y , "  a s  M aur ice  C h a m e y  r i g h t l y  
r e m a r k s ,  b u t  a l s o  b e c a u s e  f a m i l i a l  r ô l e s  were c o n f u s e d  an d  
i n v e r t e d ,  Volumnia  k n e l t  t o  C o r i o l a n u s .  S i g n i f i c a n t l y ,  t h e  
r e v i v i f i c a t i o n  o f  t h e  d y n a s t i c  m o t i f  i s  e x p r e s s e d  i n  t e r m s  o f  
a  d e i f i c  wor ld  p i c t u r e  r e s t o r e d .  C o r i o l a n u s  i s ,  once a g a i n ,  
t h e  "Mars"  son  o f  h i s  m o th e r  " J u n o , "  a n d ,  once  a g a i n , Rome r e s t s  
s a f e  u n d e r  h i s  g u a r d i a n s h i p .
C o r i o l a n u s '  f i l i a l  d u t y  and h i s  d e c i s i o n  n o t  t o  a n n i h i l a t e  
Rome b o t h  f i n d  s t a t e m e n t  i n  a  s i n g l e  a c t i o n — s u b m i s s i o n  t o  
Volum nia .  In  m y t h o l o g i c a l  t e r m s ,  t h i s  f o c a l  p o i n t  may be s een  
a s  an  i n t e r s e c t i o n  o f  two d i s t i n c t  "Mars"  s t r a i n s .  On t h e  one 
han d .  Mars ha s  come t o  r e p r e s e n t  a q u a l i t y  o f  k i n s h i p  i n  t h e  
d y n a s t i c  m o t i f ,  a n d ,  on t h e  o t h e r ,  t h e  name o f  t h e  god has  
become synonymous w i t h  t h e  m i l i t a r y  v a l u e s  most  h i g h l y  e s t e e m e d  
i n  t h e  Roman v ie w  o f  t h e  w o r l d , i n  t h e  Roman m y th o lo g y .  In  
a s s u a g i n g  h e r  s o n ' s  a n t i - m y t h o l o g i c a l  i n t e n t ,  Volumnia i s  b o t h
t h e  t r i u m p h a n t  m o t h e r  r e c l a i m i n g  h e r  s o n ,  a n d ,  t o  u se  R i d l e y ' s
56p h r a s e ,  "Rome i n c a r n a t e "  r e g a i n i n g  i t s  p a t r o n .
T hese  r e s t a t e m e n t s  o f  f i d e l i t y  a r e  no d e f e n c e  a g a i n s t  t h e  
m a c h i n a t i o n s  o f  A u f i d i u s .  M a r c i u s ' c lem ency  i s  j u s t  t h e  weapon
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t h e  V o l s c i a n  has  been  l o o k i n g  f o r .  Branded a  t r a i t o r  and  a 
co w ard ,  M a rc iu s  a p p e a l s  t o  t h e  god he has  w o r s h i p p e d  t h r o u g h o u t  
t h e  p l a y :
CORIOLANUS, H e a r ’s t  t h o u ,  Mars,’
AUFIDIUS, Name n o t  t h e  g o d ,  t h o u  boy o f  t e a r s - —
CORIOLANUS. HaJ
AUPIDIUS. — o o mo r e ,
CORIOLANUS, M e a s u r e l e s s  l i a r ,  t h o u  h a s t  made my h e a r t
Too g r e a t  f o r  what  c o n t a i n s  i t .  ' B o y ' i  0 s l a v e , '  
( V . V i . 1 0 0 - 4 )
As i n  M a r c i u s '  f i r s t  Mars a l l u s i o n  ( l . i v . l O ) ,  t h e  god i s  h e r e  
a c o n c e p t u a l  p e r f e c t i o n  whose s ym pa thy  o r  a s s i s t a n c e  i s  t o  be 
p e t i t i o n e d  i n  t im e  o f  n e e d ,  Ibur from e g u a . t i n g  C o r i o l a n u s  and 
M ars ,  a s  once  he d i d ,  A u f i d i u s  now d i s m a n t l e s  t h e  a s s o c i a t i o n  
I n s i s t i n g  on a  c l e a r  d i s t i n c t i o n  be tw een  t h e  myth and t h e  m o r t a l  : 
"Name n o t  t h e  god ,  t h o u  boy o f  t e a r s "  ( l i n e  101 )'. Y e t ,  t h e  
Honsan h e r o  r e p e a t s  t h e  word "Boy" ( l i n e  IO4 ) , a n d  i s  u n c o n c e r n e d  
w i t h  A u f i d i u s '  t a u n t  o f  "Name n o t  t h e  g o d , "  T h i s  i s  n o t  r e a l l y  
s u r p r i s i n g .  To one who has  n e v e r  c l a im e d  a  î>îars i d e n t i t y ,  t h e  
j i b e  o f  " b o y , "  w i t h  a l l  i t s  unmanly  c o n n o t a t i o n s ,  i s  f a r  more 
o f f e n s i v e  t h a n  a  d e i f i c  d . i s a s  so  e l a t i o n .  I t  i s  " t h e  im p u g n in g  
o f  h i s  manhood" t h a t  most  h u r t s  C o r i o l a n u s .  He r e s p o n d s  by 
r e m i n d i n g  A u f i d i u s ,  and  t h e  V o l s c i a n  n o b l e s ,  o f  h i s  mos t  famous 
Roman e n d e a v o u r — t h e  G o r i o l i  e p i s o d e :
’B o y ’ i R i l s e  houndi  
I f  you  have w r i t  y o u r  a n n a l s  t r u e , ' t i s  t h e r e  
T h a t ,  l i k e  a n  e a g l e  i n  a  d o v e - c o t e ,  I  
F l u t t e r ' d  y o u r  V o l s c i a n s  i n  C o r i o l i .
A lone  I  d i d  i t .  ’B o y ' i
( V . V i . 113- 1 7 )
P a u l  J o r g e n s e n  makes t h e  i n t e r e s t i n g  o b s e r v a t i o n  t h a t  " P l u t a r c h ' s  
h e r o  i s  s l a i n  b e f o r e  he has  a  c h an c e  t o  s p e a k  i n  h i s  d e f e n c e .
In  S h a k e s p e a r e ' s  v e r s i o n  he i s  a l low sd .  t o  s p e a k ,  and  ' g e n t l e
58words ' might, s ave  h i s  l i f e , "  In  a  d e f e n c e  t h a t  i s  l e s s  t h a n  
c o n c i l i a t o r y ,  and w i t h  words  t h a t  a r e  f a r  f rom  g e n t l e ,  M a rc iu s  
r e c a l l s ,  f o r  a l l  p r e s e n t ,  h i s  f u n c t i o n  a s  Rome’s d e f e n d e r .
253
I d some r e s p e c t s ,  C o r i o l a n u s  l o o k s  b a c k  t o  i t s  rn.yt ho l o g i c a l  
r o o t s .  The m y t h / a n t i - m y t h  s t r u c t u r e s  o f  t h e  e a r l y  H i s t o r i e s  
a r e  e c h o e d  i n  t h e  s a g a  o f  a  Roman h e ro  who i s ,  a t  d i f f e r e n t  
t i m e s ,  b o t h  t h e  d e f e n d e r  and  t h e  enemy o f  t h e  c i t y  t h a t  gave  
him l i f e .  I t  would  be i n a p p r o p r i a t e  t o  a r g u e  t h a t  t h e  w heel  
h a s  come f u l l  c i r c l e .  The c a l c u l a t e d  n\yth scheme t h a t  S h a k e s p e a r e  
d e p l o y s  i n  C o r i o l a n u s  i s  a  f a r  c r y  from t h e  a l l u s i v e  p r o f u s i o n  
o f  t h e  F i r s t  T e t r a l o g y .  I t  i s ,  t h o u g h ,  i m p o r t a n t  t o  v i e w  t h i s  
a c h i e v e m e n t  i n  d . e v e lo p m e n ta l  t e r m s .  While A ntony  a n d  C l e o p a t r a  
an d  C o r i o l a n u s  may r e p r e s e n t  i m p r e s s i v e  a d v a n c e s  i n  s u b t l e t y  
and  c o h e s i o n ,  t h e i r  m y t h o l o g i c a l  d e s i g n s  a r e ,  a s  we have  s e e n , 
i n d e b t e d  t o  b o t h  J u l i u s  C a e s a r  a n d  t h e  E n g l i s h  H i s t o r y  p l a y s .
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C o r i o l a n u s
N o te s
^ S h a k e s p e a r e :  Seven  T r a p : e d i e s  (M acm i l lan  P r e s s ,  1 9 7 6 ) ,  
p .  173 .
^ The H e r c u l e a n  Hero ( C h a t t o  & W indus , 1 9 6 2 ) .
^ " C o r i o l a n u s :  Boy o f  T e a r s , "  E s s a y s  i n  C r i t i c i s m . 5 ( l 9 5 5 ) r  
p .  31 .  M aur ice  G h a r n e y ,  i n  S h a k e s p e a r e ' s  Roman P l a y s  : The 
F u n c t i o n  o f  Im ag e ry  i n  t h e  Drama (C a m b r id g e ,  M a s s a c h u s e t t s :  
H arva rd  U n i v e r s i t y  P r e s s ,  I 96 I ) ,  p .  I 8 9 , o b s e r v e s  t h a t  " î% rs  
i s  i n  f a c t  i d e n t i f i e d  a s  C o r i o l a n u s ’ god t h r o u g h o u t  t h e  p l a y ,  
which  g i v e s  a  s p e c i a l  s t i n g  t o  A u f i d i u s *  f i n a l  t a u n t  : 'Name
n o t  t h e  g o d ,  t h o u  boy o f  t e a r s . ' *  ( 5 . 6 , 1 0 0 ) , "
^ Honigmann ,  S h a k e s p e a r e :  Seven  T r a g e d i e s , p .  208:  "The 
o t h e r  i m p o r t a n t  a s s o c i a t i o n  i s  w i t h  M a r s . "
5 I  have u s e d ,  t h r o u g h o u t ,  T . J . B .  S p e n c e r ' s  e d i t i o n  o f  
"S h a k e s p e a r e  *s P l u t a r c h  ( 1 9 6 4 ; r p t .  H a rm o n d s w o r t h : P e n g u in  Books
L t d . ,  1 9 6 8 ) .
^ C a i u s  S u e t o n i u s  T r a n q u i l l u s ,  The L i v e s  o f  t h e  C a e s a r s , 
t r a p s ,  J . C ,  R o l f e  ( W i l l i a m  H e inem ann ,  1914)»  I , I 67 ( B k . I I .  
x x i x ) ,  P o l l a r d  and  R e d g r a v e ,  i n  A S h o r t - T j t l e  Catalop :ue o f  
E n g l i s h  Books 1 4 7 5 - 1 6 4 0 . l i s t  a  1606 E n g l i s h  t r a n s l a t i o n  o f  
t h i s  work by P h i le m on  H o l l a n d .
Riche  h i s  F a r e w e l l  t o  M i l i t a r i e  p r o f e s s i o n  ( J .  K i n g s t o n  
f o r  H. b a i l e y ,  I 5 8 1 ) ,  s i g .  A2 ^ ,
^ R i c h ,  Riche  h i s  Fa re  we 11 t o  M i l i t a r i e  p r o f e s s i o n , s i g .  A2^ .
^ The T h e o r i k e  And P r a c t i k e  Of Moderne N a r r e s , D i s c o u r s e d  
i n  D i a l o g u e  wise (R.  F i e l d  f o r  W. P o nsonby ,  1 5 9 8 ) ,  p .  2^ .
10 pB a r r e t , The Theorike And P ra ctik e  Of Moderne N a rres , p . 4 *
1  “1 ,  TBa r r e  t , The T h e o r i k e  And P r a c t i k e  Of Moderne N a r r e s , p . 4 «
12 Cooper a s c r ib e s  t h i s  fu n c t io n  to  I'fers in  T he say rv s Lin gya e 
Ron^anae & B rita n n ica e  tarn accu ra te  con^yestus, v t  n i h i l  penê in
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eo  d & s y d e r a r i  p o s a i t ,  quod v e l  L a t i n ê  oo rpD lec ta ' tu r  a m p l i s s i m u s  
S t e p h a n i  T h é s a u r u s ,  v e l  A p ^ l i c ê .  t o t i e s  a u c t a  E l i o t a e  E i b l i o t h e c a .  
( 1 5 6 5 , f i r s t  p u b l . ;  John  T p r k i n g t o n , 1 5 8 4 )? s i g .  7^4^*
See C h a m e y ’s c h a p t e r  on C o r i o l a n u s  ‘i n  S h a k e s p e a r e ' s  Roman 
P l a y s  : The F u n c t i o n  o f  Imag:ery i n  t h e  Drama. pp .  1 4 2 - 9 6 .
See Bowden 's  p a p e r  "The 'Unco Q u id '  and S h a k e s p e a r e ' s  
C o r i o l a n u s , "  Shake s p e a r e  Q u a r te  r l .y . 13 ( l 9 6 2  ) ,  4 1 - 8 .
" C o r i o l a n u s  : S h a k e s p e a r e ' s  'Drama o f  R e c o n c i l i a t i o n , ' "  
S h a k e s p e a r e  S t u d i e s , 6 ( 1 9 7 ^ ) ,  p .  29 I .
î f e u r i c e  C ha rney  d e a l s  a t  some l e n g t h  w i t h  t h e  p l a y ’ s theme 
o f  i s o l a t i o n  i n  S h a k e s p e a r e ' s  Roman P l a y s :  The F u n c t i o n  o f  Imagery  
i n  t h e  Drama (p p .  1 7 7 - 9 6 ) .
The I l i a d , t r a n s . E .V.  R i e u  ( 195O; r p t . R a r m o n d s w o r th : 
P e n g u in  Books L t d . ,  1 9 7 8 ) ,  p .  115»
16 G a in s  V a l e r i u s  F l a c e u s , A r g o n a u t i c a . t r a p s .  J . K ,  Mozley 
( W i l l i a m  Heinemann L t d . ,  1 9 3 4 ) ,  P . -3 G 3  ( B k . V I , l i n e s  2 8 - 9 ) .
^H.M. Adams, i n  h i s  c o m p i l a t i o n  C a t a l o g u e  o f  Books P r i n t e d  on 
t h e  C o n t i n e n t  o f  E u r o p e .  1 5 0 1 - 1 6 0 0 .  i n  Cam bridge  L i b r a r i e s  
(Cam bridge  : The U n i v e r s i t y  P r e s s ,  I 9 6 7 ) ,  I I , l i s t s  numerous  
p r e - l 6 0 C  c o n t i n e n t a l  p u b l i c a t i o n s  o f  A r g o n a u t i c a : V en ice  ( 15O I ) ,  
F l o r e n c e  ( 15Ü3 ) , F l o r e n c e  ( l 5 1 7 ) ,  P a r i s  ( l 5 1 9 ) ,  V en ice  ( 1 5 2 3 ) ,  
P a r i s  ( 1 5 3 2 ) ,  Lyons ( 1 5 4 8 ) , A n tw erp  (1565 and  I 5 6 6 ) .
T h i s  i n c i d e n t ,  d i s c u s s e d  i n  t h e  c h a p t e r  on t h e  Henry  IV 
p l a y s ,  i s  r e c o r d e d  i n  H om er ' s  I l i a d . t r a n s ,  E .V .  R i e u :  "But 
d i r e c t l y  t h e  B u t c h e r  A res  saw t h e  g a l l a n t  son o f  T y d e u s ,  he 
l e f t  P e r i p h a s  t o  l i e  where  he had. met h i s  d e a t h ,  and  made s t r a i g h t  
f o r  Diomed.es t a m e r  o f  h o r s e s .  When t h e  two had come t o  c l o s e  
q u a r t e r s ,  A res  b egan  t h e  f i g h t  w i t h  what he meant  t o  be a  m o r t a l  
b low .  He t h r u s t  a t  Diomedes  m t h  h i s  b r o n z e  s p e a r  o v e r  t h e  yoke 
and t h e  h o r s e s '  r e i g n s .  But A thene  o f  t h e  F l a s h i n g  E y e s ,  c a t c h i n g  
t h e  s h a f t  i n  h e r  h a n d ,  pushed  i t  up above t h e  c h a r i o t ,  where i t  
s p e n t  i t s  f o r c e  i n  t h e  a i r ,  Diomedes o f  t h e  lo u d  w a r - c r y  t h e n  
b r o u g h t  h i s  s p e a r  i n t o  p l a y ,  a n d  P a l l a s  A thene  d rove  i t  home 
a g a i n s t  t h e  l o w e r  p a r t  o f  A r e s ’ b e l l y ,  where he wore an  a p r o n  
round  h i s  m i d d l e .  T h e re  t h e  b lo w  l a n d e d ,  wound ing  t h e  god and
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t e a r i n g  h i s  f a i r  f l e s h .  Diomedes d rew  o u t  h i s  s p e a r ,  and B razen  
Area  . l e t  f o r t h  a  y e l l  a s  l o u d  a s  t h e  w a r - c r y  o f  n i n e  thousand ,  
o r  t e n  t h o u s a n d  b a t t l i n g  men" (p .  I I 5 )*
20 "Commentary i n  S h a k e s p e a r e :  t h e  Case o f  C o r i o l a n u s , "  
S h a k e s p e a r e  S t u d i e s . 1 ( 1 9 6 5 )» p .  112.
" S h a k e s p e a r e ' s  C o r i o l a n u s :  E l i z a b e t h a n  S o l d i e r , "  PMLA,
64 ( 1 9 4 9 ) ,  p .  2 2 1 .
S p e n c e r ,  e d . , S h a k e s p e a r e ' s  P l u t a r c h , p .  308.
S p e n c e r ,  e d , , Shake s p e a r e ' s P l u t a r c h . p .  325*
Homer,  The I l i a d , t r a n s ,  E .V .  R ie u ,  p .  I I 6 .
V a l e r i u s  P l a c c u s ,  A r g o n a u t i c a . t r a n s ,  J . H ,  M ozley ,  p .  133 
( B k . I l l , l i n e s  8 3 - 6 ) .
The F o u n t a i n s  o f  A n c i e n t  F i c t i o n  ( l 5 9 9 î  f a c s i m i l e  r p t .
New Y ork  & London : G a r l a n d  P u b l i s h i n g ,  I n c . , 1 9 7 6 ) ,  s i g s ,  X l ^ -  
X I I n  a  p a s s a g e  q u o t e d  i n  t h e  c h a p t e r  on t h e  Henry IV p l a y s ,  
L inche  t a l k s  o f  D e a th  "whose f a c e  was o u e r w a s h t  w i th  b l o u d , and 
’h a c k t  w i t h  ma,ny a n d  c r u e l l  s l a s h e s ,  whereupon a  s t a t e l y  a l t a r ,  
he vjas o f f e r i n g  s a c r i f i c e s  i n  g o b l e t s  made w i t h  t h e  s k u l s  o f  
men, and  f i l l e d  up e u e n  t o  t h e  b r i m  w i t h  humane b l o u d ;  w h ich  
o b l a t i o n  was c o n s e c r a t e d  t o  god. M a r s , w i t h  c o a l e s  o f  f i r e  (w hich  
s e t  on f l a m e  t h e  s a c r i f i c e )  f e t c h t  f rom ms,ny C i t t i e s ,  Townes ,  
and  H o l d s ,  b u r n t  a n d  r u i n a t e d  by t y r a n n i e  o f  t h e  W a r r e s . "
E n g l i s h  Woodcuts 1 4 8 0 -1 5 3 5  ( O x fo rd :  The U n i v e r s i t y  P r e s s ,  
1 9 7 3 ) ,  Nos,  880 ,  975 and I 538 .
28 Honigmann ,  S h a k e s p e a r e :  S even  T r a g e d i e s ., p .  I 8 5 .
" C o r i o l a n u s  : The T ra g e d y  o f  P o l i t i c s , "  S h a k e s p e a r e  Q u a r te  r l . y ,
17 ( 1 9 6 6 ) ,  p .  1 9 8 .
I t  i s  w o r th  n o t i n g  t h a t  t h e  l i n k  b e tw e e n  C o r i o l a n u s  and 
D e a th  i s  n o t  one d e v e l o p e d  i n  P l u t a r c h ' s  o r i g i n a l .
An h i s t o r i c a l l  c o l l e c t i o n  o f  t h e  c o n t i n u a l !  f a c t i o n s  o f  
t h e  Romans and I t a l i a n s .  An ab r idg ;em en t  o r  r a t h e r  a  b r i d g e  o f  
Roman h i s t o r i e s  ( I 6O I ,  f i r s t  p u b l . ;  T,  E a s t  f o r  R. More,  I 6O8 ) ,
p.  7 5 .
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See L e m p r i é r e ’ s C l a s s i c a l  D i c t i o n a r y  o f  P r o p e r  Names 
m e n t i o n e d  i n  A n c i e n t  A u t h o r s , r e v .  P .A .  W r ig h t  ( l 9 4 9 î  r p t .
London,  H en ley  and B o s t o n :  Rout  l e d g e  & Kegan P a u l ,  1 9 7 8 ) ,  "I ' lars .  " 
B a r r y  C u n l i f f e , i n  Rome And Her  Em pire  (The Bod ley  Head,  1 9 7 8 ) ,  
h a s  t h i s  t o  s a y  o f  t h e  Roimn w ar  god Mars : " A l l  s p o i l s  o f  war 
were c o n s e c r a t e d  t o  him a s  o f f e r i n g s ,  and no Roman commander 
would go i n t o  b a t t l e  w i t h o u t  f i r s t  h a v i n g  e n t e r e d  t h e  t e m p l e  
o f  Mars t o  p r a y  f o r  t h e  g o d ’s p r o t e c t i o n  and b l e s s i n g "  (p .  I l l ) ,
P a u l  A, J o r g e n s e n ,  i n  S h a k e s p e a r e ’s M i l i t a r y  World ( B e r k e l e y  
and Los A n g e l e s  : U n i v e r s i t y  o f  C a l i f o r n i a  P r e s s ,  1 9 5 6 ) ,  s p e a k s  
o f  t h e  " f i r s t  warmth o f  t h e  a l l i a n c e "  ( p .  52) be tw een  A u f i d i u s  
an d  C o r i o l a n u s .  M a u r ic e  C l ia rney ,  i n  S h a k e s p e a r e ' s  Roman P l a y s :
The F u n c t i o n  o f  I m a g e r y  i n  t h e  D ram a , w r i t e s  t h a t  "From t h e  low 
p o i n t  a t  An t ium  a f t e r  h i s  e x i l e  ( i V . i v )  C o r i o l a n u s  i s  r a i s e d  t o  
a  h e i g h t  o f  p r i d e  u n p a r a l l e l e d ,  i n  t h e  f i r s t  p a r t  o f  t h e  p l a y . . . . 
The m o t i f  b e g i n s  when A u f i d i u s  c h o o s e s  t o  welcome h i s  o l d  r i v a l  
r a t h e r  than,  c u t  h i s  t h r o a t "  ( p .  1 8 8 ) .  P.  B ro c k b a n k ,  e d ,  , C o r i o l a n u s  
(Methuen & Co, L t d . ,  1 9 7 6 ) ,  p .  5 1 i c a l l s  i t  a  " d e l i g h t e d  g r e e t i n g . "
W a i th ,  The H e r c u l e a n  H e r o , p .  131 .
T h e r e  i s ,  once  a g a i n ,  no p r e c e d e n t  f o r  t h i s  b u r l e s q u e  i n  
P l u t a r c h ' s  "The L i f e  o f  M a r t i u s  C o r i o l a n u s . "
' X f i
S h a k e s p e a r e ' s  Roman P l a y s  (M acm i l lan  a n d  C o , , L t d . ,  1 9 1 0 ) ,
p .  535.
P o l i t i c a l  C h a r a c t e r s  o f  S h a k e s p e a r e  (l '4acmillan. and C o . ,
1945)  » p p .  258- 6 0 . On p .  260 ,  P a l m e r  c l a i m s  t h a t  t h e  T r i b u n e s  
" r e g a r d  t h e m s e l v e s  a s  w a t c h - d o g s  o f  t h e  p e o p l e ,  and S h a k e s p e a r e ,  
i n  t h i s  open ing ,  s c e n e  , i s  a t  some p a i n s  t o  show t h a t  t h e y  a r e  
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